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E con vivo piacere che presentiamo questo nuovdribato agli Occasional Papers, di Mette
Rudvin, ricercatrice in lingua inglese e traduziorie Dott.ssa. Rudvin insegna presso
I'Universita di Bologna dal 1995 e ha studiato grege Universita di Oslo, Oxford e Warwick,
dove ha conseguito il dottorato di ricerca in teatella traduzione. Le sue pubblicazioni e i suoi
insegnamenti vertono sulla grammatica funzionaleedria della traduzione, la letteratura anglo-
indiana, la letteratura per l'infanzia, l'identiteazionale e il folklore. Negli ultimi dieci anni le
sue attivita scientifiche e didattiche hanno poptoticolare attenzione alla comunicazione
interculturale e alla mediazione linguistica. Laidbsa ha un’esperienza pluriennale come
traduttrice e mediatrice linguistica/ interpretataualmente coordina un progetto di ricerca sulla
formazione di mediatori e interpreti in ambito |kga Bologna.

Il suo contributo s'intitola:

Colonialismo, letteratura per I'infanzia e traduzione.
Lo sguardo coloniale: Una lettura del testo e delldustrazioni del

Libro della Giungla

L’articolo esamina i concetti e valori colonialigtiesenti nella letteratura vittoriana per I'infanz

e indaga se, e in che modo, questi siano sopramdvisslle traduzioni italiane tramite revisioni e



illustrazioni in uno degli autori piu rappresentatilel periodo vittoriano britannico, Rudyard
Kipling. Il saggio prende in esamelilbro della Giungla scritto tra il 1894 e il 1895 in due
volumi, focalizzando I'attenzione sulle storie credono Mowgli come protagonista, indagando
come sono presentate le relazioni interpersonali frari personaggi, e come sono condizionate
dalla visione ideologica di Kipling. In particola®@ si sofferma sui concetti di gerarchia, di
autorita, di natura, sulla Legge della Giungla, wdlas caccia. Il saggio prende anche in
considerazione la vita privata di Kipling, il suapporto con I'india, e come questi fattori
possano essere collegati al concetto di lettergberal'infanzia contemporanea nel canone
letterario occidentale. Esaminando una vasta gawminteaduzioni italiane, I'articolo pone in
evidenza le seguenti questioni:

- Fino a quale punto questi aspetti della visionend@hdo di Kipling sono mantenuti nella

traduzione, e se sono adattati, in che modo étatlaaimozione?

- Quali sono le circostanze degli attori (ossiasgtittori, traduttori, revisori e case editrici)
e editori) e dello stesso processo traduttivo?

- Come viene gestita nella traduzione la dimensidrelogica del testo di partenza, data la
forte funzione educativa e informativa della ledtara per I'infanzia?

- |l ‘'subtext’ coloniale viene smussato o enfatizzaém traduttori e dai revisori?

- | mutamenti traduttivi dipendono delle singole seealei traduttori e revisori e dalle loro
ideologie e preferenze?

Essi cambiano nel tempo seguendo gli approccii@@lit

Sarebbe interessante in questo contesto, come @micama rilevare l'autrice, includere una
prospettiva piu ampia del materiale meta-narratab esaminare le politiche editoriali e di
mercato (sia in Gran Bretagna, sia in ltalia), teleeconto del loro cambiamento e di come
influenzano materialmente le decisioni dei tradutiegli illustratori, degli agenti pubblicitari e

della catena di distribuzione.

concetti chiave: traduzione, letteratura per l'infanzia, Kiplindl Libro della Giungla
colonialismo.
Donna R. Miller

/@1{‘%/1(,/»%— /( 7“77&,4’1&(2}0/11;/"

Bologna, li 16 novembre 2011



Colonialism, Children’s Literature and Translation. The Colonial Gaze: A reading of
the text and illustrations in Italian versions of The Jungle Books

Mette Rudvih

University of Bologna

1. Introduction

This paper investigates if and how colonialist @&®pand Victorian values represented in
Victorian children’s literature have survived teaetpresent day in Italian translations through
revisions, abridgements and illustrations in a txbne of the most representative Victorian
authors, Rudyard Kipling, a paragon of the Empudeling period. The paper examines his
celebrated’he Jungle Booksublished in 1894 and 1895

The Jungle Booksvere printed in two volumes containing not onlg tbelebrated
Mowgli stories, but also other short stories susHTde White Seal” and “Rikki-Tikki-Tavi”.
This paper will be looking exclusively at the serief stories in which Mowgli is the
protagonist, and only in the volumes cataloguedthe children’s section of libraries,
examining how interpersonal relations among theatdtars, deeply embedded in Kipling’s
Victorian convictions, are portrayed. These aspeaitse particularly to hierarchy, authority,
‘the Law of the Jungle’, hunting and nature. Thegyabriefly touches upon how these issues
relate to Kipling’'s own personal life and his rappwith India, and how they relate to the
concept of children’s literature as a modern wesliegrary construction.

By examining a range of Italian translations, tlaggr then questions to what degree
these aspects of Kipling’'s world view are maintdine translation: if and when they are
jettisoned and what this tells us about the cirstamces, the agents and the process of
translation. In order to examine how the core va&lokthe colonialist period are portrayed in
translations offhe Jungle Bookshe paper will first discuss how these emergéoriginal
text, especially through the interpersonal relaitwetween Mowgli and the jungle animals.
The paper then moves on to examine a sample @ritédanslations to see if and how the

colonialist subtext(s) are maintained in the trarexl text and in the accompanying

! Many of the ideas in this paper stem from workeléor classes | held on Children’s Literature (fsging on
the Victorian period) at the School for Interpretand Translators at the University of Bologna anliFin 2002-
2003, and | am grateful for the enthusiasm andifaekl of my students. As a paper, it was first pres at the
2" Conference of the International Association foarfslation and Intercultural Studigat the University of the
Western Cape, South Africa in July 2006 and subesattyuin a brief and much more succinct versioi rénity
College, Dublin in March 2009 at the conferefanslation Right or WrongA parallel paper, focussing
specifically on translation aspects, will be puldid in 2012 in the Proceedings of the Trinity coerfiee (Four
Courts, Dublin).



illustrations. Questions that emerge are: ‘Howhes ideological dimension in the source text
managed in translation, given the powerful educaliand informative function and nature of
books for children?’ ‘Is the colonial subtext mdigd or emphasized by translators and
publishers?’ The paper will attempt to suggest @mswo some of these questidns.

Because of the importance of illustrations forldi@n’'s books and because of the
potent ideological content illustrations embodye thaper explores not only how the
subtext(s) travel in translation through words, bl#o through images. | have looked at a
variety of illustrated translations spanning a tipexiod from 1903 to 1991 to see how the
underlying colonialist subtext is managed and coated by the translator and illustrator
The contribution of this paper, building on a stiating area of inquiry that has been the
object of much attention in the literature in reicgmears, lies largely in looking at the
illustrations concomitantly with the text as a potd of the translation process that
‘domesticate’ and ‘foreignize’ as much as the wntttext does. Indeed, illustrations are
perhaps even more potent channels for such adamtadnd for textual regeneration than the
written text. The importance of the illustratioaad the illustrator in this genre is also
suggested by the fact that the name of the illtmtrédut not the translator (which is given in
small print on the page with the publishing dejaiis almost always indicated on the title
page?

However, whether or not textual adaptations demanthe translators’ and publishers’
individual idiosyncrasies, ideologies and prefeemnand whether or not they change over
time as political attitudes and foreign policiesabe, can only be answered through further
investigation. A more exhaustive study of this tophould include a broader range of meta-
narrative material examining editorial and markeligies (both in the UK and in Italy) as
they change through this time period and how tipedieies materially affect the decisions of
translators, illustrators, marketing agents andkbelbers. Much interesting research could

indeed be undertaken in this area.

2 The singular form of ‘subtext’ will be used for m@nience, but it should be understood that a taoné

subtexts and interpretations are present in tis &s in any complex literary or cultural product.

% The first illustrations offhe Jungle Bookwere drawn by Kipling’s father, John Lockwood, @m teacher in
Bombay and later curator of the Lahore museumillingtrations can be found in the Wordsworth Cles<i993

edition). It is reasonably safe to presume, thist the ideology informing these first illustrat®were shared
by father and son. Indeed, one of the main litesanyrces ofrhe Jungle Bookaere John Lockwood Kipling's
anecdotes in his bodkeast and Man in Indi§l891).

* This is the case with the editions translated bguitri and Masini; in the edition illustrated by mdyloore no
translator is given; the translator Pieroni is ba title page but in small print; one exceptiorhis trend is the
Padoan translation illustrated by Scarato and Gpadi.



1.1 Theoretical Premises

lllustrations mirror contemporary ideas and treadsnuch or even more than the text itself;
where translators are constrained by the manddselbere faithfully’ to the original text (to
whatever degree this is desirable or possible}pexdand publishers are free to commission
new illustrations that reflect changes in societyd a&changes in the genre of children’s
literature, or indeed in the view of childhood; lee free to target the text at a different age-
group. Furthermore, where editors are ‘constraineg’ having to maintain prestigious,
canonical translations in a bid to respect the @itthof the source text and the author, they
have far more flexibility and leeway to project ithewn ‘ideologies’ in the illustrations.
Indeed, by renewing the texts through the accompgniylustrations, they can target them
towards what is currently popular in the contemppraarket to increase sales. This applies
to all readership ages, but especially to booksyéamg children. This paper thus confirms
the claim that translated children’s literaturdeets current ideology and cultural norms and
iIs managed and coordinated by the consolidatedteffif various text-producing agents:
translators, illustrators, editors, publishers aratketing personnel.

