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AbstrAct��(OLVDEHWK�GH�5RRV�������������ZDV�RQH�RI �WKH�PRVW�LQWHOOLJHQW�'XWFK�ÀOP�FULWLFV�RI �KHU�
time. From 1925 onwards, she published on French cinema and she contributed regularly to the 
Filmliga journal. )UDQVH� ÀOPNXQVW [french cinema] was published in 1931. She lost her professional 
fascination with cinema with the coming of  sound. In 1932 she married writer Eddy du Perron. 
“How could de Roos’s work be so entirely forgotten?” and “How exactly has this process of  
disappearance and oblivion taken place?” were the leading questions. Elisabeth’s life and reputation 
can be studied through the biographies and correspondence of  her husband and his best friend 
Menno ter Braak. They were aware of  their strategic positions, while de Roos did not care about her 
position in the literary landscape. Though, her personal relationship to cinema and literature and her 
VHDUFK�IRU�DXWKRUVKLS�LV�YHU\�FRQVLVWHQW��'H�5RRV�QHYHU�IHOW�WKH�XUJH�WR�DQWKRORJL]H�RU�UHÁHFW�RQ�KHU�
own writings. She dedicated herself  to du Perron’s work and to raising their son. Financial troubles 
forced her to write as much as she could for money. Not even those women who were so active in 
history are granted an ongoing renown.

Getting Forgotten. Film Critic Elisabeth de Roos 
and Dutch Culture Before World War II

Ansje van Beusekom

:KR�:DV�(OLVDEHWK�GH�5RRV"�$�%ULHI �%DFNJURXQG

(OLVDEHWK�GH�5RRV��RQH�RI �WKH�PRVW�LQWHOOLJHQW�ÀOP�FULWLFV�RI �KHU�WLPH��ZDV�ERUQ�LQ������DQG�

studied at the Gemeentelijke Universiteit van Amsterdam (today Amsterdam University). She 

VWDUWHG�ZULWLQJ�RQ�ÀOP�LQ�������$V�D�3K�'��FDQGLGDWH�LQ�)UHQFK�OLWHUDWXUH�VKH�ZDV�LQWHUHVWHG�

in French cinema and in avant-garde French cinema in particular. She published in several 

Dutch literary magazines ('H� 6WHP, 5K\WPH��'H�9ULMH� %ODGHQ) and from 1927 onwards she 

contributed regularly to the Filmliga journal. Although she was invited to join the Filmliga 

society, as head of  the department in The Hague, she never accepted this post.

In 1931 de Roos published )UDQVH�ÀOPNXQVW�>IUHQFK�FLQHPD@�LQ�WKH�VHULHV�´0RQRJUDÀHsQ�

YDQ�GH�ÀOPNXQVWµ >PRQRJUDSKV�RQ�FLQHPD@��RQH�RI �WKH�ÀUVW�'XWFK�DWWHPSWV�WR�ZULWH�WKH�

KLVWRU\� RI � VLOHQW� ÀOP� DV� DQ� DUW� IRUP��:KLOH� VKH�ZDV�ZULWLQJ� WKLV� ERRN� LQ� ������ VKH�ZDV�

living in London and frequently attended the screenings of  the Film Society. In 1931, she 

completed her thesis on +HW�(VVD\LVWLVFK�:HUN�YDQ�-DFTXHV�5LYLqUH�[the essayistic work of  Jacques 

Rivière]. $IWHU�������ZKHQ�LW�ZDV�FOHDU�WKDW�WKH�WDONLQJ�SLFWXUHV�ZRXOG�GRPLQDWH�WKH�ÀHOG��VKH�

lost her professional fascination for cinema and wrote instead about modern literature. 

In 1932 she married writer Eddy du Perron, a cosmopolitan intellectual, residing in 

Amsterdam, Bruxelles and Paris. 

