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VELIMIR KHLEBNIKOV 1922-2022
One Hundred Years of a Myth

This volume collects the proceedings of the International Conference
Velimir Khlebnikov 1922-2022: One Hundred Years of a Myth, held on
October 28™, 2022, at the Alma Mater University of Bologna, Italy, an
event dedicated to commemorating the centenary of the death of
Velimir Khlebnikov (1885-1922). The conference’s theme was not
only a reflection on the life and work of this great Russian author,
but also an exploration of the enduring myth that has grown around
the poet from during his lifetime, a myth that has continued to shape
and influence literary and cultural discourse well beyond his
passing.

This volume contains some of the papers from the conference
in revised form, as well as new contributions. These are 14 selected
papers, which exemplify the richness and diversity of scholarly
engagement with Khlebnikov, casting new light on the poet’s oeuvre
and the evolving legacy that has captivated readers, critics, and
scholars for a century. In addition to the academic and research
work, thus enriching this publication, are two distinctive
contributions that highlight the symbolic and evocative impact of the
reception of Khlebnikov’s work. It is for this reason that such
contributions have been placed at the beginning of the volume. They
embody the perspectives of individuals connected to the art world,

Luca Cortesi (University of Pavia) — luca.cortesi@unipv.it
ORCID 0000-0001-8971-0073
The author declares no conflict of interest.
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yet external to the academic sphere, almost as a reminder to us—
scholars and admirers of this great author—that coming to life
beyond the written page, his works become truly accessible even to
non-specialists.

The Myth of Khlebnikov in the Artist’s Eyes

The first contribution, Bobeobi, bobeteo, dedicated to the ptichii yazyk
(language of birds), is by Vera Miturich-Khlebnikova, the
granddaughter of the poet’s sister Vera. It offers a compelling
perspective on how Khlebnikov interpreted the “voices” of birds and
how he transcribed them into his zvukopis’ [sound writing].

In the second contribution, Zapisi khudozhnika. 1911 god [An Artist’s
notes from 1911], Stepan Botiev, a Kalmyk artist and poet, dwells on
key events that took place in 1911, a crucial year in Russian cultural
and artistic life, and how these were not only reflected in the
development of Khlebnikov’s aesthetics, but also fostered a dialogue
between literature and different domains of art, such as the
figurative and music spheres.

Shaping the Myth of Velimir Khlebnikov
Central to the theme of the conference was the exploration of how
the reception of Khlebnikov’s works contributed to the creation of a
myth—a myth that has continued to evolve and adapt over the past
century. The notion of myth in this context refers not merely to the
biographical or “hagiographical” narratives that have surrounded
the poet but also to the symbolic and cultural significance that
Khlebnikov has come to embody. This mythologization is evident in
the way Khlebnikov’s work has been appropriated, interpreted, and
reinterpreted across different contexts and epochs.

The second section of this volume addresses one of these key
questions: how Khlebnikov’s work has been instrumental in shaping
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Velimir Khlebnikov 1922-2022

different perspectives on literary cultural memory that transcends
the poet’s historical moment. The papers collected here explore
various dimensions of this process, from the critical reception of
Khlebnikov’s writings in different cultural contexts to the ways in
which the poet’s themes have been taken up by subsequent
generations of writers and thinkers. These studies reveal the
complexities involved in the construction of literary myth,
demonstrating how Khlebnikov has come to represent not only the
particularities of a specific historical period but also more universal
themes that continue to resonate today.

Gabriella Imposti’s article, Notes on the Beginning of the Myth
of Khlebnikov in Italy, deals with the rise of the myth of Khlebnikov
in Italy. The author starts from the considerations that the Italian
Futurist press devoted to the famous prediction on the collapse of an
empire in 1917, where it emerges that this prophecy was seen as
addressed to the German Empire. In retrospect, this is particularly
significant, given the anti-German sentiments of the early
Khlebnikov. It is in this period that the beginning of the myth of
Khlebnikov in Italy can be placed, a myth that would, however,
remain somewhat ‘forgotten’ until famous scholars such as Lo Gatto
first, Poggioli and Ripellino later, revived it and brought it to the
attention of the cultivated Italian reader. This culminated in the
translation of Khlebnikov’s poems and in an essay on the poet, his
character and his poetics, published by Ripellino in 1968. This edition
profoundly conditioned the reception of Khlebnikov’s oeuvre and
contributed to the formation of a myth that persists in Italy today.

Sergei Biryukov’s contribution, Zhivoe nasledie Khlebnikova
[Khlebnikov’s Living Legacy], takes on a different angle to tackle a
similar question. It explores how Khlebnikov influenced successive
generations of Russian poets, in this way showing how his oeuvre
continues to live on, thus acquiring a kind of immortality.
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This same line of reasoning is continued in Ol’'ga Egorova’s
article, Khlebnikovedenie. Razmyshleniia ob istorii i o budushchem v
god 100-letiia bessmertiia poeta [Khlebnikov Studies: Reflecting on
Their History and Future in the Centenary of the Poet’s Immortality],
in which the current state and future perspectives of Khlebnikov
studies are discussed. It highlights various events and online
resources dedicated to the poet and introduces a project by the
author: an unconventional album marking three anniversaries—
Khlebnikov’s 130th birthday, Gennady Glinin’s 75th birthday, and
the 30th anniversary of the International Khlebnikov Readings in
Astrakhan.

The International Khlebnikov Readings (Mezhdunarodnye
Khlebnikovskie chteniia) in Astrakhan, a key initiative to honor
Velimir Khlebnikov, were first organized on the suggestion of A.E.
Parnis, a world-renowned Khlebnikov scholar. Ol’'ga Kuzovleva’s
paper, Pis’ma A.E. Parnisa k N.S. Travushkinu. 1970-1984 gg. [A.E.
Parnis’s letters to N.S. Travushkin, 1970-1984], illustrates how Parnis,
through over a decade of correspondence with Professor N.S.
Travushkin of the Astrakhan Pedagogical Institute, played a pivotal
role in reviving interest in Khlebnikov. Parnis also campained for a
memorial plaque at Khlebnikov’s former home and worked to
promote his legacy through local publications. His research
uncovered several of Khlebnikov’s texts, identified the poet’s true
birthplace, and reestablished connections with Khlebnikov’s
descendants.

Velimir Khlebnikov: life, work, relevance, and interpretation

Velimir Khlebnikov occupies a unique and pivotal place in the
literary context, not merely as a figure of historical significance but
as a writer whose work transcends temporal and cultural
boundaries. Born into a period of profound socio-political and
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cultural transformation, Khlebnikov witnessed and engaged with
the forces of scientific development, social change, and nationalism
that characterized late 19"™- and early 20%-century Russia. These
themes are intricately woven into his oeuvre, reflecting a
consciousness that was deeply attuned to the tensions and paradoxes
of his time.

The enduring relevance of Khlebnikov’s work is another focal
point of this volume. In examining the continuing influence of the
poet, the conference participants moved within different theoretical
frameworks, in this way opening new avenues for the understanding
of Khlebnikov’s work.

Aleksandr Parnis’s contribution, Khlebnikov: the 1908 Sudak
Encounters. Meeting Vyachesav Ivanov: the Beginning of a Dialogue,
opens the third section of the volume. The paper explores the
significance of a hidden hint to the beginning of the relationship
between Khlebnikov and Vyacheslav Ivanov.

Vera Terékhina’s essay, Velimir Khlebnikov i Pushkin-
budetlyanin [Velimir Khlebnikov and Pushkin-Futurian] explores
Khlebnikov’s role in shaping Russian Futurist thought through the
recognition of tradition and Pushkin’s literary influence, casting
light on the way in which the conflict between rejecting tradition and
acknowledging its influence led the “Futurians” to reinterpret
classical poetry.

Andrei Rossomakhin’s article, Leonardo i Velimir. Renassansnyi
tvorets kak “khudozhnik-dlya-proizvoditelya”. Predvaritel’nye
nabliudeniya [Leonardo and Velimir: The Renaissance Creator as an
“Artist for Producers”. Preliminary Observations] draws parallels
between the works and lives of Leonardo da Vinci and Velimir
Khlebnikov, both of whom blended scientific and artistic methods in
their creations and considered themselves inventors. Each can be
described as “an artist for theorists” and “a poet for creators” Both
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figures have become legendary, with complex idiostyles that share
formal similarities, earning them the title of homo universalis.

Ol'ga Sokolova’s contribution Experiments with Universal
Language from the 1910s to the 1930s: Velimir Khlebnikov, the Gordin
Brothers, and the “Kosmoglot” Society addresses the fundamental
question of language. Exploring the concept of “universal language”
both in linguistics and the poetic Avant-garde from the 1910s to the
1930s, the paper demonstrates that linguistic experimentation was
central to both scholars and poets during this period, when socio-
political reforms introduced new realities and concepts, demanding
an updated vocabulary. Driven by hopes of world revolution,
linguists and poets alike developed universal languages. Notable
examples include Khlebnikov’s zvezdnyi yazyk (language of the
stars) and the Gordin brothers’ experiments, which expanded on
Khlebnikov’s ideas.

Guido Carpi’s paper, Kak sdelana zaum’ Khlebnikova [How
Khlebnikov’s Zaum Is Made], continues the investigation in the field
of language experimentalism, by assessing the effectiveness of
hermeneutical principles developed by Maksim Shapir and others in
analyzing Velimir Khlebnikov's zaum' (transrational language).

Elena Petrushanskaya’s article, Ot idei mirovogo radio u
Khlebnikova — v budushchee [From Khlebnikov’s Idea of a Global
Radio... To the Future], offers a fresh perspective on the utopia that
Khlebnikov envisioned in his manifesto Radio of the Future (1921).
The Russian poet imagined a world connected by the samoglas—a
divine, unifying image symbolizing a global network of human
spirit. The author examines Khlebnikov’s framework, from his early
vision of a world information web and spiritual unity to the ongoing
“radio theme” in Russian literature.

Luca Cortesi’s article, Antichnost’ v avangarde: o dialogakh
V. Khlebnikova [Antiquity in The Avant-Garde: Khlebnikov’s
Dialogues], analyzes Khlebnikov’s essays in dialogue form, most of
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which have received limited scholarly attention, and aims to bring
these lesser-known texts into focus, revealing their remarkable
depth.

Ronald Vroon’s contribution, Khlebnikov and Whitman. A
Reappraisal, demonstrates that Walt Whitman’s influence on Velimir
Khlebnikov is widely acknowledged but often oversimplified, partly
due to Kornei Chukovskii’s claim that Khlebnikov’s early poem
Zverinets parodies Whitman. Although Khlebnikov later praised
Whitman, he denied any influence on his pre-revolutionary poetry.
This study closely examines key paratexts in Chukovskii’s Whitman
translations, particularly the edition Khlebnikov reportedly owned
in 1921-1922, to explore how these paratexts may have shaped his
view of the American poet.

The papers included in this volume provide a comprehensive
and multifaceted examination of Velimir Khlebnikov’s work and
legacy. They illustrate the richness of his oeuvre, the complexity of
the myth that has grown around the poet, and the ongoing relevance
of Khlebnikov’s work in contemporary literature and literary
studies. Through their diverse methodologies and perspectives, these
contributions offer new insights into the ways in which Khlebnikov
has been received, interpreted, and reimagined over the past
century.

As we commemorate the centenary of Velimir Khlebnikov’s
death, this volume serves as both a tribute to the author’s enduring
influence and a testament to the vitality of khlebnikovedenie
[Khlebnikov Studies]. The editors hope that the papers collected here
will inspire further research and discussion, encouraging new
generations of scholars to engage in Khlebnikov’s work and to
explore the rich possibilities that it offers for understanding both the
past and the present literary and cultural milieu.
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Bepa MutypH4-X1eOHHKOBa

bOb30bU, BOBETI30

B MacTepcKoH OTIIa, XyAOKHUKA Mass MUTypuu-Xj1e6HUKOBA,
IIeMSIHHUKA Benumupa Xiie6GHUKOBa, MHe CIIy4alHO I10I1asach Ha
ri1as3a KHWKKa «Vogel und Vogelstimme von Rudolf Hermann»
(«IlTH1BI U ITUYBU TO10Ca» Pymonbdpa XeppMmaHa, Hermann 1905).

51 packpruia ee TaM, re ObUIa BJIOKEeHA 3aKJIaJjKa — BBIpe3Ka U3
J)KypHasia 50-X TOLOB IIPOLIIOrO BeKa. BOJIBIIYI0O KapTOTEKY C
TaKUMHU BBIpe3KaMH, IocoOue B paboTe [jIid WUIIOCTPATOPa,
cobupasa B TO BpeMs Mogd MaMa. Ha ¢ororpapuu, He yepHO- a
KOPHUYHEBO-0e/10i, — CUHHIAa. Y 0 Hel Xe peub Ha pPasBOpPOTe
onpepenutensd. Pynonbd XepMaHH OIIMCHIBaeT IITHUI] I'epMaHuy,
KOrjla ¥ KaK OHU IIOIOT, ¥ COIIPOBOXKIAaeT OIUCAHHE I[BeTHLIMU
TabnuiaMmu. CuHuia y Hero moeT «Pink pink pink trardréa». B
CTUXOTBOpPeHUHU BenmumMmupa Xine6HUKOBA «KysHeUUK»: « [[TUHb-TTUHbB-
IIUHL! — TapapaxHys suH3uBep» (CC I: 104).

BeposiTHee Bcero, KHU)KKa 3Ta — U3 OUOIMOTEKU Biagumupa
AsniekceeBruuya XJIeOHUKOBA, OTIA II09Ta. BiragumMup AjieKceeBuY,
OPHUTOJIOT TIO0 IIPHU3BAaHUIO, MHOIO JIeT Bejl OPHUTOJIOTUYECKHUe
HaOIII0ieHUs, cOOpasl KOJUIEKIIUIO IITUUYBUX YyyYesl [JjI Ka3aHCKOro
My3es. [letu — Bukrtop (Benumup), Anexkcauap u Bepa — xoporiro
3HaJIU IITUL. CEIHOBbBS Y4aCTBOBAJIU B HAOIIOOeHUAX U jieToM 1904
rojia oObIBAJIM B OPHUTOJIOTUYECKOM IKCIIEAUILIUU Ha YpaJle.

Vera Miturich-Khlebnikova — maevna@mail.ru

The author declares no conflict of interest.
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Bob6306u, 606emso

Hmn. 1 — PucyHok BnaguMupa AnekceeBuya Xyie6HUKoBa. 1900-e IT.

ITepBasa ny6nukauvss — Beimumupa ~— —  CcTaThi «0
IIPOUCXOKAEHUU KYKYIIKHU...», COOpaHUe COUMHEHUU OTKPHIBAETCS
CaMBIM pPaHHUM CTHUXOTBOpeHHeM — «lITHYKa B KIIeTKe»,
HaIlMCaHHBIM 6 ampesns 1897 roxga (B 11 seT). Ja ¥ caM IIO3T, KakK
nmucaa Hukonai Acees, ObII

...IIOXOX OOJIBIlle BCEro Ha JIMHHOHOIYIO 3aJyMUYHBYIO
IITULY, C ero IPUBLIYKON CTOATH Ha OAHOM HOTe, U €ero
BHUMaAaTEJILHEIM IJ1a30M, C €r0 BHE3aIIHBIMHU OTJIETaMHU... U
yJeTaMU BO BpeMeHa byzayiero (Acees 1961: 175).

IITUybH rosoca, IOMMaHHbIe CUJIKAMU ajipaBUTa, 3aMHUPAIOT
Ha CTpaHulle. 3By4yaT JIU OHU OLUHAKOBO Ha pPasHBIX A3BIKaX?
JloMalniHue, BCeM 3HaKOMBIE IITUIIBL, B KaXXI0U CTpaHe MPOU3HOCAT
cBoe. Jlayke 30/10TOH IeTylIOK y [IyIIKKWHa MoeT HHaue, YeM HBIHYeE:
«Kupu-ky-kKy». Hemenkuii netyx: «KUKUpeKU» — IOHSTHeEE, YeEM,
CKa’keM, «rarajaro» Ujiu «BOBO».

['0J10C KYKYIIIKY 3HAKOM MHOTUM.
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Wnn. 2 — Jluct U3 TeTpagu 3amnuceit B. A. Xie6HuKoBa «Koyu1eK1ys TUIT, COOpaHHBIX
[IeTPOBCKUM MYy3€eM JIJIs1 eCTECTBEHHOTO $paKyIbTeTa ACTPaXaHCKOTO roCy/1apCTBEHHOTO
YHHUBEPCHTETa I10 IOPYyYeHHI0 I'y6[epHCKOoro] Hay4Horo oTAena B 1918 1 1919 romax».
B. B. Xs1e6HUKOB (BetMMUp) y4acTBOBaJI B JOOBIUE.

12
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B nosme B. X. «CuHue oKOBEI» (CC III: 383) BMeCTO IPUBLIYHEIX
«Ky-Ky», «KyKOBaJjia»: «To cMepTh KyKYIIKOIO KyKyKaJa <...> Kyk! Ky-
Kyk!» (y P. XepmanHa — «kuckkucku»).

O 3ByKax IIeHUs OOJIBIINHCTBA JUKUX IITUL « BHYTPUA3BIKOBOM
KOHBEHIIUN» HeT.

Pynonsd XepMaHH 1OJIB3yeTC OCOOBIMU 3HaYKaMH,
0003HAYAIOLIUMU IJIUTEJILHOCTD 3BYKa, yAapeHue, YTOUHSAIOIIUMU
3By4aHUe, HO He [JaeT UX pacliuPppPOBKY — BO3MOKHO, 3TU 3HAYKU
OBLIM OOIEIPUHATHI I TAKUX 3aIIHUCEH.

CtuxoTBopeHue Benumupa Xineb6HukoBa «bo63obu», 1908-
1909 roga, — TOTO XK€ BpeMeHH, UTO U «Ky3sHeUHK»:

b063506U 11eTUCh I'yOBbl,

B3soMHu 1eIuch B3OPHI,

[T1330 nenucey 6POBHY,

JInn93u — 1ecs 00/IHK,

['3U-T3a-r330 I1e1ach Liellb.

Tak Ha X0JICTe KAKHX-TO COOTBETCTBHH
BHe npoTtskeHud xusto JIuio (CC I: 198).

BbIﬂeJIeHHbIe KYpPCHBOM 6YKB]':>I IIOMOTAKOT CTAaBUTh YAdPEHHE,
H YVJIOBUTHb PUTM.

B «IImockoctu XV» «3aHresm» (1920-1922), B «IIeCHSIX
3BYKOITMCH», 0003HayeH I1BeT OYKB, KAKUM ero Buzei B. X.

«b» — ryosl — anblil («<bUssH3all — ajb 3HaMeH», «b060-0uba - ajb
OKOJIBIIIIA».

«B» — B30pBI — 3eyIeHbIH («B30-BIsg — 3e/IeHb [lepeBar).

«IT» — 6poBU — yepHBIH («[Iyyb U YAl — YEPHBIN Ipay».

«JI» — 006JIUK — Oenbli («JIenu-mwin — cHer yepeMyx») (CC V: 332).

13
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M TOJIBKO LieNb «IIejlach» — Iiejla cebs1 — 3BeHd U Opsias
3BeHbIMU. biiecTaias? Kak «3u33r30i» — IMOYEPK KIIATBEL, U «3U30
3es1 — IOYEPK CoIHL, / COTHIIEOKUX IIaleK poxkb» (CC V: 333)?

Hnn. 3 — CHerupb. [eTcKUM puC. HUnn. 4 — CuHuna. [eTcKU¥ puc.
ArnexkcaHzpa Xie6HHUKOBA. ArnexkcaHppa Xi1eOHHUKOBA.

I'osmoca ntuL y B. X. He OKpaIlleHbl IIBETOM, HX «3BYKOITHCH»
Kak y Pymonppa XepMaHHa OCHOBaHAa Ha OPHUTOJIOIMYECKHUX
HaO/II0[IeHUSX, II09TOMY, «IlepeJieTasi» U3 OJHOr0 TeKCTa B LPYIoW,
KayKJias1 IIOeT CBOe.

B nmosme «TupaH 6e3 T» (1922) cnaBka: «beborey BeBATh» (CC
I1I: 313).

B nmoame «CHHHeE OKOBBI»: «JIaCTOUKH Nenu “IuBUTH!”» (CC III:
371).

14
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B «IImockoctu I» cBepXmoBecTH «3aHresu» cJjaBKa (C
YTOUHEHHUEM: CJIaBKa YePHOr0JI0Bas) — Y4acCTBYET B «pa3roBopax»
ITUL: «beb0TIy BeBATh». JlacTouka: «[JuButh! IIuButh» (CC V: 307).

W, 5 — YOUThIH KOOUYHK. [JeTCKUI pHC. Hmn. 6 — CBupucTens. JJeTCKUil puc. Bepsl
Bepsl X1e6HUKOBO. X1e6HUKOBO.

Eciu moib30BaThbCd — OllpefiesiuTesieM XepMaHHa  Kak
Pa3srOBOPHUKOM, MOXXHO IIPEII0JI0XKUTh, UTO JIACTOYKA U OBCSIHKA
(«<IIUBUTB», «IIU-ITU-I[U-CCCbIBI») ¥ BeTUMUpa MOUMYT TPSACOTY3KY U3
«Vogel und Vogelstimme»: «ziwitt, zissizissi», a JyOPOBHUK — YA 0a:
«BIP-BIP» U «WAIrT».

B «3aHre3u» OOTH «IIYyMAT KPbUIaMHU, JIETS HUKe o6s1aka» (CC

V: 328), UX peuyu HAIIOMHUHAKT TO 3ayMb JETCKUX CUUTAJIOK, TO
IITUYHH I11e0eT.

15



-

Bepa Mumypuu-Xne6Hukosa

o

\\ “

u_'-\\
l ,w\)\”’
/ / (, / v C, )\_/{\,‘ ek B
s PN~ Cred N Chnidfens = .
: o |
T AL ANEAE
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JIJIsT TIeBUero [aposfa XepMaHHY He XBaTHW/IO 3HAKOB
yeIoBeueCcKoro ajidaBUTa M IMEeCHS NTHIBI 0003HaUeHa 3HaKaMHU
CBOEOOpA3HOM HOTAIlMM, HAIIOMUHAIOIIEH CTapUHHBIE HEBMBI:
JIeraTo, TOYKHU U MOTUePKHYThIE TOUKH.

e

Hnn. 8 — PyyHOM BOPOHEHOK Mast, yOUTBIH OXOTHUKaMH.
Puc. Masg Mutypuda. Cygak. 1937 1.

MOXHO CpaBHUTb PUTM I3TOHM 3aIHUCH C IIeCHEH YepPHOIo
Apos3fa y KoMIo3uTopa u opHutosora OnuBbe MeccuaHa, B ero
«Kartasnore ntuip» (1956-1958 r.). MeccuaH 6oiiee 40 jieT 6GpOaMII 110
jlecaM, BCJIYIIIUBASCH B IIEHUE IITUIL U OIIpe/esisas 10 3ByKaM IIeCHHY,
KTO II0€T.

Hnn. 9 — BopoH. Puc. Masg Murypuya.
Wi, K COOPHUKY SIIOHCKUX CKa30K «KypaBIUHEBIE ITepbsi». 2004 T.



Bepa Mumypuu-Xne6HuKo8a

KHIKKa, CIydalHO HaHJeHHas U CIy4alHO pacKphITass Ha
pasBoOpOTe C CUHHUIEH... BmaguMup AnekceeBUY XJIEOHUKOB yCIIell
HAy4YUTh U BHYKA, Mas, 1100BU K nTUiaM. OTel XOPOIIo UX 3HaJI, U
BCe JKe, PUCYs HJUIIOCTPAaILlUH, 3arjIAAbIBaJI B CIIPaBOYHHK. IITHIIHI,
HapHcoBaHHBIe MaeM MUTypuueM He 3aMepiIy, KaK Ha TaGIUIlaxX B
KHWXKKe Pynonbda XepMaHHa, OHU JKUBYT U JIETAIOT.

1y BenuMmupa Xj1e6HUKOBA IITUYbH T'0JI0Ca 3BYy4aT TaK, KaK UX
CJIBIIIAJI IIO3JT.

W, 10 — IItuner. MmocTpanud K cTuxorBopeHuio C. Mapiraka. 1967 r.

...BCJIYIIIMBAJIaCh B 3alIMCaHHbIE YYTKOH almnapaTypoH rosxoca
CHHHUII, IIOKA OfHa — JIa30peBKa — He CIlejia: «IHHb-TUHb-IIUHb-
Tapapa». liau «tpapapa»?
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CIIHCOK JIHTEepaTyphI
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nach Aussehen und Gesang, Leipzig 1905.
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3AITNCH XYIOKHUKA
1911 TOJX

MBI XOTHM, YTOOBI CJIOBO CMEJIO MOIIJIO 3a JKUBOIIHCHIO.

(CC VI.1: 200)

1911 rop: HamucaHbl II03MBI  «Acmapyx», «['ubenb
ATnaHTUOBI», «JIecHas geBa», «IloBecTb KaMeHHOI0 BeKa» HIH « U
d», CTUXU — 25, IEPBBIE YaCTH CBEPXIIOBECTH «/leTH BRIgPHI».

Tema 71eca XapakTepHa [JiI TBOpuYecTBa Bemnumupa
X1e6HUKOBA. BO MHOTUX ITPOU3BEJEHUSX, B CIOKETaX IIPUCYTCTBYET
Jiec. B muanorax U1 MoHosIoraX GOHOM CIIYKHUT Jiec. [Ioama «JlecHast
ZIleBa» HamHcaHa B Bo3pacTte 26 jieT, B 1911 roxy. Bo3MOKHO, UTO
KapTtuHa C. borTUue/siu «BecHa» BAOXHOBUJIA €Tr0 KakK I103Ta.

X1e0HUKOB HAIIMCaJl 0 KapTUHe boTTUueiu «BecHar:

OH <II. T [lITynbkep1> — boTrTH4es/iy, «BecHa». Ho U 41 He
UyKA, er. S MBICIEHHO MeXAy HHUM, ero rjasaMH, U
JKUBOIIHUCBIO IIOCTPOMJI KPUBYIO, U OHa yIaja Ha “BecHy”
borTtuuesuiyd. Yucia jsetaioT Mexay Bentamu (CC VI.2: 237)

H KOrga OH ITHCaJl IIO3IMY «JlecHasg [geBav», IIpeacTaBIAal
KapTHUHY «BecHa», T. K. CIO)KeTHasd JIMHUA HaIIOMHUHaeT
XdPAKTEPUCTHUKY KapPTHHHI. JlecHad [eBa BXOJHUT B KapTHUHY,

Stepan Botiev — stepan.botiev@gmail.com

The author declares no conflict of interest.
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IUIMHHBIE 30JI0TBIe BOJIOCBI, Ha TOJIOBE BeHOK. Kak 0OyATo
IIpeCTaBIISII llepe rila3aMy 00pa3 BeCHBL, jieC O’)KUBaeT BECEHHUM
IIBeTeHHUeM. 3MeH U IITUIBl B CTPOKaxX M0o3MEL. CIipaBa Ha JepeBo
B3sieTesql bor BeTpa 3epup — MYKUMHA, UTPAIOIUN Ha CBUPEIIH,
BecHa mnpuluia K HeMy. B KapTHHe TaHUYIOT TPU Tpaliyy,
CUUTAEeTCs, YTO OHU — BECeHHUE MEeCALEL, 110 OCH I10 KPYTY, CJIeBa —
60r Mepkypuii. Benumup Xj1e6HUKOB OIIHcasl BCTpeuy JIeCHOU ZIeBBI
C YeJIOBEKOM CO CBHUPEJIBbIO U BeCHOM. BecHa, JI1060Bb, Hagexma. Ho
HEOXXUJAaHHO HOYBI0 IPUXOOUT TPETUH IEPCOHaX ero I03Mbl —
IIpUllesiel], KaAMHeM yOUBaeT 4yejloBeKa CO CBUPEJIBI0O U OTOUpaeT
cBUpesIb. [IpocHyBIIasACA j1ecHas eBa, Co cjie3aMHU TOBOPUT, UTO OH
OBLJI IOHBIW CepjlleM II03T, Urpaloluil Ha cBUpend. [locie ee
IOJITOT'0 MOHOJIOTa IIpHUIIIesiel] YXOJUT, OHa OCTaeTCs B JIecy.

BriepBbie XJIeOHUKOB [e610TUPOBAJl B JXypHasie «BecHa» Ne9 B
1908 rozy, CTUXOTBOPeHUEM B I1po3e «MICKyIIeHHe I'PelTHUuKa».

B 1910 romy xymoKHHK M. JIapHMOHOB HaIIHCaJl IIOPTPET
Benmumupa Xj1e6HUKOBA, YUTAIOIETO KHUTY. XJIEOHUKOB OTO3BaJICI
B IIMCbMe 00 3TOM CTaHKOBOM KapTHHE, SKCIIOHMPOBABIIEHCSI Ha
BBICTaBKe. B 3Tu rofarel nepesegeHa KHura K. Metienxe u A. I'J1es
«O Kybusme». Y COBpeMeHHUKOB BenmumMmupa XieOGHUKOBa ObLia
TeopeTHyeckasgs ©Ga3a O COCTOSSHUM TBOpPYECTBA MOJIOOBIX
XYOOKHUKOB U II03TOB.

B 1911 romy Onuia ob6pa3oBaHa rpynma M. JlapuoHOBa, B
KoTopylo Bomnuin K. Manesuuy, H. I'oHuapoBa, B. TaTiuH.
BriocsieicTBUY OHY OYAYT WUTIOCTPaTOpaMU XJIeGHUKOBA. B TOM ke
roay A. MaTtucc npuexan B CaHKT-IleTepOypr 1 MockBy. OH YBUZIENT
cBou paboTel «TaHel» U «My3blka» B Mockse, y C.H. IIlykuHa.
TBopuecTBOM AHpPU MaTucca OGBUIO OTKPBITO HOBOE IIOHMMAaHUE
JKUBOITHCH.

B xoHne 1911 roma B. KaHOAWHCKUH BIIEpPBEIE IIPOYUTAII
TpakTaT «O JYXOBHOM B UCKYyCCTBe». B ToM 3Xe rogy I'opzmoH Kpar
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IIOCTAaBUJI CIIEKTaKIb «['amyieT» B MOCKBe, JeKOpalluu ObLIIM B
reoMeTpuueckux ¢opmax U o6beMax. B IleTepOypre OTKPBUIOCH
Kabape «bpopasiyas cobakar. B 'epmanuu Bacunuit KaHAUHCKUNA U
®. Mapk opraHu3oBajM CO00IeCTBO «CHHUN BCaJHUK», B HEM
y4aCTBOBaJIM PYCCKHe, HEMeIlKUe U QpaHIy3CKhe XYIOKHUKU. B
3TOM 3Ke rofy Benumup Xj1eOGHUKOB HAIlMCAJl II03MY «AClapyx», B
KOTOPOH II0 CIOXKETY BOXIL CKU(OB BXOOUT B JPEeBHErpeyecKUuu
rOpOJ, UIeT KOHS. B 9TOM Ke rofly Co3aloTcs epBble aOCTPaKTHBIE
KOMIIO3UIMu B. KaHAMHCKOTO ¢ aOCTpaKTHBIMU 00pa3aMU KOHeN U
HOBBIE IVIACTUYECKHUE U IIPOCTPAHCTBEHHEBIE PEIIeHUs.

X/1eOHUKOB — IBJIEHUE B PYCCKOM II03TUYECKOM CUMBOJIU3ME,
OJHOBPEMEHHO C II03TaMU PYCCKUE XYAOKHUKU OOBEIUHSIIUCH B
CHMBOJIMYECKHE HallpaBjeHusa. MHOTHe BEICTaBKHU OPraHU30BbIBAJI
MenieHaT H.II. Pa6ymuHckuil. OH OBLI cTapooOpsnlieM U3 KiaHa
KynnoB PaoymuHckux. B 1911-1913 romax KakK XYOOKHHUK U
KOJUUIEKIIUOHep PgOyIIMHCKUKM y4dacTBoBall B «MOCKOBCKHUX
caJloHaX» MU BBICTaBKax «Mwupa HCKycCcTBa». TalaHTIIUBEHIE
MOJIOZbIe XYAOKHUKHU BBICTABIISIJINCH Yy Hero. Hamo cKasaThb O
rpyIne XyooXKHUKOB-capaToBLeB: cKyabITOp A.T. MatBeeB, K.C.
ITerpoB-BogkuH, II.B. KysHenosn, II.C. VTKMH oOpraHusoBaIu
XYIOKeCTBEHHYIO BEICTaBKY B ropojie CapaTose, B anpese-mae 1904
TOZly II0J, Ha3BaHUEM «AJias po3a».