Like any reading and re-elaboration process, aska#ion is, by virtue of being a
reading, a subjective interpretation by the readextiter. Indeed, the concept of agency
inherent in any communicative process, not leaststation, is no longer in dispute but
widely accepted in the literature on translationdsts (see Pym 2010 for an excellent
overview of the developments in translation studie$ranslations are formed in
concomitance not only with the translator’'s persosiabjective interpretation of the text, and
are thus a uniquely individual product, but are @bllective level ‘manipulated’ by a whole
range of agents involved in and constitutive ofgeaeral socio-cultural, ideological, editorial
and literary climate(s) governing the target largglaulture(s) at any particular given time.

Unlike originals, translations can easily be addpsnd modernized to a new
readership, which, almost paradoxically, lengthteslife-span of the text (or the range of
texts). Translation can thus be a vehicle of madation and an opportunity for adaptation to
current norms, in other words a channel for rene®élcourse, insofar as translation is an
opportunity for renewal, by the same token it isogportunity for the translator to mould the
new text into a reconsolidation of existing targerms, as we will see both in texts and
illustrations described in this paper. We will atsge how old translations can be adapted to a
new readership and age-group without changing glesimord, simply by adding new
illustrations and changing the text-image dialogidsis is the case with the Mursia edition

below, but also in many others.) One might askig is an innate feature of the translation



process, the ability to regenerate a source telessly through translation/revision/rewriting
and the desire to prolong the life of a well-lovedt, render it immortal in a contemporary
vest. Alternatively, there might be cases wheredlaion-adaptation might simply be the
negation of the original text’s colonialist and plsglogical subtext. Indeed, the two — textual
regeneration and the subversion of the subtextghthmot be incompatible.

In the sample of translations ®he Jungle Bookexamined in this paper, the target
text is not only a reproduction by virtue of bemgranslation, but also by being abridged and
illustrated for various juvenile readerships. Iisttegard some methodological issues should
be noted. Ideally, a comparison between originmal @ontemporary texts and illustrations in
English would have made it possible to draw moreega conclusions about the rapport
between text and image and about how they refledbspolitical and cultural values. Until
this is done it would be premature to draw conciasiabout what is particularly culturally-
specific (Italian) about the colonial representasicand child-image compared to what has
been published in English. A second comparison Wélan children’s literature (including
iconography) during the same period(s) would pre¥igther support for the study.

There are also numerous subtle and intensely confpleets of Kipling’'s private
relationship with India as Child, as Adult and asul remembering his Child Self that should
be taken on board when reading his texts. In tloegss of analysing the various changes
wrought upon the text through translation, | hawated myself to interpreting what | believe
are the main features that have been ‘manipulatethie light of the target reader’s rapport

with India as a country, ‘India’ as a concept antbnial attitudes generally.

2. The Text and the Illustrations

It is commonly accepted in the mainstream liteatfrthe early days of children’s literature
studies as well as in more recent studies, thatitiderstanding of childhood and the function
of children’s literature have changed drasticaliyce the beginning of the §0Century
(Zohar Shavit 1980/1986, Jaqueline Rose 1984, Paiat 1991, Riitta Oittinen 1993/2000,
Gillian Lathey 2010, Hugh Cunningham 2006, Emer @Wigan 2005).The Jungle Books
through a wide range of textual, pictorial and fdnmepresentations, have also undergone
deep changes in status and function along withoprad changes in the view of the child,
childhood and children’s literature during the smuof this past century. Children’s literature

® For reasons of space it has been necessary tenpray data here very concisely, sacrificing a description
of all the examples analysed for omissions, adustidexis, syntax, various aspects governing regishe
‘datedeness’ of the language, and other featurésiélation changes.



filed a double, or even multiple function in Victan society but it had a primarily
pedagogical function as a tool for socializationl &me instruction of Victorian morality and
values. Some of the classical children’s literatca@ons were, however, what Shavit calls
‘ambivalent texts’ (Shavit 1980), by which she nmedhey were read by both adults and
children. This particular form of ‘cross-over’ omaivalence produces an internal dynamics,
for example it may lead to paradoxes of irony amériextuality.Alice in Wonderlands
emblematic of this category, a text which in margys/was a precursor to modern Western
children’s literature in its departure from puraalticism and its invitation to imagination
and fantasy, at the same time maintaining and stibgethe paradigms of Victorian cultural
life, both in text and illustration. Illustrations early mainstream children’s literature were
often intended more as a visual repetition of #h,tor a simple addendum (as in the early
editions ofThe Jungle Bookswhilst in the subsequent generations of illugires we see a
tendency to enter into a ‘dialogic relationshipi, Qittinen’s words, with the text (Oittinen
1993, 2000).

Like the text itself, given that illustrations acemmissioned and approved by the
publisher, they reflect the culture-based and nasksed variables that inform the general
editorial policies. It is plausible to assume, thtisat the fact that Italy annually hosts the
world’s largest children’s book fair encourages I@lters to invest in this market. One of the
motivations for, and possible at the same timei-sff of, this international cultural event is
the importance given to illustrations and the am@immoney spent on them by the industry.
For example, at the Bologna book fair the cerenfonyhe award to the best illustrator of the
year is an event that draws authors, illustratedsiors, journalists and book-sellers from all
over the world. Many of the high-quality and higivéstment illustrations produced for
contemporary children’s literature are inventivesative, challenging and abstract, creating a
complex dialogic relationship with the text andiwilhe reader.

lllustrations have an extraordinary capacity tdetfcontemporary trends and world-
views because of the facility with which they camibcluded in the printed volume without
altering the text and copyright requirements of thenslation. Contemporary abridged
versions ofThe Jungle Bookpresent totally different values, in both text alhgistrations,
than the original editions, favouring the more fldhyand child-centred aspects of our day
(e.g. anthropomorphism, friendship, ‘cute-nessi)cluirrent editions oThe Jungle Booksn
part because of the advent of the picture bookaacategory of books for very young readers
due also to the decreasing expense of books and gkeeral accessibility, Mowgli’s

iconographic age gradually decreases. Because eofshiift in the readership group, the



illustrations have increasingly gained importanee¢ have also become more bland. In
contrast to Stuart Tresilian’s illustrations of therce adolescent (see Fig. 1.), Mowgli in
eternal combat with his tiger-opponent whom thedeeacan internalize as a role model to
emulaté, the cute baby/child hero is now more popular, leest because of the profound
impact of the globally successful Disney versiohe Tute, baby ‘hero’ rather than the older
child (of Tresilian’s illustrations) is thus symptatic of the advent of a new modern genre —
the illustrated book for young children, allowinget young reader to identify with and
internalize a child his/her own age. This is anoteeample of how, rather than being an
adjunct to the text, modern picture books for yoahddren will usually form an intrinsic part
of the overall reading experience, to be ‘performag reading aloud to the child as s/he
looks at the pictures in a polyphonic interacti@iween two semiotic systems (see Oittinen
1993). These highly child-oriented editions wiltef tend towards ‘domestication’ (although
this is not a hard and fast rule and will also g®significantly from case to case and evolve
over time reflecting current editorial, market ageheral cultural policies), for example by
portraying texts in a bland, pan-national formaidded, as O’Sullivan notes, through the
globalization and packaging of texts, differences aften removed in the interests of
uniformity and distribution (O’Sullivan 2005). FolWving these and other changes in the book
industry, The Jungle Bookstext-image relationship, and thus its subtexts f@hanged
radically from 1904 to the present day. When neanglations of illustrated books are
published, the illustrations reflect these genetanges, showing how translations can be
adapted to a new age and a new readership andrage-githout necessarily changing a
single word, simply by adding new illustrations aidinging the text-image dialogics.

2.1 Kipling, Mowgli and India: The author’s tormentnostalgia for his childhood India
Along with Kim, The Jungle Bookisest represent the complex relationship of theualland
psychological construction of the author’'s ChildfSeextricably embodied in these stories
and in the painful nostalgia for India. Kipling’'emembrance through his writings on India
could be seen as a retreat to that primordial bbidd safety after the years of trauma of
cultural exile in the “House of Desolation”, whiglas how he described his relatives’ home
in England, where he was sent at age 6; his ybare fare described as his “years of Hell”
(versus the “light and colour and golden and purplet” of India (Sullivan, 1993:43).

(Kipling returned to Lahore at 16). Indeed, few liig critics fail to mention the connection

® Stuart Tresilian’s overtly imperialist illustratierirom the 1930’s are no longer reproduced in moeéelitions
of The Jungle Bookis the English speaking world or indeed in Italteanslations.



between his work and his childhood. Sullivan speafkhis obsession with his original lost
home (ibid 43): “if the metaphors that shape amn@ gneaning to Kipling's life and art are to
be traced to his memory of earliest childhood — #mel form of the narrative tends to
privilege that time over later years — then his magnof that time must contain the filters
through which the mind organizes its disturbancgébit 37).

The following quote from Salman Rushdie is parteiyl telling of Kipling’s complex

relationship with India and with his modern reatigrs

The early Kipling is a writer with a storm insiderh and he creates a mirror-storm of
contradictory responses in the reader, particuladlyink, if the reader is Indian. | have
never been able to read Kipling calmly. Anger aatigtht are incompatible emotions, yet
these early stories do indeed have the power samediusly to infuriate and to entrance
(Rushdie, 1981:74).