$�)HPDOH�:ULWHU

During my research for my book, .XQVW�HQ�$PXVHPHQW��5HDFWLHV�RS�GH�ÀOP�DOV�HHQ�QLHXZ�PHGLXP�



264

The book cover of  )UDQVFKH�)LOPNXQVW [french cinema], published in the series 

´0RQRJUDÀHsQ�YDQ�GH�ÀOPNXQVWµ [monographs on cinema] in 1931.
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LQ�1HGHUODQG������������>DUWV�DQG�HQWHUWDLQPHQW��FRPPHQWV�RQ�ÀOP�DV�D�QHZ�PHGLXP�LQ�WKH�

Netherlands, 1895-1940]��I gathered a modest collection of  writings by Elisabeth de Roos 

RQ�ÀOP�IURP������WR������WKDW�,�VWXGLHG�DW�WKH�WLPH��EXW�QHYHU�DFWXDOO\�KLJKOLJKWHG��,Q�WKH�

book I mention her mostly in connection with other critics who had been more actively 

DQG�SUDFWLFDOO\�LQYROYHG�LQ�WKH�VWUXJJOH�IRU�ÀOP�DV�DUW��7KH�:RPHQ�)LOP�3LRQHHUV�3URMHFW�

offered an opportunity for me to single Elisabeth de Roos out as the only Dutch female 

LQWHOOHFWXDO�ÀOP�FULWLF�RI �WKH�VLOHQW�SHULRG��&OHDUO\��VKH�PHULWV�FORVHU�VWXG\��,W�LV�P\�DLP�KHUH�

to contextualize her work, bringing to the foreground a remarkable female presence in the 

SUHGRPLQDQWO\�PDOH�ODQGVFDSH�RI �HDUO\�'XWFK�ÀOP�FULWLFLVP�

,Q�WKLV�SDSHU�,�WDNH�WDNH�D�FORVHU�ORRN�DW�GH�5RRV·V�ZULWLQJV�RQ�ÀOP��,�DVN�LI �ZH�FDQ�GHWHFW�

D�IHPDOH�DSSURDFK�LQ�KHU�ZRUN��DQG�H[SORUH�ZKDW�WKLV�PHDQV�LQ�WKH�FRQWH[W�RI �WKH�´ÀOP�DV�

art” debate.

Elizabeth de Roos (1903-1981), ca. 1930. 
(Foto: Studio Wagram Bruxelles).
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´+RZ�'R�<RX�3URFHHG�WR�*HW�WR�.QRZ�0RUH�$ERXW�+HU"µ

“How do you proceed to get to know more about her?” was the question posed by 

a friend when I seriously started digging into Elisabeth de Roos’s life and work. When 

you look for Elisabeth (du Perron) de Roos, in environments such as academic libraries, 

newspaper databases, websites and so on, it is remarkable how little emerges. There is some 

correspondence at the Letterkundig Museum in The Hague, but it takes some effort and 

diplomacy to see this material. There is one article on her literary criticism (Snoek, “De 

kennis van het menselijk hart: Elisabeth de Roos als criticus” [knowledge of  the human 

KHDUW��(OLVDEHWK�GH�5RRV�DV�FULWLF@��DQG�RQH�0DVWHU�WKHVLV�WKDW�VLJQLÀFDQWO\�GHÀQHV�KHU�DV�D�

“writer in the shadow” (Mars). We also know from Snoek ((��GX�3HUURQ 599) that she had 

an affair with the Dutch poet Hendrik Marsman around 1925, before she married Eddy du 

Perron seven years later. And that is all. 