B 1911 oTen Berumupa pykoBogui B CUMOUPCKOI I'yOepHUU
JIECHBEIM XO34MCTBOM B JiepeBHe ApepoBo, BeruMup mnucan 3gech
CTUXU U II03MBI, CpeJU HUX CTUXOTBOpeHUEe «AipepoBO», IIepBLIe
YaCTHU CBEPXIIOBECTH «/leTH BBIIPEI».

B. Xme6HukoB B 1911 roxmy Hamucan 1osMmy «I'ubenb
ATaHTHBI»; yepe3 26 jieT, B 1937 roay [Tukacco Hanucan «'ubeinb
I'epHuku» B IlapuKe, TeMa paspylLIeHHS U CTpaJaHHS UYeIOBeKa
OJUHAKOBA IO CMBICIY Yy Xime6HUMKOBAa U IIukacco. BricTaBka
CesanHa mnponuia B [Tapmwke B 1906 ronmy, sTo OBUIO OTKPBEITHUEM
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HOBOM JKHUBOIIMCH Hayajla BeKa. BeluMup mnucaja IHUcCbMa
MaTtiomuHy U E. Typo o0 mpo6ieMax COCTOSSHUS COBpPeMeHHOH
KUBOMIIMCHU U rpaduku (CC VI.2: 136, 137).

Ha nucrtke pgHeBHHKa (CC VI.2: 237) OH HIHIIET, YTO IIO-
TOBapHUILECKU OTHOCUTCA K [TuKacco: «f 1106110 ceryac XyLoKHUKa
JleoHapo, IpUMBIKaD TOBapHUIllecKu K IIukacco». OH IULIET B
PaHHUX CTaThAIX: « 171 MeHS 3eMHOH I1ap — 3TO
OrpOMHas CKpHUIika [Tukacco TeMHBIX Ten» (CC VI.2: 89). Benmumup
X71eOHUKOB He pa3 obpairasncsa K TBopuyectBy II. IIMkacco, Kak K
COBpPEeMEHHHUKY.

B 1911 romy B. Xy1eOHMKOB HaIMcaJl II03MY «3BepHUHeEI»,
IIOCBATHWII Bs4. B. IBaHOBY, HOBOE pellleHHe B CTHXaX. XyJO>KHUK
KynpHusgHOB CcKasajl, 4YTo B «3BepUHIle» BesluMHUpa eCTh peaalnusM Hu
HeIlIOCpeaCTBeHHOCTh. JKypHan «AINOJUIOH» €ero He Haleyaral,
X/1eO6HUKOBY COTPYAHUYAJI C JPYTUMU U3aTeIbCTBAMU. PelakTop
«AntojutoHa» C. MaKOBCKHUH ITPUTJIaCHIJI MOJIO0r0 UCKyCcCTBOBega H.
ITynuHa. B cBoei craTbe: «KBapTupa NeS» OH IHUCAI:

«Tpyba MmapcuaH» ObUla Hallled IIOCIIeJHEN BCTPeuYer C
GyTypuU3sMoOM, B MOCIELHUMN pa3 IPOroJ0COBaJId MBI «3a
n3o0peTeHHe» B 4YeCTh XJIeOHUKOBA. XJIeOHUKOB — 3TO
CTBOJI BeKa, MBI IIpopacTad Ha HeM BeTBAMU (I1yuun 2000:
63).

B TOM J’Ke rony HameuvaTaH TpPy[ YCIEHCKOIo «Tepruym
Opranym», B paccka3e «YUujuile» BCIIOMHHaeT bexTepeBa H
JIocckoro. B Havajyie BeKa HayKa M HCKYCCTBO CO3[aBaId HOBYIO
KapTUHy MHpa, OOlue 3aKOHOMEPHOCTM U IIPHUHI[UIIE
IIPOCTPAHCTBEHHO-BPEMEHHEBIX CBfA3eH. B muceMax K Taropy u
JHUHIITeHY XJIeOHUKOB H3/1arajl CBoe BUjeHHe MHUpa Kak II03T. B
1911 romy P. Tarop Hamucaa poMaH «l'opa» M IIUKJI CTHXOB
«'uTampKann» (BeuepHue MOJIUTBEI).
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1911 roxg. B. Xj1eOGHUKOBY OBLJIO 26 JIET, rOJ ObUI /I HETO
IUIOAOTBOPHBIM. B CBOMX HpPOU3BELEHUSIX YacTO obpalancs K
TBOpuecTBY H.B. I'orossa. OH 3Hai, 4yTo B 1835 roay, korga I'oroio
HCIIOJIHUJIOCH 26 JIeT, BBIIYCTHJI KHUTY «ApabecKu». B 3Ty KHUTY
BOIIUIM ero IpousBefeHus «HeBckuil mpocrnekT» U «IlopTper»,
«Heckosbko ci10B O IIyIIKHMHE» — XapaKTepuCTHKa IIyIIKHHA,
«[IBIbKeHMe HapomoB B V Beke», «MBICIM O Treorpapun»,
uccineqoBanue kKapTuHbl K. BproioBa — «IlocnegHUM [eHb
[Tomnien», yKpauHCKUe IecHHU U ap. B 1935 roxy, uepe3 86 jeT, B
1911 ropy B. XiIeOHUKOB TOCTaBWJI Iiepen, COO0M II03TUYECKUE
3aJlayu — U3ydyeHue TBopuecTBa I'orossa. MajopocCHUHUCKUE ITeCHU
BXOZWJIU B TBOPUYECTBO BeTMMUPa, B IIpou3BeieHue «/leTH BEIIPhI»,
OH BKJIIOUMJI B I71aBY (mtapyc) «CMepTs IlasuBoabD» (3aII0POXKILIA).

«/IBMJKEHUST HApPOOOB B V BeKe» KOTOPEIE BOLIJIM BO BTOPYIO
yacTh «ApabeckoB» I'oross BAOXHOBISIN B. Xj1leOHUKOBA Ha HOBbBIE
IIPOU3BeJeHUs, CBA3aHHBIE C AHTUYHBIM MUPOM: OQUIOCOPUS
IInmaToHa U «yM ApPHCTOTEJIA», II03KE B CBEPXIIOBECTH «3aHIe3H»
OTKpPOeT «IIJI0OCKOCTH MBICIIH».

JIutepaTypHble TPASULIUHU BYX BeJIMKUX PYCCKUX THUCATesIeHr
BOIIUTM B PYCCKYIO JIUTepaTypy U HU300pasUTeIbHOE UCKYCCTBO U
MYS3BIKY.
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NOTES ON THE BEGINNING OF THE MYTH
OF KHLEBNIKOV IN ITALY

Abstract. Against the background of Marinetti's visit to Russia, a review of the articles that deal
with it in the Italian press is made. We focus on Zanetti’s article, published in the “Giornale
d'Ttalia” on March 5%, 1914, in which Khlebnikov’s thoughts are effectively summarized despite
the evident skepticism of the journalist. We then move on to the article by the Italian futurist
Settimelli published in the journal “L’Italia futurista” in March 1917, in which Khlebnikov's
‘prophecy’ on the fall of an empire in 1917 is enthusiastically recalled and interpreted here in
an anti-German sense. This is the beginning of the Khlebnikov myth in Italy, a myth, however,
which will remain ‘buried’ for several years, until Poggioli first and then Ripellino took it up
again and brought it to the attention of the cultured reading public in Italy. This process
culminated in Ripellino’s translation of Khlebnikov's poems and his presentation of the poet and
of his poetics in 1968. This publication profoundly influenced the reception of Khlebnikov and
his myth in Italy.

Keywords. Marinetti in Russia, Italian Futurism, Russian Futurism, Velimir Khlebnikov, A.
Zanetti, E. Settimelli, prophecy, Russian Empire, World War I, Bolshevik Revolution.

Annotanusga. Ha ¢onHe BusuTa MapuHeTTH B PoccHIO clielaH aHalu3 cTaTed, IOCBSIEHHBIX
3TOMY COOBITHIO B UTAJIbIHCKOHM IIpecce. B IleHTpe BHHMMAaHUS — CTaThsd /[[3aHeTTH,
onybimKoBaHHas B «Giornale d’Italia» 5 mapTa 1914 r., B KOTOPO¥ MEICIH XJIEOHUKOBA YIAYHO
H3JIOKEHBI, HECMOTPSI Ha SIBHBEIM CKENTHI[M3M JKypHaJIHCTa. Jlajee MBI IEPEXOSUM K CTaThbe
UTanbgHCKOro ¢yrypucrta CeTTUMeIUIH, OIyOJIUKOBAaHHOU B XypHase «L’Italia futurista» B
Mmapre 1917 roza, B KOTOPOH «IIpOPOUYECTBO» XJIEOHUKOBA 0 NMaJIeHUH uMiepuu B 1917 roxy ¢
9HTY3Ma3MOM BCIIOMHHAETCsI U UHTEPIPETUPYETCS 3L4eCh B aHTUTEPMAaHCKOM CMEICIe. 3TO
cTajio HavasioM MH{a o0 Xne6HUKOBe B Hranuu, mMuda, KOTOPBIH, OLHAKO, OCTaHETCS
«IIOXOPOHEHHEIM» B TeUeHHe HeCKOJIbKUX JIeT, II0Ka cHayasa Ilomkoiny, a 3aTeM PUIIeINIMHO
He 3aliIMyTCS UM CHOBAa U He NPHUBJIEKYT K XJIeOHUKOBY BHHUMaHHe KyJIbTYPHOH YHTalOIeH
ny6muKkYd B UTalnuu. ITOT MPOLECC 3aBEPIIUJICS IIepeBOJOM CTUXOB XJ1eOHUKOBa U BBOLAHOU
cTaThbel PUIIEITIMHO O M03Te U ero MOo3THKe B 1968 rogy. 3Ta my6auKanus IJIyO0KO IOBIHsIA
Ha BocnpusiThe XJIe6HUKOBA U ero Muda B Utanuu.

KmoueBble cioBa. MapUHeTTH B POCCHH, UTAJIbIHCKUH QYTYPH3M, PYCCKUH QYTYPHU3M,
Benumup Xie6HUKOB, A. [I3aHeTTH, 3. CeTTHUMEIUIH, IIPOPOUYECTBO, PoccuiicKasi UMIIEpUS,
[TepBass MUpOBas BOMHA, GOJILIIIEBUCTCKAs PEBOJIIOLIUS.
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Gabriella Elina Imposti

Much has been written about Marinetti’s trip to Russia (Livshits 1933;
Markov 1968; De Michelis 1973). During the last two decades, the
volumes by Lapshin! and Krusanov® have helped to document in
detail the feedback that this historic visit of the “head of world
Futurism” had in Russia at the time. On the one hand, this trip helped

to strengthen (or create) in that country the myth (although
controversial) of Marinetti and on the other, it was fully exploited by
the head of Italian Futurism himself in his tale of amazing successes
in the Russian land.®> However, he kept silent about or downplayed
the manifestations of hostility, such as the well-known distribution
of the leaflet written by Khlebnikov and Livshits at Marinetti’s first
conference in Petersburg, at the Kalashnikov Stock exchange in
Kharkovskaya Street on 1% February (see Livshits 1933: 214-215;
Lapshin 2008: 141). Marinetti’s tour was closely and even obsessively

followed by the Russian press with hundreds of articles that have
been reported extensively by Krusanov in his volumes on the
Russian Avant-garde (see Krusanov 1996; 2010; Poddubtsev 2024).

Much less has been written about the echo which this visit had in

Italian newspapers (see Lapshin 2008; Tobin 2019: 17-28;
Berghaus = 2021: 90-92). The press release* distributed to
propagandize Marinetti’s trip to Russia basically repeats most of the

correspondence from Russia published by F. Fabiani in the Trieste-
based newspaper “II Piccolo della sera” on 22-2-1914°
In the same press release two other newspapers are quoted as
having published reports from Marinetti’s tour: “Il Resto del Carlino”

! Lapshin (2008).

2 Krusanov (1995; 1996; 2003a; 2003b; 2010).

3 See Marinetti (1969; 1972).

4 See Lapshin (2008), Tobin (2019: 17-18) and Parnis (1995: 245).

> See also Fabiani’s reports on Marinetti’s tour “Marinetti ha gettato lo scompiglio. Le gioconde
serate futuriste a Pietroburgo” (28 febbraio) “Il Piccolo della sera”, 6-3-1914, n. 11738, p. 5, and
“La quaresima a Pietroburgo: pioggia d’inviti e gaie serate futuriste (L’ultimo pugilato di
Marinetti)”, “Il Piccolo della sera”, 19-3-1914, n. 11751, p. 2. Fabiani also wrote articles about
other topics connected with political, social and cultural life in Russia. We have not been able,
however, to find much information about him and his life.
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(see Castagna 1914),° and “Il Giornale d’Italia” (see Zanetti 1914). The
disproportion between the close attention devoted to Marinetti by

the Russian press and this rather ‘laconic’ feedback in the Italian
newspapers is apparent.

In Fabiani’s article the main role is understandably played by
Marinetti himself and his exploits:

His warm words, excited gesture, the elegant correctness of
his clothes have favourably impressed the public. [...]
Following Marinetti in Petersburg is a huge effort: he goes
from a salon to a club, to a large restaurant, proclaiming,
drinking, eating, doing propaganda. [...] Marinetti is for the
Russians ‘a temperament’ and this would be enough to
explain the positive interest he arouses. He is forced to recite
ten times a day verses of his own and verses of his friends.
[...] He provoked the greatest enthusiasm at the “Stray
bitch”, where he spent two nights declaiming verses and
toasting. [...] Marinetti wanted to show that even in drinking
Italians know how to be the first, when necessary, and easily
emptied four bottles of ‘champagne’ one after the other.
After that he went back to proclaiming “Clo, clo, clo...”.”

Russian Futurists are introduced in a rather off-hand manner and
treated as a scarcely interesting phenomenon:

6 See the reproduction of Castagna’s article in Marinetti’s “Libroni”, Box 7, Slide: 29 of the
Beinecke Rare Book and Manuscript Library. The slide, however, is catalogued under the title of
another article that is reproduced there: Armando Zanetti, “Musica italiana, futurismo russo”,
“Giornale d’Italia”, 24 nov. 1913.

7 “Hanno simpaticamente impressionato il pubblico la sua parola calda, il gesto concitato,
Ielegante correttezza del vestito. [...] Seguire Marinetti a Pietroburgo € una fatica enorme: egli
passa da un salone ad un club, ad un grande ristorante, declamando, bevendo, mangiando,
facendo propaganda. [...] Marinetti € per i russi ‘un temperamento’ e cio basterebbe a spiegare
la simpatia che suscita. Egli & costretto a declamare dieci volte al giorno versi suoi e versi dei
suoi amici. [...] Il maggiore entusiasmo egli 1o ha suscitato alla “Cagna randagia” dove ha passato
due notti declamando e brindando. [...] Marinetti ha voluto dimostrare che anche nel bere gli
italiani sanno essere, quando occorra, primi e tranquillamente ha vuotato una dopo l’altra
quattro bottiglie di ‘champagne’. Dopo di che ha ripreso a declamare ‘Clo, clo, clo...”” (Fabiani
1914a). Translations into English are mine, unless otherwise stated.
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Should it be noted that in Russia too there is a futurist
movement, devoid of culture and energy? The Russian
Futurists are a pitiful lot: all Futurism is reduced to an
attempt at Western carnival:® they dress as half-harlequins,
often paint their faces, they passionately love filth and
produce nothing or almost nothing. This group is not large,
but this fact does not make them less obnoxious in the eyes
of the public and the critics, who anyway are no longer
interested in them. Finally, the Russian Futurists as a whole
are endowed with minimal culture and read only in
Russian.’

In this report from the Russian capital (dated January 17%
[sic!])!? it is interesting to note the reference to the well-known Saint
Petersburg cabaret “Brodiachaia sobaka”.!! The name of the cabaret
is translated here and in other articles by contemporary Italian
journalists as “cagna randagia”, using the Italian feminine word for
‘dog’ (cagna). It is quite a surprising mistranslation, if we consider
that at the time the French version of the name of that cabaret was
“au chien errant”, despite the grammatical feminine gender of the
word in Russian, which however refers to the animal in general
without any gender connotation. Fabiani provides a description of
the cabaret and its patrons:

The “Stray Bitch” is the night meeting place of the literati
and artists of the capital: a fantastically decorated and
illuminated low underground place, where entry is

8 Tobin (2019: 22) offers an English translation of this passage. However, some details are not
rendered correctly, for instance “occidentale” is mistakenly translated as “Eastern”.

® “Occorre rilevare che anche in Russia esiste un movimento futurista, privo di cultura e di
energia? I futuristi russi sono per sé stessi una cosa compassionevole: tutto il futurismo si riduce
a un tentativo di carnevale occidentale: vestono da mezzi arlecchini, si dipingono spesso il viso,
amano svisceratamente il sudiciume e non producono nulla o quasi nulla. Il gruppo non é molto
numeroso, ma cid non li rende meno antipatici agli occhi del pubblico e della critica, che ormai
non si occupano piu di essi. Come coronamento i futuristi russi, nelle loro generalita, sono dotati
di cultura minima e non leggono che in russo”.

10 Presumably it should be interpreted as “February” 17% (March 2" in the Gregorian calendar),
which is the day when Marinetti left Moscow to go back to Milan.

11 For more details about the history and the activity of the cabaret see Parnis, Timenchik (1985).
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absolutely forbidden to non-members. Marinetti spent two
nights there, attending shows organized in his honour. The
whole of Petersburg intellectual and artistic society had
gathered there to honour him.!?

In Marinetti’s “Libroni” (Box 4, Slide: 38), we find an article
signed AZETA, a pseudonym perhaps for Armando Zanetti, as
Berghaus suggests.’* The title is “Lunedi russo. Marinetti a
Pietroburgo” (Russian Monday. Marinetti in Petersburg). It is unclear
where this article was published, because above the cutting the
names of two newspapers are written: “Il Piccolo” (handwritten) and
“Il giornale d’Italia” (typed).!* Here the author of the article
transcribes the Russian name of the cabaret as “Brodiacia sobaka”
and in order to explain what it is he suggests doing this “in a
futuristic manner with a series of words-in-freedom”?*:

Brodiacia Sobaka - stray bitch underground cellar — cabaret
passatism — bohéme poets painters sculptors musicians
entrance — catacomb permit difficult Italians — admitted -
gladly low ceilings pillars walls futurist paintings yellow-red
tables rusticity chairs dirty sofas register — entrance
signature pen — 30cm electric light candles streetlights —
passéists —Venetian blinds piano harmonium guitar violin
balaika [sic!] guitar-Russian-trianbular [sic!] kitchen -
buffet room-telephone.!

12 “La ‘Cagna randagia’ e il ritrovo notturno dei letterati e degli artisti della capitale: un
sotterraneo basso fantasticamente addobbato e illuminato, dove l'ingresso & assolutamente
proibito ai non soci. Marinetti vi ha passato due notti, assistendo a spettacoli organizzati in suo
onore. Tutta Pietroburgo intellettuale e artistica vi s’era data convegno ad onorarlo [...]” (Fabiani
1914a).

13 Personal communication.

14 T have checked all the February and March issues of the two newspapers, but I have been
unable to locate this article. The article may come from an afternoon edition of “Il Giornale
d’Italia”, “Il Piccolo Giornale d’Italia”, created in 1912 and published until March 1944. The
reproduction of the slide is very poor.

15 “Che cos’e la Sobaka? Vediamo se mi riesce di dirlo futuristicamente con una serie di parole in
liberta” (AZETA 1914).

16 “Brodiacia Sobaka — cagna randagia sotterranea cantina — cabaret passatismo — bohéme poeti
pittori scultori musicanti entrata — catacomba permesso difficile italiani — ammessi — volentieri
volte basse pilastri pareti pitture futuriste giallo-rosse tavolini rusticita sedie divani sporchi
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In “Futurismo Italiano e futurismo russo” (Italian Futurism and
Russian Futurism), (“Il Giornale d’Italia”, March 5%, 1914, p. 3)
Armando Zanetti'” shows that he is well informed, albeit biased
against Russian futurists, who “are nuisance for the public” and
present themselves “with their faces painted, or in yellow shirts, with
dirty hands, or with a hooligan shirt, throwing a whistle here, there
an insolence, one day slapping a famous poet, the next day insulting
a lecturer appreciated by the public or the public itself”.'® For the
Russian public Marinetti has been “a revelation” thanks to his “warm
and vigorous eloquence”. His lectures have convinced the Russian
public that “the authentic Futurism is the Italian Futurism, which is
something very different and much livelier than that poor and
ridiculous mania that is called Russian Futurism”.'®

Marinetti’s brilliant and eloquent lectures were very successful
despite the intervention of the “usual melancholy shadows of the

registro-entrata firma penna — 30 centimetri luce elettrica candele lampioncini — passatisti —
veneziane pianoforte armonium chitarra violino balaika [sic!] chitarra — russa — trianbolare
[sic!] cucina - buffet stanzina — telefono.” (AZETA 1914).

17 Armando Zanetti was born in Cosenza in 1890. After graduating in Rome, he started his career
as a journalist. He spent a period in Serbia writing for “Il Giornale d’Italia” about the Balkan
wars. He then moved to Russia, from where he was correspondent for the newspaper “Il
Giornale d’Italia” from 1913 to 1918. He described the revolutions of 1917. Apparently, he spoke
Russian quite well. When he returned to Italy, he led a fierce campaign against Bolshevik Russia
publishing the book La Russia bolscevica. Tutto U'orrore, Stab. Tipo-Litografico P. Pellas, Roma
1919. After a period in the Italian Nationalist Association, in 1920 he joined the Liberal party
becoming an antifascist. In 1925 he left Italy and lived in Switzerland and Belgium continuing
his activity as a journalist and an anti-fascist. He directed the moderate journal “L’Observateur”.
He was in contact with Nenni, Labriola and Salvemini, by whom he was hosted in London. On
his frequent trips to France, he collaborated with Treves and Turati. After the Second World War
he joined the European Federalist Movement, for which he founded and directed, between 1959
and 1961, “L'Opinion europeenne”. He died in Parma in 1977.

18 «T futuristi russi [...] rompevano le scatole al pubblico apparendo per le conferenze e per i
teatri con il viso dipinto, o in camiciotto giallo, o con le mani sporche, o con la camicia tipo
teppista, lanciando qua un fischio, 1a un’insolenza, schiaffeggiando oggi un poeta celebre,
insultando domani un conferenziere gradito al pubblico o il pubblico stesso.” (Zanetti 1914).

19 “Rivelazione per il pubblico russo che [...] si & trovato all’improvviso conquistato da
quell’eloquenza calda e vigorosa [...] € uscito con la persuasione che il futurismo autentico,
quello italiano, & qualcosa di ben diverso e ben piu vitale di quella povera, ridicola mania che
prende il nome di futurismo russo.” (Zanetti 1914).
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Russian futurists,”® with a package of inarticulate protest-posters
against the foreign darling of the public, uncertain whether to throw
them or not.?! [...] Needless to say, this behaviour is not very
sympathetic nor very loyal towards Marinetti.”*> Zanetti’s
comparison between Itallan and Russian Futurism is
understandably favourable to the former, which has reacted to “the
discomfort of the old culture” and expresses “a fervour of new life,
of new creation”.?®

The “so-called” Russian Futurism “wants to be nationalist, but
its nationalism is almost xenophobic like the Chinese Wall”*

it is a Futurism without vigor and without impetus,
absolutely devoid of that intense feeling of modern life that
is so much a part of Italian futurist poetry. It is incapable of
ardent aspirations, closed in an ignorance of European life
that is not compensated by any clear and precise conscience
of an original Russian will. Or if in their consciousness there
is a Russian aspiration, it is negative, destructive, nihilistic.
Russian Futurism is not the beginning of a new movement,
but the last stage, the last consequence of a movement that
disrupts all human consciousness and energy, of a series of
negations and aberrations that great artists of the past have
depicted in their immortal novels.?

20 According to the newspaper “Peterburgskii Kur’er”, n. 23, February 24, 1914, a group of
Futurist youngsters with horrible flowers in their pinholes, flashy ties and scruffy appearance
were present at the lecture. See Lapshin (2008: 141, 161).

21 Clearly, here Zanetti hints at the boycott of Marinetti’s lecture attempted by Khlebnikov and
Livshits.

22 «[...] le solite malinconiche ombre dei futuristi russi, con un pacchetto di sgrammaticati
manifestini-protesta contro lo straniero beniamino del pubblico, incerti se lanciarli o no [...] Non
e il caso di insistere sul contegno poco simpatico e poco leale dei futuristi russi, o0 almeno di
alcuni, verso Marinetti.” (Zanetti 1914).

23 «T1 merito e la forza del futurismo italiano stanno appunto nel fatto che questi tentativi
rispondono a un disagio della vecchia cultura e a un fervore di vita nuova, di creazione nuova
[...]I” (Zanetti 1914).

24 “«Anche il cosiddetto futurismo russo vuol essere nazionalista, ma di un nazionalismo quasi
xenofobo da muraglia cinese [...]” (Zanetti 1914).

%5 “Ma e un futurismo senza vigoria e senza slancio, privo assolutamente di quel sentimento
intenso della vita moderna che & tanta parte della poesia futurista italiana, incapace di
aspirazioni ardenti, chiuso in una ignoranza della vita europea che non & compensata da alcuna
chiara e precisa coscienza di una volonta originale russa. O se c’¢ una aspirazione russa nella
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Zanetti quotes a few names of the Futurists he has met. Their
portraits “were drawn by the excellent and friendly fifty-year-old
Futurist Krucionykh [sic!],*® the least distant from the ideology of
Italian Futurism and a supporter of an agreement with Marinetti”.?’
We learn about the “dirty Gnedof”, elsewhere called “Goredof” [sic!],

who doesn’t wash his hands and wants to return to
troglodyte life and is no artist at all. [...] He talks about the
fact that poetry should be incomprehensible, and of a new
language in which he writes, where there is no grammar
and word roots are used in a new way. It is sufficient that a
sound of one syllable delights the poet for that syllable to
constitute a poem.?

loro coscienza, € negativa, distruttiva, nichilista. Il futurismo russo non é il principio d’un
movimento nuovo, ma l'ultima tappa, l'ultima conseguenza di un movimento disgregatore di
ogni coscienza e di ogni energia umana, di una serie di negazioni ed aberrazioni che grandi
artisti del passato hanno raffigurato in romanzi immortali” (Zanetti 1914).

26 Kruchenykh, who was born in 1886, at the time was 28. Clearly, here Zanetti mistakes him for
Kul’bin, who was born in 1868. He had indeed drawn some portraits of Marinetti and other
futurists as reported by some newspaper articles. “[...] i loro ritratti disegnati dall’ottimo e
simpatico futurista cinquantenne Krucionykh, il meno lontano dall'ideologia del futurismo
italiano e partigiano di un'intesa con Marinetti” (Zanetti 1914).

27«[...] iloro ritratti disegnati dall’ottimo e simpatico futurista cinquantenne Krucionykh, il meno
lontano dall’ideologia del futurismo italiano e partigiano di un’intesa con Marinetti” (Zanetti
1914).

28 “[...] un Goredof, che non si lava le mani e vuole il ritorno alla vita dei trogloditi, e non & artista
per nulla [...] Lo sporco Gnedof vi parlera della necessita che la poesia sia incomprensibile, della
lingua nuova in cui egli scrive, in cui ogni grammatica € abolita e ogni radice & adoprata in un
senso nuovo e basta che il suono di una sillaba diletti il poeta perché quella sillaba costituisca
una poesia” (Zanetti 1914).
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A. Zanetti, “Futurismo italiano e futurismo russo”, “Il giornale d’Italia”,
5-3-1914.
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Even “the hieratic Jew” Mandel'stam, “an Acmeist,
representative of a school in which everyone has their own
ideology”* is quoted twice. According to the Italian journalist “they
are barely- sketched figures, barely-guessed thoughts, because one
of the most common poses among Russian futurists is the claim of
their own incomprehensibility.”3°

The most interesting and advanced figure in this group,
however, is “Kliebnikof: a tall young man, with little blond hair, stiff,
clumsy, who stammers his answers like a simpleton boy who at an
exam repeats mechanically a subject learned by heart.”?! It has not
been easy for the journalist to extract from him his “precious” ideas,
which Khlebnikov explains “painfully stammering in a lonely corner
of the ‘Stray Bitch”.3*> Zanetti summarizes these ideas rather
effectively, although with more than a hint of irony.

He is a Slavophile, a Slavomaniac, an Asiophile, an
Asiomaniac, in his futurist geography Russia-Slavia begins
east of the Dnieper; German culture must be annihilated [...]
Russia must isolate itself, wait for the renewing germ from
new Asian populations. Asked in what sense Russia should
be renewed, he first entrenches himself behind the
incomprehensibility of the Slavic soul; he then speaks of
Chaldean astrology and Byzantine traditions, of the pagan
cults of ancient Kief, especially of the smoky evening stars
(vecernye sviesdy). Every 1387 years [...] a great empire must
fall. In 1917 the Germanic empire will have to fall under the
blows of Russia, because 1387 years before the empire of...
the Vandals fell. [...] He envisages a new Common Slavic
language, composed only of roots, therefore it will be short

29 “]o ieratico Mandelstam, ebreo, acmeista, cioé rappresentante di una scuola in cui ognuno ha
un’ideologia per conto suo” (Zanetti 1914).

30 «“Sono figure appena abbozzate, pensieri appena indovinati, perché una delle pose pit comuni
ai futuristi russi € la pretesa della propria incomprensibilitad” (Zanetti 1914).

31 “Ma la figura piu interessante della compagnia [...] € Khliebnikof: giovanotto alto, con poco
pelo biondastro, rigido, impacciato, balbuziente nelle risposte come un ragazzo deficiente
all'esame di una materia di ragionamento imparata a macchinetta.” (Zanetti 1914).

32 “Questo il futurismo russo, espostomi con penosa balbuzie in un angolo solitario della Cagna
Randagia” (Zanetti 1914).
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and energetic, but his published poems predate this idea. He
believes that war will disappear, as the development of
astrology, based on historical experience and the
constellations, by predicting the outcome of wars exactly,
will induce the contenders to realize their results without
shedding blood. Anyway, as long as this exact prediction is
not possible, it is good to nourish the military and warlike
spirit. He is quite indifferent to the speed of communication.
He doesn’t see much in mechanical and scientific progress.
Western science is utilitarian and positive; he does not
acknowledge it. Russian science must be Asian, oriental,
contemplative and imaginative. He admits that he and his
Russian companions took on the name of futurists following
the news read in Russian newspapers of the exploits [...] of
the Italian futurists, but he does not want to have anything
in common with them. Indeed, he considers himself a
precursor. They will soon change their name and call
themselves with the corresponding Russian word:
budietliany.

This is the first time Khlebnikov’s personality and ideas about
language, war and history were reported to the Italian public. As we
have seen, the source of this information is the poet himself. We find

33 «E slavofilo, slavomane, asiofilo, asiomane; nella sua geografia futurista la Russia-Slavia
comincia ad oriente del Dniepr; la cultura tedesca dev’essere annientata [...] La Russia deve
isolarsi, attendere da nuove popolazioni asiatiche il germe rinnovatore. Pregato di dire in che
senso dovrebbe rinnovarsi la Russia, si trincera dapprima dietro I'incomprensibilita dell'anima
slava; parla poi dell'astrologia caldea delle tradizioni bizantine, dei culti pagani dell'antica Kief,
specialmente delle fumose stelle della sera (viecernye sviesdy). Ogni 1387 anni deve cadere un
grande impero; nel 1917 dovra cadere, sotto i colpi della Russia, I'impero germanico, perché 1387
anni prima e caduto l'impero dei... Vandali. [...] Egli prevede una nuova lingua slava comune,
composta di sole radici, percio breve ed energica, ma le sue poesie pubblicate sono antecedenti
a questa idea. Crede che la guerra dovra scomparire, in quanto lo sviluppo di quella tale
astrologia, basata sull'esperienza storica e sulle costellazioni, facendo prevedere esattamente
I'esito delle guerre, indurra i contendenti a realizzarne i risultati senza spargere sangue. Del
resto, finché questa previsione esatta non e possibile, & bene alimentare lo spirito militare e
bellicoso. Alla rapidita delle comunicazioni egli & abbastanza indifferente; nei progressi
meccanici e scientifici non vede un gran che: la scienza occidentale ¢ utilitaria e positiva; egli
non la riconosce; la scienza russa deve essere asiatica, orientale, contemplativa e fantasiosa.
Ammette di avere, egli e i suoi compagni russi, assunto il nome di futuristi in seguito alle notizie
che si leggevano sui giornali russi delle imprese dei futuristi italiani, ma egli con loro non vuol
avere nulla di comune, si considera anzi come un precursore; presto cambieranno nome e si
denomineranno colla parola russa corrispondente, budietliany” (Zanetti 1914).
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here an unexpected interpretation of the famous prediction about
the fall of an Empire in 1917 “Should we not therefore expect some
state to fall in 1917?” (CW I: 284).3* The poet formulated it as early as
in 1912 in his pamphlet Uchitel’ i uchenik (Master and Disciple). In
the collective publication Poshchochina obshchestvennomu vkusu (A
Slap in the Face of Public Taste), under the title “Vzor na 1917 god”
(An Outlook on the Year 1917), he repeats it in a slightly varied
fashion at the end of a list of empires and states that fell “Somebody
191773

In the pamphlet Bitvy 1915-1917. Novoe uchenie o voine (Battles
1915-1917. New Teaching about the War), published at the end of
1915-beginning of 1916, the prediction of the fall of a State in 1917 is
connected to another past event “Uepe3 365 mocie 1552 ropa
npuxomuTcs 1917 r.”%¢ (SS VI.1: 98, 389).