Given Kipling’'s political views and his stature amnelputation aghe advocate of Empire
Building in the late 18 and early 28 centuries, and given much of his Empire literafime
particular the text and reputation of the infam&wéite Man’s Burden”), one cannot but
note that the overtly colonialist or racialist et is less prominent ifihe Jungle Booknd
Kim than what we find in much of his other work. Tleason for this lack could be thEbe
Jungle Bookslike Kim, were products of nostalgia (the impact of whiah be very profound
indeed, as so many scholars of children’s litemthave indicated) and products of his
notorious “Daemon”. Many scholars have read Kigbnigdia in a Conradian interpretation
as the Dark, dangerous Other of chaos and Deattknets and nightmares. Kipling's
complex and ambivalent colonial ideologyTihe Jungle Bookshould not be sought in direct
or oblique racist references (such as in the s$tory “In the Rukh”), but in other aspects of

narrative strategies.

2.2 Mowgli’'s Role in the Reconstruction of Childltholindia and colonialism: Mowgli's

Double-self and the Evolutionary Transition frormgdle to Village/City

™In the Rukh”, which was published in 1893 and dises Mowgli as an adult, is often read as an tapdition

of Mowgli” rather than the final evolution of thedwgli character as an adult. The short story pgstiMowgli

as a young adult employed by the English game wma@&sborne and on the threshold of marriage anahifay

a family; Mowgli is so perfectly in tune with Natrand the Forest that Gisborne believes him to & be
supernatural figure. Here the colonial overtones\ary strong indeed. Comparing “In the Rukh” te tion-
Mowgli short story “The Miracle of Purun Bhagat” Tie Jungle Book, 1 tribute to the gentle stoic, generous,
self-effacing, spiritual and hard-working Indiam,i$ hard to believe that the same person wroté bexts
(published in the same Penguin edition) in roughé/same period of his life.



In view of Kipling's ideology as well as his tornted relationship with childhood/India, must
be read in the subtext of the Mowgli stories ratian in overt references. What we might
call ‘the colonial gaze’ can be discerned in a nretding of Mowgli’s role, rather than in
direct narrative strategies, and the colonial aspetthe text lie mainly in the relationship
between the three parties (Kipling, India, Mowgh}. the heart of this interpretation we find
Mowgli’'s development from child to man and from figxal’ to human. Both identities/Selves
are embedded in that fluid, amorphous in-betweeddsbne space of change and transition,
much like Kim’s hybrid Indian-British identity. lis these two aspects to Mowgli’s persona
and to his identity that create the tension andcthlenial subtext underpinninghe Jungle
Books

In early childhood Mowgli is presented as the ‘aaliflowgli’, his membership in the
Jungle and patrticularly in the wolf-pack of supreimgortance to his identity formation and
understanding of himself. There are indeed two Maydlowgli as Animal, citizen of the
Jungle, and Mowgli as Man, future citizen of ther®f the villagers and of the world of the
British, and this is troubling, perplexing and galnfor him. The wolf-child Mowgli is a
‘borderline’ Man. This in-between-ness is for hira #rtuous and painful as Kim’s in-
between ethnicity is for him. Mowgli's development the first chapter is a micro-
Bildungsromanas he grows and moves from the safety of Mothelf'8/body to becoming a
full member of the Wolf Pack, a member of the jenglnimals, through a laborious
psychological and emotional negotiating processrodgh a deeply antagonistic and
challenging relationship with Shere Khan (as a teshis manhood, a rite of passage), he
achieves — or is attributed with — a position gbreme authority among the animals, before
his ultimate and only partly self-imposed expulsiopom the Jungle. Mowgli’'s expulsion
from the Edenic Jungle is the inevitable resulgaiwing up (just as Wendy does, leaving
Peter Pan behind), just as Kipling’s expulsion frémdia was an inevitable prelude to
adulthood and the professional status he was tatenjoy. This displacement process takes
Mowgli through a highly antagonistic relationshipittw humans to again a tortuous
identification with those same humans.

Mowgli, the jungle child and later adolescent, ¢gathing of Man, as he is scathing of
what he must one day inevitably become. “I am aglthaf my brethren”, he says repeatedly
(The Jungle Bookl97). As the stories evolve, his membership statoves from citizen of
the Jungle to citizen of the village, to Mowgli B&n. It is this juxtaposition and gradual
merging of his two selves that create the tensibhinvthe child-adolescent and that make the

book into a piercingly poignafildungsroman



The evolution from Animal to Man is tortuous andowgl and the change in
membership status means Mowgli must abandon theifidation — and therefore friendship
— with the animals to a position of rule and sup@y over those same animals, an allegory
of the colonial relationship between Britain and tolonies, in particular India, in accordance
with Kipling’s own well-documented imperialist visnyGrowing up, becoming adult and/or
becoming British entails a changing racial-cultufafm for both Mowgli and Kipling.
Mowgli, the loyal but independent hero-exploresigerior to all and commands all, except
the British. It is in the subtext of the Mowgli sts in the relationship between the three
parties, Mowgli, the Animals/Jungle and the Villegj&dults, we find thus the most explicit
references to Kipling’s ideology (see Table 1).

2.2.1 Interpersonal relationships in the Jungle

To Mowgli’'s relationship with each animal there dsparticular value, sentiment or bond
attached, and this emerges very clearly in the ntgjof the illustrations, both in the English
and translated versions. The primary bond is wité wolf-pack, in particular Mowgli’s
mother — Mother Wolf and the pack leader Akela. Wallues are brotherhood/fraternity
(through friendship and generosity to Mowgli), gotkin solidarity, respect for the Law,
Freedom and individuality, self-sufficiency, honcamd sincerity. Bagheera and Baloo are
Mowgli’s trusted and respected mentors — tutoringwdli in the Law of the Jungle — whilst
Baloo and Mowgli also have a special relationsh§p faends. Bagheera is frequently
portrayed in a sort of protective, maternal/pateatttude, offering shelter and/or support
with his body. In contemporary abridged versioresftrendship with Baloo and Bagheera are
given a very high degree of prominence. Inherentthia ‘colonial gaze’ is Mowgli’'s
superiority over the animals, including (especiaBhere Khah This might be related to a
general superiority. Although Mowgli occupies bath in-between, un-finished space, at the
same time this position is a space above and fagrsar to both jungle and village dwellers.
The British, mentioned only in asides, occupy acepapart from the rest, distanced and

superior (if not as explicitly superior as Mowgli).

2.2.2 Mowgli’'s Jungle as the Protected TerritoryChildhood

8 (note the core psychological function of conqugfiear, represented by animals and monsters, iry reats
for children, not least fairy and folk tales, bls@modern works lik&Vhere the Wild Things Arlgy Maurice
Sendak.)



Mowgli’s reluctance to grow up and leave the jungte animal reign, the Id, finds resonance
in one of the most potent themes in children’sditere: childhood idyllically circumscribed
in a closed territorial space, an idealized, naraliaed territory (Lewis Carroll’'s underworld,
John Barrie’'s Never Never Land, Kenneth Grahameer risis, Kingsley's water, Arthur
Milne’s 100-acre wood, Tove Jansson’s Moomintrokscret village, Astrid Lindgren’s
other-worlds or indeed Pippi Longstocking’s housg, S. Lewis’s Narnia, or Salman
Rushdie’s Land of Gup and Chup). (This is not tineidentally of the non-Mowgli stories,
both “Purun Bhagat” and “In the Rukh” are more gapdically anchored and localized.)
There are also mythological traits in Mowgli (Mowgls Pan) that evoke a primordial
childhood of all humanity.

Sullivan reads Kipling’s “distance of the framesi’ a slightly different light, as an
orientalising displacement which represents iddokdglualisms where both the unconscious

and the colonized landscape of India become

less a place thantapos a set of references, a congeries of charactarigthose origins,
because infantile and unclear, suggest a spacen¢tegts restructuring and domination.
That displacement keeps working/daytime life andjl&nd clean, and Orientalizes dirt
and chaos onto India: “Now this is the road the t/hien tread / When they go to clean
a land“ (A Song of White Men).” (Sullivan, 1993:)37

This argument is very convincing for much of Kiglia work where metaphors of dirt
and darkness coincide with lack of civilization.t¥deel that for the Mowgli stories it does
not necessarily hold true. On the contrary, theglluis presented partly as a utopic paradise
in which a self-governing Law (which Kipling reveereigns effectively and peacefully.
Like the other lands of childhood mentioned abdewgli’'s Jungle is clearly goposwith —
unlike Kim where Kipling excels as ethnographer — littleiterial distinction (except the
names). The Jungle is suspended in space beforeotiveection is made with the village;
there is for example little sense of heat or osersory experiences. The spacgsidethe
jungle — the village and the colonial city Khanipuis more territorially anchored.

It is interesting to note that in some of the camerary English editions (Pavilion
1997 illustrated by Gregory Alexander) the Jungds lhecome increasingly territorialized,
‘Indianized’ and ‘foreignized’ (at times more likmpical Africa than India) downplaying the
universality and the abstract element in favouthef text’s Indianness; it could thus be seen

as a modern tribute to Kipling’s Indian Self or acknowledgement of the significance of
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India and Indianness in this canonical text, irelwith the parameters of current (‘post-
colonial’) literary criticism and literary repregations.