Film is still marginalized in literary historiography, so the lack of  research on de Roos in 

WKLV�ÀHOG�PLJKW�VHHP�QRW�VR�VXUSULVLQJ��:H�QHHG�WR�UHPHPEHU��KRZHYHU��WKDW�(OLVDEHWK�GH�

5RRV�ZURWH�DERXW�D�ORW�PRUH�WKDQ�ÀOP��VKH�DOVR�ZURWH�DERXW�WKHDWHU�DV�ZHOO�DV�)UHQFK�DQG�

(QJOLVK�OLWHUDWXUH��7KH�SDXFLW\�RI �LQIRUPDWLRQ�PDNHV�UHVHDUFKLQJ�KHU�ZRUN�DQG�OLIH�GLIÀFXOW��

This produces the emergence of  new questions such as, “How could de Roos’s work be so 

entirely forgotten?,” and “How exactly has this process of  disappearance and oblivion taken 

place?” Careless as I am about my own career, this is by no means a comfortable enterprise.

There is a lot to learn indirectly about Elisabeth’s life and reputation from studying the 

biographies and correspondence of  her husband and his best friend Menno ter Braak, also 

a major Dutch writer and a cinephile, who had co-founded the Filmliga society in 1927 and 

who was a good friend of  de Roos too. We can peep into their lives and thoughts through 

their opulent writings and other documents from within their circles. With thousands of  

pages of  published texts (the correspondence of  ter Braak and du Perron between 1930 and 

1940 alone amounts to over two thousand pages), these writings offer the most extensive 

resource about de Roos in Dutch literature, (ter Braak and du Perron, %ULHIZLVVHOLQJ���������� 

[correspondence 1930-1940]). The correspondence of  both authors was (tellingly) preserved, 

archived and published thanks to their widows, du Perron-de Roos herself  and Ant ter 

Braak-Faber. Other published studies of  their life and work are similarly extensive. In order 

WR�ÀQG�RXW�PRUH�DERXW�(OLVDEHWK·V�ZRUNLQJ�DQG�OLYLQJ�FRQGLWLRQV�RQH�FRQVHTXHQWO\�QHHGV�WR�

explore sources such as Snoek’s (��GX�3HUURQ��KHW�OHYHQ�YDQ�HHQ�VPDOOH�PHQV�[E. du Perron: the life 

of  an ordinary man], Hanssen’s 6WHUYHQ�DOV�HHQ�SROHPLVW�[die as a polemist: 1930-1940] and :DQW�

DOOH�YHUOLHV�LV�ZLQVW��0HQQR�WHU�%UDDN�����������[for every loss there is a gain: Menno ter Braak 

1902-1940]. Recently a website on Menno ter Braak, 0HQQR�WHU�%UDDN����������� gave access 

to a few unpublished letters of  Elisabeth du Perron-de Roos that are held in privately owned 

collections (“Menno ter Braak | Elisabeth du Perron-de Roos – 1927-1938”). 
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,QLWLDO�)LQGLQJV

The friendship between Menno ter Braak and Eddy du Perron began in 1930. After 

they met, ter Braak’s life and career took a decisive turn. He changed from being a cool, 

GLVWDQFHG��DQG�SROHPLFDO��ÀOP��DHVWKHWH�LQWR�D�SDVVLRQDWHO\�HQJDJHG�LQWHOOHFWXDO�HVVD\LVW��$�

truly cosmopolitan personality, du Perron had grown up in the Dutch Indies before moving 

to Paris, Bruxelles and The Netherlands, where he had become an active member of  the 

Dutch literary circle of  the so-called “young critical dogs.” He had introduced himself  into 

those circles through his polemic writings against aestheticism, and had found ter Braak 

at his side in this battle. Yet even more decisive than this collaborative friendship was du 

Perron’s encounter with Elisabeth de Roos, during a dinner at ter Braak’s place in Amsterdam 

in 1931. The two fell in love and they got married shortly after in 1932. Du Perron already 

knew of  de Roos and had read her articles. In a letter to a friend he describes her in February 

1931 as “the only lucky combination in Holland of  brain and dress, of  culture, both inside 

and outside.” (Snoek, (��GX�3HUURQ 595) While de Roos’s intellectual work was important to du 

Perron, she gave up an eventual academic career in literature in order to live with him abroad. 