The preface by Kruchenykh that originally opened the
pamphlet, which was not republished in Markov’s 1972 reprint of SP
and some additional materials, can shed some light on the current
interpretation of that prediction at the time:

[...] Only we (either Futurians or Asians) risk taking the
handle of the numbers of history in our hands and twirling
them like a coffee machine! V. Khlebnikov is an extremely
belligerent man and was born as such. Anyone who has read
his “Battle song of the Slavs”, the call “Following the course
of the Sun against the Germans”, “Night in Galicia”, etc. (see
"Izbornik" and "Ryav!"), knows that the Great War of 1914
and the conquest of Galicia were praised by Khlebnikov
already in 1908! Therefore, we will not look askance at his
prophecies in this book. Their historical and poetic
significance has already been indicated. Their definition of
individual events will be clarified by the events themselves.

34 “Ho B 534 ropiy 66110 ITIOKOPEHO LIAPCTBO BaH1aI0B: He caeyeT JIU XAATh B 1917 roxy afieHus
rocymapcrsa?” (SS VI.1: 43).

35 “HekTo 1917” (Poshchochina 1912).

% «“The year 1917 happens 365 [years] after 1552”.
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If in 1915 the destinies that are still “in the hands”
(manuscripts) of Khlebnikov come true, then his research
will become a historical law. Or we will have to check these
calculations, calling on new parts of the world and new
worlds for help... But now the brave Khlebnikov challenged
the war itself to a duel!¥’

At the time Khlebnikov’s prediction was interpreted as the fall of a
Germanic state in 1917, which the poet himself must have confirmed
during his ‘interview’ with Zanetti, who, however, regarded it with
some irony and scorn.

However, in August the Great War began for Russia and less
than a year later Italy also entered the conflict. Marinetti, Boccioni
and other members of Italian Futurism enlisted in the army, and
some of them died in the conflict or were wounded. It is no wonder
then if at the beginning of that fateful 1917, another Italian futurist,
Emilio Settimelli (1891-1954), would recall Zanetti’s article and
interpret it as a prophecy of a favorable outcome of the war between
Italy and the Austro-German enemy.

On March 11%, 1914, the weekly “L’Italia Futurista” (Futurist
Italy), directed by E. Settimelli and A. Ginna, published in great
prominence an article by Settimelli entitled “Prodigious prophecy of
a Russian futurist on the outcome of the war”. The article published
three years before by Zanetti about Russian futurists in the “Giornale
d’Italia” is recalled to the memory:

37 «[...] nump MBI (TO 6ydenuisiHe, TO A3UAMbl) PUCKYEM B3SITb B CBOM PYKH PYKOSTh YHCEII
HCTOPHHU U BepTeTh UMH, KaK MalllUHKOM 719 BEIZIeNIKU Kode! [...] B. XIIeOHUKOB Upe3BEIUYaiiHO
BOMHCTBEHHBIH 4eJIOBEK M POJLUWICA TaKOBBIM. KTo uuTan ero «boeBylo ClaBsH», IIPHU3BIB
«I[Toconmoub Ha HeMb», «Houb B lamiuu» u ap. (cMm. «M360pHUK» U «PgBl», TOT 3HaeT, 4TO
BenuKas BolHa 1914 r. u 3aBoeBaHUe ['aMIuK BocneTH XiIeOGHUKOBEIM ke B 1908 roxny! He
OyZeM II03TOMY KOCHUTBHCSI Ha ero IIpopodYecTBa B IIpefjlaraeMON KHUTre. VKe yKasaHO HUX
HCTOpHYEeCKOe U II03THYeCcKoe 3HaueHue. VX e olpefiesieHHe OTHeNIbHBIX COOBITUH BBISICHST
caMu co6wITHUSL. Ecu B 1915 1. cOyAyTCsS CyAbOBI, HaXOAAIHecss MoKa «B pykax» (PyKOMUCSX)
X1e6HUKOBa, — TO €r0 M3BICKAHUS CTAaHYT UCTOPHYECKUM 3aKOHOM. WM Xe IpUAETCS
IIPOBEPUTH BBIYUCIIEHHUS, IIPHU3BAaB Ha IIOMOIIb ellle HOBBIE YaCTH CBeTa U HOBBbIe MUPEHL.. HO
Telnepb Xpabphlil XiIeGHUKOB CcAesal BEI30B caMOM BoiiHe — K 6apbepy!” (SS VI.1: 387-388).
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In my half-sleep these letters and numbers danced before
me: See the Giornale d’Italia of March 5%, 1914: My prophecy
about the war! Kliebnikof Russian futurist.

Kliebnikof? The Russian futurist? A prophecy about war? I
was overcome by curiosity. I got up. I probably still had that
newspaper in which I remembered reading an article by
Zanetti on Russian Futurism in general and on the strange
Kliebnikof in particular.

I found the copy of the Giornale d’Italia. You must get it. It is
from Thursday the 5% of March 1914 and you will be
convinced that the Russian Futurist’s prophecy is truly
prodigious.

There is no trick. This is an article by Armando Zanetti
written several months before the war, when Europe wasn’t
even dreaming of it.*

A long quotation from Zanetti’s article follows. Settimelli’s attitude,
however, is very different to Zanetti’s skepticism and irony:

This prophecy based on such a strange calculation, spanning
ages and ages, based on a span of 1,387 years is absolutely
stunning. [...] Furthermore, Zanetti’s less than benevolent
comments seem to be a real and conscious mockery of his
disbelief. This announcement that the German Empire will
fall 1,387 years after the Vandal Empire is very suggestive.
[...] This pendant with the Vandals, so fatally precise and
exciting, is mocked by Zanetti who puts ironic dots of
reticence before the name of the barbarians... Yet the
comparison between Germans and Vandals is made today
by the whole world! In the same article, again derided by
the journalist, Kliebnikof asserted that: “German culture
must be annihilated.” This is what the whole world thinks

38 “Nel dormiveglia mi danzavano innanzi queste lettere e questi numeri: Vedi il Giornale d'Italia
del 5 marzo 1914: Mia profezia sulla guerra! Kliebnikof Futurista russo. Kliebnikof? Il futurista
russo? Una profezia sulla guerra? La curiosita mi assali. Mi alzai. Dovevo conservare ancora quel
quotidiano nel quale ricordavo di aver letto un articolo di Zanetti sul futurismo russo in generale
e sullo strano Kliebnikof in particolare. Trovai la copia del Giornale d’Italia. Procuratevela. E del
giovedi 5 marzo 1914 e vi convincerete che la profezia del futurista russo € davvero prodigiosa.
Qui non c’é possibilita di trucco. Si tratta di un articolo di Armando Zanetti scritto parecchi mesi
avanti la guerra quando ’Europa neppure la sognava.” (Settimelli 1917).
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today. Let everyone draw whatever conclusion they want
from this bizarre case of telepathy and this undeniable
prediction. We futurists are the supporters of the
miraculous non-logicity of life and at least in this sense this
is decidedly important for us and.. for the passeists.
Enthusiarmic [sic!] greetings to the Futurist Kliebnikof, who
perhaps is fighting against the Germans today, for his
hypnotic and visionary power. Greetings and true
admiration for having been able to trace the condemnation
of these infamous collapsing Germans in the flight of
millennia and in the events of barbarian empires.*

In the end, history would confirm Settimelli’s optimism on the
outcome of the war for Italy. However, on the very day his article
was published, in Russia events took an unforeseen turn. The
February revolution began, the Tsar resigned, the Russian Empire,
founded in 1721 by Peter the Great, came to an end. The Romanov
dynasty, which in 1913 had celebrated the third centenary of its rule,
fell from power and its members would be slaughtered a year later
in Yekaterinburg.

% “La profezia impeniata su un calcolo cosi strano, attraversante epoche ed epoche, basata su
un ritmo di 1387 anni & assolutamente sbalorditiva. [...] Qui i particolari sono di una esattezza
straordinaria. Di piu, i commenti poco benevoli dello Zanetti sembrano una vera e cosciente
beffa alla sua incredulita. Quell’annunciare che I'Impero germanico cadra a 1387 anni di
distanza dopo I'Impero dei Vandali & pieno di suggestione. [...] Questo pendant coi Vandali, cosi
fatalmente preciso ed emozionante & preso in giro dallo Zanetti che faceva precedere il nome dei
barbari da degli ironici puntini di reticenza.... Eppure il paragone fra tedeschi e vandali ¢ fatto
oggi da tutto il mondo! Piu sopra nello stesso articolo sempre deriso dal giornalista il Kliebnikof
asseriva che: «la cultura tedesca deve essere annientata.» Quello che pensa oggi il mondo intiero.
Ognuno tragga la conclusione vuole da questo caso bizzarro di telepatia e da questa previsione
innegabile. [...] Siamo, noi futuristi, i sostenitori della miracolosa alogicita della vita e almeno in
questo senso la cosa e, decisamente importante per noi e... per i passatisti. Un bel saluto
d’entusiarmo [sic!] al futurista Kliebnikof forse oggi combattente contro i tedeschi, per la sua
forza ipnotica e veggente. Un bel saluto, della vera ammirazione per avere saputo rintracciare
nella fuga dei millenni e nelle vicende degli Imperi barbari la condanna di questi infami tedeschi
crollanti” (Settimelli 1917). Given the context and the theme of this article it seems reasonable
to consider the term ‘entusiarmo’ as an occasionalism by Settimelli, who mixes the Italian words
‘entusiasmo’ (enthusiasm) with ‘arma’ (weapon) by changing a single letter.
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Notes on the Beginning of the Myth

After the February and October Revolutions Khlebnikov’s
prophecy radically changed its meaning and in the light of these
epochal events, the words that he wrote in “Svoiasi” (Self-
statement),*° albeit not explicitly, seem to predict the collapse of the
Russian Empire and of its ruling house and the beginning of a new
political system: “One brilliant result of my research was the
prediction of the fall of the government in 1917, which I made a few
years before it happened. Of course that’s not enough to convince
science” (CW I: 148).4!

However, this was the interpretation that Soviet and foreign
scholars would consistently give of Khlebnikov’s prophecy. Even the
memory of a possible different interpretation was lost, as was the
memory of that first article by Zanetti that introduced to the Italian
public the strangely fascinating and slightly ridiculous figure of a
Russian futurist who tried give humanity a reliable way to predict
the future and avoid war. The myth of Khlebnikov, therefore, saw its
first germ in Italy in the articles by Zanetti and Settimelli, and then
remained silent for several years, to be revived for a short time with
two translations of prose texts in the 1930s and 1940s. It was only
later taken up and developed first by Poggioli and later by Ripellino,
who in 1968 with his book of translations of Khlebnikov’s poems and
his seminal essay, would definitively introduce this author into the
Italian literary scene and create a new myth of the Russian
budetlianin.

40 An article that was meant as an introduction to a collection of his works that never saw the
light.

4 “BrecTAIUM yCIeXOM OBUIO IIpeficKa3aHHe, CAeJaHHOe Ha HECKOJIbKO JIeT paHblle, O
KpyLIeHUH rocygapcrsa B 1917 roxy. KoHeuHo, 3TOr0 Masio, 4ToObI 06PAaTUTh HAa HUX BHUMaHUe
ydeHoro mupa.” (SS I: 9).

43



cw

SP

SS

[Anon] 1914

AZETA 1914

Berghaus 2021

Castagna 1914

De Michelis 1973

Fabiani 1914a

Gabriella Elina Imposti

References

Khlebnikov V. V. Collected Works of Velimir
Khlebnikov. Volume 1. Letters and Theoretical
Writings, transl. by P. Schmidt, edited by Ch.
Douglas, Cambridge (Mass.), Harvard University
Press, 1987.

Khlebnikov V. V. Sobranie proizvedenii v piati
tomakh, Tu. Tynianov 1 N. L. Stepanov (red.),
Leningrad, Izd. pisatelei, 1928-1933.

Khlebnikov V. V. Sobranie sochinenii v shesti
tomakh, R. V. Duganov i E. R. Arenzon (red.),
Moskva, IMLI RAN Nasledie, 2000-2006.

[Anonymous] “Futurismo a Roma ... e in Russia”,
Il giornale d’Italia, 01-02-1914, p. 5.

AZETA [Zanetti?] “Lunedi russo. Marinetti a
Pietroburgo”, Il Piccolo (?) Il Giornale d’Italia (?)
[unclear], [Collection “Libroni”, Box 4, Slide: 38.
Beinecke Rare Book and Manuscript Library]

Berghaus G. “Marinetti’s ‘Futurisme mondial’:
Propaganda and Reality”, in Lileev J., Porzgen Y.,
Zanucchi M. (eds), Europdische Avantgarden um
1900. Kontakt - Transfer - Transformation,
Minchen, Brill Fink, 2021, pp. 85-112.

Castagna G. C. “Il futurismo in Russia”, Il Resto del
Carlino, 6-2-1914. [Collection “I Libroni”, Box 7,
Slide: 29. Beinecke Rare Book and Manuscript
Library]

De Michelis C. Il Futurismo italiano in Russia:
1909-1929, Bari, De Donato, 1973.

Fabiani F. “Marinetti trionfa in... Russia. Le due
notti di piacere alla ‘Cagna randagia’, “Il Piccolo
della sera”, 22-2-1914, n. 11726, p. 2.

44



Notes on the Beginning of the Myth

Fabiani 1914b Fabiani F. “Marinetti ha gettato lo scompiglio. Le
gioconde serate futuriste a Pietroburgo”, “Il
Piccolo della sera”, 6-3-1914, n. 11738, p. 5.

Fabiani 1914c Fabiani F. “Fra balli e ‘blinés’. Le notti bianche di
Pietroburgo che si diverte”, “Il Piccolo della sera”,
08-03-1914, p. 2.

Fabiani 1914f Fabiani F. “La quaresima a Pietroburgo: pioggia
d’inviti e gaie serate futuriste (L’ultimo pugilato di
Marinetti)”, “Il Piccolo della sera, 19-3-1914”, n.

11751, p. 2.

Fabiani 1914g Fabiani F. “Quaresima d’arte in Russia. Le
esposizioni di Pietroburgo”, “Il Piccolo della sera”,
25-3-1914, p. 4.

Krusanov 1995 Krusanov A.V. “Marinetti v Rossii”, Sumerki, 16,

1995, pp. 112-149.

Krusanov 1996 Krusanov A.V. Russkii avangard, 1907-1932:
(Istoricheskii obzor) v trekh tomakh. T. I. Boevoe
desiatiletie, Sankt Peterburg, Novoe Literaturnoe
Obozrenie, 1996.

Krusanov 2003a Krusanov A.V. Russkii avantgard: 1907-1932
(Istoricheskii obzor). V 3-kh tomakh. T. 2.
Futuristicheskaia revoliutsiia (1917-1921). Kn. 1,
Moskva, Novoe Literaturnoe Obozrenie, 2003.

Krusanov 2003b Krusanov A.V. Russkii avantgard: 1907-1932
(Istoricheskii obzor). V 3-kh tomakh. T. 2.
Futuristicheskaia revoliutsiia (1917-1921). Kn. 2,
Moskva, Novoe Literaturnoe Obozrenie, 2003.

Krusanov 2010 Krusanov A.V. Russkii avangard, 1907-1932:
(Istoricheskii obzor) v trekh tomakh. T. I. Kn. 2,
Boevoe desiatiletie, Moskva, Novoe Literaturnoe
Obozrenie, 2010.

Lapsin 2008 LapSin V.P. Marinetti e la Russia: dalla storia delle
relazioni letterarie e artistiche negli anni Dieci del
XX secolo, traduzione di Michela Trainini, Milano.
Skira, [2008].

Livshits 1933 Livshits B. Polutoroglazy strelets, Leningrad,
Izdatel’stvo pisatelej v Leningrade, 1933.

45



Marinetti 1969

Marinetti 1972

Markov 1968

Parnis 1995

Parnis, Timenchik 1985

Poddubtsev 2024

Poggioli 1949

Poshchochina 1912

Ripellino 1954

Ripellino 1968

Settimelli 1917

Gabriella Elina Imposti

Marinetti F.T. “La nascita del Futurismo russo
Milano Parigi Mosca Pietrogrado”, in ID. La
grande Milano tradizionale e futurista. Una
sensibilita italiana nata in Egitto, Milano, Arnaldo
Mondadori editore, 1969, pp. 296-317.

Marinetti F.T. “The Birth of Russian Futurism
Milan Paris Moscow Saint Petersburg”, in ID.
Selected Writings, transl. by R.W. Flint and A.A.
Coppotelli, New York, Farrar, Straus and Giroux,
1972, pp. 343-363.

Markov V. Russian Futurism: A History, Berkley
and Los Angeles, University of California Press,
1968.

Parnis A.E. “Marinetti in Russia”, in Strada V. (ed.)
I'russi e UItalia, Milano, Libri Scheiwiller, 1995, pp.
235-245.

Parnis A.E. Timenchik R.D. “Programmy
‘Brodiachei Sobaki’”, in Pamiatniki kul’tury. Novye
otkrytiia 1983, Leningrad, Nauka, 1985, pp. 160-
257.

Poddubtsev A.A. “Vizit F.T: Marinetti v Rossiiu:
Vzgliad gazety ‘Nov””, Vestnik Moskovskogo
Universiteta. Seriia 10. Zhurnalistika, 2024, n. 1,
pp. 111-128.

Poggioli R. Il fiore del verso russo, Torino, Einaudi,
1949.

Poshchochina obshchestvennomu vkusu, Moskva,
Izd. G. L. Kuz’mina, 1912.

Ripellino A.M. Poesia russa del Novecento,
versioni, saggio introduttivo, profili bio-
bibliografici e note a cura di A.M. Ripellino,
Parma, Guanda, 1954.

Ripellino A.M. Poesie di Chlebnikov. Saggio,
antologia, commento, Torino, Einaudi, 1968.

Settimelli E. “Prodigiosa profezia di un futurista
russo sull’esito della guerra”, “L’Italia futurista”,
11-03-1917, anno 2, n. 4, p. 1.

46



Notes on the Beginning of the Myth

Tobin 2019 Tobin ]J. “Marinetti’s Visit to Russia in 1914:
Reportage in Russia and Italy”, International
Yearbook of Futurism Studies, vol. 9, Berlin, De
Gruyter, 2019, pp. 3-34.

Zanetti 1914 Zanetti A. “Futurismo Italiano e futurismo russo”,
“Il giornale d’Italia”, 05-03-1914, p. 3.

47



Velimir Khlebnikov 1922-2022. One Hundred Years of a Myth, pp. 48-70
DOI: 10.6092/unibo/amsacta/8089

Ceprei E. bupiokos

JKUBOE HACJIEAUE XJIEBHHKOBA

Abstract. This article deals with the problem of Khlebnikov’s heritage and its
influence on Russian poets. It shows different ways in which the poets interact
with Khlebnikov’s texts, with his insights and discoveries in the field of poetics.
Authors of the second half of the twentieth century engage in a dialogue with
Khlebnikov, dedicating poems to him, using techniques he discovered.
Khlebnikov is presented as “the greatest poet” of the twentieth century (as
defined by R.O. Jakobson), as the trunk of a large tree, from which branches and
young shoots arise. In fact, through new generations of poets, Khlebnikov enters
the future and thus acquires immortality.

Keywords. Velimir Khlebnikov, Futurism, Avant-garde projects.

AHHOTanMs. B cTaThe paccMaTpuBaeTcs IpobieMa XJIeOHUKOBCKOI'O Hacleaus
M ero BJIHUSHUSA Ha PYCCKUX I03TOB. IIoKa3aHBl pasjUyHblE IIYTH
B3aMMOJIEHCTBUS II03TOB C XJIeOHUKOBCKUMHU TEKCTaMH, C €ro IIPO3pPeHUsIMY,
OTKPBITUSAMU B 00JIaCTM IIO3TUKU. ABTOPBI BTOPOM IIOJIOBMHBI XX BeKa
BCTYIIAlOT B JAuaOr ¢ XJIeOHUKOBBIM, MOCBAIIAIOT €My CTHUXH, UCIIOJIb3YIOT
OTKPBITBIE UM IIpUeMBI. XJIEOHUKOB IIPe/ICTaBIeH KaK «HauOOIbIINH IT03T» XX
Beka (mo omnpepgeneHuio P.0.SIKO6COHA), KaK CTBOJI OOJIBIIOTO [AepeBa, OT
KOTOPOTO OTXOASAT BETBH, MOJIOAble I06erdH. PaKTUYECKU ITO MPUXO]
Xne6HUKOBa B Oyayilee yepe3 OJIU3KHUX €My IIO3TOB HOBBIX IIOKOJIEHUU U
TaKUM 06pa3oM obpeTeHUe 6eCCMepPTHSI.
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JKusoe Hacnedue XnebHUKo8a

V Hac ecTb XJIeGHUKOB. [IJI51 HAIlIero IIOKOJIEHUS OH — TO JKe,
yro [IyIIKUH 111 Havasia XIX BeKa, TO JKe,

4yTO JIOMOHOCOB [J151 BOCEMHA1aTOTO.

(JIuBmmir 1989: 483)

Peaxkius Ha IosBjieHYe XJIeOHUKOBa Ha JIMTEPaTyPHOMU ClieHe ObL1a
PEe3K0 KOHTPACTHOM: OT IIOJTHOTO HEIIPUATUS 10 IIOJTHOTO IPUATHUS.
Bo BpeM# HayaJIbHBIX IYOIUKAIUU XJIEOHUKOB OBLII OHUM U3 pPsfia
aBTOPOB, BIIEPBEIE BBIXOAAINUX K YUTaTeN0. [IyGmuKanuii 6610 He
TaK YK MHOrO, HO [la’)ke M 3TO HeMHOroe oOpalasio Ha cebs
BHUMAaHHE CBOEU Pe3KOH BBIJIEJIEHHOCThIO. IlosiHOe 1mpusaTHe
IEeMOHCTPUPOBA/JIU, €CTEeCTBEHHO, OJIM3KHe II0 AyXy II03Thl U
XyIOKHUKU: Bypnioky, KameHckuit, KpyyeHsrx, MasgkoBCKui, I'ypo,
Martomuld, ®uiaoHoB, AceeB, HM XJIeOHHKOB OBl H3BECTEeH B
OosipllIeM 060beMe U BOIM3U. HO U ipyrue He MOT/IU YKIIOHUTBCA OT
BO3J€MCTBUSA €ro TBOpuYecTBa. V3BeCTHHI peakKlMu bprocosa, Bau.
HNBaHoOBa, KyamMuHa, biioka, MaHgenbmniraMa, 'ymMuiaeBa U JPyrux
aBTOPOB TOTO BpeMeHU. OpHako 06o0jiee Ccepbe3HOe OCBOEHUE
IPaHANO3HOI0 XJIEOHUKOBCKOTO 3aMBbIC/Ia HAauaJIoCh I10C/Ie CMEPTHU
[109Ta ¥ OCOOEHHO B II€PUOJ[ IMOATOTOBKU M BBIXOA 3HAMEHUTOI'O
MMATUTOMHUKA (1928-1933).

HauboJsiee ApKUM IIpuMep aKTUBHOU pereniiuu B 20-30-e rogel —
OTHOIIleHHe 003puyToB (XapMc, 3aboJouKuii, BBemeHCKUIA,
baxTepeB, 0COGEHHO TIIepBble [BOe), KOTOpPble, Oyrarogaps
auteparyposeny  HJI.  CremaHOBYy, HMeJIH  BO3MOKHOCTh
3HAKOMUTBCA C HacjlegueM II03Ta B  [J0OIIeYaTHOM  BH[Ie.
ApPHUCTOKpATUUECKOE IIPOUCXOXKIEHHUE 003pUYTOB — OT «MapKU3bI
[33ec» (paHHeld Ibechl XJIeOHWKOBA) — moxpyepkusana H.M.
XapmxkueB. OQHAKO CaMHU 003PUYTHI HE UMeJIM BBIXO/la B IIeYaTh U
9Ta JIMHUSA HauMHaeT BOCCTaHABIUBATLCA B 60-e rOZbI IIPAKTHYECKU
B aHerpayHe.
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Mexxny TeM, IATUTOMHUK U (QaKTHYeCKU IIeCTOH TOM,
noxarorosieHHbln H. XapmxkueBelM U T. I'puiieM, HHUKTO He
sanpenja. O XsieOHUKOBe HallOMHHAJI BpeMs OT BpeMeHU Hukoai
AceeB, UMeBIIIUH BIHUSHHE Ha MOJIOABIX M03TOB. H.JI. CTelmaHOB B
1940 roxy u3mas TOMUK U36paHHOTO B Masioil cepuu «BUGIHOTEKU
1osTa», B 1960 rogy KHUra ¢ fo0aBIeHHUEM I109M BBIILIA B TOU JKe
cepuu.

B COBETCKOU I1033UH MBI HAXOOHUM OTI'OJIOCKH €ro IIOHCKOB —
otuyacTH y CeMmeHa KupcaHoBa, Muxauna KyapuyHuIikoro, JleoHuga
MapTeiHOBa, Hukomag ['J1a3koBa, AHApess Bo3HeceHCKOoro, BUKTopa
CocHopksl, bopuca CityIikoro.

brIs1 He oT MHUpa Bea1uMup,
Ho OH OTKPBUI MHeE [JBEPH B MHP, —
(Imaskos 1989: 423).

nucan Huxromay I[71a3KoB. I3TO ABYCTUIIHE ellle IIPU JKU3SHU
['/Ta3koBa UMeJIO YCTHOE XOXKeHue.

B pycckoM 3apybeXbe TBOPUYECTBO XJIEOHUKOBA B
IIOCJIEBOEHHOE BpeMs AaKTHUBHO IIpoABUras, >KUBIIUNA B CIIA,
¢wionor Brmagumup MapkoB. PoHanbn BpooH omny6iIMKOBaI
nucbMa MapkoBa K P. SIKO6COHY C XJIEOHUKOBCKOM TeMOW. ITHU
IIMCbMa OBUIM HAaIUCAaHBEI B TO BpeMsd, Korga MapKoB ellle He
IIOJTHOCTBIO BJIa[ie/I MaTepuajioM, HO YyXe TOorga OH [esall
IIPO30OPJIUBEIe  3aMedaHus: «MeHS  HHTepecyeT  BIUSHUE
X/1eOHUKOBA Ha MOCIEAVIOIIYIO II033UI0, U MHEe KaXXeTCs, YTO U3
KPYHHBIX II03TOB IIOYTHU HUKTO He HU30EerHys WIX IIPSAMOTO, UIU
KOCBEHHOTI'O BJIMSIHUS ero..» (Bpoon 2015: 46). JajabHeuIue

HCCIe0BaHUA I10Ka3ay abCoOIIOTHYIO IPaBOTY YUYEHOTO.
3a npezenaMy IeYaTHBIX IUIONA/eH B COBETCKOe BpeMs OIIBIT
Xnme6HUKOBA yuyuTeIBaJiM Bmagumup Kasakos, EmnusaBeta
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MHanakaHoBa, 'enHHagui Auru, Asnexkca”Hzap KouppartoB, BuiieH
Bapckuii, mo3THI-THaHO30BLEI (Bec. Hekpacos, I'. Canrup, Y. XonuH),
I03THl «rpynnsl JleoHuga YepTkoBa» (0cCO6eHHO caM YepTKOB U
BanenTtuH Xpomos), Pol HukoHoBa u Cepreu Curei, Bragumup
dpib, BraguMup AjeHHUKOB, IMUTPUU ABasinaHu, KOHCTaHTUH
Kenpos, Enena Kamo6a, Bagum IlepenbmyTep, 3BenuHa Illar,
Onera CepmakoBa, Banmepuit IllepctsaHoy, AHHa AbYyK, Hropsn
Jlomuios, EBreHusn CremaHoB, Bagum Mecsan, ApceH Mwupsaes,
Anexkcauap ®enynos, AMUTPUN ' pUTOPLEB...

Hepenko coBpeMeHHBIE IIO3THI BCTYIIAIOT B JOHAJIOT C
XJ1IeOHUKOBBIM, JIUOO TIIOCBALlASI €My CTUXH, JIMO60 BXOAS B
COIIPUKOCHOBEHHE C OTeIbHBIMH TEeKCTaMH 158)051
MHOXeCTBEHHOCTBIO TEKCTOB. [TeTepOyprckuii o3t ApceH Mupsaes
cobpasl U U3[aJl aHTOJIOTHIO IOCBAIeHUN «BenuMup Xi1e6GHUKOB.
BeHOK 1103Ty» (CII6, 2005). B Hee BOILILIM TEKCTHI YCIIOBHO OT AJIeKces
KpyueHnsix go bopuca Ciynkoro, To ectb oT 1910-x 10 m0 Havdaia
1960-x. Mup3aeB paboTaeT HaJ INPOAO/DKEHHEM aHTOJIOTUU, OH
TaK)Ke OIIyOJIUKOBAJI PAL, CTaTel Ha TEMY B3aUMOENCTBUS II03TOB
Pa3HbBIX IIOKOJIEHUH C XJIEOHUKOBCKUM HacienueM (Mupsaer 2005:
170-174; 2008: 751-757).

JIroboe moOCBAIleHME — 3TO IIOIBITKA AHAajiora, B JaHHOM

cllyyae C II03TOM, Ube TBOPYECTBO OIIyIiaeTcsd Kak yXKuBoe. Takou
OUAJIOT Besl C XJIEOHUKOBBIM II03T, XYAOKHUK U HCCIe[0BaTellb
aBaHrappa Cepreit Cureit (Cepreit BceBomomosuy CUros. 1947-2014).

OTHoweHWe CHUresd K TBOPUYECTBY XJIEOHUKOBA CJIOKHOE U
HallpsoKeHHOe. THEIM OHO U He MOJKeT OBITh, IIOCKOJIbKY CHUreu
CTpeMWICHd [epskKaTb B IIOJIe CBOEr0O BHUMAaHHUS OIBIT BCEro
aBaHrapgHoro [BwkeHus. IloguepkuBas (yHAaMeHTaJIbHOCTH
Xne6HUKOBaA (HanmpuMmep: «OyTYypUCTUYECKYIO APaMY... IOPOXKIAET
XnebHuKoB» (Curenr 2000: 377), Cureil Kak OYyATO CIeI[HaJIbHO

O6an_IaeTCFI B CBOHMX HCCIENOBAHHUAX MW TBOPEHHAX K OPYI'HUM

51



Cepeeii E. Buptokos

aBTOpPaM, KOTOpEbIE SIBJISIIOTCS n3obpeTaTeIIMHU 150)051
IIPUBEP)KEeHI[aMU SIBHBIX I[pHeMOB — AJjiekcedd KpyuyeHBIX,
Bacunuck I'Hemos, Unbd 3maHeBud, Anekcauap TydaHos, Cepreit
ITograeBCKUI...

[IokasaTejieH B 3TOM OTHOIIEeHUU 00630p «KpaTkasg HUCTOpHUS
BU3yaJIbHOM I1033UM B Poccuu», KOTOpbIM CUreil OmyOJIMKOBal B
1990 rony. HaunHaeTtcss 0630p Tak: «BetuMUp X1eOGHUKOB B CTAThE
«XyIOKHUKUA MUpa!», HantucaHHOH B 1919 roxy, rmpepJiiaraa co3gaTh
IIMCbMEHHBIN S3bIK, IIOHATHBIM JII0OBIM HapogaM 3eMJIH...».
ITpomoirkaeTcs Tak:

Cam X/JeOGHMKOB He OTBaXWICS OTIPABHUTHCI B
HeHu3BeJJaHHbIe 00JIaCTH IIpPeBpaleHus BCeM IIPUBBIYHOIO
CTUXOTBOPEHHS B HEUTO HOBOE M HACTOJIBKO IIJIACTHYHOE,
YTO I'PaHb MeXy BepO6a/IbHBIM ¥ BU3YaJIBHBIM IlepecTasia
OBl OLIYIIATHCS KaK pasfiesIuTelIlbHas yepra, Mellalas
abCoMIOTHOMY CUHKpeTHU3My (Cureir 1990: 9).