Fig. 1. Pavilion. The Indian Jungle (English text)

2.2.3 Jungle Values

The idealized social model with inbuilt checks dradances that is represented by the Jungle
privileges the strong lone hero and values suclstagism, perseverance, tenacity, self-
sufficiency, loyalty, obedience to the rules, feermdividualism, a robust structure and
inflexible social norms and hierarchies. The adakabf the intrepid Victorian explorer/hero
is one of the manifestations of this system, dbesauthoritarian Victorian colonial leader. It
Is not a coincidence that Baden-Powell chose KgpdinNolf as the mascot for his scouts
pack (with Kipling’'s permission) or that the WolMowgli’'s nearest kin in his Jungle-
consciousness, embodies the highest of all theldwadues. It is not by chance either that
The Jungle Bookshunting theme was one of the favourite Empire tspaknd it is not by
accident that “In the Rukh” starts with a tiger kénd that the Law of the Jungle is so closely
tied to the law and skills of hunting and killingrffood. Mowgli’s values and skills are also
those of the fearless, intrepid Victorian explasrwell of the authoritarian Victorian colonial
leader. Mowgli and the jungle animals’ disdain floagic and superstition is also very much a
reflection and advocacy of Victorian philosophichiplogical and sociological trends, not
least Darwinism. In this triadic representation tbé villagers, the Jungle animals and

11



Mowgli, we see how their identities, roles and elaéers diverge along a central axis with the
animals in between the child Mowgli and his futuaed the Jungle as the spacel/territory to be

understood and left behind rather than appropriatelconquered.
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Table 1. Schematic representation of relationskigvéen Mowgli’s worlds (References from

Penguin edition)

M OWGLI

ANIMALS . JUNGLE
RESIDENTS

MAN-VILLAGERS

Identity

Identifies territorially and character-wis
with Jungle animals, becomes superio
(pp-350, 352). From forest tracker to
Man — guide to the in-between liminal
space of jungle-forest, Indian-British,

Man-animal

eUnchanging

Unchanging

Social structure

Above structure as leader of Animals.
Accepts Jungle Law, resistant to accef

human structure

Rigid structure but
teffective; constant
endorsement - “Keep the

Jungle Law”

Rigid structure but open to

manipulation; doesn’t work

Identity as part of the group, especially
the Wolf Pack; but also individual and

superior

Both group and individual
identity

Group cohesion; structure-group-

conformism rather than loyalty

Values

Mowgli accepts the Jungle Law, but

must be taught it; subsequently he

becomes a figure of authority within thatcompliance; hierarchy in th

same Jungle Law

The Jungle Law: law, order

structure, rules, strict

group

. Social norms and conventions that

are manipulated; group hierarchies

D

Free, unfettered except by bonds of

friendship, loyalty and respect

Freedom. Structure does n

make unfree

ptUnfree; strong group affiliation.
Social norms maintained and enact|
through control of superstition/

magic/jadoo

Silence

Silence (except the monke
who, significantly, occupy &
negatively connotated in-

between space)

yE€hatter (the villagers cannot ‘read’
the silence of the animals, even the

best trackers)

Perseverance, tenacity, stoicism (also
revenge and retaliation, pg.184);
Loyalty, independence, freedom (pg.64

courage

Perseverance, tenacity,
stoicism. Loyalty and

1)generosity but also revenge
(Hathi). Respect and care
for weak. Wolves embody

the highest values

Lack of these. Violent attack (on
Mowgli and Messua); cowardice an

2 manipulation of the weak
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Kill for food Kill for food Kill for sport

Realism/Science. Scathing of magic | Realism/Science; Religion | Magic-jadoo, superstition
(pp-60-61) (Hindu) — bull as Ram

(pg.65)

Emotions

Fear of Tabaqui, not the Tiger; fearful | Fear of the Tiger, but strong Fear of the Tiger, general fear

respect for the elephant resistance

Character

Brave, spirited, feisty, self-confident Brave, independent-minded  Petty, weak
(pg.53)

Role

Leader of the animals, authoritarian, | Subservient to Mowgli and

Individualist, non-conformist (no caste | accepting of his authority

pg.52) — in-between space

The Indians are portrayed through a set of dispagastereotypes (although, as mentioned,
the story of “The Miracle of Purun Bhagat” is abtrie to India, Indians and the Hindu
religion, so it should not be read as an anti-Indi@anifesto). The representation of space
outside the jungle is divided between villagers d@rmtish. The British, although only
marginally present, are clearly superior. Theire€imerit, and no small one, seems to be the
ability to dispense justice and not to give cred@eba superstition, versus the villagers’

arbitrary meting out of justice.

3. Text and lllustrations in Translations.

3.1.1 Child Image and Didactic Function

As Oittinen (e.g. 1993) has noted, writers, traiostaand publishers cannot escape their own
ideologies. This regards political-imperial attiesdas well as each actor’s unique — and each
actor’'s collectivized — child image. In the presentpus, the target-culture child image is
perceived most clearly and tangibly in the illustmas in the translated volumes, but it is also
evident in the attitude towards the translatedsterbt least in the translations aimed at
adolescents where the text is seen as an edudatigpartunity and channel, which was also
a prime concern for the readers and authors irpémed in whichThe Jungle Booksas

written.

9 Kipling was very wary of spiritualism which appatly his sister dabbled in and which seems to ledfexted
her negatively (Sullivan 1993: 47; see also Kiplirg§p0. 232).
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After decades of research into children’s literafut is stating the obvious to say that
in the process of writing — and rewriting — texas young children the tendency has been and
is that of producing a more cognitively and stytially simplified product than that aimed at
an adult market, equally important being to noenif or challenge the sensibilities of very
young readers (see for example Hunt 1991). Thisiegppot only to the text but also to the
illustrations. As for the text, the semiotic anddagogical function of illustrations has
changed through the years, along with profound gésnn the image of the child and
childhood, dictated by socio-economic, culturagabbgical and technological developments
in society (not least economic development anctthation of a platform for the existence of
an independent childhood also for the socio-ecooallyi ‘lower-" and ‘lower middle’
classes). The ‘dialogic relationship’ in Oittinenésms, between text and illustration has also
changed as a response to numerous general chantfes polysystem. From a more simple
function of encoding the contents of the text,sifations can also complement the dynamics
of the text by adding or suggesting different iptetations, endings, etc. Again, these
interpretations are a response to changing tines$) values and attitudes towards children,
towards literature and towards art (indeed eventwbastituteschildren’s literature). Not
least, the level of didacticism expected in a bdéak children has changed over the last
century along with developments in the psycholdgarad pedagogical sciences and other
cultural shifts.

The early illustrations of the English versionTdfe Jungle Bookseem to be a visual
didactic tool accompanying the written pages bgdstg’ crucial moments of the stories and
adding extra information, clearly encoding and poting both the cultural issues of the time
and the metaphorical characters of the jungle. By af example, it might be interesting to
look at how Tresilian’s celebrated colour illusiats of the 1933 English edition (not
Tresilian’s equally well-known black and white skets which are of a very different nature)
seem to promote the Victorian values that are smmprent in the text. The scenes are
organised around a central main person or groupnaih characters where the Mowgli
character’s physical attitude explicitly expreshkesinner state of mind and assert, visually,

three significant themes:

e The main character, Mowgli, is human, and thosenals that are near him, in his
physical domain, are more important than the others

* Mowgli is generally portrayed as a leader, showihg way or commanding the
animals with an outstretched arm, standing ereetr dhve supine animals. Mowgli,
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being a man, is superior to the other animals. dlea strong interpersonal dynamic
relationship here which is crucial to Kipling’s dekt: the animal characters demand
the readers’ attention as they do with Mowgli wheaching him the Law of the
Jungle and the wise rules of its creatures. In tlaise, Mowgli becomes a sort of
‘projection’ of the young reader in the didactiogle environment.

 The animal characters are frequently depicted eectitig their gaze towards the
viewer whereas Mowgli always looks somewhere d®@ards other characters or a
point in the imaginary landscape evoked by the Enddwus, he shows not so much
lack of involvement as superiority. One might ails@gine that he is (materially and
metaphorically) looking towards the land beyondldiiwod and adolescence, the

expulsion from the Edenic jungle.

Fig. 2 MacMillan. Ill. Tresilian. Mowgli the advemtous boy-hero (cover page)

As we will see below, the Mondadori and Elle ediiofor adolescent readers reflect this
approach in their depiction of Mowgli and the jumgharacters.

As in so many countriesThe Jungle Book&ecame enormously popular in Italy.
Today they serve not only to entertain juveniledera but also as a means through which to
teach the English literature canon. In some ofktfitons we also see a secondary — didactic —
objective, namely that of teaching Italian childemd adolescents the culture and geography
of India. In section 3 | examine three categoriéstexts: unabridged versions with no
illustrations for young adults and adolescents budged illustrated versions for adolescents
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and illustrated versions for young children withttbabridged and non-abridged texts. | will
be focussing primarily on the second and third gades, but primarily on the last which for

obvious reasons contains the most significant adi@pts of text and/or illustrations,

3.1 Unabridged and Unillustrated Versions for Adoknts and Young Adults

In this category, how can we know that the unalaitdgnd unillustrated editions are intended
for a juvenile readership, apart from the fact tttedy were catalogued in the children’s
section? The clearest indications are the illustingtand layout of the cover page and if and
when there are explicit references to the age-gttarpexample the Pozzo Galeazzi edition)
or a series of books for children: (I Delfini, Bibdea Vapore, Junior Classici). On the cover
page of the Arduini translation, for example, wendfi small-size highly detailed

‘anthropological’ illustrations at the top of thage.

Two canonical translations by Pittola 1993nd Pozzo Galeazzil950-1951 have been
reprinted regularly until recent years in this gaig. These were followed by Catani 1971,
Conetti 1993 and Fatica 1998. These translatioes ‘@dose’ translations’, as might be
expected! Overt adaptations, or ‘manipulations’, are mininathough certain stylistic
adaptations have been incorporated in this categotgd in Rudvin forthcoming):

« removal of the marked definite article that Kiplinges for animal categories to give
them a special status and place in his micro-cosandsto elevate their function to a
symbolic level,

« slight domestication of overtly cultural-specifiements such as the ubiquitous Hindi-
Urdu exclamatiorarré! (Ahi! Ahi! in Conetti’s translation);

» standardization of the marked social deixis (“thottie archaic-sounding syntax and

lexis and social distancing.