The couple moved to Paris in December 1932 and after a six week stay in the Netherlands, 

to the Dutch Indies, from October 1936 to 1939. 

´9RUP�RI �9HQWµ��)RUP�RU�3HUVRQDOLW\"

Despite their short lives, both ter Braak and du Perron are considered very important in 

Dutch culture. They represent the good side of  intellectual life before World War II: by 1933 

they had both criticised Hitler, national socialism, fascism and communism, emphasizing 

the cultural value of  “good” thinking and the “good genre” (le bon genre) in the making of  a 

good individual person. Neither form nor aesthetic style would mean anything, they believed, 

without a sense that they are also “good” or truthful at the same time, otherwise they may 

even be dangerous. 

Their vision of  life and art is labelled 9RUP�RI �YHQW [form or personality] and did, in many 

ways, set the agenda for Dutch intellectual life before, during and after the war. Unfortunately, 

ter Braak and du Perron did not live to see this happen: they both died at the age of  forty, 

just at the onset of  the war, apparently without being aware of  each other’s death, on May 

14, 1940. Ter Braak committed suicide, while du Perron died of  a heart attack.

Although the mountain of  publications on the illustrious duo ter Braak-du Perron may 

suggest otherwise, their struggle to earn their keep through writing was hard. Ter Braak 

worked as a teacher, and later as a journalist, but the du Perrons had no job other than 

writing. The number of  subscriptions to )RUXP, the journal founded by ter Braak and du 

Perron in 1931, amounted to about one thousand, and the print runs of  their books were 

even smaller. How could they become so famous, when during their lives they could hardly 
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VXUYLYH�RQ�ZKDW�WKH\�ZURWH"�7RGD\�WKH\�DUH�FHOHEUDWHG�DV�WZR�RI �WKH�PRVW�LQÁXHQWLDO�'XWFK�

writers of  the early 1930s, but this is indeed a retrospective consideration that does not 

take into account the real conditions under which they wrote. While struggling to make 

their living, the two men were nevertheless aware of  their strategic positions in the Dutch 

literary landscape and manoeuvred accordingly. In short, they knew the rules of  the game, in 

Bourdieu’s term OHV�UqJOHV�GH�O¶DUW, and were passionate players. Already in his adolescent years 

ter Braak had been on the editorial board of  a students’ magazine named 3URSULD�&XUHV. Later, 

he was the founder, editor and a major contributor of  the Filmliga journal. Fighting for a new 

DUW�ZDV�DQ�LGHDO�PDQQHU�WR�JDLQ�HQWUDQFH�LQWR�WKH�ÀHOG�RI �DUW�DQG�OLWHUDU\�FULWLFLVP��ZKLFK�

happened shortly afterwards when ter Braak became the editor of  the literature section of  

+HW�9DGHUODQG, a national newspaper. All of  these activities can be regarded as training for the 

“real thing”: a career in the cultural world of  the Netherlands, not only as a novelist, but also 

as a journal editor and a literary critic. Du Perron, in his turn, was the son of  a rich planter’s 

family, which had lost its wealth at the beginning of  the economic crisis of  the 1930s. He 

was a dedicated modernist, and later an engaged polemist and critic who referred to Multatuli 

(Eduard Douwes Dekker) as to his chosen cultural model.

0DQDJLQJ�'LIIHUHQWO\��7KH�&DUHHU�RI �GH�5RRV

Like du Perron and ter Braak, de Roos was also publicly recognized during her active 

years. In the second half  of  the 1920s she was known as the “Muse of  the Free Press” (from 

the name of  one of  the literary journals in which she published, the 9ULMH�%ODGHQ�[free pages]) 

and a woman who was able to combine elegance and intelligence. Regarded as a model of  

class, she was celebrated by many. These sentiments may have amused her, but she certainly 

did not mint them. She instead followed her own particular interests, and they were varied. 