X71eOHUKOBCKAsgd QYHAAMEHTAJILHOCTh, TaKUM 00pasoM,
OCTaeTcd TaM, I'le el U II0JIOKEeHO OBITb — B OCHOBaHUU. CHUrel
BBICTYIIaeT HACJIEOHUKOM YTOIIMUYECKUX aBaHTapPAHBIX ITPOEKTOB,
IIpuyeM, C IOJTHBIM OCO3HaHHWEM YTOIIMHU yTonue. Tak HalpuMep,
OH ITUIIIET B KHUTe «COOYKBBI», UTO €ro paboTa Haf CIUIETaMU OYKB
B COOCTBEHHBIX M UYYKUX TEKCTaX «IOPOAWIa LEeNyl YTOIIHIO
nepenucbMa» (Cureii 1996: 6e3 HymMepauuu CTPaHUI]). 31eCh JKe

IIPUBEJIEHBl IIPUMEpPHI IepenucbMa 1972 roma, B TOM UYHCIIE
IIEPEellUChIBAIOTC  TEeKCThl  XJIeOHUKOBa. CuUrei-IlepenruCuYuK
BBICTYIIAeT IIOJ, UMEHeM «CepKOpUHHB». 3I0ech OH IIpUMEHseT
CIUIETHI OYKB, a TaKKe HaZ[CTPOX U BCTPOU. Mexxay npouumM, Cureit
B CBOUX PACCYXXIEHUSX O BHU3yaJIbHOM sI3bIKe OOXOLUT CTOPOHOM
X/1eOHUKOBCKYE 3HAaKW, HO, BUSUMO, JEePXXUT B yMe ClIeAymoliue
cioBa XneO6HHUKOBA: «HO 3TO Baia, XyJOKHUKHY, 3afjaya U3SMEHUTD
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WU YCOBEPIIEHCTBOBATh 3TU 3HAKU. ECJIM BBl IIOCTPOUTE UX, BEI
3aBsDKeTe ys3esl obuiesBesgHoro Tpyga» (I: 623). lamee oH fmaer
IlepBble 06Opasibl Ilepeckada Ha 3TOM sA3blke. HOo 1o 3rtoro
obpalaeTcsa K XyJ0KHUKaM ¢ 000CHOBaHHOM J1orafgKon: «KoHeUHo,
Bbl OyfeTe OOATBHCS YY)KOI'O BIOXHOBEHHUSI U CJIeOBaThb CBOEMY
yTy» (I: 623).

Jdra [orajgka BIIOJIHE OIIpaBhasiacb yKe B Cillyyae C
TydpaHOBBEIM, KOTOpPHEINT BMecTe C bopucoM JHAEpOM MpPeyIOKUI
MHOM BapuaHT a30yku. CuUreil TOXKe HIET CBOU IIyTU. MHe
IIPeCTAB/ISIeTCd, YTO 3TO BCe-TaKU OOJIbIlle ITOUCK BU3YaJIbHOTO
pasHooOOpa3usa TEeKCTa, HeKeJIU IIOUCK TOr0 fA3bIKa, 0 KOTOPOM
TOBOPUT XJIEOHUKOB. A OH 3aKaHUYHMBAJI CBOIO CTaThIO TaK: «KOHEUHO,
3TU OIIBITHI ellle IepPBHIN KPUK MIIaJieHIla, U 3[eCh IIPefCTOUT
pabora, HO 00IIME 006pa3 MUPOBOTO I'PAAYILErO g3bIKa OaH. ITO
OyZeT A3BIK “3ayMHBIN”» (T: 623).

[TocneqHee c10BO y XJIeOHUKOBA B3SITO B KaBBIUKH, YTO, II0-
MO€eMY, O3HauyaeT HeCKOJIbKO UHYIO TPAKTOBKY 3ayMHOIO SI3bIKa U
3ayMH, OTJIMUYHYIO He TOJIBKO OT KPYYEHBIXOBCKOM, HO U APYTUX
TPaKTOBOK caMoro XieOHUKOBa. Peub 37ech uUfeT COOCTBEHHO O
SA3bIKe, a He O CTUXOTBOPHOU peuu. HO HUMeHHO 3ayMHas
CTUXOTBOpPHasi peyb ObUIa B IIEPBYI0 Ouyepenb BOCTpeObOBaHa B
COBpeMeHHOM HeoaBaHrapje. Curei Kaxk pas sBjsgeTcs OJ1eCTIIIUM
II09TOM-3aYyMHUKOM. IIpHueM OH HCHOJIB3yeT 3ayMb B CaMBIX
pasHBIX BapHaHTaX: U B BHU3YaJbHBIX BelljaX, U Ha CTBIKe
BU3YyaJIbHOTO U BepOaJIbHOTO0, U B MAJIUHAPOMMUHU.

B 1969 rony Cureit Hantyucas NaJIUHAPOMHUYECKYIO ITbecy « MUJI-
Iopor ropop JIum». 3Ta mbeca TPYAHO IIOA[aeTcsd paclIvuppoOBKe,
BeCbMa CXeMaTHYHO MOJKHO IIPe[CTaBUTh OCHOBHYIO TeMy -
KOHQJIMKT TBOPYECTBa U JII06BU. Ha MO B3IJISA/I, 10 CTUJIMCTUKE OHA
COOTHOCUTCSI He TOJIbKO C XJIEOHUKOBCKOU IT03SMOM «PasuH», HO C
OPYTUMU €ero IpousBefeHUsIMU. OO 3TOM TOBOPUT JIEKCHUKA,
TeMaTHU3M, HaKOHel| YIIOMUHAaeTCsa caMo UM XJIeOHUKOBA, XOTSA U B
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pasapobiieHHOM BHE, HO TeM 6ojiee 3HAUMMOM. JIWIb B IIbece
TOBOPMUT:

B “O” kuHb 6e11 “X”, JIe6HHUKOB,
KUHBb U 00 3apHue Boy1oC, CooBeil-pa300iHUK.
(Cureit 2000a: 140)

ConoBel-pa3sboiHUK — B Mudosorun Curesgs 6eCCIIOPHO
II0JIOKUTEJIbHAs QUrypa. 34eCh OH COIIOCTaBIAETCA C JIEOHUKOBEBIM,
TOKe BHUTAJIBHBIM o06OpasoM, “X” — B Busyasax Cures —
“300pakeHre YejloBeKa C PAaCKUHYTBIMU pyKaMy, nonazgas B “O”,
“X” CHMBOJIU3UPYeT KBaApPaT APEBHUX — BBICIITYIO TAaPMOHHIO.

Koncrautun KezxpoB (p. 1942) — 103T, JIUTEpaTypoOBen,
¢wiocop — GopMUpoBaJICI BO MHOIOM IIOJ BIUAHUEM
XJIEOHUKOBCKOM IIO3TUKU U XJIeOHUKOBCKOI'O MHPOBO33peHUsd. B
1966 roxy Ha UCTOPUKO-PHIOIOTUYecKOM (paKynbTeTe KazaHCKOIo
yHUBepcuTeTta KeapoB samurun [UIUIOM «JloGayeBCKUMT —
X71e0HUKOB — OJHWHINTEeWH». B manbHeilieM KeapoB ITOCBITUT
XJ1IeOHUKOBY ps[, 3aMedaTeJbHBIX HCCIef0BaHUil. BCIlOMHUHaIO,
KaKUM IIPOPBEIBOM OBUI ero TeKCT «3Be3qHasd asbyka Bemmumupa
Xj1eOHUKOBa», OIYOJIMKOBAaHHBIL B 1982 romy B JKypHase
«JIurepaTypHas yueba». Kengpos nucat:

OH ylIes HaMHOTO Jasnblile JIoMmoHOCOBa, PeM60, AH/pes
bemoro, KOTOphle TaK WM HWHaye [0ragblBajluCh O
BCeJIEHCKOM IIPUPO/ie BCeX 3BYKOOYKB. ByKBBI TOJIBKO KOHH.
AnpaBuT — KOHHHUIIAa. C Hel NPEe[CTOUT BIOMUTLCI B
KOCTeHeIyl0o BceleHHYyI0 U  [EepPeo3BYYUTH  BCIO
KOCMOJIOTUI0O U  uctoputo. IIpoekr IIudaropa —
IIOAYUHEHHWe JIIoJed MHPOBOM TrapMoHUHU. IIpoekt
Xje6HUKOBa — CO3[JaHHEe CBOEH TapMOHHH U IIOJIHOE
IeperiofUUHEeHe MHUPO3LaHUA. YeloBeK He YacTh, a
IBIKyIIasca yactb Kocmoca. He yacts KocMoca, a 60s1bllle,
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yeM KocMmoc. <..> OObsIBUB BOHHY BpeMeHH, XJIEOHHKOB
OTBOeBaJI BeUHOCTh (Kezpos 2008: 778).

B3anMOZeNCTBYS C TeKcTaMU XjeOHUKOBA, IIOTPYy’KasChb B €ro
MUpE, KenpoB BheIpabaThbIiBaeT COOCTBEHHYI0 OPUTHHAJIBHYIO
II09TUKY, IPUXOAUT K OTKPBITHIO U YTBEPKIEHUI0O MeTaMeTadOopHl,
K IOHUMAaHHUIO «BBIBOPAYMBAHUA» KaK QyHJaMeHTa/IbHOM OCHOBEI
II09TUYECKOro Ipoliecca. Tak IIOCTPOEHBEI MHOTHE €ero TeKCTHI,
HayhHasa Cc mMo3Mel 1960 roxma «becKOoHeuHass» U He 3aKaHUWBAsg
cepueil II0SM IIOL OOINMM Ha3BaHUeM «KoMIblTep III0O0BU».
[TporuTupyIo HpeadUHaAIbHBIE CTPOKHU 4-H IT0IMBEL:

X1e6HUKOB — 3TO IIyIKuH XX Beka
HekTo — 3T0 Xs1e6HUKOB XXI Beka

B 1mosMe, «HauepTaHHOW 3Be3JaMH», ACTpaib €CTh IJIaBKa
«XJIeOHUKOB»:

3a HUM JIETUT acTPaJILHBIN APYT
B €r0 pyKe co3Be3be Pak
H B IIePCTHE Ha ero pyke
ropur llonsapHasa 3Be3fa
U OH MeJBenuIly KaK CHEr
OTC/IauBaeT OT II0/I0IIIB
(Kexpos 2009: 101)

XJ1eOHHUKOB 30eCb B CaMOM [eJjie 3Be3JHO IIPOIIHBAET KocmMmoc,
CTAHOBSICh CAM KOCMHYECKHUM TEJIOM 1 HeOECHBIM CBO/JIOM.

CBOeOOpasHBIM OIBIT peleniuu HaxXxoauM Yy Banepus
IepctssHOro (p. 1950). OCOGEHHOCTh 3TOr0 MO3Ta B TOM, UTO OH
II03HaKOMMJICA C TBOPUYeCTBOM Xj1e6HUKOBA eliie B CCCP, HO 3aTeM B
Bo3pacTe 29-TH JIeT IlepecesIniIcs B 'epMaHCKyI0 [leMOKpaTHYECKYIO
Pecry6JIMKy U 3[1eCh BHOBb OOpaTHJICS K TBOPYECTBY BemuMupa yxe
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Ha HOBOM YypPOBHe. 3/IeCh CYIlleCTBEHHbIE IOTOJHEHHUS IPHUIIUIHA B
mmpoiecce OOIIeHUSI C HEMEUKUM II03TOM, XYAOKHHUKOM U
MeIcauTeneM Kapndpugpuxom KiaycoM, KOTOPBI OYeHBb TOHKO
YyBCTBOBAJl NPUPOAY XJIeOHHMKOBCKHUX TBOpeHUH. Hampuwmep,
CYILIJHOCTHO Ba)XHBI TaKHe ero M0JI0KEeHHUS U3 3CCe O IOITe:

X71eOHUKOB  IIOCJIeJOBATE/ILHO  BBINOJIHSET 3alloBelb
JloTpeaMoOHa, IJIacCAIlyI0, YTO «II033US [OJDKHA CTaBUTH
CBOEH I1eJIBI0 IIPAaKTHUYEeCKYIO IIpaBay». Ero IIpousBeieHUsA
BIIPAIMYI0O He TOBOPAT 006 3TOM, OHHU SBJISIOTCH
IIPaKTUUYECKOH IIpaBoil. XJ1IeOHUKOBCKUE IIPOU3BEJEHUS —
YyeJI0BeUYeCKoe CaMOCO3HAaHUe, peajiu30BaHHOE B A3BIKe U
Ha IucbMe.. ToBopga 0 T1IpaBfe XJIeGHUKOBCKUX
IIPOU3BeleHUH, ejBa JIU MOKHO UMeTh B BUZY IIPOIIHUCHYIO
MOpaJib, KOTOpas CIYKUT 11 Pa3HOro poja HacTaBIeHUU
U IIOyYeHUH. XJIEOHMKOB HACTOJIBKO CBOOOZEH, UTO He
obpallfaeT BHMMaHHUS Ha IOJ0OHBIe Taby O Iepexofe
I'PaHUIl, 3aYaCTYI0 U CBOUX COOCTBeHHBIX. OH He I103BOJIIeT
yuTaTeslo (U B IIepByl0 ouyepenb — cebe caMOMYy) CHesaTh
cebsd IUIGHHUKOM TOM WJIM HHOM MaHephbl IIMcbMa. Ero
OIUHAaMUYHBIA HEYCTOWYUBBIN II0YEPK, BOUPasi JKU3HEHHBIE
IIyJIbCAallu¥, IIOCTOSSHHO HeceT B cebGe 3JIeMeHTHI
HeIlpeCKa3yeMOCTH — BHE3aIlTHOI'0 IIpephIBaHUs, CKauKH,
BCEBO3MOJKHBIE OTKJIOHEHHUS, B TOM YHCJIe aJIOTUYHOCTH,
pacTBoOpeHHe B UHOM, HaKOHel], mycToThl (Kiayc 1996: 21-
22).

B Oecemgax co MHOU Banepuit IllepCTIHOHM HEOSHOKPAaTHO
II0JYepKUBAJI, UYTO ero IoOHUMaHUe XJIeOHUKOBA, & TAKKe PYCCKUX
Y HeMeIKUX aBaHrapZAHuCTOB, OTTaYMUBaJIOCh B 001eHHUY ¢ KitaycoMm.
He mIoBTOPSATS, a ABUTAThLCA [aJjIbllle, BOT B YeM OblIa 3ajada. 1 or
C/10Ba M OYKBEI KaK TaKOBBIX IIlepCTAHON mpUIllesl K MeJIbYyanuIliuM
3JIeMeHTaM rpadeM, OH CTaJI pacKiIafbIBaTh I'padeMBbl U BEIIIeNI Ha
COOCTBEHHOe IIMCBMO, KOTOpOe HasBaJl CKpubeHmusmom. Ho
IIapaJuleJIbHO OH IIPOJ0JIKAJI paboTaTh C PyCCKUM aipaBUTOM B €T0
GOHETHYEeCKOM IIPOSABIIeHUH. VICIIOMHAS aipaBUT U KOHIIEPTHO, U B
BUJIe 0C000M QOHEeTHYeCKON pafuoIbeckl, IIIepCTIHOU MOIBITAICS
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BBISIBUTh BCe OOraTCTBO IIOTEHI[HAJIBHBIX BO3MOJKHOCTEM 3BYKOB,
0603HaYeHHBIX TOU WU UHOU rpademMoil. CyObeKTUBHOCTH TaKOTO
M3JI0’KEHUs, KOHEUHO, OYeBU/[HA, OJJHAKO B pe3yJIbTaTe CO34aeTCsd
cBoeoOpasHoe IIOJIMPOHUUYECKOe IIPOM3BeJeHHe Ha TCpaHUlle
MY3BIKU U II033UH, C IIOMOIIBI0O KOTOPOTO aBTOP IIPOHUKAET K
IIpaoCHOBaM ayipaBUTa.

Enie oOaUH BapUaHT B3aUMOLEUCTBUI C TBOPUYECTBOM
XnebHUKOBa HaxoouMm y IImutpus ABajauaHu (1938-2003). Vke B
IIEPBBIX NOyOJIUKALUAX, B Hadase 90-X TrofoB, ABaJiMaHU
IIOAUYEPKUBAJI CBOM MHTepeC K XJIeOHUKOBCKOM IIO9THUKE U
ucropuocopuu. IIoxoxke, YTO MpeXKIe BCEr0 ero HUHTEPecoBaJio
MHCTHUYEeCKOe Y XJIeOHUKOBa, B YaCTHOCTH, IMaJIMHAPOMHUYECKasd U
aHarpaMmMarTuudeckas COCTaBJISIOIIas ero IIO3TUKH. B
KOMOHWHATOPHOM II033UM CEerofHs paboTalT HeMaJio aBTOpPOB. Ho
ABajlMaHU — OJUH U3 HEMHOIUX, KTO MOAXOOWI K 3TOMY
HaIllpaBJIEHUIO C TAKOW MepOM Cepbe3HOCTU. AGCOIIOTHBIN CIyX Ha
CJIOBO, BUPTYO3HOE BiIaJleHUE I03THUYECKOU TeXHUKOH I03BOJISIOT
eMy J00UBaThCA B 3TOM 0OO6JIACTHM 3aMeuaTeJIbHBIX Pe3yJIbTaTOB.
OOHO U3 ero aHarpaMMaTHUYeCKUX CTUXOTBOPEHUU HUMeeT TaKoe
Ha3BaHUe: «[JTaMaTu Betumupa, BOJILHOTO aCTpaxaHIa»:

AHapxucTa ACTpaxaHHu
I'YCIIU-CIIYTH
pasuHIEB, 3BepPUHIA
3BIOUTHCS, U3OBITHCS
HOPOBY PEYHOMY OB,
BOPOHY OB YePHOMY —
B [IeYaTKe — I[apCTBe
B CTaplieB allTeyke
KOUY€eBOH, OBEUYKOM,
MOILIKapoH — 3a Boiry,
3a JIyTOB POMAIIIKOH,
JaJIbIo MpoGery,
J1afiblo Iorpeoy.
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KomoTu 1noToku
MBICIIA CMBLIH,
603P0 KEPOCUHUIIH —
IO0OPO UCKOPEHUIIH.

ABTOCTpPa[ B 30JI€ CHYeM,
OTcTpajgaB B jI03€ YCHEM.
(buproxos 1994: 87)

BiIvbKayIIui aHaJIoT 3TOMY CTUXOTBOPEHUIO y XsileOHUKOBa — «IleH
IIaH». B aHarpaMmaThyeckKOM ITMCbMe ABaJIMaHU [0OHUBaeTCd
MAaKCHUMAaJILHON CMBICJIOBOM SICHOCTH, IIPU 3TOM OH CTPEMHUTCHA K
IIpefeIbHON COMWKEHHOCTU C XJIeOHUKOBCKUM CJIOBapeM, XOTS
IOIyCKaeT ¥ HEKOTOPBIe OTCTYIUIEHUS, KOTOPEIE MOYKHO OIIPaBaTh
IIOIIPAaBKOM Ha BpeMs HallMCaHUSA TeKCTa. BipoueM, TaKUX CJIOB Ha
BeCh TEeKCT BCEro JIBa — «KEePOCHHWIU» U «aBTOCTPam» — H o6a
IIPeCTaB/ISgI0T HeTaTUBHEIH IIJIAH COBPEMEHHOCTH.

ECIM MPUMEHUTEJIbHO K HNaJIMHAPOMHBIM M aHarpaMMHBIM
OIIBITAaM HCTOPHUYECKOT'O aBaHTrap[a MOXXHO ObIO TOBOPUTH Kak O
CBOEro poja SI3LIKOBOM YTOIHH; XOTSA ExXU PapblHO OYEeHb TOYHO
OIIpeziesIsiyI 3TU ONBITHI KakK IIepelpouyTeHHe KYJIBTYPhI, OH TOBOPHUII
B YaCTHOCTHU O «IIpe-TEeKCTe» U «IIOCT-TEKCTe», O COeJUHEHUU B
OLHOM JIHIle Iloay4yaTens U ormpaButens (Faryno 1988: 55), To

ceflyac MBI MOKEM TOBOPUTH 00 YyiKe COBIBIIEWCA «YTOIIHU».
[TamMHAPOMUYECKOE TBOPYECTBO BHIIUIECHYJIOCH HA CTPaAHUIIBI
raseT ¥ JKYpPHaJIOB, aHTOJIOTUH U OTAE/IbHBIX KHHUT.
[TaTMHAPOMHUCTEI, HaYHWHAaBIIHe elle B 60-e rogpl, IIPSIMO
BelyT CBOI0 POIOCIOBHYIO OT XJjieOHUKOBa: HUKomail JIagbITvH,
Brnagumup lepmiyay, Muxaun Kpernc, BameHTHH XpoMoB, Ceprei
Curei, IMUTpPUN ABajiMaHU U [Op. XJIeOHUKOB OBUI JIA HHUX
IIepBOHAYAJILHBIM OpHeHTUpPOM. CaMBIH MPSIMOH U IIPOCTOH
IIpUMep CBOEro poja yIpakHeHUsA B [yxXxe XjIeOHHUKOBA —
COYHMHEeHHS Ha TeMy «PasuHa». [Ipou3BejeHHs C TAKUM Ha3BaHHEM
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ruiet M. Kpernc (1940-1995), H. Jlageirud (1903-1975) Ha3Bas1 CBOIO
HeOO0JIBIIYI0 I09MY «BoccTaHue Pa3yuHar, 6JIU3KOe 110 IyXY, HO IOJ,
HasBaHUeM «TaTb», Hanucasl B. TepiuyHu (1930-1994). Ho, moxkasnyi,
caMOe OpUTHMHAJIbHOEe IIPOU3BEeJleHHe HAaIlMCcajl HOBOCUOMPCKUM
1109T bopuc I'puH6epr. OHO HaskIBaeTcs « Mol Pa3uH», yKa3aH >KaHP
— «I103Ma». TeKCT TaKOH:

ITets CTenmaHa — IeTh CTEIb!..

EMy BHJI EMeJIBSIH B yMe.

['puHGepPr B JaHHOM Cilyyae IIpuberaeT K MaKCUMaJIbHOHU
KOMIIPECCUU. ITO CBOeOOPa3HBI KOMMEHTAPUU K U3BECTHOMY, HO
KaK HaCTOSIUU IMAJIMHAPOMUCT ['pUHOEPr BepUT B Maruyeckoe
IelcTBUe 00paTUMOrO C/10Ba. JIMHeNKa, pas3fensdionias CTPOKH, Ha
MOM B3IJIA[, 3eCh TOXXKe 3HaUYUMa — II0JIy4aeTCsd «UCTOpUYecKas»
IPOOB.

CamoMmy Xie6HUKOBY b. I'puHOepr NOOCBATHII ClIeAyIolliee
IIPOU3BEIeHUE:

" pa3o - 0! - OBuze
beitooko!
O, nebeguso!
O, osapu!
(I'punHObepr 2002: 138)

ITO Tak Ha3bIBaeMbIU MOHONAIUHOPOM, KOT1a BECh TEKCT, XOTS
M pasOUTHIM Ha CTPOKH, MPENCTaBiIsIeT COO0M OAHY JIMHHYIO
CTPOKY.

KcraTtu, oOpaleHHe HMEeHHO B MaJUHAPOMUUYECKOM
BapHaHTe K Pa3JIMYHBIM UMEHaM PYCCKOH JINTEepPaTypPhl — 3TO yKe
cTo¥iKag Tpaxuinusa. Ee Hayan emfe B 60-e rogel H. JIagbIruH,
CO3OABILIUU CEpUI0 MMAJIUHIAPOMUUYECKUX IIOPTPETOB PYCCKUX
IIHcaTesiey, B TOM 4Hcie U XJIeO6HUKOBA.
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B coBpeMeHHOM MAJIUHAPOMHOM U aHarpaMMHOM IIHCbMe
MOXXHO Ha0JI104aTh JII0O0NBITHYI0 MeTaMOpP$03y. Y MHOTUX aBTOPOB
MJIMHAPOMHUYECKHE CTUXH CTaHOBSTCS HACTOJIBKO ITIAJKUMH, UTO
UX yKe IIOYTU He OTJIIMYUTL OT OOBIYHBIX. ABTOPHI YBJIEUEHEI
Iepegaye CMBICJIIOB U TOJIBKO CaM ITaJIMHAPOM HHOIZA ITyTaeT
KapThI, B3PbIBas IJ1aJKOIUCE.

Ha 3TO COCTOSIHHE NaJIMHAPOMHYECKOU II033UHU I10-CBOEMY
IpopearupoBasia noarecca EneHa Kairo6a (1946-2020), koTopas B
CBOUX MAaJIMHAPOMUYECKUX CJIOBApPsIX COBPEMEHHOI0 PYCCKOIo
SI3bIKa, Ha I[IpUMepe HEeCKOJIbKHUX TBICAY CJIOB IIOKasajia HX
I1y00Kyl0 obpatumocts. Ee CimoBapu — 3TO CBoeoOpasHbIe
II09TUYECKUEe IIPOU3Be[eHUs, eCJIH [OHUMATh II0F I033UeH
HCIILITAHUE CJI0OBA Ha ero CIIOCOOHOCTS K IIpeBpalljeHUsIM.

B3auMoencTBUs C TeKCTaMU XJIeOHUKOBA IIPOUCXOIAT Ha
PasHBIX YPOBHAX. P HHTepeCHBIX TEeKCTOB TaKOIO poJa HaXOLUM
B TBOpYecTBe AHHBI AJIBYYK, Ajyiekcess XBOCTEHKO, AJIeKCaHZpa
denynosa, Imutpus I'puropseBa, Anekcasjapa byoHoBa, Bukropa
IBaHiBa, AHHBI 3osioTapeBo¥, Hatanmbu AsapoBoy, J[leHuca
be3HocoBa, Maiu IllepeMeTeBO1...

Anexkceir XBocTeHKO (1940-2004) mOCTOSTHHO oOOpainajicsa K
X71e0HUKOBY. B 4aCTHOCTH, C U3BECTHON POK-TPYHIION «AyKIIbIOH»
OH 3amucaji aabboM «Kusel BeplIMH» — CBOE0OpPa3HbIl BApUAHT
HHTepIpeTanuu CTUXOB I103Ta. B 1983 roagy XBOCTEHKO HaIHCall
CTUXOTBOpPeHUe-TIoCBAIeHue «Onbre AGpero Ha [eHb POKAEeHUS»,
CBOET0 poja IepesioKeHUe XJIEOHUKOBCKOIO «['OHUMBIM — KeM,
II0YeM s 3HAI0?»:

3a0BITHIN KeM, II0YEM S 3HAI0? —
HeT Ha BOIIPOC OTBETOB CTOJILKO,
cectpor Boiru u /IlyHas

POAHEN MOCKBEI U I10JIS II0JIBKU
MHe 6B HaMeK. 11 HEMOK CIIUIIBI
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IUIEJIK YePT 3HAEeT 4YTO, IIOKyZa
M3-3a II0JIYHOYHOM CTOJIHIIBI
BIIOJITOJIOCA Jlenuiica byana.
W3 nneHsbl, BOCKA U I'PaHUTA,
IIeCYaHbIX JIMINK BaBUIIOHA
Ha Gepera HeBbI XapUTHI
KO MHe CJIeTaJIUCh JJIS ITIOKJIOHA.
(XBocTenko 1995: 7-8)

CTHUXOTBOpPEHHE ellle IIPOAo/DKAeTCsI, HO MBI OCTAHOBUMCH 3[€Ch,
yTOOBI CKasaTh, YTO XBOCTEHKO IIepeHMMaeT PUTM U 0T4YaACTHU
C/I0Baph Hayasla XJIEOHUKOBCKOTO TEKCTa, a 3aTeM HeT CBOUM
nyreM. Mg XjleOHMKOBa BCTpeYaeTCd U B OLHOM U3 TEKCTOB
XBOCTeHKO B ero KHUre 1995 roma «IIpomoiokeHue». TaM: «Ypua, /
ClI0H XJyieOHUKOBA [BWXKETCA II0 cilefny / ciaoHa Kpbeuiosa...».
Macmitab o603HaueH!

X1eOHUKOB, Ha3bIBas ceOd U CBOUX Apy3ell OymeT/IsiHaMU, He
omu6ca. byayiiee SBHO BCIIYIIIMBAETCS B 3ByYaHHe €r0 TBOPEHUH.
Ctuxu AHHBI ATbYyK (1955-2008) mmpuMep TakKOro OPraHUYHOIo0 U
6epeXHOr0 BCIYIIUBaHUS:

kksk

110CB. BemuMupy X1e6HUKOBY

BHU3

3

3

BOH Humia s I
YM peku

Ka MBIIII
Ka
(B) 11€J1€CT 3BYKPHLI KaHYII
B Hun

r'0JIOC KoJjiocca
B CTEIIb — BBHIIIb
IemfTe CJIOBA
JT obo04eK
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o6sakoM Ka
MHe(#1) YIUIBIBATh...
(Buproxos 2001: 265)

31ecb B CBEPHYTOM BHJ€ COAEPKUTCS MHOroe U3 XJ1eOHUKOBCKUX
IIOCHIJIOB. TEeKCT MPOHHU3aH OTCHIJIOM K IOBeCcTH «Ka», 0T3ByKaMH
XJIEOHUKOBCKOTO YMA, KOTOPBIK BO3HHUKaeT Kak 6yaro u3 IIVYMA
PEeKH, I'le TEHUTUB CYLIEeCTBUTEJILHOIO IIePexXOJUT B MMIIEpPaTUB
rj1arojia, TO eCTh peKe IpejiaraeTcs peub — 208opums. U pexa B
caMOM [eyile TeueT-peuyér. M BCce CTUXOTBOpPEHHE BIAPYT
obopauvBaeTCd TaKOU pPeYyKOM, pekylleil TO IrpoMye, TO THIIIE,
GopMyIOIIel U3rUOBI peyd, O0003HAaUYEHHBIX TpaPUUecKU Kak
CyCTaBhl, COWIEHeHHUA. 3IeCh HeeCTeCTBEHHOCThb 3alucu (B
OOBIYHBIX CTHUXaX 3allMCHIBAIOT BeOb JIMHEApPHO) IIOXOXKa Ha
HeeCTeCTBEHHOCTh HOT'OBBIBOPOTA \ OGaJIeTHBIX 150)0%¢
HEeCTeCTBEHHOCTh BBIBOPOTHOCTH PYKU Y CKpUIIayed WIU
PacTsDKKH  IaJIbIleB Yy  BHUOJIOHUENIUCTOB. HO 23TO0O U ecTh
€CTeCTBEHHOCTh UCKyCCTBa. TO eCTh UCKYCCTBO — 3TO OOHapYyKeHUe
KpPacoThl B BOSMOKHOCTU, WJIU B HEBO3SMOYKHOCTU. ITO BO BCAKOM
cllyyae [BUKeHHe — IIOMCK, HeKas IIOCTYyIeHHOCTb. Y HemapoMm
MHOT'He TeKCThl AHHBI HAaIIOMUHAIOT CTyIIeHU. [TogbeM 110 IVIOCKOU
OTBECHOCTH IIpobGieMaTUueH, HaZlo IPOpyodaTh CTYIIEHHU...

sl 6B 06paTHI BHUMaHMe ellle Ha O4HO CJIOBO 31ech — 3BVKPLHIJI.
MBI TOMHUM, KaKyl0 Ba’KHYIO POJIb UTpalT y Xj1eOHUKOBA 3BYKH,
3ByuaHud, y Hero gake u 3BYKOJIIOAU u nienoe 'OCYIAPCTBO
3BYKA. Ho B ocHoBe codyetaHus 3BYKPDLIJI, BeposATHO, JIEKUT
XJIEOHUKOBCKUM 3By4Yalllui «Ky3HeUHK», KOTOPBIM KpbUIbLLUKYem
30J10MONUCLMOM MOHUAUULUX HCUIL.

AHHa IIOAXBATBHIBAET 3Ty IIECHIO Ky3HEUYHUKa U ITyCKaeT ee II0
peKe TeKCTa, KaK IIUCbMO K ApyruM. Temephb yKe HaM IIPeLCTOUT
VJIOBUTH ABIXaHHUEM 3TH JIOMAIoIlecs Ha CThIKaX CTPOKU U BHOBbD
TYT K€ CpacTaloluecs.
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CBOM IyTh K [UAJIOry C XJIEOHMKOBBIM HAaXOOUT I03Tecca AHHA
3osorapeBa. Ee yBiieKaeT XJIeGHUKOBCKOE CJIOBOCTPOEHHE, KOTOpOoe
OHa C YBJIEUEHHOCTBIO IIPOJOJDKAaeT. B pesynbTaTe pPOXKOAIOTCS
YOUBUTEJIbHBIE CTUXH, KaK OyATO HallMCaHHBIE OT UMEHU CaMOro
Benumupa.