This category is less interesting for the preseatysis because of the lack of illustrations and
the low degree of translational manoeuvre in the, tend we will not be returning to this
category in the present analysis. Although thesdoed are packaged and marketed for

children/adolescents/young adults, a fact whichrgesefrom the illustrations and layout of

% The Milanese publishing house Mursia had the érstlusive copyright to the translation Hfe Jungle Books
1andll.

' In Rudvin 2006 and Rudvin-Orlati 2006 | argue thrahslators’ strategies can be affected by thetetjon
and status of the original author. In the caseiglilii prestigious authors, such as Kipling, thenstator might
be reluctant to introduce even minor changes tadkeand attempt to produce a translation thatsiglose as
possible to the original.
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the cover page, the texts are those used for ‘amulis. This is also indicative of the text's
‘cross-over’ or ‘ambiguous’ nature, not unlike Lev@arroll’'sAlice in Wonderland

3.2. Unabridged lllustrated Translations for Adoks®ts and Young Adults

Many of the translations in this group were cleagiyned at an adolescent readership
containing footnotes and educational illustratiandg using the canonical translations already
mentioned. The significance of the didactic funetis prominent. For example, the 1995
Rizzoli edition using Pozzo Galeazzi’'s translateeems to be aimed at both an adult and
juvenile readership; it includes detailed footnobgsa respected Indic scholar describing
various aspects of Indian culture, history and Ulemgg. Giorgio Scarato and Franco
Spaliviero’s illustrations in the 1987 Mondadoritexh translated by Gianni PadoadnLibri
della Giungla with a short preface by Masolino d’Amico. The apgix contains a post face
by the translator and with a collection of the jlengongs/verses and Jungle Laws, and
includes the non-Mowgli stories. The blurb at treel of the book makes reference to the
meta-narrative aspects of the book — its role imdBaPowell’'s Scout movement and its
educational function — and suggests an abstraetpirgtation of the jungle as the world at
large and the animals as human beings “with thefieats and virtues”; it also emphasizes the
adventure story, nature, animals and ‘exoticism’.

One of the most interesting things about this iexhow the translator chooses to
expand on the text and is constantly explaining twhahappening and what Mowgli is
thinking and doing. Thus not only does he attribadBons and qualities to the reader but he
also traces a sort of narrative temporal path tjinothapters and paragraphs which restricts,
in a certain way, the reader’s freedom. As Hunss#yis form of clarifying explanation is a
typical feature of children’s literature, and aisdlicative of the text’'s didactic function. It
also includes the reader more explicitly throughoaert narrator function in the narrative
frame. Indeed, the tendency to explain and clazdg also be found at the structural level
between chapters (for example in the Padoan trtamsiéAddesso dobbiamo tornare al primo

racconto”, “now we go back to chapter one”, Padogu®9) to facilitate reading for the child
and also creating a stronger connection betwedrdtranslator and reader.

In this category we also find a combination of geslagogical function alongside the
adventure story. As noted in Rudvin (forthcomindjanslators’ prefaces/postscripts
demonstrate the translators’ own love for naturé animals, possibly reflecting their own
memory of childhood. The combination of adventu@ys and love for nature recalls the

Victorian tradition of the adventurous boy-herog(eRider Haggard) and is reflected in the
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Law of the Jungle which privileges values suchagslty, courage and friendship. However,
as argued previously in Rudvin 2006 (in Rudvintiodming, see note 1), the translators seem
to have sacrificed Kipling’s metaphorical treatmehhature.

| will be looking in detail at two editions in tHellowing paragraphs, the Elle and the
Mondadori editions. An Italian translation by Pideroni (Edizione E. Elle) from 1991 that
was illustrated by the French illustrator Philigdenon, with a preface by Roberto Denti, is
a good example of the abovementioned pedagoginatitur.

This edition is clearly aimed at a (pre-)adolescezadership, signalled by the
illustrations but also by the questions and disomsson key issues (culture, history, nature)
in an appendix that is clearly meant for use icleosl setting. The black and white Doré-like
sketches (pp.1, pg.34, pg.39) are realistic, etwtat with minute details of anatomy and
landscape; they portray far more realistically anghisticatedly the complex nuances in the
text and subtext than most of the other illustr&gi@xamined. The high degree of pictorial
detail, the accurately rendered backgrounds, tag @i light and shade, makes Mowgli look
like areal human, the animals likeeal animals expressingeal emotions and relationships;
they dispense entirely with symbolism and fant&salism is utilized for this age group as a
means of instruction. Although the educational asp®mes across very strongly in the
editions for this age-group, we also see a morgfylldunction aimed at pre-adolescents,
clearly reflecting the modern values of childredbl@scents having the right to exercise the

freedom of play from an early age.

12 Several of the most popular Italian editions useneh illustrators; | am working on the assumptfioat they
have been chosen by the Italian editors to reptesbat they think is appropriate to the Italian deship.
lllustrations travel internationally in a way thi@xts clearly cannot, but they are still chosenthxy national
publishing ‘decision-makers’ to reflect currentrtds and norms in the national system.

19



Fig. 3 Elle publications. Mowgli, leader of the Welack (tr. Pieroni, ill. Mignon/ Galeron;
Edizioni E Elle). Pg. 39

3.2.1 Interpersonal relationships

In this category we see Mowgli interacting with #r@mals primarily through posture, body-
directionality and gaze, showing a clear supesordlthough he is also friendly and
respectful. (These illustrations quite cleastyengtherthe maturatiorBildungsromaraspect.)
Mowgli’s attitude changes and becomes progressivabye ‘master-like’ as the story-line
progresses. On pg. 39 of the Elle edition (Figw®) see Mowgli challenging Shere Khan
fearlessly. Furthermore, Mowgli is actually portedyas an Indian — indeed almost as an
aboriginal — rather than the standard Caucasi@atimals that surround him also frequently
take human attitudes (e.g. pg.67 where monkeyspartayed in a threatening position
around the lost, abandoned temple in the jundée,Human beings defending their house).

3.2.2 Topos

In many of the translation prefaces for this catggee read observations to the effect that ‘I
loved to readThe Jungle Bookas a child because | loved the animals’ and ireditor’s
preface in the Elle edition Roberto Denti also peyes the ‘young adult’ themes of nature

and animals, and discusses his own great lovenionads and the values of the animal world
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and nature (endurance, perseverance, etc.). lipiiace, the much-favoured Victorian motif
of the Wolf-child is mentioned, but India is nohdia is therefore rendered as a sort of
fictional stage for a didactic, metaphorical repraation, rather than a real country. Mowgli’s
story seems to be set in the Indian jungle onlyabse setting it in a European forest would
have been less adventurous and believable, ordgesic’. The Italian translation with its
French illustrations, therefore, shows a form dfural orientalismwhich is maybe stronger
than that which can be traced in the original: Kigls India becomes a setting for
educational stories created for Western childrehfanthe love of adventure and nature. The
Mondadori edition illustrated by Scarato and Speafiv, on the other hand, gives more
emphasis to the Indian topos.

Fig. 4 Mondadori. Mowgli threatening Shere Khand®an, 1987; ill. Scarato/ Spaliviero).
Pg. 17

The illustrations in the Mondadori edition have aimhy indexical, direct, function: they are
meant to visualise moments of action and to vigualipport the plot and provide an
atmosphere of intense suspense and danger. Mowglgfraid confrontations with the tiger
support the representation of him as virile andrageous, the lone Victorian hero, capturing
the ‘boys’ adventure book’ spirit also suggestedPadoan’s preface (indeed it is almost an
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illustrated nature-book). They tend towards realeamd privilege the expression of fear and
tense moments also through the use of intensed woiours; the realism is carefully
constructed and fear and activity/tension evokedh& most dramatic scenes (e.g. where
Shere Khan is trapped and killed by Mowgli and Ibiodls, pg.65). Theaoposis very Indian
but Mowgli is white.

Another ‘school edition’ translated by Giovanni Ardo (Piemme uses the French
illustrator Christian Broutin and includes copiougormation in the margin on nature,
animals (especially wolves), and Indian geograptgfigion and history. Much of the
educational function of this version is realisedotlgh the illustrations — sketches,
watercolours and photographs which, rather thamplgimccompanying visually the text, try
to depict and teach something about India, to ptaseforms, its environments, its colours to
schoolchildren. Again, the function of the illusioms seems to be significantly, if not
exclusively, didactic.

The 1951 Carroccio edition of the secoduhgle Bookuses a conservative, close
translation by “prof. Cremonte”, but does not gilie name of the illustrator. The illustrations
again show Mowgli as an older strong, vigorous,tbuand the epitome of the jungle—dweller
(more in line with the colonial “In the Rukh” stgryhere, Mowgli is almost a super-hero, not

dissimilar to Tresilian’s colonial-Victorian readjn

Fig. 5 Carroccio. “All the animals followed Mowghho silently crossed the jungle..., ” Pg.
50

Tatti gli animali seguirono Mowgli che traversd silenziosumente la jungla fin-
ehé, scostamde i cespugli... (pag. 23)

2-118
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3.3 lllustrated and Abridged Translations for Youigldren

This category contains a variety of illustratedisethat have been abridged to various degrees
to suit the prevailing culture’s expectations ofe ticognitive and social abilities and
sensitivities of this readership group, respondinthe general expectations of texts for young
children and reflecting the pedagogical and didactilture of the country where the books
are translated. Generally speaking, the abridgadiit versions for young children involve
simplification of language and mitigation of conteognitively or emotionally difficult,
provocative or conflictual elements). However, wsoafind some of the early canonical
translations from the first (adult) category witighrquality colour illustrations meant for
young children — thereby combining cognitively daaging texts with illustrations aimed at a

very young age group.