'H�5RRV�EHJDQ�ZULWLQJ�RQ�WKHDWUH��ÁLUWHG�ZLWK�ÀOP��DQG�ÀQDOO\�EHFDPH�VHULRXV�DERXW�ERWK�

French and English modern literature (exploring such authors as Louis Ferdinand Celine, 

Aldous Huxley, Emily Dickinson, Virginia Woolf). 

'H�5RRV·V�VW\OH�ZDV�YHU\�GLIIHUHQW�IURP�WKDW�RI �´WKH�ER\Vµ��VKH�GLG�QRW�ÀJKW�RU�VODQGHU��DV�

her husband did) and tried instead to maintain a balanced and sophisticated view of  things. 

+HU�WH[WV�ZHUH�XVXDOO\�VKRUW��EXW�PDGH�RI �ORQJ�DQG�GLIÀFXOW�VHQWHQFHV�ZLWK�D�YHU\�DFFXUDWH�

DQG�SUHFLVH�XVH�RI �ODQJXDJH��6KH�KHOG�ÀUP�RSLQLRQV��DQG�VWRRG�E\�WKHP��EXW�WKHVH�ZHUH�QHYHU�

uttered in strong language, and never meant to dominate those of  other people. She gave 

KHU�RZQ�RSLQLRQ��EXW�ZDV�QR�SROHPLFLVW��7R�WKH�FRQWUDU\��VKH�ZDV�TXLWH�VHOI�FRQÀGHQW�DQG�

apparently did not feel like she needed to engage debate. 

To keep within the 9RUP�RI �YHQW vocabulary, de Roos can indeed be considered an DYDQW�

OD�OHWWUH “personality.” Her personal relationship with cinema and her search for authorship 

LQ�WKH�ÀOPV�VKH�ZDV�FULWLTXLQJ�LV�YHU\�FRQVLVWHQW��+HU�LGHDO�ÀOP�GLUHFWRUV�ZHUH�3XGRYNLQ�DQG�

'XODF��EHFDXVH�LQ�KHU�H\HV�WKHLU�ÀOPV�JDYH�D�SHUVRQDO�YLVLRQ�RI �UHDOLW\��2Q�WKH�RSSRVLWH��VKH�
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considered Autant-Lara to be only a VFKUXQNHQ, a limited personality. She found that Buñuel 

had a sick mind, and wrote against what she perceived as the rudeness and cruelty of  8Q�&KLHQ�

DQGDORX�(1929). She had great impact as a critic in the Filmliga. Where else in the world was 

0RWKHU (0DW, Vsevolod Pudovkin, 1926) more admired than the %DWWOHVKLS�3RWHPNLQ�(%URQHQRVHWV�

3RW\RPNLQ, Sergei M. Eisenstein, 1925), and 7KH� 6HDVKHOO� DQG� WKH�&OHUJ\PDQ� (/D�&RTXLOOH� HW� OH�

FOHUJ\PDQ, Germaine Dulac, 1928) favoured over 8Q�&KLHQ�DQGDORX?

'H�5RRV�QHYHU�IHOW�WKH�XUJH�WR�DQWKRORJL]H�RU�UHÁHFW�RQ�KHU�RZQ�ZULWLQJV��6KH�ZURWH�IRU�

KHUVHOI �DERXW�ZKDW�ZDV�LQWHUHVWLQJ�WR�KHU�LQ�D�VSHFLÀF�PRPHQW��7KLV�FRXOG�EH�ÀOP��WKHDWHU�RU�

literature, or even a mix of  the three. Although her personal views were highly appreciated 

by her friends and colleagues, she did nothing to attract a readership. Her articles appeared 

scattered in too many different magazines. 