Het He ymep g
JIuiue mpusier Ha MUT
Mup BO MHe BpeMHUps
PaciuBeTHJI IIBETOIUK
[TpocTo fBEeph HAZI0O MHOM
CopBauio c neTenb
JIro60s1€e#t CJI0BOJTHOM
YHecI10 B roiy6esib
IToBesena HeTw
Ckudpckoi 6ab0i 1eunb
Ha ogHO U3 11e4
Jla TpaBa CKJIOHSCH
l'oBopHuT Ha U
Briacel BeTpa Beit
CoJiHIIeCcOHa cJ1acT
Brarosiey ciioBOoBeu
BenumMmup MuposinacTt
(buprokos 2006: 275-276)

Ha caMoM [iesle, KOHEUHO, 3[1eCh OIIYIaeTCs ABYCYOBEKTHOCTD.
[ToaTecca opraHUYeCcKH — CJI0BapPHO-UHTOHALIMOHHO — B)XUBAETCA B
oOpas, OHAaKO caMa He OTCTPaHAeTCsd, He YXOAUT U3 TeKCTa. ITO —
Ila — Ioarecca u3 6yayluero, npecKasaHHOro BeTUMUPOM, BEIBOAUT
II09Ta U3 TeHU 3a6BeHUs. B HeOOJBIIOM TeKCTe AHHe yaaercd
BOCCO3[JaThb MHOIOMEpPHBIM 00pa3 I103Ta. 3Ta MHOTOMEPHOCTH
ApaMaTypruyHa, CjaoBa 3eChb IIePCOHHPHUIUPYIOTCH, IMOA00HO
TOMY, KaK 3TO IIPOUCXOSUT B TeKCTaX X/IeOHUKOBA.

[lerepOyprckuit  mostT [mutpuit I'puropeeB (p. 1960)
BBICTYIIMJI C UHTEPECHBIM OYEepPKOM O XJIeOHUKOBE B COOpPHUKE
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«JIuTepaTypHas MaTpHIla», I7le OTMedaeT: «XJIEOHUKOB aKTyasleH
11T MHOTUX HBIHEIIHUX II09TOB, B TOM YHC/Ie U IJIS MeHs». U
IIPUBOJUT CBOE CTUXOTBOPEHHE:

X71e6HUKOB XOAUT IIPUCBIIIAHHBIN CHET'OM,

BajieHKU IBIpsIBBIE, TaJIOIIN TeKYT:

YepHas peKka BMeCTO HOT,

B rosose npygz,.

[Tnomage Mupa cHoBa craia CeHHOH,

X71e6HUKOB XOJUT PSIIOM CO MHO,

EMy roBopsT: — BOT IHUPOJKKH, ellle He OCThUIH...

A 'y Hero 3a CIIMHOH KPBUIb,

X71e6HUKOB TPYOUT B IJIACTMACCOBBIN POJKOK:

He Tporaii aHresia — IOJIy4HUIIb OXKOT,

He cMoTpH B 1UL0 60ra, 6eperu 4yacsl,

TaeT cHer u TeyeT Ha YCHI,

A 4 BCce X0y ITI0 IIomaau mo CeHHOU

U XJ1e6HUKOB XOUT PSALOM CO MHOM.
(I'puropses 2014: 371)

M cHOBa MBI BHUAUM HEOOBIKHOBEHHBIM IIOBOPOT CIOKETa.
X/1eOHUKOB 31eCh U I103T, KOTOPBIN XOAUT PALOM C COBPEMEHHBIM
103TOM 10 IleTepOypry, OAHOBPEMEHHO 3TO IPOCTPAHCTBO —
XJIeOHUKOBCKOE — HO YBUEHHOe, 0003HaYeHHOe ['pUTropheBEIM.
X/1eOHUKOB KaK yJIHIla, KaK TOpPoJ, CTpaHa, MUP... XJIeOHUKOB —
II09T, CTPAHHUK BU3HUOHEP — MHPOBO33PEHUECKU OJIN30K
I'puropreBy. Ho MoeT OBITh 3[€eCh CBOI0 MHUCTHUYECKYIO POJIb
CBITPaJIoO TO, YTO XJIEOHUKOB B CBOe BpeMs (1908-10 rr.) oburan Ha
BacHIbeBCKOM OCTPOBe, B paiioHe CMOJIEHCKOI'0 Ki1aaouia. B aToM
Ke paiioHe, yKe B 1960-70-e roAbl MPOXOLUIIHU ETCTBO U IOHOCTH
AMutpusa I'puropnesal

KcraTty, He mopa nmu B IletepOypre uMmsa Benumupa XieOGHUKOBA
O3HAUUTh, Hampumep yiaunen! Jla U NaMATHUK Beaumupy B
[leTepOypre mpPOCTO HaIpalIiuBaeTcsa. TeM 060Jiee, UTO IIPOEKT
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IIAMATHUKA YKe HapHhcoBal OMMKaWIIUuKM U3 HACJIeLHUKOB
XnebHHKOBa JJaHUUIT XapMC:

Hory 3a HOT'y 3aJI0’KUB
Benumup cugut. OH JKUB.

(Xapmc 2000: 33)

HeCKOJIBKO CJI0B O COOCTBEHHOM OOpallleHUH K TBOPYECTBY
Xe6HUKOBA. BriepBele g mpouuTan XjmeO6HUKoBa B 17-18 et (1967-
68 rT.), mociie MassKOBCKOTO, HO Y3Ke B KOHTEKCTe QyTYyPUCTUUYECKOI0
OBIDKEeHHUA, HapAny c I'ypo, KpydyeHBIX, bypiokoM, KaMeHCKUM,
boxupgapoM, CeBepsasHUHBIM, PaHHUMHU IlacTepHaKOM U AcCeeBBIM.
910 OBUIO IepBoOe MPUOIIMKEeHUe, B KOTOPOM XJIeOHUKOB IIPUBJIEK
MeHsI  IIpeXJe BCero MY3BIKOM  CJIOBa, IIOJIUPUTMHUEH,
HeOOBIYaWHBEIM HMHTOHAIIMOHHBIM 0OOraTcTBOM. B TO Bpems 4,
KOHEYHO, He 3aJyMBIBAJICA O TAKUX BelllaX, BCe 3TO IIPOCTO BXOAUJIO,
OTKJIaZbIBAJIOCh B IIO[CO3HAHUU U KAK-TO BBIAB/ISJIOCH IIOTOM B
ctuxe. PagymeeTcsda, UM II03Ta yKe TOT[4a YIIOMHUHAJIOCh B MOUX
CTHUXaX KaK o0pas HEeNPU3HAaHHOI'O I'eHUaJIbHOTO XYAOKHUKA. Bo
BpeMsl yuyeObl Ha QUIIONIOrMYecKOM (akynbTreTe (B Hauvasne 70-X
rO[0B) A 3aHUMAJICA aHAJIU30M II0O3TUKU QYTYPUCTOB, IJIaBHBIM
obpasoM TIIo4 Bo3deHCTBUEM paboT TwIHIHOBaA, SKOOGCOHA,
BuHOKypa, IIIKII0BCKOrO, a TaxKe XappKueBa U TpeHUHa, UX KHUTA
«[ToaTuyeckas KyabTypa MasgKOBCKOI'0» TOT/AA TOJIBKO BEIIIIA. B 9TO
JKe BpeMs i IepenuchiBasics ¢ CaBBaTueM ['MHIlEM, KOTOPBIN ITUCAT
KHUTY O KameHckoM. Mosg mnepBass omyOGJIHMKOBaHHas paboTa
coO6CTBEHHO O XJIeOHMKOBe — OblIa pelleH3us Ha KHury H. JL.
CrenaHoBa «Bemumup XjeOHUKOB» (HaleyaTaHa B TaMOOBCKOU
00J1aCTHOM MOJIOZIe’KHOM raseTe B Hadasie 1976 r.).

HoBrlil 3Tan obpaieHus K Xj1eOHUKOBY B Hauyase 80-X roi0B
OBLI CBSI3aH C MOUMU 3aHATUSAMMU B JIMTEPATYPHOU CTyAUU «CIIOBOY,
KOTOPYIO 1 OPraHu30BaI [JIs1 JINTePaTOPOB, He BIIMCHIBAIOIIIUXCS B
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OQUIIHAJILHBIN JIUTIIPOLECC. IMeJIoCch B BUY «CIIOBO KaK TaKOBOE».
U 3mech TercTel XJIeOHUKOBA UM JPYTUX  QYTYPHUCTOB
HCIIOJIb30BaJIUCh MHOM B KaueCTBe «y4eOHOro MaTepuasnar. 3aTeM s
IIPOLOJDKWI 3Ty paboTy Ha (QUIOJIOTHYECKOM (QaKyIbTeTe
TaMOOBCKOTO YHHUBEPCUTETA U B CTYAUU «A3», KOTOpas SABUJIACH
IIPOLOJDKEHUEM CTyauu «ClI0BO» U B TO JXe BpeMs «y4eOHOU
MacTepCcKoy» mpu AkageMuud 3aymMu (opraHusoBaHa B 1990 r.).
3HAaKOMCTBOM C TBOPYECTBOM XJIEOHMKOBA B BO3MOJKHO IIOJTHOM
o0beMe 51 06513aH MOeMY YHUBEPCUTETCKOMY ITpodeccopy — Bopucy
HukosaeBuuy J[IBUHSAHUHOBY, Yy KOTOPOro OBUI 3HAMEHUTHIU
IIITUTOMHUK. Bce ocTasibHOEe [0OHUPaIoch pasiInyHBIMU yTIMU. B
TOM yHCciIe 61aropmaps 0OIIIeHHIO C BBIJTAIOLITMHCS
OTeYeCTBEHHBIMU U 3apyOeXHBIMHU  BeJIUMHpPOBELaMU U
aBaHrapzosenaMu. bosee yeMm 3a 30 j1eT HaKOIIMJIOCh HEKOTOPOE
KOJIUUECTBO pPasroBopoB B AcTpaxaHHu, IlerepOypre, MoOCKBe,
AmcTepname, XelbCUHKY, JIMOHe, bepinnHe, MIOHXeHe, J)KeHeBe U
OPYyrUX TIopojax, a TakKe IIepeceUeHUN Ha CTPaHUIaX
XJIEOHUKOBCKHUX COOPHHUKOB...

UTO KacaeTcsa MOUX COOCTBEHHBIX 0OpalleHU K XJ1IeOHUKOBY,
TO OHU IIPOJOJDKAITCA 10 CUX IIOP. ITO HAaYUHBIE U IOIY/ISIpHEBIE
CTaThbU U COOPHUK U30PaHHOTO, COCTABJIEHHELIM COBMECTHO C II03TOM
Y UCTOPUKOM JIUTepaTypsl Bagumom IlepensmyTepom (X1eOHUKOB

2013). [ToMmuUMO HCCIIeOBaTEeIbCKUX pPaboT s 0oOpalllaloch K €ero
TBOPYECTBY U B II03TUYECKOU PpopMe. [lepBast 60s1bIlIast Belllb TAKOTO
poma O6bUIa KOMITO3UIIMS «beblid BOPOH», HAlUCAaHHAsA B Hayalie
1985 rozma — cBOero poja IOIBITKA UCC/IeOBAHUS II033UHU I1093UeH
(dTa KOMmo3ul¥s ObLIa BIEpBLIe OIYOJIMKOBAHA B COOpPHUKE
[IepBBIX acTpaxaHCKUX XJIEOHUKOBCKUX UTEHUM, UTO UMEET [JIsd
MeHs1 o0coboe 3HaueHue). CO BpeMeHeM CJIOKWIACh Ilesias

«Xjme6HUKOBUHaHa» (buprokos 2022: 167-201). B 1enom ke
XJ1IeOHUKOB OCTaeTCsd OCHOBaHMEM BCeX MOHUX KpeaTHUBHBIX
ycTpeMiIeHUH. S cuuTalo XJieOHUKOBA yY3/JI0BOM QUIYPOU He TOJIBKO
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MUHYBIIIET0 BeKa, HO U HACTynusiiero. 06 3TOM S BbICKa3bIBaJICI
HEOJHOKpPaTHO B pasHbIX (popMax B KHUTaX U CTAThAX, UTO
eCTeCTBEHHO IIONajajio B IIojie OOCYXIeHUs. YKaxy 3[ecCh
HeKoTopble nyomuranuu (Novikov 2009: 291-305, Jlamexo 2013: 125-
133, Bepwmna, Jlamexo 2015: 46-58, Kapramwuu 2016: 42-50,
Opsunxkuu, IlasmoBelr 2018: 94-110, AuaperomkuHa 2019: 96-103,
Pavlovec 2020: 167-181).
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OispraI. EropoBa

XJIEBHUKOBEJIEHUE:
PASMBINUJIEHUS Ob UICTOPHUHU U O bYAVIIIEM
B IO 100-JIETHA BECCMEPTHUS ITO3TA

Abstract. This article reflects on the present and future of Velimir Khlebnikov
studies in Russia and abroad. The article provides examples of different types of
events dedicated to Khlebnikov in Russia and other countries in the world, as
well as examples of information portals that are dedicated to the works of the
great Russian poet. The article also presents a project developed by the author
of this article and devoted to Khlebnikov — an unconventional edition of an
album on occasion of the three memorable dates: the 130th anniversary of the
birth of Velimir Khlebnikov, the 75th anniversary of the birth of Gennady Glinin
and the 30th anniversary of the International Khlebnikov Readings in
Astrakhan. In conclusion, the author shares her views regarding the future of
Khlebnikov studies and why it may be of interest to the modern generation.

Keywords. Velimir Khlebnikov, Khlebnikov studies, Russian poetry, avant-
garde, “Marina Mnishek”.

AnHoTamusa. Hacrosimas craTbsl IIpPeACTaBIseT COO0M pasMBILUIEHUS O
HaCTosA1IeM U OyayleM XJIeOHUKOBeJeHUs B Poccuu U 3a pybekoM. B craThbe
IIPUBOOATCA IPUMEPLl MHOTOIUIAHOBBIX MEPOIIPUSATUM, IIOCBAILEHHBIX
Benumupy Xi1e6HUKOBY B POCCUU U APYTUX CTPaHaX MUPA, a TaKKe IIPUMEPHI
MHOQOPMAIMOHHBIX IIOPTAJIOB, PACCKasbIBAIOIUX O TBOPYECTBE BEJIMKOTO
pycckoro mosTa. Takxke B CTaThe IIPeJCTaB/IeH IIPOEKT, ITOATOTOBJIEHHBIU
CaMHUM aBTOPOM M IIOCBSIIEHHBIM TBOPYECTBY XJIEOHHUKOBAa — HEOOBIYHOE
H3aHue aJIbOOMa, IIOCBSIEHHOI'0 TPEM NMaMATHBIM AaTaMm: 130-JIeTHIO CO THS
poxneHusi Benmumupa XiaeOHUKOBA, 75-JIETHUI0 CO OHS POKIAeHUs ['eHHamus
[nmuauHa U 30-71eTHi0 MeXAyHapOoOHBIX XJIeOHUKOBCKUX UYTEHHUH B T.
AcTtpaxaHb. B KOHIle CTaTbU aBTOP [HEJIUTCA CBOMMH IIPOrHO3aMU
OTHOCHUTEJIbHO OYAyILero XJIeEOHUKOBEIEHUS U O TOM, [I0YeMy OHO MOJKET OBITh
HHTEpPEeCHO COBPEeMEHHOMY IIOKOJIEHHIO.

KioueBsbie cioBa. BeiumMup Xi1e6GHUKOB, XJIEOHUKOBeJleHUe, PyCCKas I033HUs,
aBaHTrapz, MapuHa MHHUIIIEK.
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Onvea I'. Ezoposa

BenuMmup XineOHUKOB — OLUH U3 CaMBIX HEOPAWHAPHBIX U
3araJj04YHbIX POCCUHCKHUX II03TOB, TBOPYECTBO U JINYHOCTH KOTOPOI'O
PeryysipHO SBJISeTCd IIpegMeTOM KOHQepeHIIUM, YTeHUM, BCTpeY,
CEMHMHApOB H KyJIbTYPHBIX MeponpusaTtui. Tak, B 2015 romy B
KaJIMBIIIKOM HHCTUTYTe TIyYMaHUTAPHBIX ucciaenoBaHu PAH
(Qnucra) mpouwia Bcepoccuiickas HaydyHasi KOH(QepeHIUs
«A3UiicKoe MUpOBHUJeHUe Bemumupa XJIeOHUKOBA B aCIEKTe
KaJIMBIIIKHUX UCTOKOB TBOpYecTBa IloaTa», mocBsieHHas 130-1eTHIo
CO [HS POXIEHUs BEJIMKOIO POCCHUMCKOro Iosra.! Meponpusitue
COCTOAJIOCH B paMKax MesxxkayHaponHoro ¢opyma «bynnausm B
nuasiore KyabTyp BocToka M 3amaja: IIpoOIIoe, HACTOAIllee U
o6ynyiee». OCHOBHOM TEMOM KOHQepeHI[UU cTasla 6uorpapuyeckas
U TBOpYecKas CBA3hb XJIEOHUKOBA C ero MaJyiol POAUHOU (II03T
pomuica B CcTaBKe Maionep06eTOBCKOIO yiayca AcCTpaXaHCKOU
rybepHUH — HbIHE ceJio Masible [lep6eThl, KaJIMBIKUA), B TOM YUCIIE
C KaJMBIUKUM OOJIBKIIOPOM, MHPOBO33peHUueM, OyagUuiCKOU
penurver B THOETCKO-MOHTOJIBCKOM BapuaHTe. Oco60e BHUMaHUe
OBLIIO yZeJIeHo OTLY 1103Ta, BragumMupy AnexkceeBuuy Xj1eGHUKOBY,
YUEHOMY-eCTEeCTBEHHUKY, OCTaBUBIIIErO O cebe LOOPYI0 IMaMATh B
KaJIMBIKHH.

B 2016 romy B My3ee IJpapra B CaHKT-lIleTepOypre ObUIH
IIPOBEIEHBl OTKPBITBIE UTEHHUs, IIOCBAILIleHHBIE BeJlHMHPY
X1e6HUKOBY. > B paMKax YTeHHH COCTOSUIaCh JIeKIMs Mwuxawuiia
Kapacuka «BenrumMup Xj1e0HUKOB B U3TaHUSAX QYTYPUCTOB U KHUTE
XYOOKHUKa», JeKuuss AHapesa PoccomaxuHa «VKOHOrpadus
ITpencenmarenns 3eMHoro Illapa: 50 NpPH)KU3HEHHBIX IIOPTPETOB
Benumupa XieOHHUKOBa», BBICTYIJIEHHE YYaCTHUKOB IIPOEKTa
«OTKpHITEIEe UTeHUsA» HaTanbu [llamMuHoOuN U Ceprest KOCTHIPKO.

! KanMbpInKUH HayuyHbIN LeHTp PAH, 2015, URL: http://www.kigiran.com/novost 22.09.15
2 3papra, 2016, URL: https://www.erarta.com/ru/calendar/exhibitions/detail/1e8b4e7c-c428-
11e5-b7ad-8920284aa333/
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Xne6HuKogedeHue: pasmMbluLieHUst 06 ucmopuu U o 6yoyuem...

B 2019 rony X71eOHUKOBCKHE UTEHUS IIPOIIUIU B ACTPaXaHCKOM
rOCyapCTBEHHOM YHHBepcuTeTe. OHHU CTaIu Y3Ke 13-MHU I10 CUeTy U
ObBUIM  TOCBALLEHBl  80-JIeTUI0 HUX UJEWHOT0  BIOXHOBUTEIIS
1 0eCCMEHHOT0 opraHusaTtopa, npogeccopa AI'Y TeHHazgus
I'nmuHuHa.® HayuyHble IUCKYCCHUU IIPOJOJDKUIIMCh B paMKaX paboThl
CeKIUN «XyOoKeCTBEHHBII MUpP XjeOHUKOBa», «TBOPUYECTBO
X71eOHMKOBA U MUPOBas XYZAOKECTBEHHasl KyJIbTypar, «Pelennus
II033UU U IIPO3bl Xy1eOHUKOBa». [IporpaMmMa BTOPOTO JHS YTEHUH
BKJ/II0UAJIa CEPUI0 MEPOIIPUATUH Ha IUJIOIAgKe ToMa-My3es I103Ta.
[lepBast BCTpeua XJIeOHUKOBENOB COCTOsiach B 1985 roxy, Korza
UM XJIeOHUKOBA elllé ObII0 B OOJIBIION CTeIIeHU 3aKPBITO KaK I
YUYEHBIX, TaK U i1 yuTaTesed. MIMeHHO acTpaxaHCKHe YTeHUS
Iajlyd CBOeOoOpasHBIM CTapT OTEeYeCTBEHHLIM HCC/IeS0BAHUAM
aBaHTrapza, anog pykoBoacTBoM I'eHHamus InuHUHaA BAILY
cOOpPMUPOBAJIOCH HAYYHOE HallpaBieHUe «BenmuMup XjieOGHUKOB
1 MUPOBas XyJg0KeCTBeHHasA KyJIbTypa XX BeKar.

B 2022 romy Benumupa Xie6HMKOBa BCIIOMUWHAIU II0 BCel
Poccud U 3a py6eskoM. B 4aCTHOCTH, MePONIPUATHS, IPUYPOUYEHHBIX
K 100-71eTHIO CMEePTH I103Ta, IPOIIUIH B iepeBHe PyybH KpecTelikoro
paitoHa HoBropopckoi o6sactu. TaM COCTOSITUCH TPAgULIUOHHbIE
(XXXIII) X;1e6HUKOBCKHEe uTeHHs.* Ha 4YTeHHSX IIPHUCYTCTBOBAIH
roctTu U3 Mocksel, CaHkT-IleTepOypra, Bemukoro Hosropopa,
Crapoy Pyccel, bopoBuued u naske U3 fajsekKod KajgMBIKUH, YTO
IIOATBEPKAaeT OOJBIIYI0 3HAYMMOCTH [JAHHOTO MepOIPUSTHUS.
X/1eOHUKOBCKYE YTEHUS HAYaJIUCh C TPAAUIMOHHOIO IIOCeIeHUs
IIaMSATHOHU [OCKU OKOJIO [fepeBHU CaHTaJIOBO U BO3JIOKEHUS
II0JIEBBIX IIBETOB, KOTOPHIE TaK JIIOOUJI 03T IIPU JKU3HU (TOBOPAT, U
B IIOCJIeJHHWeEe JHU BelMMUP He IPOCUII HU eCTh, HU IIUTh, a IIPOCHUII
TOJIBKO, YTOOBI y €ro JIaBKH, Ha KOTOPON OH MeJJIEHHO yracall,

3 AcTpaxaHCKHUH TroCyJapCTBeHHBIH yHUBepcuTeT, 2019, URL: https://asu.edu.ru/news/8207-v-
astrahanskom-gosuniversitete-otkrylis-hlebnikovskie-chteniia.html
4 Kpectipt, 2022, URL: https://kresttsy.ru/news/khkhkhiii-khlebnikovskie-chteniya-sostoyalis

73


https://asu.edu.ru/news/8207-v-astrahanskom-gosuniversitete-otkrylis-hlebnikovskie-chteniia.html
https://asu.edu.ru/news/8207-v-astrahanskom-gosuniversitete-otkrylis-hlebnikovskie-chteniia.html
https://kresttsy.ru/news/khkhkhiii-khlebnikovskie-chteniya-sostoyalis

Onvea I'. Ezoposa

BCerjga ObUIM I[BETHI). 3aTeM TOCTU IIOCETHWIIM MOTUIY II03Ta, Ihe
BO3JIOKW/IU LBeTHl. [Io mpUOHITUM B 1. Pyubu B Qoile CenbCKOro
JloMa KyJIbTYPHBI TOCTel BCTpeuaJl BeJIMYaBbIMU IIeCHAMU U XJ1e60M-
COJIBIO HAPOLHBIN cCaMOJiessTeJIbHBIN KOJUIEKTUB «CymapyIuku». TaMm
’Ke YYaCTHHUKOB YTEHUH, KaK BCeraa, >KOal 10 TPagUILIMU CTOJ C
MOJIOKOM U XJIeOOM — B IaMATh O YeTBEPOCTUIINUU I103Ta: «MHe
MaJto Hazo! Kparoniky xie6a. Y ka1t Mosioka. [la 3To He6o. [a aTh
o6y1aKa».

Taxke B uioHe 2022 roma B TpeTbsIKOBCKOM rajiepee IIpH
IIOALEP>KKe HHTEpHeT-pecypca «ApTTHA» OTKPBIJIACH BBICTABKA,
IocBsilieHHass Benumupy XimeO6HUKOBY.” Ee cobpajia HCKyCCTBOBE[
TatesHa TopsuyeBa. Ha BricTaBKe ObUIa  IIpejiCTaB/IeHa
IIOCBALIIEHHAA II03TY I'paduKa U CKYJIBIITYPa er0 COBPEMEHHUKOB U
XYOOKHUKOB IIOCJIEBOEHHOIO BpeMeHH, a TakKkKe HEeCKOJIBKO
IIPWKU3HEHHBIX U3LaHUM. PagymMeeTcs, 3TO [aJIeKO He IIOJIHBIU
CIIMCOK MEepOIIPUATHN B YeCTb XJIeOHUKOBA, MPOIIEAIIUX B
II0CJIeJHHe HEeCKOJIbKO JIeT B Poccuu.

HMHTepec K Benumupy XJjeOHUKOBY €CThb M 3a PyOEKOM.
HauuHas c¢ 1985 r. (100-;eTHe co OHS poKaeHUs XJIeOHUKOBA) K
XJ1IeOHUKOBY IPUXOAUT MHUPOBOe TMpusHaHWe. B IIBeruy,
Hupnepnaugax, OuuagHauu, OpaHIUU, AnoHuH, bpasuwiny,
lepmaHuy, B MoCKBe U B ACTpaXaHU HIPOIUIH MeXOyHapogHBIe
XJIeOHUKOBCKHE 4TeHHs, KOoHpepeHUIUH, ¢ectuBanu. ° Ilo wux
pesysbTaTaM BBIIUIM COOPHUKU HAyYHBIX TPYLOB O IIO3TE,
IIepeBOAbl ero CTUXOTBOPEHHMHM U  IIPO3bl, [JHUCCEepPTallUy,
MoOHorpaduu. Ero mpousBezieHUs IlepeBeJeHEl Ha BCe eBPOIIeiCKUe
SI3bIKU U YaCTUYHO — Ha AMNOHCKUU U KUTAUCKUU. 23-24 OKTAOPS
2013 roma B yHuBepcurere CaH-Ilayny (bpasuius) CcOCTOSI/ICH
Hay4yHBIA ceMHUHap «KoMmapaTHBHCTHKA Ha IIpUMepax PYyCCKOU

5 A6pamoBa, 2022, URL: https://artguide.com/posts/2493
6 BeZdopmara, 2019, URL: https://astrahan.bezformata.com/listnews/den-rozhdeniya-poeta-
budetlyanina/70880081/
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JIUTEpaTyphbl», HAa KOTOPHIM OBUIM HpUIlallleHbl U3 Poccuu
npodeccopa-repmaHucTtsl JI. I[Tony6osipuHoBa (CaHKT-IleTepOypr),
B. 3ycman (Hwkuuii HoBropoa) u sasefgyoinui [JoMoM-MyseeM
BenumMmupa Xne6HUuKOoBa A. MaMaeB (AcTpaxaHb), BEICTYIIUBIIUMI C
OOKIaOoM «ODUTypHBIE CTUXU ANOJ/UIMHepa U XJjeOHUKOBar. MX
OOKJIaAbl OBUIM IlepeBeleHbl Ha MOPTYrajJbCKUM SA3BIK U
OIlyOJIMKOBaHBL B OpaswibCKOM JKypHasie "RUS". HHTepec K
Xj1e6GHUKOBY B bpaswivu ouyeHb BelUK. Ero mpousBefieHUs Ha
IIOPTYraJIbCKUM  A3BIK  IlepeBomAT Mapuo Pamoc, AsBpopa
BepHapauHu u gpyrue.’

15-16 okTa6ps 2019 roga npouutd JHU PYCCKOU KYJIBTYPHI B
[Tn3e, mocBsllleHHble BenmuMupy XineOHUKOBY. OpraHusaTopaMu
MEpPONPUATHUSA  BBICTYOWIM PyccKUM LeHTp U Kadenpa
claBsHOBeZleHUs IIu3aHCKOro yHHBepcuTeTa. ® KoHpepeHIUA
«X71e6HUKOB M HTanmus» cocToslach B KOHOQepeHI-IleHTpe Le
Benedettine. Cpegyu y4YaCTHUKOB OBUIH CIIELIHAJIUCT II0 PYCCKOMY
aBaHrapzny A. IlapHuc (Mocksa), mpogeccop I. Boyar (Jloc-
AHmxkenec), npodeccop H. Mucimep (BOCTOUHBIM HHCTUTYT
Heamnons), mpodeccopa I'. Mmmoctu u A. Hbepo (BOJIOHCKUU
YVHUBEPCUTET) U [Apyrve. B KoHPepeHIIMM IIpUHSAIA Yy4YyacTHe
BHy4YaTass IUIEMSHHHUIIA I103Ta, XYAOXHUK U IucaTeldb Bepa
Xne6HUKoBa-Murtypud. Ctuxu Xj1eO0HUKOBa YUTAJIUCh HA PYCCKOM
U UTAJIBIHCKOM SI3BIKAX.

28 okTA6ps 2022 rofa B BOJIOHCKOM YHUBEPCUTETE I'. BOJTOHBA
(UTanus) CoCTOsIJIaCh MeXXyHapo Has KOHepeHI s,
IIOCBAIIlEHHAasA  CTOJIETUI0O CO [OHA  CcMepTu  Bemumupa
Xne6HrukoBa. ° KoHdepeHIHsI NOPOBOAWIACh II0 HHUIIMATHBE
Fabpuamiel  JOnuHBL  HMMioctH, 1npodeccopa  OTaeneHUs

" Livejournal, 2013, URL: https://galary.livejournal.com/72331.html

8 Konmparmesa, 2019, URL: https://russkiymir.ru/news/264649/?ysclid=1dk9ko1c92416567259

S UMJIN PAH, 2023, URL: https://imli.ru/2022/5310-vera-terekhina-i-aleksandr-parnis-prinyali-
uchastie-v-mezhdunarodnoj-nauchnoj-konferentsii-bolonskogo-universiteta-velimir-
khlebnikov-1922-2022-sto-let-mifa?ysclid=1dkckdc971452290268
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COBPEMEHHEBIX SI3LIKOB, JIUTEPATYpP U KYJIBTYP B OYHO-3a0YHOM
dopMaTe Ha PYCCKOM U AHITIMHMCKOM $3BIKaX. B KoHpepeHIUU
y4acTBOBaIU COTPYAHUKHU bojioHCcKoro, BeHeIlMaHCKOrO,
[TM3aHCKOTrO YHUBEPCUTETOB, YHUBepcuTeTa BocToka (Heamosn),
l'ajte-BUTTEHOEPICKOTO YHUBEPCUTETA UMeHU MapTuHa JlioTepa
(Tepmanus), KamupopHUuiickoro yHusBepcurera (Jloc-AHKenec,
CIIA), EBpOIIeCKOTO YHUBEpPCUTEeTa (CaHkT-IleTepOypr),
HMHcTUTyTa MUpOBON auTepaTyphl (MockBa), I'ocyzapCTBeHHOrO
HHCTUTYTa HCKYCCTBO3HAHUA (Mocksa), MOCKOBCKOT0
TOCYLAapCTBEHHOI0 JIMHTBUCTUYECKOro yHUBepcurera (MOCKBA).
OTKpEBIBaJIaCh KOHQepeHIUA OOKIaJ0M BHYYAaTOU IUIEMSIHHHUIILI
Benmumupa Xine6HUKOBa — Bepsl MuUrypuy-XineGHUKOBOU.
KoHbpepeHIIMs 3aBepllniach BBICTYIUIEHUEM akrepa Marrteo
[TeKOpUHYU, KOTOPBHIM UCIIOJIHUI Ha UTAJIBIHCKOM SI3BIKe I103MY B.
XnebHnKoBa « HOUHOM 0OBICK».