3.3.1 Adaptations at the Level of Language

At the level of language, we see the ‘typical’ dhén’s literature language, mentioned above.
The simplification of both register and lexis isheaved by using shorter sentences, simpler
unmarked syntax, little hypotaxis, a narrow randegmammatical and lexical patterns,
standard set phrases, little rhyme, little ellipgml little metaphor, current rather than the
dated language (the ‘Thee’ and ‘ye’ of original &wet), standard set phrases rather than
idiosyncratic and original language use, and clidsedized speech patterns. Stylistic
simplification involves a standardization of therked formal, even ‘ceremonial’, register of
the original text.

Another typical adjustment of editions for smallildren is ‘clarification’: the
translator explains what lies between the lines aray be misunderstood, especially the
morally didactic elements of rules, laws and thkeavéour of the jungle and its animals. The
long explanations of the Jungle Law and the attebwf the animals, essentialthe Jungle
Books’ narrative style and characterising the originakia with a specific half-orientalist,
half fantastic tone, have however been drasticaligrtened, presumably deemed to be
tedious and redundant. These adaptations are atsmwl lon the belief that children are unable
to capture covert meaning, implicit significatiargny, subtexts, etc. A higher degree of the
narrator’s visibility, ‘speaking and thinking fdne child’, also emerges. (In what O’Sullivan
calls the ‘translated narrator’'s voice’, the tramsi’s adaptations for this age group can be
identified through the cultural explanations inengral domestication strategy in the corpus.

See Rudvin forthcoming).
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3.3.2 Adaptations at the Level of Content
In The Jungle Bookwve find a range of adaptations that fall into bttke ‘simplification’
category to adapt to the readers’ cognitive leved aoncentration span category and the
‘child suitability/appropriateness’ category, aslivas a number of features that seem to be
specific to this text. To adapt the text to theratge level of children, irony also seems to be
completely absent. Simplifying strategies at theeleof content include the (full or part)
removal of Mowgli's mental world of thoughts anditades (for example his scathing
attitude towards the villagers and the monkeys) prattical details about geography or
logistics that seem not to be essential to the mhih(as noted in Rudvin forthcoming). For
example, in the Lito edition for very young childreanslated by Maria Paola de Benedetti
and illustrated by the French illustrator ValériecNault, much of the text has been jettisoned,
either by removing it or summarizing it. Such distare important, however, to set the mood
for and provide adequate information to fully explthe workings of the Law of the Jungle.
Cultural differences are also homogenised, agam plarposes of simplification.
Hindi/Urdu words (except for names) are largely dsticated in these editions, sacrificing
some of the Indian-ness of these texts, and thealgassignificance they probably had for the
author. In the next section | will be focussingtbe heavily abridged (“reduced” in Italian)
1996 Bompiani edition translated by Beatrice Masind illustrated by Franca Trabacchi.
This edition includes a one-page preface aboutifgplor children, presumably written by
the translator, where she focuses on Kipling’s lfmrdndia and his unhappiness at being sent
away to England, away from India, as a young cHilcs a slim paperback of 126 pages with
big print indicating the age of the suggested resdp: “from 8 years”. We find in this
edition a general domestication in culture withywéew Urdu words diwanee— rabies
madness an&idur log, pg.8), except the names and the woblasini’s is quite a close
translation, and has a more lively and varied |¢xen some of the others, such as the Lito
edition. Here too however, the translator accepgscurrent norm of children’s literature in
the target text and produces shorter sentenceplesimyntax. For example, she never uses
inverted or archaic, dated or slightly anomalousgleage which is so evocative in the source
text, almost creating an internal jungle diglosga. “Good luck go with you, O Chief...”
(pg.35) becomes “Good luck to you, Chief of the Véal' (pg.7); Tabaqui the jackal’'s “All
thanks for this good meal’, he said, licking hgsli (pg.36) in which resides a hint of menace
as well as irony is jettisoned. “Now get hence”dmaes “Ora vattene”, “now leave..” (pg.18).

(“thee” and “ye” are regularly modernized as in tiber texts). Shere Khan’s menacing “Ye
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choose and ye do not choose! What talk is thishmiosing?” where his authority is first
threatened becomes “Volere? Voi volere?” “Want? Meant?” (pg.18). Generally speaking,
Masini has chosen to shorten the text by removihgtvghe presumably has categorized as
the most redundant and least essential parts -geographical, territorial, logistical, pictorial
detail. Although the formal register is often saced she has at times tried to maintain the
irony in the dialogues between the animals, sonetiemphasising it by explaining (“chiese
Tabaqui, insolente”, “Tabaqui asketsolently pg.10).

The feature that perhaps most captures the atteotithe reader when comparing the
original and the various translations in this catggis the removal of violence and
aggression, especially in the portrayal of SherarKthe tiger, but also Tabaqui the jackal.
Some of the basic premises of the Jungle Law haen lneleted, i.e. ‘manipulated’, by
downplaying both the tension between the junglenais as well as the hierarchical structure
of the jungle (authority, obedience, order). In tthewnplaying of fear, aggression and
challenge in the interpersonal rapport betweenjuhgle animals described above, both in
text and image, the source text's prime emphasitherdungle Law and the inbuilt hierarchy
and law (Mowgli-Man’s superiority, not least as ayghological maturation story) are
sacrificed. Also, the potentially threatening nataf Mother Wolf, Raksha (“the Demon”)
has been sacrificed (e.g. Lito, Giunti) in sometlo¢ abridged texts | have examined,
assigning her a role as a safe, secure, matermahhather than a ferocious jungle animal
protecting her young — including Mowgli — and loyadd brave till the end. The very use of
“Mamma” and “Papa/Babbo” for Mother and Father W(H most of the texts in this
category) attributes this same ‘safe’ affectioriadad in place of the slightly more distant and
more parental role-collocating “Madre” “Padre”. o way is their identity as potentially
dangerous jungle beasts highlighted. This contebuto the creation of a safe, secure
environment in which Mowgli becomes unthreateningprovocative and appealing in the
way a very young child i&

Mowgli’s relationships with the different animalksspecially the wolves, Shere Khan
and the Panther, are crucial to the plot of theysémd to the maturation theme. Thus, not
only has the downplaying of tension affected thet jgit the level of the dynamics of the
jungle and its inhabitants, but the adaptationg@rticular, many of the translations eliminate
Mowgli’'s challenging of Shere Khan) have affectée storyline as a maturation story and

13 The representation of animals with human-like cti@mstics is a long-standing tradition in childien
literature in English for all age®(pert the Bear, Paddington Bear, Peter Rabbit,efhip Down, The Wind in
the Willows, Narnia, Dr. Seuss, The Rats of N|NtHnhame a few, as well as numerous comic bodkis).only
in the categories for older children that the arsneembody threatening or potentially dangerousanttaristics.
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deflected attention from Mowgli's coming-of-age pess. In Masini’'s translation, for
example, little emphasis is accorded to the textaamaturation story. Mowgli (in the
illustrations) grows older, but remains, innocegéntle, trusting, happy, unafraid, never
forceful or aggressive as we know him in the ordjtext. The removal of a sentence between
chapter 1 and chapter 2 in the target text hagfisack Mowgli’s first look at Shere Khan,
again unafraid (although the accompanying illugirapictures the scene, baby Mowgli’'s
eyes are covered by a mop of hair). As in so mdrlieother adaptations — both in text and
image — the suspense, fear and aggression alwayadoeg the events in the jungle, are
substituted by a safe, secure environment withte, @auddly baby boy. In this text, as in so
many others, Shere Khan becomes ‘she’ rather tlafine’ of the original.

There is one sentence that illustrates particuladi} the Victorian values as they are
portrayed in the Law of the Jungle and which istic@rio the plot of the story, namely “The
Law of the Junglewhich never orders anything without a reasorbids every beast to eat
Man except when...” (pg. 37). This sentence emisottie quintessential jungle principle of
‘killing only for food’, rendering the jungle aning— in their hunt for prey — less savage than
they would otherwise have been. The whole or glatimoval of this aspect in the translated
versions (e.g. Masini pg. 8) is frequent in thitegary and undermines a fundamental jungle
value.

What is also striking in this category is the ‘watg down’ of Mowgli's personality:
he seems to be used as a ‘puppet-character’ tstteies about one of many wonderlands
peopled with speaking animals.

In the original version, in both text and illustosis, the relationship of authority
between Mowgli and the jungle and Mowgli and thieeotanimals is crucial to the subtext —
indeed it is the basis of the story — but in mdghe illustrations | have looked at and in most
of the abridged translations, it is this aspectolwhis sacrificed most — or rather, it is the
complexity of this relationship which is most séced. Mowgli the leader, superior,
commanding and Mowgli the wise teacher, tends teepaced with Mowgli the adventurous
teenager, Mowgli the languid boy, Mowgli the cutaldler. In the Animal versus Man
dichotomy, the animals tend to be unthreatening @métable. The snake Kaa is at times
dangerous but less so the other animals, not ewentiger (which epitomizes colonial
hunting) or jackals and red dogs. In those illugires where this thems picked up through a
marked iconographic portrayal of gaze, for examplethe Fabbri and Bompiani texts,
Mowgli’s superior, challenging, engaging gaze ibstituted for a more gentle, inclusive and

friendly one (positively languid in the Fabbri texAlthough the illustrations in both of these

26



works are utterly charming, the gaze loses sometfinterpersonal complexity and

underlying menace, and so much of the coloniahdtBildungsromarsubtext.