According to Snoek, she published regularly; during her Parisian years (December 1932 

through October 1936) she wrote some 120 articles as a foreign correspondent for several 

regional Dutch papers, but few of  those texts appeared under her own name (Snoek,�(��GX�

3HUURQ 653). Most of  all, she did not focus on one single issue in her work. In other words, she 

did not have a strategic attitude with regard to her career. She wanted to have her say because 

she felt it had to be said and published, but she never emphasized her person in doing this. 

$OVR�� VKH�KDUGO\� HQJDJHG�SXEOLFO\�ZLWK�RWKHU�ZULWHUV�� 6KH� UHVSRQGHG� WR�ÀOPV�� ERRNV� DQG�

exhibitions but never purposefully opened a discussion. Those who cared could listen, those 

who did not could easily pass by. Unfortunately, this is exactly what historiography has done: 

passing by Elisabeth de Roos, acknowledging only the existence of  Elisabeth du Perron-de 

Roos, the famous writer’s dedicated widow.

4XHVWLRQV�RI �/HJDF\

How to proceed then with this woman who did not care about her own intellectual legacy 

and even actively erased traces of  her opinions from the published correspondence of  her 

KXVEDQG"�,Q�P\�YLHZ��GH�5RRV·�ZRUN�RQ�ÀOP�LV�H[WUHPHO\�LQWHUHVWLQJ��MXVW�DV�LV�KHU�GLVVHUWDWLRQ�

on French essayist Jacques de Rivière. Maybe her writing was a little old fashioned in style, 

EXW�LW�ZDV�RIWHQ�YHU\�VSHFLÀF�DQG�FORVH�WR�WKH�SRLQW��+HU�ZULWLQJ�LV�PXFK�FOHDUHU�WKDQ�WKDW�RI �

many of  her male contemporaries. However, from her letters to ter Braak we can detect that 

writing was a struggle for her. I found no signs of  satisfaction with her own work. Although 

WHU�%UDDN�ZDV�DGPLWWHGO\�KHU�IDQ��KH�UHFRJQL]HG�WKDW�ZKDW�VKH�ZURWH�ZDV�WRR�GLIÀFXOW�HYHQ�

for her intelligent readers (“Menno ter Braak to Elisabeth De Roos. Rotterdam, November 

15, 1931”). 

Young de Roos emerges as an independent woman, treated by her friends as “one of  

the guys.” Unlike ter Braak, du Perron cannot be suspected to be responsible of  inhibiting 

GH�5RRV·�ZULWLQJ�RQ�ÀOP�GXH�WR�KLV�FULWLFLVP��,QGHHG��VKH�KDG�DOUHDG\�VKLIWHG�WR� OLWHUDWXUH�

before they met, and she had been living abroad—in London, writing her dissertation—
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HYHQ�EHIRUH�WKHLU�PDUULDJH��'XULQJ�KHU�VWD\�LQ�/RQGRQ��VKH�TXLWWHG�ZULWLQJ�UHJXODUO\�RQ�ÀOP�

EHFDXVH�VKH�EHFDPH�PRUH�LQWHUHVWHG�LQWR�RWKHU�DUWV��SUREDEO\�DOVR�EHFDXVH�WKH�ÀOP�DYDQW�

garde movement she had supported in the previous years was losing its momentum. After 

the marriage with du Perron, it was de Roos who insisted that they moved to Paris (where 

du Perron had a few prestigious friends, such as André Malraux, his wife Clara, and Pascal 

Pia). De Roos continued to write essays on Virginia Woolf, Aldous Huxley, D.H. Lawrence 

for )RUXP� *URRW� 1HGHUODQG and 'H�*LGV, book reviews for 15&, plus her “Letters from 

Paris” as a correspondent (Snoek, (��GX�3HUURQ 635). While du Perron was busy composing 

his masterpiece, &RXQWU\�RI �2ULJLQ (+HW� ODQG�YDQ�KHUNRPVW��1935), dedicated to Elisabeth, she 