My3eu X1IeOHHKOBa

B 1993 roxy B AcTpaxaHu OTKphUICA [JoM-Mys3eil Bemumupa
XeOHUKOBA — €UHCTBEHHBIN B Mupe [loM-Mysel 1moara. Myseiu
pacIiojiokeH B ObIBIIEM [OXOAHOM jnoMe IlossikoBa (1909), B
aCTpaxaHCKOM KBapTupe pozxurteney Bemumupa. B ocHOBe
9KCIIO3ULIUU — «XJIEOHUKOBCKAas KOJUJIEKIIUsI», IIPUHECEHHAs B [jap
MaeM MutypuueM-Xj1eOHUKOBBIM, IUIEMSAHHUKOM II03Ta. IJTO
€IUHCTBEHHBIN [OM, XpaHAIIUN ClaeAbl IIPUCYTCTBUA I103Ta-
CTPaHHHKA. 3[1eCb MOXXHO YBUJETh €r0 Py4YKy U3 BETOYKH BepOwl,
YepHUIBbHULY, TAJICTYK, IIOJAaPEeHHBIH MasKOBCKUM. 3[1eCh XUBYT
ero MBICJIM B aBTorpadax, KapaHJAIIHBIX IIOMeTax Ha IIO0JIAX
ceMelHON OHUOIHOTEeKU. PAAOM C  YCTOABIIMMCH  OBITOM
IIaTpUapxaJbHOU CeMBY, I[le HETPOHYTHIE U II0 Ceil leHb MlapKeT,
rOJUIaHJICKHUeE [1eYy, CTapUHHBIE JKaJII03H, er0 CO3HaHUe B3PHIBAJIOCh
Y POXIAI0o «IPOPHLIBEI B MUPHI OyAyIero». B 6ub6i1uoTeke Myses,
PAOM € paboTaMu KopUdeeB 0TeUeCTBEHHOI'O XJIeOHUKOBeJeHUS
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JKUBYT KHUTU CO BCeX YroOJIKOB MUpa — OpaHiuu, HunpepiaHgos,
bpasunuu, Utanuy, CIIA, AnoHUU.

B Kpectnax HOBropojckou 06J1aCTH TaKXKe eCThb CBOM
My3ei, MOCBAIeHHBIN BenmuMupy XineOGHUKOBY. My3sell Berumupa
X1e6GHUKOBA SIBJISIETCS CTPYKTYPHBIM oA pasfeeHueM
MYHHUIIUIIAIBHOTO OI0[I>KETHOTO y4peskIeHus KYJIBTYPHI
«Kpecre1ikas MesKIocesieHuYecKast KyJIbTYPHO-LOCyroBast CUCTEMay.
My3eli oTKprUICH 28 UIOHA 1986 roja, B eHb IIAMATH I103Ta, B
mepeBHe Pyupu. OcHoOBaTeleM U TEepPBBIM OOIECTBEHHBLIM
OUpeKTOpOoM My3es 66T Osier AHApeeBUY O6JIOYXOB, XYI0KHUK U3
PocTtoBa-Ha-[IoHy, BIIOOJIEHHBIM B II03TUYECKOE TBOPUYECTBO
Xj1e6HUKOBA. ITO ObUI IIEPBHIN B TO BpeMs B Halllel CTpaHe My3el
B. Xste6HUKOBa (0 TOro, Kak B 1993 roay B AcTpaXxaHU OTKPBLICI
onoM-mysei). Osier AHApeeBUY OBUI aBTOPOM UHTephepa U
9KCIIO3ULIUU. XOTh pasMeprl My3es: U He II03BOJIAIOT II0Ka3aTh BeCh
MHOTr000OpasHbIl MUP II03Ta, CO3JaTeNIsIM My3esl BCE JKe X0UeTcsd
BEpPUTH, UTO OISKCIIO3UIHMS My3es CO3[asla TO HACTPOeHUe, TO
COCTOSIHUE YHUCTOTHI [[yXa, 6€3 KOTOPOTO B IIOITUYECKUI MU I103Ta
He IPOHUKHYT.

A pyrue pecypcsl
C 2005 mo 2015 romg akKTUBHO QYHKIIMOHUPOBAJ CauT «Mup

Benumupa Xime6HHUKOBa». © OH mpencTaBiasii COO0H ITOCTOSHHO
IIOTIOJIHSAIOLIYIOCS 51 OOHOBJISIOLIYIOCS XJ1e6HUKOBCKYIO
SHYUK/IOnedulo, KyZa CO BpeMeHeM [OJDKHO OBUIO BOWTH BCe
co3aHHOe XJIeOHUKOBBIM (ero TEKCTHI, PUCYHKHU, CJIOBOTBOPYECKHUE
OIIBITHI, UCTOPUYECKUE II0/ICYETHI, HAYUHbIE U3BICKAaHUS, THEBHUKU,
[McbMa), 6ubuorpadus ero paboT U JUTEpPaTypa 0 HeM, XPOHUKA
KU3HA W TBOPUYECTBA, IIOJITHOTEKCTOBHIE BEPCUH KHUT U CTaTeH
0 103Te, HHQOpMaLUsa 00 OCHOBHBIX XPaHWIUINAX ero Haciaenus,

10 Mup Benumupa Xineb6HuKoBa, 2015, URL: http://hlebnikov.ru
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apxuBax U Mysesix. [loceTUTenu cayTa MOIJIM OCAYIIaTh UTEHHUE
CTUXOB XJeOHHMKOBAa M MY3BIKY K €ro IIPOU3BeJeHUSIM, YBUOETH
IIOPTPETHI II03TA U €T0 COBPEMEHHHUKOB, ITPeICTaBUTEIEH PYCCKOTO
JIMTEPATYPHOTO U XY[JOKECTBEHHOI'O0 aBaHTap/a, WUIICTPAalluy,
00JIO)KKH KHHUT, MeCTa, CBSI3aHHBIE C)XU3HBIO M TBOPYECTBOM
Xneo6HuKkoBa. K cokasneHu1o, ¢ 2015 rozga caliT He OOHOBIISIJICS.

Ha noptaine kyavmypa.p@, roe cobpaHa “HGopManus U
JIy4Iliie IPOU3BEeIeHUSI PYCCKOH JIUTEpaTyphl (IIpo3a M II033Us),
TaKKe eCThb CTPaHUIla, NOCBsAlleHHas XinebHUuKoBYy.!! To ke camoe
KacaeTcs U pecypca IToamuueckuii nopman.t?

Cpequ HHOCTPAHHBIX PECYPCOB CTOUT BBHIJIEIUTH
3HAMEHUTYIO aHIJIOSI3BIYHYIO SHIMKIIONeAUIo Britannica, rae ecThb
OTIe/IbHAs CTPaHHUIlA, IOCBSIIeHHasI BeTuMupy Xi1eOHUKOBY.

IIpoekT «Anb00M B. Xj1eOHHKOB «MapuHa MHHIIEK» (Ha
OCHOBe rpapHUeCcKHX JIHCTOB, aKBapejeH, HIO3THYEeCKOro TeKCTa,
OIIbITa COIIOCTAaBUTEJIBHOI'O aHa/In3a TBopuYecTBa B. Xj1eGHHKOBA,
I'. I'muauHa, C. BotHeBa)»: 2015 1 2022.

Cpenu paboT, IMOCBAILIEHHBIX II03TY, XOTEI0Ch OBl BHIEIIUTH
HU3[jaHhe HeOOBIYHOIO JXKaHpPa, ITOATOTOBJIEHHOE aBTOPOM IaHHOM
CTaThbU B COaBTOPCTBe C M.A. ETOpPOBBIM. ATBOOM IIOCBSIIEH TPeM
IIaMATHBIM faTtaM — 130-71eTHio co OHA POXIOEHHS BemuMupa
XJ1e6HUKOBA, 75-JIETUIO CO IHSA pokaeHus ['eHHaaus I'muHuHa U 30-
neTUIo0 MexnyHapoAHBIX X71eOHUKOBCKHUX UTEHUH B I. ACTpaxaHb.
W3gaHue gBisgeTca o0beUHEHUEM TBOpPYecKoro 3ameicia Iloara,
HccrnepgoBaTtenns B XyAOXKHHKA, II03TOMY Ha CTpPaHHUIAX 3TOrO
arpbboMa BBl HayJeTe IMO3TUYECKUM TeKCT, PUCYHKU U
JINTEpPaTypoBeUeCKOe OCMBICIIEHHE IT03MBI «MapHHa MHHUIIIEK»:

11 Bemumup Xne6HUKoB — Ctuxu, 2023, URL: https://www.culture.ru/literature/poems/author-
velimir-hlebnikov?ysclid=ldkcudutlg498259587

12 Bemumup Xne6HUKOB, 2023, URL: http://hlebnikov.lit-info.ru/?ysclid=ldkcwf3dt1898342350

13 AcTpaxaHCKUM Trocy/apCcTBeHHBIM yHUBepcuTet, 2015, URL: https://asu.edu.ru/news/4863-v-
chest-velikogo-budetlianina.html
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o IloaT Bemumup Xiie6HUKOB. [ToaMa «MapuHa MHUIIIEK»;

o MUccneposartens, mpodeccop 'eHHagui I'MUHUH. «bopuc
T'ogyHOB» A.C. IlynmikMHa U 1oaMa Xj1e6HUKoBa «MapuHa
MHUIIEK» (OIBIT COIIOCTaBUTEIBHOTO aHAJIN3a);

o XynmoxHUK CrernaH boTtueB. MiutiocTpaliuu K moame B.
Xneb6HUKoBa «MapuHa MHUIIIEK».

Ka>kbIil U3 TPOUX repoeB ajibboMa YHUKaJIeH, HO B TPUEIUHCTBE UX
MacTepcTBa I10-0COO0OMY BOCIPUHUMAETCSI HEOOBIKHOBEHHAas
JIETKOCTb  «BOJILIEOHOM  peuu» Benmumupa  X/j1eOHUKOBA,
IIaHOPaMHOr0 IIpocTpaHcTBa rpadpuku CrerraHa botuesa U riryouHa
aHAJIUTUUYECKOr0 MPOUYTEHUs] XJIEOHUKOBCKOU NO3MBI ['eHHagueM
[MTUHUHBIM (HMKe MPUBENEHBl IPUMephl OTAEe/IbHBIX JIUCTOB M3
ajbboMa C ¢parMeHTaMU TeKCTa I03MBI /| pparMeHTaMH TeKCTa
CTaThbU U WUIIOCTPALUSIMHU).

O KaXXIOM U3 3TUX JIIOZe¥ MOXXHO FOBOPUTH MHOTO.

Benrumup XjIeOHHKOB — YHUKaJIbHOE SBJIEHUE B PYCCKOU
KyJbType. [103T, MBICIITUTE/Ib, MAaTEMAaTUK, OH BO MHOT'OM OIlepegUII
CcBoe BpeMsda. Ero TBOpYeCTBO He YKIAAbIBAJIOCh B pPaMKH
COBpeMEeHHOM eMy HayKH, UCKYCCTBa U JIUTepaTyphl. XJIeOHUKOB
OKa3aJl OTPOMHOE BJIMSSHHE KaK Ha MHOTHX KPYIHBIX IO3TOB XX
BEKa, TaK U Ha pa3BUTHE HOBBHIX — PUTMHYECKUX, CJIOBOTBOPYECKHUX
U IIPOPOYECKUX — BO3MOKHOCTEH II033UH.

[Tooma «MapuHa MHHUIIIEK» IIOCBAIleHA 3I0Xe CMYTHL JTa
U3III00JIeHHas TeMa PYCCKHUX HCTOPHKOB, IUcaTesey,
KOMIIO3UTOPOB pacKpeITa B. X71eOHUKOBEIM B OUYEHb MHTEPECHOM
Kioue. MapuHa MHHUIIEK, )keHa JDKegMUuTpHd I u JbkegMuTpus 11,
B 1614 r. HaxomuIach B ACTpaXxaHH, PacCIIOJIOKHUBIINCH C CBIHOM B
AcTpaxaHCKOM KpemJie, 4YTO IIpe[CTaBisieT [J00aBJIEeHHYIO
3CTETHUYECKYIO IIEHHOCTh BOCIIPHUATHIO II03MBI acTpaxaHIlaMH.
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Il'enHaguy I''THHUH — podeccop, JIUTepPaTypoBel], YeIOBEK
OOJIBLION IPYAULIUY, TAJITAHTIUBLIA PYKOBOLUTEIb U OPTaHU3aTOP
MeXIyHapoLHBIX XJIeOHUKOBCKUX UTeHUU. [lepBble UTeHUsS OBLIN
npoBefeHsl B 1984 romy ¥ BO MHOILOM CIIOCOGCTBOBaIU
BO3POXKJEHHUIO HHTepeca K TPaSULIUAM pPYCCKOrO aBaHrapga B
I[eJIOM U K TBOpYeCcTBY Benumupa XjieOHHMKOBA B YaCTHOCTH; a
TaKKe CII0COOCTBOBAJIU MOIYJITPU3aLiUU ACTpaXxaHCKOM 00/1aCTH Ha
MeXXAYHAPOLHOM YpPOBHe. XJIeOHUKOBCKUE UTeHUS OBUIU OLHOMU U3
IIEPBBIX KPYIIHBIX MEXAYHAPOAHBIX KOH(epeHIUH IM0J06HOr0
poZia B ACTpaxaHCKOM 00J1aCcTH, OOBEeJUHUB YYEHBLIX U IIPOCTO
HepaBHOAVYIIHEIX K II03TYy CO BCEro MUpa.
leHHaguii IJIMHUH OCHOBaJl aBTOPCKYID HAYYHYIO IIKOIY,
OLHOMMEHHYIO Ha3BaHUI0O KOHQEepeHIMH, YTO CII0COOCTBOBAJIO
00BbeUHEHUI0 HCClleoBaTesied TBopyecTBa B. XiIeGHUKOBA,
IIOITYJIIPU3AIUH ero IPOU3BeleHUMN U UJieH.

B anbboMe mpefcrasieHa craThsa . [TTUHUHA, OyOJIMKOBaHHAS B
XypHasie «['ymMmaHUTapHbIe ucciiemoBaHusa» B 2004 r. ([nuuun 2004).

Crenan boTHeB — TAaJIaHTJIUBBIU XYAOKHUK U CKYJIBIITOPD,
aBTOP IaMsiITHUKA Bemumupy XieOHUKOBY B Masbix [lepbeTtax.
MOHYMEeHT IIPUHEC aBTOPY MeXIAYHapoxHoe IpusHaHue. CTenaH
BoTHeB — aBTOpP CepUil BeJUKOJIEIHBEIX TIpadpuyecKuxX pador,
IIOCBAILIIEHHBIX B. XJIeOHUKOBY U ero mpousBefeHUssM. OnHa U3
cepuii ObUIa CO3jaHa KaK WUIIOCTpalluu K ImosMe «MapuHa
MHuumek». XyJOXKHHK — JPYr acTpaXaHCKHX XJIeOHHKOBE/IOB,
IIOCTOSSHHBIN YYaCTHUK MeXyHapPOAHBIX XJIeOHUKOBCKUX YTEHUH.
JKuser u paboraer B KanmMmbeikuu. HWwmsa Xne6HukoBa C. BoTues
BIIePBBIE YCJIBIIIIAI OT CBOET0 IIIKOJIBHOTO YUHUTEJIS, paHee JKUBIIIEro
¥ 00yyaBIllerocs Ha pOSUHE I03Ta. XapaKTepHass 0COOEHHOCTb
«XJIeOHUKOBCKOM» rpa¢uku C. boTueBa — [JBW)KeHUe, IUHAMUKA. B
Hell 0COOEHHO 4YacCTO 3By4YaT CTEIIHbIe MOTHUBEI, TeMa KOYeBbS,
HCTOPUHU A3uu U BocToka. CtennaH boTHeB — XYJOKHHUK BBEICOKOTO
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ITYXOBHOTO TajlaHTa, C YHUKAJIbHBIM JapoOM MacTepa, IIOCTUTIIETO
TalHBI BOJIIIEOCTBA Iepeauyd Ha OyMmare JIETKUMH JIETSITUMH
JUHUSAMH  NaHOPAaMHOTO  IIPOCTPAHCTBA;  IPHUPOXKIEHHBIN
CKYJIBIITOP, SI3BIK €r0 IVIACTUKH OTYXOTBOPEH U CAMOOBITEH.

HageeMcs, 4YTO 4YUTaTeml0 OyJeT UHTepeceH I3TOT ¢opMar
06beJUHEHHUSI TTI03TUUYECKOT0, BU3yaJIbHOTO U HCCIeA0BaTEIbCKOTO
MaTepuala.

B. XAELTHEOB

‘Mapuna "Mruuerx

“fTooma

B. XAEBHHKOB. flooma «Mapuna Muuier»
Pugyror €. bOTHEBA 7

Puc. 1. O6/105KKa ITO9MBI.
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i %umﬂpzm? dackabo, npuadypace, ugedabiaeni:

< He eocuao 1 He 000U,
o, wonowa, ariouuiie cbo camvie NbIKUE JCeiaHb
B camyio acactyio 1memHiigy:
‘floka a ne Mockobcras uapuua,
A r0bopio Ban: go cbuganva!»
B. XAEBHHKOB. flooma «Mapunea Mruier »
Pucynor C. FOTHEBA

Puc. 2. JTuct u3 anvb6oma «B. X1e6HUKOB «MapruHa MHUIIEK» (HAa OCHOBe rpadUYeCKUX JIMCTOB,
aKkBsapesiel, II03TUYECKOTO TEKCTa, OIIBITa COIIOCTaBHUTEJIPHOTO AaHajau3a TBOp4YecTBa B.
Xy1e6HHUKOBA, I. I'mnHuHA, C. boTHeBa)»

Byayiiee XJ1eOHUKOBeJeHHS ?
O Benmumupe Xj1eOHUKOBE HAIlMCAHO HEBEPOSITHO MHOI'0, MHOTHE
ero IMpou3BeJieHUs TaKKe IIOAPOOHO U3y4eHkl. MccienoBaTebCcKas
paboTa XJIeOHUKOBEJOB Pa3HBIX ITOKOJIEHUM O4YeHb BakHa. U Bce
paBHO MO3T HeucueprnaeM. OceHpl0 1mpouwuioro roga «HI-EL»
OIlyOJIMKOBAJIO HUHTEPBBI0O C  XJI€OHUKOBELOM-IIOJBKHUKOM
AnexkcaHzpoMm IlapHHMCOM, KOTOPBIM HOAPOOHO pacckasaa o
COCTOSIHUM apXUBHBIX Jen.'

OKasaJjioch, UTO B apXHUBaxX XPaHATCA eIlle MHOTO HeH3TaHHBIX
pyKkonucei XjieOHMUKOBA U MaTepPHAJIOB 0 HEM — B 00eHUX CTOIUIAX

14 ITykuHa, 2021, URL: https://www.ng.ru/ng exlibris/2021-11-
10/10 1102 interview.html?ysclid=1dkdvkb80i794775855
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wepiite, miecmubaa cvepiniv! ‘Hwel ace scatociin!
(

Mpugue yme.au ee ycinaeciio.

Ocinatace cuepime — nocteghee /Iquuu}zu uwana!
A ¢zagu 1eg anvga, cruimaneq, nuyema.
«'Dbopane! Pyry na gepicar!» —

s moawro kpukrye Aanynob,

Pyco nognaua mecax.,

Ceb na kpynot maoymnob

B. XAEEHHKOB. [loava «Mapuna Mruuer»
Pucyrnorx C. OTHEBA

Puc. 3. Jluct u3 ansb6oma «B. X1e6HUKOB «MapruHa MHUIIEK» (HAa OCHOBE rpadUYeCKUX JIMCTOB,
aKkBsapesiel, II03TUYECKOTO TEKCTa, OIIBITa COIIOCTaBHUTEJIPHOTO AaHajau3a TBOp4YecTBa B.
Xy1e6HHUKOBA, I. I'mnHuHA, C. boTHeBa)»

U B rOpofax, rae >KUI I03T: B KasaHu, Iie OH KWI U yuuicd 6oee
10 nmet, B AcTpaxaHu, B XapbKoBe, B PocToBe-Ha-/[0oHY, B bakKy, B
IIaTUropcke. 3TO, HECOMHEHHO, IIOATBepXKaaeT OIPOMHBIA
IIOTeHI[HUAaJI [JIS JaJIbHEHIIIero HCCcjaeJOBaHUs 3TOrO I03Ta U BCeH
I1033UH Hayaia XX BeKa.

B 1esioM iUTepaTypa aBaHrapja npoao/rKaeT IIPo0yKaaTh B
HalllUX COOTEeYeCTBEHHUKAaX HeIOoAe/bHbIM HHTepec. [IpuMep —
npoekT «MacTepckasg aBaHrapga» Cepres buplokoBa. PyccKUi
M300pa3UTeIbHBIM aBaHrap/ [AaBHO 3aBOeBaJl MeXIYHapOgHOe
IIPOCTPaAHCTBO. JKUBONIUCH U Ir'paduKa He TPeOyIOT IepeBosa. A 4TO
IIPOUCXOIUT C JIUTEPATYPHBIM aBaHTraproM? Kak 1moasus BerumMmupa
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<BOPHUHEC TODYIHOB» A.C. TYUKHIHA
U FOIMA XAEBHHEKOBA «MAPHIHA MICHUTEK>

{envuii conecriiabuiicaerole anauiza)

@HH Wiz deccnaprvtx chugenienanb ycnexol xieo-

HuKebegenua bi9enica npugHanue npaba Ha AcUuFHe
npodtenor < flyuurun w Xeonurol» 6 ee pajzamnplx

acnexmazx. Cgetanvt nepbvie wane 6 wzyHenuy npums-
Jceral 1w onnoul, npugnano npabe Xieonuroba e
HioAbKe 1 pazbuiiie MyUEUncKU Hpaguugal, o w na
nmibopuecroe copeBunobanue ¢ Benwun codpamon. Cra-
Baiee nogmbepacgaent guccepmauua gunckeolo yueno-
10 Hamiawy ‘Bawvaroboll, Koiopad, onupagco Ha
pavenioe P. fxedcona, B. . fpuweppeba, P.'B. ‘Dyaie-
ba u gpyx uccegabamieter, gaent gocmamaoune yoegu-

il

»
g LHUIE CEPLEFHbIL UHITlepec gad nonuvanud cbdzei
#

N A ¥
] . Beagnur» w «Xypabw», gewas npu sitow Bobogol,
!: Neeonukoba cnyukunckin ibopueciiibon.

@
9
-

HiewHoui conocimabuinieawnvit anaz noavor « Megroul

A Bovxogauue 3a pavkw ganneio (pabrenud w npegaiiab-

«Bopuc Fogynob»> A.C. YU THIHA u noova XAEBTCHKOBA «Mapuna Muuer».
Criamioa €. FAMCHAC Pugynor. €. BOTHEBA 7

Puc. 4. IlepBas cTpaHula craTbu I'. [THHMHA U3 anpboMa.

XnmeObHUKOBa, Bimagumupa MassKoBCKOro, Asiekces:i KpyudeHBIX,
Bacunusa KameHckoro, [laBupga bypiioka, Cepresgd EceHHHa,
HMaHunna XapMca 3BYYUT Ha OPYruX g3blkax? M Ha060poT — Kak
II033US 3apyOeKHBIX (YTYpPUCTOB, [OaJaUCTOB, CIOPPEaInucTOB
3By4YUT Ha pPycCKOM? B uyeM coBIazalmT ITOMCKU PYCCKUX U
3apy0e’KHBIX aBaHTaPAUCTOB U B UeM IIPUHIUIIHAIbHBIE OTIUYUS?
B KakuX fA3BIKOBBIX apeasiaX PYCCKUH JIUTEepPaTyPHBLIH aBaHrapr
IIpeCTaB/IeH JOCTATOYHO II0JIHO U B KaKUX €CTh IPOo6esbl? ITU U
Opyrue HacyIHbIe BOIIPOCHI aBaHTapZOBeoeHHS PYKOBOIUTEIb
MacTtepckoi aBaHrapga Cepreil BUPIOKOB HaMepeH pacCMOTPETh
COBMECTHO CO CTyZeHTaMH MOCKOBCKOTO TOCYZapCTBEHHOIO
JIMHTBUCTUYECKOT'O YHUBEpPCUTETA. ">

15 MOCKOBCKMH  TOCY/lapCTBEHHBIH JIMHTBUCTUYECKUH  yHHUBepcuTeT, 2022, URL:
https://linguanet.ru/ob-universitete/news/?ELEMENT ID=11533&sphrase id=599988
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PaboTa MacTepckoi OyZeT IIOCTPOEeHa B JIEKITUOHHO-CEMUHAPCKOMN
dopme, CIIOCOOCTBYIOIIEH MaKCUMaJIbHOH aKTUBU3aL[UU
YYaCTHUKOB C IIEPCIEKTUBOU BKIIOUEHHUA UX B IIEpPeBOAUYECKYIO U
aHaJIUTUUYECKYI0 paboTy.

OTHeIbHO CTOUT OTMETUTH, YTO B I[€JIOM CerofHsi PYCCKUHU
aBaHrapn, IIOMHMO TOr0O, YTO OKa3ajl IPaHJUO3HOE BJIHUSHHUE Ha
lajJbHeHIee pa3BUTHE HUCKYCCTBA B Poccuy, cTajl HeOTheMJIeMOH
YacThl0 KyJIBTYPHOIO KoZa 3allafHoro Mupa. M He TOIBKO
KYJIbTYPHOTr'O: aBaHrap[, — AOPOTO€e YA0BOJIBCTBUE. B3ATh XOTA OBI
JKUBOIIMCBL: Ha ayKIuoHe Sotheby’s mnepBele Xyno’KeCTBEHHEBIE
paboThHl IpoAaBaIuCh ellé B 1988 rofy, € TEX IIOP CYMMBI IIOKYIIOK
pacTyT, a KAPTUHBL BCE yalle IoAHesblBaloT. B 2017-M 4acTHBIN
KOJUIEKIIMOHEp  Kymwia  «KapTUHY  C 6eIBIMAU  JIMHUSMHU»
KaHIgHHCKOTO 3a 41 600 000 gomnmapos, roIoM II03Ke
«CynpeMaTtyvyeckasd KOMIIO3UIlMs» MasieBUua ylnia C MOJIOTKA
3a 85 812 000 mosutapoB.'® iMeHa IOKyIaTejied He paCKPbIBAIOTCA.
Kpome 1mpusHaHusA aBaHrapga KaK MHOI'OIUIAHOBOIO IIacTa
HCTOPUU UCKYCCTB, IIPOU3OILLIO M MacCIITabHOEe IIPOHUKHOBEHUE
aBaHrapja BJKU3Hb. [JlaBHBIe HalpaBJIeHUS IKCIAHCUU —
apXUTEKTypa, fU3aiH U Moa. Ho mHTepec IIPOoSBIISIOT He TOJIBKO K
JKUBOIIUCH, HO U K IM033uu. Bo MHOroM mostromMy Bemumup
X1e0HUKOB TaK MOMYJIIpPeH 3a PyOeXXKOM — 3TO IT03T, OHHOBPEMEHHO
U 0e3yMHO CJIIOXHBIM U IIOTPSCAIONe JIETKUM [JIsI BOCIIPUATUS
WHOCTPAHHBIM UHUTaTeJIeM WIU CyllaTejeM. ITO 03T, KOTOPOTO
MOXKHO YHUTaTh B JIIO60M Bo3pacTe. [I03TOMy Ba’KHOU 3amauveid
I7100aJIBHOTO CcoOoO0IIecTBa XJIEOHHUKOBE OB CTAHOBUTCS
IIPUBJIEUEHHE MOJIOJEKHU B HAYKy ITOCTHIKEHUS BEJIUKOIO II03Ta.
Xj1e6HUKOB — IIO3T, KaK HeJb3sl «yAOOHBIM» [JII ITOKOJIEHUS,
KOTOPOEe ceruyac HaXOOUTCA B CTAUU IIOCTUKEHUS JIUTepaTyphl —
9TO IOKOJIEHHE, [I0 MHEHUIO YUEHBIX, KpallHe «BHU3YyaJIbHO», OUeHb

16 Kak ¥ 3aueM MOHUMaTh pycckuit aBanraps, 2019, URL: https://lifehacker.ru/special/lipton/
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MHOI'0 MHQOpPMALUU IIpeAIloOYUTaeT BOCIPUHHUMATL BU3YaJILHO.
X1e6HUKOB — KpallHe «BHU3YaJIbHBIM» II03T. ABaHrapnm —
MYJIBTUMOJaJIbHOE HUCKYCCTBO. ByJieM c HeTeplieHHMeM XOaTh, Kak
YBUJIAT, IPOUYTYT U HHTEPIPETUPYIOT BenmuMmupa Te, KTO ceiyac
TOJIBKO «BXOOUT B HayKy». HOBOMY BeKy BeJIUMHUPOBENEHUS B
IIUPPOBYIO 310Xy — OBITH!
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Velimir Khlebnikov 1922-2022. One Hundred Years of a Myth, pp. 90-110
DOI: 10.6092/unibo/amsacta/8091

Ospra O. Ky3oBiieBa

ITMCbMA A. E. IAPHUCA
K H. C. TPABYIIIKHUHY. 1970-1984 IT.

Abstract. Velimir Khlebnikov’s name was long forgotten. It took a great effort of some people,
faithful to Khlebnikov's precept to “sow the eyes”, for a series of events to take place,
contributing to the official recognition of the poet first in narrow and then in wide circles.
A. E.Parnis, a Khlebnikov scholar of international renown, corresponded with Professor
N. S. Travushkin of the Astrakhan Pedagogical Institute for more than ten years. Letters sent
from Moscow and Kiev to Astrakhan from 1970 to 1984 are evidence of the way in which
A. E. Parnis explored the topic “Khlebnikov and Astrakhan”. In addition to discovering and
attributing several texts of the head of the Futurians, especially in the newspaper “Red Warrior?”,
and finding the true birthplace of the poet, A. E. Parnis is the mastermind behind the Khlebnikov
readings in Astrakhan, which were first organized by N. S. Travushkin on his suggestion. Besides,
A. E. Parnis found the poet’s relatives and established friendly relations with the descendants of
the Khlebnikov family, drew the public’s attention to the need for a memorial plaque on the
house where the Khlebnikovs lived, and for many years sought publications about Velimir in
the Astrakhan press.

Keywords. Astrakhan, House-museum V. Khlebnikov, Khlebnikov readings

AnHoramusa. VMg Benumupa Xine6HUKOBa [OATOE BpeMs HaXOOWIOCh B 3a6BEeHUH.
IToTpe6oBamuCh GOIbIINE YCUINS OTHeNIbHBIX JII0/IeH, BEPHBIX XJIEOHUKOBCKOMY 3aBETY «CeSITh
0YH», YTOOBI IIPOU3OIIEIT Pl COOBITUH, CIIOCOOCTBYIOIIUI 0QHUIIHAIBHOMY IIPU3HAHHUIO I103Ta
CHavaJla B Y3KHUX, a 3aTeM B IIUPOKUX Kpyrax. A. E. [lapHHUC, XIIeOHUKOBET, C MUPOBEIM UMEHEM,
60J1ee A,eCsATH JIET BEII ITePEIUCKY C TPodpeccopoM ACTpaxaHCKOro IIefarOTHYeCKOro MHCTUTYTA
H. C. TpaBymIKUHEIM. [TCcbMa, OTIIpaBIeHHbIe 13 MOCKBEI U KueBa B AcTpaxaHb ¢ 1970 1o 1984
IT., ABJISIOTCS CBUIETEILCTBOM TOT'0, KAKUM 06pa3oM A. E. ITapHUC OTKpEIBaJI TeMY «XJIeOHUKOB
U AcTpaxaHb». [IoMUMO OOHapyXKeHUs U aTpUOYTUPOBaHUS PsAfia TEKCTOB IJIaBEl OyETIIsSH, B
YaCTHOCTH B rasere «KpacHBIN BOMH», U HaXOKIeHUS IOJJIUHHOIO MeCTa POXKIeHUs I103Ta,
A. E. IlapHuC sIBAseTCS UAEHHBIM BIOXHOBUTeNEeM XJIEOHMKOBCKUX UTEHUH B ACTpaxaHy,
KOTOpPHIE C ero Iojlauyu BIiepBble ObUTHM opraHu3oBaHbl H. C. TpaBymkuHbIM. Kpome TOroO,
A. E. IlapHuC HaIl€l POACTBEHHUKOB II03Ta M YCTAHOBHWJI [PYKECKHe OTHOIIEeHUS C
IIOTOMKaMH poja XjeOHUKOBBIX, 00paTH/ BHUMaHHe OOIIECTBEHHOCTH Ha HE0OXOJUMOCTh
OTKPBITHSI MEMOPHAJIBHON [OCKU Ha [IOMe, Ifie KWIN XJ1eOHUKOBEI, B Te4yeHHe MHOI'UX JIeT
JlobuBaica MybIUKaLui 0 BeuMupe B acTpaXxaHCKOM Impecce.

KmoueBsle ciioBa. ACTpaxaHs, [JloM-My3ei B. Xiie6HUKOBa, XJIeOHUKOBCKHE UYTEHHS.