Hand in hand with the educational function, | hd®end one translated version for

very young children which combines also a more petecpedagogical function, namely that

of language-learning, resorting to this classid fexrm the English literature canon to learn

English, complete with Italian translations andlasgary of ‘difficult words’ (in the series

“Scuola di inglese junior”, edited by Giromani, Merita).

To sum up, the textual adaptations generally fab icategories typical of children’s

literature, namely:

textual simplicity(the removal of textually complex elements);

the removal ofaffect and negative social nornflemotions and states of being
involving conflict and tension, death, violence,reidts, fear, suspense,
decadence);

ascribing a low cognitive level to the child protagonist@owgli’s
sophistication of thought is lost);

ascribinga low cognitive level to the readgthe removal of irony, ecc.);
identification of the protagonist with the largestader-consumer group
(making Mowgli seem Western) througHoav culture-specificitremoval of
the majority of Indian words and cultural-speciiements);

alack of historical specificitysuspended in time and place).
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3.3.3 Adaptation Through lllustrations
Fig. 6 and 7. Bompiani (tr. Masini, ill. Trabacchi)
6. Baby Mowgli with wolf pack, discovered by Shétean (pg.17)

Many of the traits that apply to the textual adaptes (above) apply equally to the selection

of illustrations, namely:

* the undermining of the danger (violence, fear, susp) and the strict rules of the
Jungle Law;

» the removal of negative affect and social norms;

* the undermining of the rigid and conflictual triedstructure represented by the
relationship between Mowgli, the jungle animals &émel villagers and the Jungle Law
(as presented in the table);

» the mitigation of the aggression of and underlyitigeat from the villagers
(representing both the human and adult world);

* a‘softening’ of Mowgli’'s and the animals’ persoitiak;

* the mitigation of cognitive challenges to the reade

» the identification of the protagonist with the lasfj reader-consumer group (Western,
Caucasian);

* alow culture-specificity (Indian landscape);
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» alack of historical and temporal specificity.

This list is representative, but schematic. Somgoed contain
elements of both highly Westernized representatiohghe

Mowgli character and context, along with more ‘kmized’

representations (albeit stereotypical). For exampléhe same
Bompiani version for young children, the topos igady

‘Indian’, Mowgli languorously leaning over the milof an

ancient, overgrown temple-like building ignoring wraware of
the slightly sinister monkeys lurking behind him.the Padoan-
Simon Mondadori edition, the Indian topos is readaly

depicted (e.g. pg.21); the Marrucchi edition fougg children
evokes some degree of Indianness in the smalllsletach as
the earthenware pot and clothes.

Fig. 7. Mowgli with the monkeys (pg.53)

We see excellent examples of these adaptatiorteihito edition of the de Benedetti
translation illustrated by Michault (Fig. 8): Aimgnat a very young readership, it uses a
highly abridged text; the illustrations depict coaers with extremely simplified, puppet-like

traits, using plain colours and stage-like backgdsy thus creating a situation of
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incongruency between story-line and image. Thasmaand drama of the subtext is therefore
misunderstood and/or ignored: this process candosidered to be a part of the general
‘Disneyfication’ of the most recent editions ©he Jungle Book$or very young children.
Mowgli is portrayed as a young, white child (excepthe last chapter as he is about to leave
the jungle and has grown older), again sacrifiaimgch of theBildungsromanaspect. The
ambience is not dramatic or threatening but amiahbtk humorous in a cartoon-format; even
the corpse of a man is humorously portrayed wghangue sticking out (pg. 70). Mowgli is
funny rather than a serious, reflective adoles@nthis journey towards manhood; even
Death is funny and innocuous in this edition.

The illustrations are further domesticated by dépgcthe jungle as an Amazonian
rain forest. This typical ‘standardization’ refleatlassic colonial stereotypes which still linger
in many editions of books written in the coloni&rijpd, even if both text and images match
the contemporary children’s literature standardsxtTand image have been domesticated to
conform to a contemporary child image of what afeidare, what they should be like, and
what they should be taught (playing, happy, thatrig remain young rather than the duty to
grow up, not being exposed to too much suspengeagretc.).

In the second (1987) Mondadori edition with seldctories translated by Padoan but
illustrated by Romain Simon, the age-group andatmenal focus are emphasized also by the

title: “I miei animali da 1 libri della giungla” (My Animals from the Jungle Book”).

Fig. 8 Lito Editrice. Mowgli playing with the wole(tr. de Benedetti, ill. Michault ) Pg. 22

The next two examples are very different from thte kedition: The first is the Fabbri Editori
edition (Figs. 9 and 10) using Pozzo Galeazzi'sl188nslation of theJungle Book iwith
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illustrations by Vanna Vinci. The second is Mursid929 (1963-2005 republication) of the
Jungle Book llin the “Corticelli” series using Umberto Pittolal®03 translation. Memo
Vagaggini's watercolours combined with Piero Bediwits sketchings are combined in the
same edition. The Fabbri and the Mursia editioesparhaps the most interesting illustrations
in that they are both expensive, prestigious harcc editions and in that they use,
unabridged, the versions of two prestigious trdosta Although directed at a young
readership, they are clearly aimed at achievingthtis of ‘classics’ in the target polysystem
(again, the ambivalent status mentioned earlierravtee text is aimed at both adult and
juvenile readerships).

In the Vinci illustrations gaze and eye-contacthwthe animals is striking: the
characters (both Mowgli and the animals) frequemdigk at the reader, thus challenging
him/her, or the gaze is pointedly directed awaynftbe interlocutors. It is through their ways
of looking at each other that relationships andualteactions are visually construed. The
gazes construe (correctly according to the int¢aioln of the reading employed in this
paper) the complexity of the relationship betweeomidli and the animals, and Mowgli and
the jungle: his look is sultry, defiant, cheeky ayet his relationship with his surroundings
and the animals is one of great trust and familiathe relationship with the monkeys is
threatening which partly fits into the text's ndgatattitude towards the monkeys (in the
original text Mowgli is disparaging and contemptsoiowards the monkeys, rather than
finding them threatening). Shere Khan too is clmgésl (unlike the Disney version) by a very
young child. In this edition Mowgli remains a youmfpild, undermining the idea of a
Bildungsromarbut facilitating identification for young child aders.

In the Vinci edition, Mowgli is not white, and thiepos is clearly Indian, albeit in a
slightly stereotypical manner. There is a downplgyiof the violence in the text in
comparison to the illustrations in the ‘older’ aaees. Therés a sense of inaction and stasis;
a languid gaze directed at the reader which seerns the only ‘real’ action taking place: the
pictures are therefore rather introspective antioalgh they downplay the action, they

emphasize the psychological aspects of the stories.
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Fig. 9 Fabbri. Baloo instructs Mowgli (tr. Pozzol&zi, ill. Vinci) Pg. 34
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The same considerations can be made about the rabatiened 1929 Mursia text using
Pittola’s sophisticated 1903 translation combinéith wimple sketches for a young readership
by Bernardini and evocative, haunting, languid waikurs by Vagaggini, creating a
complex subtext for a slightly wider age-group tigb a thematic and iconographic
incongruency between the sketches and the watersoldhe final (pg. 241) watercolour
portraying Mowgli's separation from his beloved dleaHome and his beloved animal
friends against the backdrop of a star-filled lidghtie sky captures the entire essence of
Mowgli’'s — and Kipling’'s — searingly painful sepéiom from his beloved India. They convey
that poignant in-betweenness, his tug-of-war betwedldhood and adulthood, nature and
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city, Indian and British, India and the UK, and thevitable leave-taking of an over-grown
child to join the world of adults. In the illustrah we see the infinite space of sky as a
universalized longing. Furthermore, the prefaceh® Mursia edition ighe preface which
best captures the complexity of the text and of Igiow strained love-authority relationship
with the animals and his power over them; it margitndia positively (albeit stereotypically:
‘a magnificent, mysterious landscape’) and discsisige Bildungsroman angle. The
illustrations have great psychological depth armmlaxshespect for nature and animals although
they tend to downplay Mowgli’s superiority: thegerio superior gaze, no Jungle Law, rather,
the animals are completely at peace with theirasundings and the mood is represented
through soft gentle hues. There is equality anehtiship between Mowgli and the animals
(perhaps democracy and equality are consideredetontwe appropriate to modern child
socialization values), the animals aeal animals and Mowgli is aeal adolescent/young
adult; the emotions areeal and each character’'s gaze is filled with emotimeraction
between the players (but not the reader). Despieldnguidness, there is little stasis or
uniformity. The toposis Indian but also symbolic and universalized; Mgws Indian,

especially in the sketch¥s

4 This book (see also Conclusions) contains améstig genre variation in the illustrations: aslvas the
watercolours and sketches, we find a modernistieicwith a slightly quirky picture of Baloo in strg colours
(red, black and yellow against a deep blue backgipu
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Fig. 11 Mursia. The Indian, adolescent Mowgli Bagozzi/Castelnuovd._., ill. Bernardin).
Pg.180

Fig. 12 Mursia. Leaving the Jungle (tr. Bagozzif€bmiovo, L., ill. Vagaggini). Pg.241