PDLQWDLQHG�WKHP�ERWK�ÀQDQFLDOO\�E\�ZULWLQJ�UHOHQWOHVVO\�

Why, one could ask, didn’t she write her own masterpiece? The answer, or a hint to a 

possible answer, can be found in the above quoted du Perron’s novel, where the character 

of  Jane represents Elisabeth. In a conversation with the Malraux reported in the book, Jane 

explains what it means to live with such a personality as her husband for twenty-four hours 

a day in the following terms:

Sometimes a woman can feel as if  she betrays her man by losing her personality. The 

stronger she chooses that of  her husband, the more she feels attached to him and the more 

she gets from him, the more she looses her sense of  self. . . . The worst moment arrives when 

she becomes aware that the woman whom she wants to be for him and the woman she is, no 

longer are the same. It is a sad thing. . . . Why isn’t he jealous of  the part of  her that is lost? 

(du Perron, 454).1 

Of  course one must not jump to conclusions here, but this quote suggests that it is very 

possible that de Roos did not care much about her own public voice. For example, in 1932 

she wrote to ter Braak: “For quite a while I have had a feeling that interesting conversations, 

on art or other matters, are like an accompanying noise (counterpoint if  you like!) of  an 

actual conversation that takes place back and forth under one’s breath!”2 (“Elisabeth De 

Roos to Menno ter Braak. January 30, 1932”).

Having your own, soft, intelligent and convincing voice for those who care to listen, is 

clearly not enough for a woman to survive in historiography. After her marriage, however 

exciting it might have been in relation to her work, de Roos’s own voice dimmed. She 

dedicated herself  to du Perron and to raising their son (Alain, born in 1935). Moreover, 

ÀQDQFLDO�WURXEOHV�IRUFHG�KHU�WR�ZULWH�DV�PXFK�DV�VKH�FRXOG�IRU�PRQH\��DQG�WR�DFFHSW�HYHU\�

1 “Een vrouw, zegt Jane, kan soms voelen dat zij haar man verraadt door het verlies van haar eigen persoonlijkheid. 
Hoe sterker zij die van haar man kiest, hoe meer zij zich aan hem hecht, en hoe meer zij krijgt zelfs, hoe meer 
zij soms verliest wat haar in zichzelf  interesseert. . . . maar het ergste moment komt als zij merkt dat de vrouw 
die zij geven wil en de vrouw die zij is, niet meer dezelfde zijn. . . . Waarom wordt hij niet jaloers om het deel 
van haar dat verloren is gegaan?” (translated by the author).
2 “Bovendien heb ik al heel lang het gevoel dat de conversaties die de moeite van het houden waard zijn, over 
kunst of  andere dingen toch vooral een begeleidend gedruisch zijn (contrapunt als je wilt!) van de eigenlijke 
conversatie die over en weer binnensmonds gaat!” (translated by the author).
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possible job. Both had been raised in well-to-do families that had allowed them to follow 

their interests and talents, but after the death of  their parents during the economic crisis of  

the 1930s, they had little to live on, aside from the freelance work provided by their friends. 

This hand-to-mouth existence was largely maintained by Elisabeth. The untimely death of  

GX�3HUURQ�DW�WKH�RQVHW�RI �ZDU�LQ�+ROODQG�LQ�������ZKHQ�WKHLU�VRQ�ZDV�MXVW�ÀYH��PDGH�OLYLQJ�

conditions even harder for de Roos. She subsequently (and courageously) worked hard to 

publish her husband’s late work: thousands of  letters, critiques, essays, novels and stories 

were sampled and published in a “Collected Works” series, while her own writings (she kept 

on working as a literary critic and a translator, as usual to earn her living and that of  her 

son) remained overlooked. What is most shocking about the historiographical oblivion of  

de Roos is that she appeared to have everything on her side not to be forgotten: she wrote 

extensively, she was acknowledged, praised and widely admired in her time. Clearly, not even 

those women who were so active in history are granted an ongoing renown.
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