Ol'ga O. Kuzovleva (Litinstitut) — pzaargentina@mail.ru
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B l'ocymapCcTBEHHOM apxXuUBe ACTpaXxaHCKOM 061acTU B GOoH/Ee Ne 628
COXpaHMWJIaCh MlepelrcKa XJIEOHUKOBEA U UCCIIeloBaTeIIsI PyCCKOTO
aBaHrapza A.E. ITapuuca c H. C. TpaByLIKUHBEIM, IIPOo¢peccopoM
ACTpaxaHCKOIO nefaroruyeckoro HHCTUTyTa. Ha maTuaecaTu ceMu
JIUCTAaX pasMeIleHbl IHCbMa, OTIpaBJIeHHbIe AJleKCaHgpPOM
EpumoBuueM u3 Kuesa u MOCKBEL B ACTpaxaHb B Iiepuof ¢ 1970 o
1984 roxpl. ITa Iepenucka ABIIeTCSI CBOeTro PoJa CBUAETEeIbCTBOM
TOr0, KaK MHOTMM 3HA4UTEJIIbHBEIM COOBITUSIM IIpenIlecTBYeT
IUIUTEJILHBIN IIEPUOJ He TOJILKO BOSHUKHOBEHUS CaMOU UJIeH, HO U
€€ HaCTOMYHUBOTO, IIOCTEIIEHHOI'0 JOHEeCeH!s 10 HY;KHOTO afpecara,
YTOOBI B KOHEYHOM CUYéTe BCE BOIUIOTHJIOCh. BO MHOrOM ITOXOXKas
CUTyallusl CBfA3aHa C caMUM BemumMupoMm XiieOGHUKOBBIM, UM
KOTOPOTO [OJITOe BpeMs HaXOOWIOCh B 3a0BeHUU. U HY}KHO OBLIO
IIPUJIOKUTh HEMMOBEPHEIE YCUIIUSA MPeNaHHBIX XJIEOHUKOBCKOMY
3aBETy «CesITh O4YW» JIIOJei, YTOOBI Te CBepIIeHHUs, KOTOpPble Ha
CEeTOLHAIIHUN 1eHb BOCIPUHUMAIOTCA KaK HeoOXOOuMoOe U caMo
co00M  pasyMewleecs, COCTOSUIUCh. KaXObli  MCTUHHBIA
IIOYUTATe/]Ib U HUCCIIefoBaTe/lb TBOPeHU BelruMupa BHOCUII CBOIO
JIEIITY B TO, YTOOBI BEPHYTh LIMPOKOM ayJAUTOPUM HUMS II03Ta,
IIMcaTessd, COBEPIIUBIIErO IIePeBOPOT B PYCCKOU jauTeparype XX
BeKa. B 3TOM CMBIC/Ie KOJIOCCAJIbHAS JSHEPrus U IpyLUILUS
AnekcaHpapa ITapHuca, KoTopoMy B 2023 rogy UCIOJIHUIIOCH 85 JIeT,
«IIpobujiIa» MHOTHE «CTEHBI» U 3aCTaBWjla MHOrOe BpPAIaThCA
BOKpPYr MMeHH XjeOHUKOBa. EMy IIpUHAIJIEeXUT OOHapyKeHUe,
aTpubynuga M IyOIUKalys paHee HEU3BECTHBIX TEKCTOB IJIaBBI
OyIeT/IsH, HaXOXJeHUe IIePCUICKOTO apxuBa I103Ta,
IIPUHAJIJIe)KaBIlIero BOCTOKOBeny Pymonbdy A6uxy. A. E. IlapHuc
YCTaHOBUJI IIOJJIMHHOE MECTO POXIOeHUs Berumupa — 3UMHAA
cTaBKa Masozep6eToBCKOro yiayca B KaJIMBIKUH. AJieKCaHIP
[TapHUC OTKPBUI TeMy «XJIeOHUKOB U ACTpaxaHb» U «IIOLHAI» eé
HeUW3y4YeHHbIe IUIACThI, IOBJIUSAJ HAa pPasBUTHE aCTPaxaHCKOIo
XJIeOHUKOBEZIEHUS U B 11eJIOM Ha POCT UHTepeca K II03TY B «TOpPoAe
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IIPeKOB», IIePBEIM Haltucaa ctaTeio ([lapuuc 1982) o lome-My3ee

B. Xste6HuKoBa! B 1982 ropy, 3a710Ir0 0 €r0 OTKPHITHS. 060 BCEM
3TOM Ba’KHO CKa3aTh B MOMEHT OocMbIcjieHus 100-meTus co gHA
yxoja BeruMupa.

AZlpecaHT NyOJIUKYyeMOU HaMHU IIEPEIlMCKU, XpaHsLleics B
apxuBe, — AjsiexkcaHgp E¢umoBuu IlapHuc (poxn. B 1938 r.),
KPYITHEeUIITU U POCCUNCKUN ¢duioJIOorT, XJ1eOHUKOBE/,
JIUTEpaTypoBer, UCCIefoBaTe/lb aBaHrap/aa, pycckoro ¢yrypusma u
TBOpUecTBa B. Xs1e6HUKOBA, b. JIuBuuia, B. MasikoBCKoro, A. biioka,
Bsau. UBaHOBa, [. Bypinioka, A. Kpy4éHBIX, aBTOp psAga paboT o
K. ManeBuue, B. TaTiuHe, b. I'puroprese, B. EpMUioBe U OPyrux.
B HacTosAlllee BpeMs CTapIIUM HAYYHBIM COTPYAHUK WHCTUTyTa
MHPOBOU IuTepaTypel UMeHU A. M. I'opskoro PAH. PaHee pa6oran
JIUTepaTypHBIM CceKpeTapém mnucartesnss Bukropa Hekpacosa.
Byayuu cocraBuTesneM — (QyHOAMEHTaJIbHBIX  XJIEOHUKOBCKUX
W30aHUH, y4yaCTBOBAJI B IIOATOTOBKE TEKCTOB KHUI «BeruMup
XJ1eOHUKOB. TBOpeHUA» (1986), «beHeTuKT JIUBIIIHUII,
[TosmyTopariasbli CTpeseL,. CTUXOTBOpPEHUS, IIePEeBO/HI,
BOCIIOMUHaHUs» (1989), «Mup Benumupa Xine6HUKOBa. CTaThy,
ucciaemoBaHus. 1911-1998» (2000), «BemuMmup Xj1e6HUKOB. [1033u4.
[Tposa. JpamMaTuueckue mpousBefeHus. Ilyomuiuctuka» (2001) u
SIBJIIETCS. COPeLaKTOPOM TPeThero ToOMa U3LaHUsS IIPOU3BEIeHUH
B. Xnne6HukoBa (Gesammelte Werke, III). A. E. [JapHHUC COBMECTHO C

aMepUKaHCKUM HcciaefoBaTesneM, IpodeccopoM  XeHPUKOM
BapaHoM Hamucajg IIepByI0 HayuyHyl Ouorpagpuio Bemumupa
Xj1eOHMKOBA M HaleyaraJl e€ B ciioBape «Pycckue nucatenu. 1800—
1917» (bapawn, [Tapauc 2019).

Anpecat nucem — Hukomar CepreeBud TpaByIIKuH (1916-

1989), acTpaxaHel], JuTepaTypoBel, KpaeBe[, 03T U IIUCATEIb,
6oJiee copoka JieT IpopaboTan B ACTpaXxaHCKOM IlelaroruyeckoM

1 MoMm-My3eii B. Xie6HHKOBa — QUIHMan ACTpaxaHCKOU rocyZlapCTBeHHOM KapTUHHO rajepeun
uMmeHHu I1. M. JloraguHa.
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nHctutyre umMeHu C. M. Kuposa. Ilop ero pepakijpeid BBIIIIO
IBeHaalaTb BBIIIYCKOB «JIUTepaTypHOrO KpaeBelIeHUsd», B
COaBTOPCTBE C [OLIEHTOM, IIpeliofiaBaTesieM Kadeaprl IUTepaTyPhI
ATTIM B. U. IIomoBeIM UM COCTaBjeH OubGIHOrpadpuyecKuit
yKasaTejlb «ACTpaxaHb — Kpau JIUTEPATyPHBIH», @ TAKKe COOPHUK
«BeHOK TpeguakoBcKoMy». IIpernomaBasl B  ACTpaxaHCKOM
neguHCTUTYTE C 1943 roxa, npodeccop. C 1961 r. — 3aBeRyromuu
Kadeapoil pycCKoX U 3apybexxHou nurepatyphl. C 1980 r. — wieH
Corosa nucareineun CCCP. ABTop KHUTH «V Bosry, y Kacriusa» (1985) o
JINTEPATyPHON U KYJIBTYPHOU HCTOPUU ACTpaxaHH, OTHeJIbHBIE
CTPaHUIIBI KOTOPO ITOCBAIIeHE] B. Xite6HUKOBY. TaxKe aBTOp pAna
cTaTed ¥ NybIUKaUi ¢ XJIe6HUKOBCKON TeMaTHKOM.2

B IleHTpe HAy4YHOIrO HHTepeca 0O0UX (QHUIIOIOrOB — KPYT
BOIIPOCOB II0 JINTEPAaTyYPHOMY KpaeBeLeHUI0 AcTpaxaHU. KakabIi
Y3 HUX YCePSHO U KPOIIOTJIMBO B TeUeHUEe MHOT'UX JIET TPYAUJICA Ha
CBOEM TeppUTOPUM HAyYHOrO 3HAHUA, B CBOeH 006y1acTH
HCCIeoBaTeIbCKUX 3a4au. M3yyaeMble ITUCbMA, C OJHOU CTOPOHEI,
NAlOT HEeKUH Cpe3 JIUTEPaTypOBeQUECKOTO0 U O0O0ILeCTBEHHOIO
MHTepeca K XJIeOHUKOBY U IIO3BOJSIIOT IIPOCIIEAUTH IIYTh
OQUIIMAJILHOTO IIPU3HAHUA I[I03Ta CHavasla B Y3KUX, a 3aTeM B
IMUPOKUX KpyraxXx. C APYyrod CTOPOHBI, U3 OTHEIBHBIX CTPOK U
JleTajie B IIepellyucKe IIPOPUCOBEIBAETCA ITOPTPeT AcTpaxaHu 1900—
1920-x rr., eé KyJIbTYpHOH, a TOYHee, JIUTEpPaTypPHO-
XYOOKeCTBeHHOM JKU3HU. OT IHuCbMa K IIMCBMY AJIeKCaH[pP
EUMOBHY CO  CBOMCTBEHHOM €My  HCCJIeOBaTeJIbCKOU
O[eP’)KUMOCTBI0 U HACTOMYUBOCTBHIO, IIAT 3@ IIATOM CTPEMUTCS
IIOJIYYUTH CBEJEeHUSA O MaJIOU3BEeCTHBIX HMeHaX, COOBITHAX,
U3aHUuAX BOKpPYr XimeO6HuKoBa (muceMa H. C. TpaBylIKUHa He
OoIly6/IMKOBaHBI U HaxoaATcs ¥ A. E. [TapHuca). B cBo1 ouepefb, KaK
ObI B OOMEeH U B OTBeT, [eJUTCA 3HAaHUAMH, B YaCTHOCTH,

2 Cm. my6murauu: Tpasyiikun 1985; Tpasyiikun 1990.
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PaCKpBIBAET LeyI0 IUIeSIy JUTEPaTyYPHBIX MUMEH, UCCIeOBaHHe
TBOpPYECTBA KOTOPBIX BO MHOIOM OBl BOCIIOJIHWIO KapTHUHY
aCTPaxaHCKOTO KpaeBeJeHUsl.

Kues 16/X - 70 r.

«I'nybokoysaxcaemwlit Hukonaii Cepzeesuu!

Hadercb, wmo snucmonapHas obcepsayust yice 3aKOHUUIACH, U 51 MO2Y
80CCMAaHO8UMb 300p08ble 0e/108ble OMHOWEHUS C ACMPAXaHyamu. <...>

YV mens kK eam ewé ooHa npocvba. Henvb3s nu cpedu Bawux cmyoeHmos
Haumu sHmysuacma u yeJjieusb e20 XJIe6HUKO8CKOU memol? <...> S 2omos8 c
yd080/1bCmM8UeM NOM02amb, Yem CMo2y, eciu Kmo-HUbydb Cepbeé3Ho 3atiméeémcs
amoti memoti, a MHe HYyHCeH NOMOWHUK, K KOMOpoMy 51 6bl MO2 06pawamucs ¢
pA3IUUHBIMU npocbbamu. B acmpaxaHcKom apxuee, 1 Y8EpPeH, MOMCHO eulé
MHO20e Haumu. Hy3#HO mwamenbHO npouumams 6Cr0 aCmpaxaHCKyl nedams
XJ1eOHUKO0B8CK020 8pemeHu. Hu CamapeHko,’® Hu EpbimMo8cKull* u HUKmo opyaotl
8CepLé3 smum He 3aHumanuco. Hekomopvle acmpaxaHcKue 2asemul U CO-KU
MOXMCHO Halimu 8 MocKee u JIeH-0e Wil 8 NOBOJIHCCKUX 20po0dax. Bcé amo ewé terra
incognita. B cm. CamapeHKO 0 numepamypHol AcCmpaxaHu nepseuvlx Jiem
pesosioyuu MHO20 Nnponyckog. COBMECMHbIMU YCUWIUAMU MOMCHO ObUIO Obl
cob6pamv UHMepeCHbLL Mamepual.

Bom Heckonbko @amunuili 011 8awlux Kpaeeeoueckux c6-o8. Cepe.
bydaHnues ° (1896-1940), nosm u npo3aux, nepgoe KpynHoe npousg-e 00
AcmpaxaHu — pomaH «Msamedic» (nepeumeHo8aH 8 «kKomaHoapm»). <...>

Bnacos-Okckuii H. C. — (1888-?), nosm u 6emnempucm. Paboman 8
AcmpaxaHu 2 200a y Kako2o-mo Kynua-pbloonpoMulUIEHHUKA KOHMOPUWUKOM,
oypaauwi, 66U Mampocom U Wmyp8aibWUKOM HA 8OJIHCCKUX U KACNUUCKUX
napoxodax (1902-1906 22.), neu. ¢ 1907 2. B-O. npuMblKal K HEOKNACCUKAM. <...>

3 Camapenko Bacunuii ITerpoBuu (1906-1993) — acTpaxaHell, QUIOJNIOT, JIOLIEHT Kadedpsl
pyccroi u 3apyoexHol nuTepatypsl AI'TIN uM. C. M. Kuposa. [IppuMevaTenbHO, YTO OH XU B
OJHOM M3 KOMHAT KBAapTHUPHI, KOTOpas IIpeK[e IpHHAaJJIeXala ceMbe XIeGHUKOBBIX U TAe
HBIHE HaxouTcs JJoM-My3eil BenuMmupa Xne6HuKoBa (yi1. CBepAjI0Ba, 53, 6bIBIIas yi1. bosbinas
Hemuposckas). CM. myonuranuu: Camapesko 1969a; CamapeHnko 1969b.

1 EpeiMoBckulMt KoHcTaHTHUH Wibuu (1909-1967) — acTpaxaHCKUH IHcaTelb-KpaeBes,
JKypHanuct, wied Cowosa mnucateneii CCCP. B cBoux nybmukanusgx o B. Xime6HHUKOBe
K. U. EppIMOBCKUH OMIMG60YHO YyKas3biBald ceno TyHAyToBO (IOpPOJOBHKOBO) KaK MeCTO
POKIeHud 1103Ta. CM. My6IHMKaLUU: EpbeIMOoBCKUE 1967; EppiMoBckui 1969.

5> bypanueB Cepreii ®épopoBuu (1896-1940) — 1O03T, OpO3aWK, OJUH M3 pPefaKTOpPOB
acTpaxaHCKOMU raseThl «KpacHBII BOWH», B 1918 r. mpuriacui COTpyAHUYATh B HeH
B. Xnme6HuKOBa CM. 0 HéM: [TapHuc 1980.
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M. n., unmepecosaswuti Bac noam Cepeeti 3apesoli ynoMuHaemcs 8 KH. o
ncegdoHumax B. Imumpuesa «CKkpvlgwue cgoe ums», cmp. 125, HO nouemy-mo
asmop He pacwugposvigaem ez2o. M. 6., 3mo ncegdoHum Cogvu An-Opo8Hb
AnpakcuHoll, 4acmo neuamasweiicst 8 aCMpaxaHCcKux 2asemax nod nCe60OHUMOM
Cepe. MamexcHblll. Bnociedcmguu oHa cmaia opamamypaom u pabomana 8
Mockge. MHe nonadanucs 8 2azemax (aCmMpaxaickux) u eé cmuxu. A, m. 6., smo
dpamamype Cepe. Pybens, Haxoduswulicst 8 1918 2. 8 AcmpaxaHu? <...>

B Acmp. yH-me, Kak Bwul 3Haeme, pabomat — uyumaai Kypc 3anaoHo-
egponetickoll ium-psl — noam u nepegoduux /. C. Ycoa.5 MHe Kaxcemcsl, OH 8HEC
CEpLE3HBIU 8KNAO 8 KYJbMYPHYIO HCU3Hb AcmpaxaHu Hauata 20-x 20008, e20
cmambvu U COOOWEHUSL 0 e20 JIeKYUSIX 4acmo nonaoaromest 8 acmp. 2asemax. O
HéM, no-moemy, cmoum cobpamb mamepuarl u oams cmamvilo 6 Bawem
KpaegedueckomM  cb6-ke. YuéHoe obwecmso npu Acmp. yH-me no
uHuyuamuse /1. Ycosa u b. J6/1l0HKO ycmpouio uHmepecHuwlii geuep 8 1920 e,
NOCBAWEHHDBLIL namamu H. AHHEHCK020. Yc08 6bUl WIeHOM MOCKOBCKO20 KPYHCKA
«Kugapa», 3aHumaguiezocs usyueHuem mgopuecmsea AHHEHCKO20.

3Haeme niu Bul cm. H. JIasbsiHa” u3 «Xyo0oxcecmeeHHblx uzgecmuii» Ne 1-2,
1919 o I'opbkoM «AnoOCmMoJt npoJiemapcKo2o uc-ea» ? Panee ona 6buia Hanewamaa
8 «Kp. BouHe». «Cka3ka» u Op. eewu I'OpbKO20 ObUIUL nepeneuamaHsl Ha
cmparuyax «Kp. BouHa».

Ecnu 3. H. Anamoaposa® HauHém pabomams Hao cmamubéli 0 «Kp. BouHe»
u «BoeHmope», s C8sHCY e€ ¢ bbleuUMU COMPYOHUKAMU IMUX 2a3em U cooouly
uzgecmuuvle MHe ncegdoHumsl C. Byoanueea, H. JlazvaHa, A. JKypbeHKO Uu
H. BotimeHko.

E. . 9yduH’® Haneuamas o4eHb MHO20 cmuxos 8 «Kp. BouHe», «H3gecmusix»
u «KommyHucme»'® 3a 1918-1919 2z2. A 8 «Kp. BouHe» OH noumu eOuHCMEEHHbLLL
nosm us3 KpacHoapmetliyes, NOCMOSIHHO compyoHuuaswuill 6 easeme. MHe
Kaxcemcs, 4umo OH KAK 6emepaH, K cuacmelo, eweé 30pascmeyouwull,
3acnyxcugaem cmambvu 8 Bawem kpaegedueckom co-Ke.

MHe ons 6onbwoll cmamuvu 0 X/1e6HUKO8e HYHCHO COenamsv HeKomopble
PA3bICKAHUSL U YMOYHEHUS 8 ACMPAXAHCKUX 2a3emax U COOPHUKAX, KOMOpble sl He

6 Ycor Imutpuii CepreeBud (1896-1943). Cm. Vcos 2011.

7 JlaspsiH Hocud T'epacumoBuy (1888-1938) — ocHOBaTenb, IEPBBHIM pefaKkTOp TraseThl
«KpacHBIT BOUH».
8 AmampapoBa IJimeoHopa HukuthuHa (1923-1993) — dumonor, ¢ 1958 roma crapmui

IIperojiaBaTesb, a BIIOCIEACTBUH JOLEHT ACTPaXaHCKOI'O rOCyJapCTBEHHOrO I1e/larOTUHYeCcKOro
WHCTUTYTa. ABTOp cTaTedl «Benmumup XineOGHUKOB U Jlapuca PeiicHep», «B. XJIeOHUKOB U
H. AceeB», «<KypHaii “BoeHMOP”» U IIP.

® Yynun EBmokuM SkomieBuu (1894-1975). Ilo cBuperennscTBy A. E. IlapHuca, E. UyauH
BCTpeyasics ¢ X11eOHUKOBEIM B «KpaCHOM BOHUHE».

10 «KOMMYHHUCT» — acTpaxXaHCKas eXeHeJeJbHasl OOIeCTBEHHO-IIOJIUTHUECKAsl Trasera,
BeIXOAMBIIAsA ¢ 1918 mo 1944 rr. ¥ BIOCIIEACTBUHU BepHYBIIas cebe U3HAUaJIbHOEe Ha3BaHUE —
rasera «Boira».
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Haweén 8 Mockge. OueHb npouly Bac nopekomeHo08ams K020-HUOYOb, C Kem Obl 51
Mo02 ecmynumb 8 0e108Y10 NePenucKy».

KueB 16.1X.71

«ITocvunato Bam adpec npogeccopa Kosuna Axkosa Jmumpuesuua (OH —
2eonoz): Cumgeponons, 6yn. H. ®panko, 21, k8. 13. OH compyoHuuan 8 «Kp.
Boune» ' ¢ 1918, a 8 «BoeHmope» 2 ¢ 1919 2., Xopowlo 3Haem Jaum. HU3Hb
Acmpaxaru 1918-1920 22. B 1918 2. oH 6bUl Haw. wmaba 1t Acmp. dusu3uu, a ¢
1919 — Hau. onepamugHo2o omdena wmaba XI Apmuu. Ko3uH 6buUl 6/1U3KUM
dpy2com Mux. AnadvuHa.'® A. J]. moxcem Hanucamsv Ons «JIum. KpaegeoeHUs»
OuepK 0 Um.-xyo. HusHu Acmpaxaiu 1918-1919 2z.».

BosBpamasacbh K XJIeOHHUKOBCKOMY JIEUTMOTHUBY IIHCEM,
oTMeuy, 4To AsekcaHzap I[lapHuc ¢ 1970-X IT. IpegjiaraeT ¥ YIIOPHO
IIPOABUTaeT UMOeI oOpraHusanuu XeOHUKOBCKUX YTEHUU B
AcTpaxaHuy, 110 CyTH, CTaB UX UJIEUHBEIM BIOXHOBUTEJIEM.

KuesB 24.X.1973

«[lopoeotit Hukonati Cepeeesuu! <...>

MHe npuwuia 8 202108y 00Ha JilobonsbimHuas udes, u s cnewy ¢ Bamu ero
nodenumscs. Haderwcw, umo nocne JI-da Bol 6ydeme 8 xopowlem HacmpoeHuu u,
OHa Bac 3aunmepecyem.

B Hosa6pe 1975 2. ucnonnsiemcs 90 iem co OHA poxcdeHust XnebHukosa. He
pewumcs iu Acmp. ned. uH-m ycmpoums nepgvle 8 CCCP «XnebHUKO8CKuUe
umeHus»? Ima KoH@epeHyust moaaia 6bl cobpams UHMEPECHbIX YUEHbLX, 8 MOoM
qucie u Cmpykmypaiucmos. A nomom u3damsv c60pHUK 0oKados!?! Imo 6vuU10

dmo Bul 06 amom dymaeme?
Kaxkue y Bac ecmb 803MoOMcHOCMU?

11 «KpacHBINf BOMH» — apMelcKasi MaJOTHpa’kHasl rasera B AcTpaxaHU (BIOC/IEACTBUH —
opraH PeBBoeHcoBeTa XI ApMHUu).

12 «<BoeHMOp» — acCTpaxaHCKUM >KypHas, oprad Ilomutoraena (IOTHINH, NEPBBIM HOMep
BBIIIEN B AcTpaxaHu 7 HOs1I6ps 1919 rofa, Ko AHIO Ipa3fHOBAHUS 2-U TOLOBIIUHEI OKTSIOPbCKON
PEBOIIOLIHH.

13 AnmappuH Muxaun ®énoposuy (1893-1919) — mpociaBieHHBIH YYaCTHUK TPaXIaHCKOH
BOMHEL Ero uMeHeM Ha3BaHa yIHlla ACTpaxaHH, Ha KOTopoi nmpoxkusai H. C. TpaByIIKUH.
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MootcHO npugsieub MHo2ux uooetl...

K samomy epemenu svliidem 8 «Co8. nuc.» nepgas MoHozpagpus o Xn-ee
NoKouiHo2o npo@. H. JI. Cmenanoga. Imo 6ydem HaM «HA pYKy». ¥ MeHst om amoll
uoeu né2Koe 20J1080KPYIHCEHUe, U S He MO2Y YCNOKOUMbCAL.

ITycmb Bac He nyzarom Mou am@pamudeckue 80CKAUYAmMeibHble 3HAKU. ..
Ecnu 2080pumb Cepbé3HO, MO MHe, 0eliCm8UmMebHO, Kaxcemcs, umo makas
KOH@epeHUUst B803MOMCHA. XNeOHUKO8 O08yMS CmambsiMu npugemcmeosai
omKpulmue 8 20pode «271y60K020 OJYXO0B8HO20 3ACmosl» Nepeo20 YyuebHO20
3agedeHus.'* Ilouemy 6bl Uepe3 55 nem 8 poOHOM 20pode X1-8a He OpP2aHU308amMb
KOH(epeHUUIo, NOCEAWEHHYI €20 meopuecmsy, 8 8y3e, Komopbwlii Obul
npeemMHUKOM XJIeOHUKOBCKO020 YH-ma?

Bcé 3mo, KOHeuHo, upuKa.

Ecnu, delicmeumenvHo, Bul sudume Kaxkue-mo 603MOMCHOCMU peantusayuu
amoil udeu, mo odasatime emecme gblpabomaem NIAHbLL U Npednpumem Kaxkue-
HUOGYOb Waz2u 8 IMom HanpasieHuuU.

JKJdy om Bac nucbma ¢ KOHmpuoesamu».

Kues 31/1I11 - 74

«CO8EpUEHHO HEOHCUOAHHO NOABWIACHL MOt cmambsl 0 XiebHukose 8 «Cos.
Kawmuikuu» om 9 mapma.” IIpu ciyuae — nocmompume. <...>

IToxcanyticma, He 3abydbme, umo nocsie Tpeduako8cKoil KoH@pepeHuuu
cnedyem opz2aHuzoeamv 8 1975 2. «XnebHukosckue umeHus». HYHCHO
nodzomosums obujecmeeHHoe u opuyuanbHoe MHeHue. C we2o ciedyem Hawams?
I'de, 8 KAKOM Mecme cnedyem npoousamsv CMeHKYy.

Ecnu nosisumcsi mMos. cmambs, ' mo OHa HA2/A0HO, MAK CKA3amMb,
nokaxcem, umo X/NeGHUKO8bl C8513aHbl C AcmpaxaHwvlo. JKanb, umo Hezoe
Haneuamams MO0 60JibWyio pabomy 06 acmpaxaHCKom nepuode X1e6HUKO8A
(2,5 neu. n.). M. 6., 8 «<Bonce»? Ho 1 mam HUK0O20 He 3Haw. Bo ecsakom cnyuae
HAYUHAMb OyMamb O UMEHUSX HYHCHO celiuac. Hy»#cHO makdce op2aHu3o8amsb
gvicmasky I1. B. Mumypuua ¢ e20 3HamMeHUmMbvIMuU X1e6HUKOBCKUMU PUCYHKAMU
u 3apucoskamu Xne6HUKOSCKUX mecm 8 AcmpaxaHu.’® S 2oeopun 06 3mom co

14 CtaTpsiMH «OTKPBITHE HAaPOJHOTO YHUBEPCHUTETa» U «OTKPBITHE KPaeBOrO YHUBEPCHUTETA»
B. X71eGHUKOB OTO3BaJ/ICSL Ha OTKPHITHE 26 HOAOPS 1918 rofja BeuepHel HapOJHON IIKOJIBI IIPU
KpaeBOM YHUBEPCUTETE B ACTpPaXaHH.

15 TTapHuc 1974a.

16 CMm. panHUe cTaThH A. E. [TapHHca 110 TeMe «XJIeOGHUKOB U AcTpaxaHb»: [lapuuc 1974b; 1975a;
1976a.

17 UmeeTcs B BUAY CaHTaIOBCKUU rpaduueckuil nuki I1. B. MUTypHuya, DOCBAIEHHBIN CMepTH
Benumupa («IlocnenHee cnoBo “Ia”», «XJIeO6HUKOB Ha CMEPTHOM OJpe» U IIp.).

8 Tlepy II. B. Murypuua (1887-1956), XyAoKHHKa, Apyra Bemumupa XieOGHHUKOBa, a
BIIOCJIE[ICTBUH MY>Ka ero cecTpsl Bepsl Xj1e6HUKOBOH, IIPHUHA/JIEKUT HECKOJIBKO IpadUuUeCcKUX
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Ckoxkosbm H. H. Coobwume, nojxcanyiicma, Kakogvl Bawu npeonoxceHus u
oymul. <...>

JKenaw Bam xopowo omdooxHyms. Tenepb Bul ¢ 601bUUMU OCHOBAHUSAMU
(dokmopckumu!) cmoxceme dobusamuvcsi  ycmpoucmea  XneOHUKOBCKUX-
Tpeduaxko8cKux UmeHuli».

Kues 20/VIII - 76 r.

«/Topoeoti Hukonail Cepeeeguu, i Xouy 8epHYmMbCs K pa32oeopy 06 udee
XnebHUKO08CKUX UmeHUll 8 Bawem uH-me. MHe Kaxcemcs, 4mo celtiuac Mecmmble
gjlacmu mo2ym noumu Ha 3mo. A mo2y opearHuzogams nucema om CII 8 Acmp.
006KoM. [lasailime npodymaem emecme, KaK 6CE 3mMoO npodenams, 4mobul He
donycmumab HegepHO20 waza».

7 aBrycra 1984 r.

«A, no-npesxcHemy, 3aHam bnokoseckoil u bprocosckotli snucmosspueti ons
OuUepeoHblX momos  «JlumepamypHo20  Hacredocmea» U OOWIEHbIM
X71e6HUKOBbIM.

3Haeme nu Bul, WMo 0CeHbI0 3Mo20 200a 8 ACMpAaxaHu npeononazarom
opzaHuzogams X/e6HUKO8CKUe umeHus? /s 3mo2o0 8 AcCmpaxaHb OO0JHCeH
npuexams Kpumuk u iumepamypoged Cmanuciag CmegparHoguu J/IecHe8CKULl».?

Co BpeMeHeM, KaK U3BECTHO, XJIEOHUKOBCKUE YTEHUS CTaJIU
PeryiIsipHbIMY, Ipuodpenu CTaTyC MEKIYHAPOSHBIX.
H. C. TpaBymikuH, ¢ nozmauu A. E. IlapHHca, cyMen 3Ty U0
BOIUIOTUTD, U CUUTAETCS OPraHu3aTOpPOM IIpOoBejleHUs B ACTpaxaHH
IepBBIX XJIEOHUKOBCKUX YTEHUU, KOTOpPBIE COCTOSUIUCH 10-12
OKTAOpsa 1985 rofma, B YeCcThb CTOJIeTHEro o0ujes I103Ta.

paboT C acTpaxaHCKOM TeMaTHUKOH, cpefiu HUX «JJoM B AcCTpaxaHH, Ifie >KHIa CeMbs
Xj1e6HUKOBBIX» 1926 T., «AcTpaxadb. Kyrym» 1926 r. (cM. Mutypuya 1997).

19 CkokoB Hurkonait HukomaeBuu (1916-1987) — acTpaxaHCKUH XYIOXXHUK, 3aCTy>KeHHBIH
JesaTenb HUCKyccTB PCOCP. [loarue roanl SABASVICA HAYYHBIM COTPYAHHUKOM ACTpPaxaHCKOH
roCylapCTBeHHON KapTUHHOU rajieped uMeHu b. M. Kycronuesa, a ¢ 1971 o 1975 rT. 6B €é
JTHUPEKTOPOM.

20 JlecHeBcku#l CraHuciaB CredpaHoBuu (1930-2014) — JIUTepaTypHBIH KPHUTHUK,
JINTepaTypoBe[, U3aTelb.
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BriocnencrBuu opraHusatTopoM YUrteHuun craHer . I'. IIHHUH,
IOKTOP GUIOJIOTHUYECKUX HAVK, ITpodeccop, HPOPEeKTOP 10 HAYUHOH
paboTe U 3aBeAyOIUU KadeOpol PYyCcCKOU JUTepaTyphbl XX BeKa
ACTpaxaHCKOIO rocyLapCTBEHHOI'O0 YHUBEPCUTETA.