The illustrated versions for young children in the Agostini edition translated by Roberto
Pasini ofThe Jungle Book knd illustrated by Aldo Ripamonti are also cleantgnded for a
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young readership, as is the unabridged slim papkri@iunti edition with the Mowgli
chapters from both volumes translated by Angelicarrtchi and illustrated by Mirek
(Miroslav Zahradka) in humorous economical blackteshsketches in a simple, naive,
humorous stylé> The fun-loving, long-haired, Caucasian Mowgli ispitted as almost
trendily *hippy’
This book is in the series “Giunti Ragazzi Univérsadicated as “under 14” and “10”. In
this same category we find Ottavio Fatica’s 19%®sfation (Einaudi) oThe Jungle Book |
andll and Fausto Catani’'s 1971 translation (Editrice@ag of The Jungle Bookandll.
Elisabetta Florenzano translated and adapted tlkeeRiversion published by De
Agostini in 1998-1999 (the film is from 1966) andhsurprisingly, this version contains the
most overt and deliberate changes (Fig. 13). hds clear if hers is an adaptation of the
original, of an existing Italian translation or af already similarly abridged English version.
There are few Victorian ideals here. Friendshis, yrit treated at a superficial level without
those Kiplinguesque elements of loyalty and teyaaniid the rather more disturbing authority
of the Imperial-Child. Friendship is happy, carefiand playful rather than a grave duty and
responsibility. Kaa is only an enemy, not a compiggrlocutor. There is no Jungle Law, no
superior gaze — only friendly democratically inengpnal eye-contact where Mowgli is not
the boss; he never really challenges Shere Khanatimals are not realistic, especially the
musical-entertainer Baloo (which readers will ptolgarecognize from the theme song
“Those Bare Necessities”). The setting is that otia exchange between ‘peers’.
Furthermore, there are no conflicts or tensionhis tEdenic jungle — not even with the
monkeys or the villagers, only with Shere Khan vehdérowever, the relationship and power-
base is skewed in favour of the tiger. The tigesrie of a kind in its category — a dangerous,
fear-inducing predator of whom Mowgli is afraid atedbe kept at bay but not killed, so there
is no real vanquishing of the enemy in the humaturation process. Rather, it is Shere Khan
who has the authoritative, indeed hypnotic, gazkMaowgli — with a few exceptions — is at
first afraid and only later, gradually more stubtlgrdefiant. There is no kill, no prize. The
conquest of Shere Khan is a simple test of bravesythe climax of a complex maturation
process. The tiger’'s hide is not put on displayl@nCouncil Rock for the whole jungle to see
and smell. Unlike the original, the village girlMdowgli’s prize for vanquishing Shere Khan
rather than the act of killing him, the act of atulh and of a human. In the original text the

village girl is not a prize but the definitive pfoand ultimate symbol of Mowgli’s reluctant

15 The first translation is from 1937 but it is undleehether this edition, published by R Bomporadyré&hce, is
illustrated or by whom.
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entrance into manhood and maturation. She repsesedoor to adulthood, the company of
other adult human beings, a point of arrival andegarture at the same time. Even Mowgli's
extreme reluctance to leave the jungle is somewhbainplayed in the Disney version. The
topos is not really Indian and Mowgli is again white. Marous intertextual elements,
especially in the film version, have been addedthfomntemporary US culture from jazz/blues
music and dancing and Afro-American culture to Bible (i.e. Mowgli found in a Moses

basket; the snake as the symbol of temptation).

Fig. 13 De Agostini (tr. Florenzano; ill Disney)o@er page

Il Meraviglioso Mondo di
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In this category which containing highly abridgedts and illustrations, the author’s
world-view has been most obviously abandoned: tizéo¥ian ideals of authority, obedience,
hierarchy, independence and the complex socio+@allinterpersonal network that prevails in
the jungle. We have seen how the contents of tkis fer younger readers have been toned
down to suit their level of socialization in thaven society. In the illustrations we have seen
a downplaying of the interpersonal power dynamiug kierarchies between the protagonists
and between the characters and their wider coniéset.friendship feature among the animals
in the jungle has been given a great deal of prenga (not in the Victorian sense but in the
more modern egalitarian sense of ‘let’'s all benii€); possibly because it is seen as

reassuring for children. In terms of overt coloisialtropes, few examples where such
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overtones are givemore prominence in the translated edition were foungsilian’s overtly
imperialist illustrations were not reproduced ialiin translations, at least not those that are
still in circulation (the Mondadori and Carrocciittahs would be exceptions here). Rather, in
the abridged versions for young children (in bakt tand illustration) we see that the theme
of the Jungle Law (especially strict order and hinating theme) has been sacrificed, as have
many of the Victorian values discussed above, aast significantly Mowgli’s interpersonal
relationship with the animals and with the villagjeat the core of which we find the most
significant colonial overtones of authority invesia the human, the adult and, possibly, the

Briton.

4. Conclusions

In the course of examining the translationg’bé Jungle Books number of patterns
have emerged suggesting certain general trends aésw showing how a translation,
especially when accompanied by illustrations, carither a vehicle of change or vehicles of
conformism. The main trends we have seen are thadsdinguistic and conceptual
simplification, of the mitigation of Victorian-cofval motifs, and a rewriting of the subtext at
many levels.

In the category for adolescent readers a high éegfréoreignization was found in the
illustrations and other textual features (appergjideotnotes) reflecting the underlying
education-norm for this age-group for both souraged target cultures. The educational
function is maintained, indeed regularly intenslfithe Elle edition, the footnotes in the
Rizzoli text, the instructive presentation of Indiathe Piemme edition, the editor’'s prefaces
and translator's commentaries emphasizing the adefee-nature/animals connection). Not
much emphasis is accorded to the text as a mainratory and to Mowgli’s physical and
spiritual growth.

In the category of texts for young children, | hdgand a general tendency towards
domestication and translator visibility, at timesryw marked, again in accordance with target
culture norms for that age-group (and prevailingmoin most of the Western literature for
that age-group). In this category, however, theszewinteresting cases of incongruity, or
‘fluidity’ between text and image (‘child’ illustteons in unabridged translations), and even
between illustrations in the same book: the watetss by Vagaggini in the Mursia edition
form a metaphorical dialogue with the text, esgbcihe last picture where an old, stooped
Mowgli, his back covered in an overcoat, leavesjtmgle towards an empty road and an

open sky, compared to the highly ‘Indianized’ sket by Bernardini in the same edition. We
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find these illustrations alongside an unabridgext, tereating a challenging polyphonic

translation product by combining elements of batteignization and domestication to render
a wider scope of textual interpretation at varidéesels. This, | believe, demonstrates how
difficult it is to pin down a translation, or a trslation product, as being either ‘domesticated’
or ‘foreignized’ globally, although many works may course contain a higher degree of
either tendency. Translations, and illustrated si&ions, are the result of many, at times
contradicting, variables that may ‘pull’ the traaisir in various directions and are led by the
market, by socio-historical parameters in a paldichistorical period as well as the specific
norms of any given literary polysystem One mighsalde this as a ‘continuum’ (as on

Gideon Toury’s adequacy-acceptability axis) of ttext fluidity’.

Children’s literature is a powerful source of sdizetion for young minds that are still
highly impressionable, and the publishing industegems to be well aware of this fact and
their importance in this socialization process. Wiizen, do these adaptations tell us about
how the Italian publishing industry and readershgw the values embodied iFfhe Jungle
Book® To answer these questions one would need to gentipa volumes to other works of
Italian children’s literature (and ideally worksaislated from other languages and absorbed
into the Italian polysystem) of the same period¢#)ich is beyond the scope of this paper.
Also, as mentioned, data on both translators dmstidtors and should be included in a global
study of these issues, which again is beyond tbpesof this paper.

There are a number of useful questions that caraised in this regard, however. The
following are some of the most salient that warrémther study and through which
interesting conclusions could be drawn regardiregliogy in children’s literature in Italy.

1. How does the child image compare to other origiaaguage and translated works in
comparable historical periods and age-groups? @uoumal, moral-didactic or
playful? Egalitarian or hierarchical?)

2. Looking at how Victorian-based values have beennaged’, for example how the
Jungle Law (law, order, structure, rules, stricmptiance; hierarchy in the group,
killing for food, authority, obedience) and the @gle characters (independent, stoic,
courageous, adventurous) are represented, canoockide that these values are still
seen as admirable for society in general? Do thkatt readers deem this to be
appropriate subject matter for children? Does takah polysystem subscribe to and
appropriate these values or attempt to modify them#hat way do these ‘translation

ideologies’ change over time and across age-groups?
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3. What are the ideological features that emerge tillatus about how and why the
subtext is ‘managed’ (i.e. which features do theélighing industry and the market
view as being appropriate to the adolescent/cleitier) and about the representation
of foreign cultures and languages? Is the text etark as belonging to a colonial
context or a colonial period? Which features emengéhe process of adapting the
narrativetopos a ‘real India’, a stereotyped ‘India’, as the lesed idyllic jungle of
childhood, an India devoid of Indian vocabulary?eBdhe Italian publishing industry
and readership crave an Indian Mowgli in India @mdIndianized childhood or an
Italian/European Mowgli for their children to idédgtwith? Does this change over
time and across age-groups?

4. What does the degree of adaptation and the preésentd the book tell us about the
status of prestigious authors like Kipling andloé £nglish literature canon?

5. To what degree has the representation of Mowgksspnal development through a
triadic structure been maintained in the format adfmaturation story? Is the
Biildungsromana tradition in non-translated Italian childrentedature, and if not has

it been imported and fostered through translatibs®, for which age-groups?

These are all questions that would require an estheeucomparative study including a wide
range of other texts for children in Italian, bathginal language- and translated literature.
Such an inquiry could provide a number of interegtexplanations of the ideological and

socio-cultural values children receive through negd
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