A. E. TITapHHC 06HapPy>KUJI B ACTpaxaHCKOM TOCyZlapCTBEHHOM
apxuBe HoMepa raseTbl «KpacHBIX BOMH» CO CTaTbIMHU U
3aMeTKaMH B. XjiIeOHMKOBA, HalledaTaHHBIMH IO[, IICEBJOHUMAaMH
«Bexa», «TpHu mosTa» UM aHOHUMHO, BBEJI UX B HAYYHBIX 0060pOT. B
YaCTHOCTH, «OTKPBITHE XYOOKECTBEHHOU rajepeun», «OTKpPBITHE
HapOLHOT0 YHUBEPCUTETA», «ACTpPaxaHCKas [PKUOKOHLA» U IPYyTHe,
a TaKKe CTUXOTBOpeHUs «Bois BceM», «KU3Hb», 0O4epK «OKTSIOph HA
HeBe» B aBTOPCKOM pemakiuu. Pa3pICKajl POJACTBEHHUKOB,
IIOTOMKOB  XJIEOHUKOBBIX B PONHOM Tropopje, nobOuBaicgd
IIyOJIMKalluu MaTepHUaIoB 0 BeIMMHUpe B acTpaxaHCKOM IIpecce.

KueB 16.1X.71

«Coobwume, noxcanyiicma, cOaH au 8 neuams co6. «KaneHoapb NaMAmMHbLX
dam Acmp. Kpasi». I Mo2y Hanucams 011 3Mo20 COOPHUKA CmMamblo 0 nosme.
Hmeeme nu Bl OMHOWeEHUe K 3momy cb-Ky?

He 2omogumcsa nu y Bac Kakou-HUbyo0b Hay4Hblil COOPHUK? Y MEHSl eCmb
cmambubsi 06 acMpaxaHckom nepuoode X. (4-5 neu. 1i.), gkouarowast HeU30aHHble
meKcmul noama».

MocksBa 8/XII - 74

«Ha pedakyurwo «Bosneu» 51 yie MAXHYS PYKOU U Hanedyamai cmamuio
«Xne6bHuko8 8 “KpacHom eouHe” (19 okm. 1974) 8 «J/IeHUHCKOM 3HAMEHU»
(Tounucu). A1 neitmasica 8o3odelicmeogams Ha Acmp. 06KOM U «Bosizy» ¢ NOMOWbIO
KyeynbvmuHosa.”! Buepa cHO8a 2080puJt ¢ HUM no menegory. OH menepsb nepawlil
cekpemaps CII Kwwmwikuu. 1. K. o6ewan Hanucams 8 AcmpaxaHs (npasoa, OH He
ycmaém obewambs yxce oKoo 08yx sem). Tak Kaxk Bl (m. e. AcmpaxaHb)

2 KyrynbTuHOB JaBua Hukutuu (1922-2006) — HapOAHBIN KaJIMBIIIKHUHA 103T. IIpUHUMAa
AKTHUBHOE y4aCTHe B OpTaHU3aluu npa3gHoBaHus 100-1eTus co AHSI pOXaeHUs Xi1eOHUKOBA.
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omkasaiucb om uoeu Xne6HUKOBCKUX UmeHUil, mo 5 celiuac eedy nepe2ogopuvl 06
amom ¢ mem xe Kyz2ynbmuHogbm».

A. E. TlapHHUC 03BYYMJI U[EI0 YCTaHOBJIEHUSI MEeMOPHAIIbHON
JIOCKH Ha JIOMe, IJie >KUJIU XJ1eOHUKOBHI.?

Kuesn 24-V-71

«f nocnan 8 «HO0820pOOCKyH npagdy» Ccmamvl0 O NOC/NeOHUX OHAX
XnebHukosa 8 Canmanosge, 20e 8H0O8b NOOHUMAI 80NPOC O chaceHuu doma, 20e
ymep noam. 2 MeHsa noddepxucanu Ha smom pa3 K. CumoHos, IIonesotl,
KykpviHukcol, KagsepuH, IIIknogckull u ewé mHozaue 38€30ul Nel. HO MeCmHblil
omaden KyJibmypsbl NPUC/IAL XAMCKO€ NUCbMO O HeueiecoobpasHocmu mot
3ameu.

He cuumaeme nu Bbl, 4moO nNpuuuvlo 6pemsi NOOHAMb 80Npoc O
MEMOPUANbHOU 00CKe Ha Jome, 20e Hwiu 8 AcmpaxaHu X1e6GHUKO8bl —
yJ. Ceeponosa, 53?»

Kues 23/IX - 73

«Kmo menepb dosuieH noddepircamb MOE 3asi8NEHUE O MEMOPUAIbHOU
docke — A. KapenuHa, Abpocumog??* OHU yice, Ko20a 5 ¢ HUMU becedosan, oanu
c80€ «000po». B Kokmebene s paszogapusatl ¢ cekpemapém CII —
M. JIyKOHUHbIM? (OH acmpaxaHey), []. Ky2yibmuHo8bm, a 08a 200a HA3a0 U C
C. Hapo8uamogbM — OH 06ewa N000epHCKY.

ITocogemytimecys, noxcanyticma, ¢ KapenuHoti. M. 6., Hy#HO nucbmo u3 CII
ww u3 MuH. Kynemypel? HyxicHO, 8u0umo, K amomy 0desry npuejeusb u Acmp.
3an08e0HUK».

22 06 OTKPBITUM MeMOPHaJIbHOHN JTOCKM Ha cTeHe JjoMa Ne 6 mo ya. Hartamu KauyeBckoit
(6p1BIIEH yi1. KpecTOBO3ABIIKEHCKOM), Te B 1914 T. Xuia ceMbst XJ1e6HUKOBBIX, CM.: [lapHUC
1976b.

23 A. E. TTapHHUC TIOATOTOBUJI U OMYOJIMKOBAJ HECKOJIbKO CTaTeld O IMOUCKe U OOHAapyKeHUH
IIOJTMHHOTO MecTa poxkAeHUs Benumupa Xne6HuKoBa B Manbix [Jepoerax. CM. [Tapuuc 1976c.
24 AGopocuMoB Muxaun HBaHoBHY (1931-1996) — mucaTenb, >KYPHAaJIUCT, TeaTpalbHBIN
JlesITellb, 3aB. OT[EeJIOM KyJIBTYPBI TOPKOMa ACTpaxXxaHH.

%5 JlykoHuH Muxaun Kyspmud (1918-1976) — mo0a3T, XypHAa/IUCT, BOEHHBIH KOPPECIOHEHT,
ponuiica B ACTpaxaHCKOU I'yOepHUH.
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Kues 27/X - 75

«ITocvLnaro Bam €800 cmamuvio 0 KAJMBLUKOU poouHe X/1ebHUKo8dA.

Tenepb co8BMeCmMHbIMU YCUMUSAMU KaAMblyko2o Coro3a nucamenetl u
AcmpaxaHckozo omdeneHuss CII  MOMXCHO dobusamuvCsi  YCMAHOBJIeHUS
MEMOPUALHBIX 00COK 8 Manblx [Jepbemax — ACmpaxaHu».

Kues, 7/XI1-75

«O4eHb H b, UMO MEHS paHblle He U38eCmUIU O YepeMOHUU OMKPbUMUs
MeMOPUWILHOU 00CKU HA dome, 20e Hcunu X/1e6HUKO8bL. S MOSIbKO He NOHUMAIO,
nouemy Ha dome 0b6s180eHKomama, a He Ha dome no y. Cgeponosa 53.

O68siCHUMe, nojxcanyiicma, 4em 3mo 8bl38aHO.

Ioxcanyiicma, coobwjume noopoOHyI0 UHPOpMaAYUl O UYepemoHuuU
omkpwvimust. Byoym siu coobuieHust no paouo, npecce u meyiegudeHuro? Kak u kmo
npoébusan 8 omaesie KyJibmypbul?»

MockBa, 14.111.76 r.

«OmKpbvlmue mMemopuaibHol 00CKU, Kaxcemcs, nepeHocumcs Ha mati. Kaxk
MO2/1Uu nepenymams 00M, 8 KOMopom npoxcusanu Xneb6Hukogwl? ITo-moemy, 0om
XnebHuKo8wvlx no ya. Ceeponosa Ne 53 HazsaH 6 cm. Bacunus Ilemposuua
CamapeHKo. B cgoell menenepedaue s npugoout pucyHok I1. B. Mumypuua «/Jom
XnebHUKo8blX 8 AcmpaxaHu». HakoHeuy, 8 AcmpaxaHu i#ugym pooCmeEeHHUKU
XnebHukosevlx, a makdxce E. C. IIomawHUK,? komopas bvula cocedkou omuya
noama.

Bedb dom Ne 53 no ya. Ceepdioga 0agHO U38eCmMeH U HUHe20 He HYHCHO 6bU10
8bIACHAMYb. B dome no yn. H. Kauyesckoli X1e6HUKO8bl H WU 8Ce20 00UH 200 U
nosm noumu mam He 6bUL: OH 8ecb 1912 200 Haxoduncs 8 Ilemepbypee. JKanb
6ydem, eciu amu akmaul He yUmym npu yCmaHo8J1eHUU MeMOPUAIbHOU JOCKU».

%6 TloramHUK EBreHus CaMOMJIOBHA HOpPOXKHUBaja B JOXOOHOM aoMe IloisgkoBa (1909), Ha
IIepBOM 3Ta)ke, B KBapTHPe HAIIPOTUB ceMbU XJIeOHUKOBBIX. C Hell GbUla [PYy)KHA MIiajlias
cectpa Bemumupa Bepa. Myxx EnmsaBeTsl CaMOMNJIOBHBI CIIYKHJI BMeECTe C OpaTOM II03Ta
ArnexrcaH[poM Xj1eOHUKOBBEIM. HeKOTOpEIE CBeZIeHUsI 0 HEM CeMBbsI IToTy4dasia U3 MUCeM MydKa K
Enusasere ITotamHuk. B 2018 r. Ha 25-metue [loma-My3es B. Xime6HukoBa A. E. IlapHHC
nojapun Mysew «Iloprper Enusasernl IloTalrHuUK» (1919-1920), BHIMOSHEHHEBIH Bepoi
X71e6HUKOBOM.
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Hapmo cka3ats, uTo A. E. ITapHUC OJHOBPEMEHHO HaXOUJICA B
IIepeIrucKe C HeCKOJIbKUMHU [JiedTelIIMH KYJIbTYPHhl ACTpaxaHCKOHU
06J1aCTH, B YaCTHOCTH C XYAOXKHUKOM-3KCIO3UI[UOHEPOM U
[JIaBHBIM XpaHUTeJleM ACTpaXaHCKOM KapTUHHOU rajepeu
K. M. YepHbimiésoun  (1931-2022), ¢  mucaTelreM-KpaeBegoM
A. C. MapkoBbeIM, C XypHaiauctoM H. U. Kymnurkosoi. O61masncsa c
xygokHUKOM H. H. CKOKOBBEIM, Cc nmucateinaaMu A. M. [llagpuHBIM,
IO. B. CenenckuMm 4 p. To ecTs B 1osie 3peHUus AsiekcaHgpa [lapHuca
OBLJIM MHOTHMe BHUJHBIE U 3HAaYUMEIE B KYJIBTYPHOU cpefne
AcTpaxaHM  JIMYHOCTH. XOTS  CKBO3HOM  HHUTBIO  3BYYHUT
HeJI0OCTaTOYHOe BHHUMAaHUe K ero Iipock0aM, IIpeXzae BCero
KacaTeJIbHO Iy6JIUKalluy MaTepUasioB.

Kues, 6.I1V.1978

«/Topoeoti Huxkonati Cepeeesuy!

JlasHo ydce He umero om Bac u 8oobwe om acmpaxaHyee HUKaKux eecmetl.
ITocne ygekogeueHust noama Ha poouHe U 8038PAUEHUSL €20 cecmpbl 8 pOOHOU
20p00d?’ gce yCnOKOWIUCH U nouugarom Ha iagpax. A nocaan ewé ocenvto 1977 2. 8
«Boney» HeusgecmHyilo cmambwio XnebHukosa o «MadoHHe BeHya» JIeoHapdo da
BuHuu. <...> Cam Abpocumos (?), 3a8edyoujutl 0moeaiom KyJibmypsbl 20pKOMA, 0l
yKasaHue He neuamamsv Mmou mamepuatl. O NPUUUHAX S MO2Y MOJLKO
dozadvleamucs. <...> A Kynukosa daxce He nobaa2o0apuia MeHs 3a YHUKATbHbLU
Mmamepuan o X1e6HuUKose.

Ja, 3emnaku noama He 6atylom mMeHs nucbmamu. A Hanucan Mapkogy, HO
U OH Monivum. Buepa no yeHmpaibHOMy mesiegudeHuro nokasanu guiom o Bepe
XnebHUKO8O1I.

He coxpaHunacb nu y Bac cmambs UYepHblUEBOU O 8blcmasKke 8
AcmpaxaHu %8

Moscem 6bimb, euié Umo-HuUbyOb NOABWIOCH 0 X1eb-x 8 MeCMHOL neuamu?
O Bepe X7n1e6-li 8 MOCKOBCKUX HCYPHANAX «B mupe KHu2» u «Teopuecmeo» 00JIHCHbL
nos8uUMbCs mamepuassl. S coan 8 coopHuxk MPJIH, Komopblil 8bllidem J1emom,

27 IMeeTcsl B BULY IlepBasl BEICTaBKa paboT Beprl Xy1eOHUKOBOU B 1977 rofy B ACTpaxaHCKOH
roCcyJapCTBEHHOM KapTUHHOU rajepee uMeHu b. M. Kycroguesa.
28 Yepurlimésa 1977.
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6o1buULy10 cmambio 0 XnebHuKkose. IlepgoHauaibHas pedakyus bbuia Hanewamaua
6 I0z2ocnasuu.?

Kax Bawu dena? Yoanoce iu Bam opeanuszogams my3eti YepHblule8CK0O20 ?
Kak Bawa KHuea?»

13 guB. 1980 .

«/Topoeoti Hukonati Cepzeeeguy, s xome 6bl noJiyuums y Bac passsiCHeHUs
006 AaCmMpaxaHCcKom peHoMeHe — INUCMOJIAPHOU He0bA3amesibHOCMU Wi NPOCmo
nieHu. A Hanucan K. M. YepHbvlwégoil u Kyniuxkogoll nucbma — 8axcHule, 0esiosble.
K. M. ewé 8 okmsabpe coobwuna mHe, umo paszoeapusaia ¢ Kynuxkoeoi, oHa
co2nacunacs, YUmobsl 1 nodcomoswi ons «Boneu» mamepuan o B. X. — 6osee
moe2o, Npuciaaiu MHe 0Jii NPasKUu O0CmasJjieHHbvle MHOI0 dea 20da momy Hasad
mexkcmsl cmameli B. X. Ileped Hogbim 2000Mm 8 Mockge Haxoduwnucs A. Illadpun®
u I0. Cenenckuii®, s eogopun c¢ IlladpuHbiM no mesegoHy U NONPOCUNL €20
nozogopums ¢ Kynukoeoii. OH obewan 8cé 8blsicCHUmMb. Ho npoxoosim 00uH mecsy,
3a dpy2um — omeema 1 maxk u He nojyuaro. Jlaxce ecau 803HUKAU Kakue-mo
Heu3gecmHble MHe NPUUUHbL, Npensmcmeyujue nosi8IeHUI0 M0e20 mamepuand,
— MOJICHO e Hanucams U cooowums MHe 06 amom. <...>

H38uHume, noxcanyiicma, 3a «cepoumoe» nuUCbMo.

A cetliuac HeOHCUOAHHO 0151 cebs 3aHsUICS BIOKOM U yuacmaeyio 8 0uepeoHblx
momax «JIum. Hacnedcmea», NOCEAUEHHBIX B/OKY.

Bydy pad, ecnu omkaukHemecs».

Ot nmuceMa K nuceMy A. E. IIapHHC CO CBOWCTBEHHOH eMy
IIOTPEOGHOCTHIO K  ($aKTOJIOTru4yecKoun TOYHOCTH 3a1aéT
Pa3sHOCTOPOHHHE BOIIPOCH], OTBETHI HA KOTOPble HEOOXOAUMBI M1
PellIeHus ero UCCIef0BaTeIbCKUX 3a/1ay.

29 Cm. Taxoke: Ilapuuc 1978.

% MMMagpun ApuxaH MsmaimoBuu (1929-2011) — uned Coio3a mucaTesnedt CCCP, mMOYETHBIN
IrpakIaHUH ropofa AcTpaxaHH, 23 roga paboTaa OTBEeTCTBEHHBIM CeKpeTapéM ACTpaxaHCKOH
006J1aCTHOM NHcaTelbCKON OpraHu3aIuu.

31 Cenenckuit IOpuit BacuibeBuu (1922-1983) — U3BeCTHBIN MHCATeNb U XXYPHAJIUCT, POJTUIICS
B AcTtpaxaHu. I[lepBriii 1aypeaT npeMuu Benumupa Xie6HHUKOBA.
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Kues, 12/XII - 70

«X71e6HUK08 ynomuHaem, umo y Kacnutickozo mops 40 Ha3zeaHuii. I'0e
MOX}CHO Hallmu 06 aImom mamepuain. <...>

Ymourume, noxcanyticma, damsl ageycmogckoz2o mamedxca 1918 2. — no
2a3emHbmM ucmovHukam 15-19 ase., a no Tonkauégy — 15-16 ase. <...>

Coobwume, noxcanyiicma, adpec A. Mapkosea. B Kpaegedueckom my3see 5
guden KHU2y no opHumoso2uu 1919 2., u3oamHyw Acmp. yH-mom. HHmepecHo
npocedums, CKOJIbKO KHUZ YCnes u3oams yHugepcumem <...>».

M Tak gaiee.

U e1jé HEeCKOJIbKUMHU TeMaTUUYECKUMU JIMHUSIMU IIPOHU3aHa
y06JIMKyeMasi Ilepenucka.

Bo-I1epBhIX, JKeJlaHHue yoepeyub JII0O0MMOTr0 I1I09Ta OT HEBEPHBIX
TOJIKOBAaHUU U IOHMMaHUe ero UCTUHHOI'0 3HaYeHUs, [0 KOHIla He
OCO3HAHHOI'O COBpeMeHHUKaMu BenmuMupa U HEKOTOPBIMU
HCClIeJ0BaTeIsIMU.

7/X1-175

«3a bpocaswumcs 8 2na3a CMpaHHbIM nogedeHuem X Maio Kmo cmo2
ygudems NnopasumesibHyl0 no 8HympeHHell CcoCcpedomovueHHoCmu pabomy e2o
Mmo3zza. <...> Ilo-nacmosiwemy Xne6HUKO8A He CMO2/U OUeHUmb oJaxce e2o
coOpamHuku — Masikogckuti u opyaue».

Bo-BTOpBIX, AnercaHfp EQUMOBHY INOCTOSHHO OygUpYeT
AcTpaxaHb Ha IIpeAMeT XJIeOHUKOBCKUX COOBITUU IIO CJIy4alo
I00MJIEHHBIX J1aT:

16/I1X/1971

«f 6bU1 8 Bonieoepade, 8 TyHdymoge (Kawmbwikus), <...>, a 00 AcmpaxaHu, K
CoxMcaleHUt0, He dobpancst. Modcem 6blmb, CM02y npuexams 8 Baut 20pod moibko
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3UMOUl wnu 8ecHoll. B utoHe 1972 2. ucnonHsemcsi 50 nem co OHA cmepmu
XnebHukosa. Cobupaemcs au ACmpaxaHb OMKAUKHYMbC HA amy oamy ?»

Kues 21/X - 75 / 90 1eT co gHs poXaeHust Berumupa

«B  Mockee cobuparomcsi ommedams 1wobuneiti XnebHukosa. Ilo
MOCKOBCKOMY menegudeHuro (2-a npoepamma) 25 okmsabpsa 6yoem nepeoada o
XnebHukoge. B oxmsbpe-HOsa0pe 6blxooum MoHozpagus o XnebHUKoge
npogeccopa H. JI. CmenaHoga. B . «38e30a» (Ne 11) OosuxHa 6blmb MOs
nybiuxkayus’? HeuzgecmHou noamuvl Xie6HUKO8A.

A nocnan HO8YIO cmambio 0 XNiebHuUKoge 8 «Boniey». Tam, kaxcemcs, HO8bll
pedakmop. M. 6., oH pewuumcs? B «/[He no33uu» 1975 HaneuamaHa cmambvs 0O
XnebHukose.*

Cobuparomcs iu 8 poOHbIX Mecmax X/1e6HUK08a — Kamblkuu u ACmpaxaHu
— omwmeuams tobuneti Xiie6HUK08a ?»

13 guB. 1980 r.

«/Topoeoti Hukonati Cepeeesuu!

CepdeuHo no3dpasnisito Bac u Bawe cemeticmeo ¢ Hogbm 2000M. [[1s1 MeHA
amom 200 — O6WelHbl, 9 HOOPSL — 0e8AHOCMO NAMb Jiem CO OHSL POHCOEHUS
XnebHukosa. S HadewCcb Hauams 3mom 200 nybauxkayueli mMamepuaiog o
XnebHUK08e — 80 8MOPOM HoMmepe «JITum. 0603peHUs» NOUDEM MOsL Cmambvbs 06
acmpaxaicKom nepuooe».

CBoro usHb A. E. IlapHUC MepUT XJIeOHUKOBCKUMU
I00WIesIMU: UTO HOBOI'O MOYKHO CKa3aTh, IIOATOTOBUTH, CHejaTh.
IO6useil 1I006MMOro II03Ta [jId Hero KakK HeKas TOYKa OTCUYETa,
9MOIIMOHAIIbHOIO IMOABEMA, YCTPEMJIEHHOCTH K IEHCTBUAM. A [IJIg
BCeX HaC — OXXHUJaHHe: YeM HOBBIM YIAUBUT U OLaPUT, KAKOH HOBBIA
KpPYT 3ajad, BOIIPOCOB IIOCTABUT Ilepe] BCeEMH HaMH H HaMETHT
IIEPCIIEKTUBEL Ha GyayIlee.

32 TTapuuc 1975b.
33 Xapmkues 1975.
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A B-TpeThUX, Heu3MeHHoe XeytaHue A. E. [lapHKca IpuexaTh B
AcTpaxaHb.

Kuesn 24-V-71

«f, sudumo, He cmoey cetiuac npuexams 8 AcmpaxaHe. M. 6., yoacmcs
OCeHblo, Kozda ueemém somoc. Ecnu 2de-Hubyosb nonadémcsi XneObHUKo8, He
3abulsailime, noxcanyiicma, o Moet XxJiebHUKO8CKOU bubauozpaguur.

Kuesn 7/XI-75
«Boobuie, 51 yace 0a8HO co3pen 0151 HOB020 NOCeWeHUSt ACMpPaxaHu».

MockBa, 14.111.76 r.
«4 OUeHb xouy ewé pas npuexams 8 ACMpaxams <...>».

AcTpaxaHb — TOPOJA-CHUMBOJI, KOTOPBIA B JIHIE JIIOOUMOTO
Jloma-My3es1 B. XyjieOHUKOBa CBsI3aH C AylekcaHApom IlapHucoM
MHOTOJIETHEN OPYKO0M. 3[eCh KaXKAbIi pa3 C HeTepIIeHUeM KOy T
OT ZOPOroro XJIeOHUKOBeA BeCTel, KOTOPBIM B TPYAHbIE MUHYTEI
BCerja CTapa’sicsa IIOMOYb My3€el0, 8 B MOMEHTEHI I100e/l ¥ CBepILIeHU
pazoBasici BMeCTe C COTpyAHUKaMHU. Kpome Toro, Giaaromaps
crapaHusaM A. E. [TapHuca Halla My3eiiHasg OMOJIMOTEKa 3a BCe 3TU
TOZBI IIOIIOJIHUIACh IIEHHBIMHU, PeIKUMU U3LaHUSIMHU 0 Benrumupe
X71eOHUKOBE ¥ PYCCKOM aBaHrapze.

Ocraérca [o06aBUTh: IYCTh XK€ XJIEOHUKOBCKUE COOBITHUS U
I00WJIEU TIPOAOJDKAIOT 0O0BbEJUHATh U TBOPUTD BCTPeuyU. TeMm Gostee
YTO JIJIS1 3TOTO €CTh OUYeHb BeCOMBIe ITOBOALI. 19 oKkTA6psA 2023 rona
HCIIOJTHHMIOCH 30 JIeT co OHS OCHOBaHHA [loMa-mysesa Benumupa
XjeOGHUKOBA, Ife C OOJBLION pPagoCThl0 BHOBb BCTPETHIIU

106



ITucema A. E. Ilapruca K H. C. TpagywKuHy

Anexkcangapa Epumosuua IlapHuca U rae ero, paBHO KakK M BcCeX
IIPUYACTHBIX K MUCCUU IJ1aBbl OYIETIISIH «CeITh OUU», BCerga KAyT.

Puc. 1- A. E. ITapuuc B [loMme-my3ee Benmumupa Xne6HuKoBa B 2023 T.
B paMKax I00MJIEHBIX MEePOIIPHUATHH, IIOCBAIEHHBIX 30-JIETHIO MYy3esl.
doToapxus JJoMa-My3est B. Xime6HHUKOBA.
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Puc. 2 - A. E. ITapHHUC ¢ aBTOPOM CcTaThH B [loMme-Mmy3ee Benumupa Xine6HuKoBa B 2023 T.
B paMKax I00HIeHHBIX MEPOIIPUSATHH, ITOCBAIEHHBIX 30-1€THI0 MY3es.
@oToapxus JJoMa-My3es B. Xiie6HUKOBA.
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KHLEBNIKOV: THE 1908 SUDAK ENCOUNTERS
Meeting Vyacheslav Ivanov: The Beginning of a
Dialogue”

The meetings between the young poet Viktor Khlebnikov (not yet
Velimir) and the master of Symbolism Vyacheslav Ivanov that took
place in Sudak in July-August 1908 greatly affected the young poet’s
fate. It was here that he made his final decision to move to
Petersburg. However, no direct evidence of these meetings has
survived, except for one cryptic reference in the poem Krymskoe
(Crimean, 1908)! and a mysterious “Sudak” drawing by Khlebnikov
in his “black” notebook, stored in RGALI.?

At the end of April 1908, Khlebnikov arrived in Sudak from
Kazan, together with his mother, his brother Aleksandr, and his
younger sister Vera, to improve his health. They settled in a house on
the beach, not far from Alchak. The real reason for this trip to
Crimea, however, was something else: in Sudak, he planned to meet

* English translation by Luca Cortesi and Gabriella Elina Imposti of A.E. Parnis’ article
Khlebnikov: vstrechi v Sudake v 1908 godu published in “Novyi Mir” (2023, n. 1) with the kind
permission of the Journal and the Author. The Author supplemented this version of the article
with other material. The system of notes and quotations has been modified in accordance with
the editorial policy of this publication. We are grateful to Jeremy Barnard for his assistance in
translating the article.

1 We are talking about the encoded initials in his poem “Crimean” (SS I: 129-131); see more about
this below.

2RGALIF. 527. Op. 1. Ed. khr. 130.
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Khlebnikov: The 1908 Sudak Encounters

Symbolist poet Vyacheslav Ivanov, who was going to spend that
summer in Crimea.

In his 1914 autobiographical note, Khlebnikov wrote briefly
about this summer: «Ilepennsut 3anuB Cygaka (3 BepcThl)».® This
was one of his Herculean feats. The poet’s mother, Ekaterina
Nikolaevna Khlebnikova, recalled his stay in Crimea:

B <190>8-M r. 3M0pOBbe €ro He IOIPAaBHJIOCh, OH BCe IIOPHIBAJICS KyZa-
HUOy[b yexaTh, U MBI OTIIPABHJINCh BTPOeM B KprIM paHHEeH BeCHOH.
ITocenunuce Ha 6epery mops B Cyfmake. B<UTS> XOZUJI OCMaTpHUBaTh
I'eHyas<ckue> pas3sBaJIMHBI, OTBICKMBAJI CKOPIIMOHOB M COBepIIal
JaJIbHHe IIPOTYJIKH II0 OKPECTHOCTSM. <...> B KphIMy OH MHOTO IJ1aBaJl
H TaK [aJjIeKo YIUIBIBAJI B MOPE, YTO CO CIIacaTeIbHOM CTaHIIUH 334 HUM
IOCBIJIAJIH JIOJKY C MaTPOCaMH, €r0 IIPHBO3KJIN CHUJIOK, OKOYEHEBIIIETO,
MEI €ro OTOr'peBay, yoeXXaiu, HO IIPU I1ePBOX BOSMOXHOCTH OH OIISTh
ymbeiBan? (Khlebnikova 2013: 99-100).

However, for some reason the poet’s mother did not remember
anything about her son’s meetings with the poet Vyacheslav Ivanov,
Viktor’s idol. At home he undoubtedly talked about his first
conversations with the master of Symbolism, and this was almost the
main purpose of his trip to Sudak. It is difficult to understand what
caused such “silence”.

Aleksandr, the poet’s younger brother, in his letters to his
father in Kazan written in Sudak in 1908, told him about the difficult
situation their family had to face in Crimea. Vladimir Alekseevich

3 «I swam across Sudak Bay (3 versts)» (SS VI.2: 243). See the prose poem Eto bylo staroe ozero...
(It was an ancient lake, SS V: 49).

4 «In 1908, his health did not improve. He kept trying to go somewhere, and the three of us went
to the Crimea in early spring. We settled on the seashore in Sudak. V<itya> went to inspect the
Genoese ruins, found scorpions and took long walks around the neighborhood. <...> In Crimea,
he swam a lot and swam so far out to sea that a boat with sailors was sent for him from the
rescue station. They brought him by force, all cold and stiffened, we warmed him up, tried to
convince him, but at the first opportunity he swam away again» (Khlebnikova 2013: 99-100).
Here is an oversight of Ekaterina Khlebnikova’s memory: in fact, in Sudak with her there were
three of her children: besides Viktor, there were her two younger children, Aleksandr, and Vera.
Genuezskie razvaliny (Genoese ruins) refers to the Genoese fortress in Sudak, which is
mentioned in the poem Krymskoe.
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could not provide them with any material assistance since he had
recently retired and was looking for a new job. In an unpublished
letter from May of that year, Aleksandr, not without irony, informed
his father of Viktor’s “advice” on how to live in the “new” conditions:

Moii 6pat (CTapIInii) IPOCUT NTepPeaTh, YTO OH CUUTAET, UTO IIPHU TaAKOHU
CHCTeMe paclipefie/ieHHUsl CPefCTB, IIPU KOTOPOM IIPOTEKIIO BpeMs,
3[0pOBbe He OyJeT BOCCTAHOBJIEH<0>, a IIOJIOKeHHe He OyAer
H3MEHEeHO K JIyullleMy. Bce cpeficTBa TpaTATCSA Ha KBAaPTUPY U IIHUIY,
II0YeMy He OCTaeTCsl CPefCTB Ha CTUPKY, U MBI XOJHUM Tps3HEIE, B
YepHBIX CMATHIX U TOPOJCKUX pyba<xa>X CpelH OIPSITHO<IO> U OYeHb
Clefs1ero 3a YMCTOTOM KOCTIOMOB KypPOPTHOTIO 00IecTBa. HexxenaHue
KyIIUTh [OPOKHYI0 00YBb CHeJiaso, YTO IIpUBEe3eHHas U3 ropon<a>
IIpUBefeHa B HETOOHOCTh, a TaK KaK Ha CToIlyl 4 p<ybns>
IIapYCUHOBYI0 00YBb He HAXOUTCS CP<e/ICTB>, TO MBI JIO/DKHBI XOJUTh
B pa3sOpBaHHOM, UCIIBITHIBAsI HPABCTB<EHHBIE > MYYEeHHUS U Jep’Kach
0COGHSKOM OT ob1IecTBa. OH IIPOCUT IlepefaTh, YTO ITOIIBITKY IPUATh
HallleMy »J>KUTHI0 — O<BITHIO>, 060jlee KyJIbBTYPH<BIH> O0O6JIUK
TalroKe IPUHOCAT €My MHOro MydeHuH. Eciu Mamallla He BUIUT
IoYeMy-HUOYAb HECKOJIBKO AHEH KHUTH U3 OUOJIMOTEKH, OHA HAUUHAET
OCBIIIATH yIIpeKaMH, TpeOOBaHUSIMU IT0Ka3aTh KBUTAHIHUIO 3aJI0Ta, He
CTEeCHSICh BBIPAXKEHUSI<MU>, Ha3blBa<g> JKYJIBHUUYECTBOM,
MOIIIEHHUYEeCTBOM, II0[03peBasi, [NO/DKHO OBITh, YTO 3aJIOI B3SAT
H<aMu?>. OHa I7Ty60KO paBHOAYIIHA, YTO 3TO MOTYT CJIBIIIATh COCENH.
Bepa m MaMa BegyT H30JHUPOBAHHYI0 JXHU3Hb H COBEpPIIEHHO He
3HaKOMBI C CBOMMM COCeI<MH> MHJIBIMH H IIOYTEHHBIMU
JI0AbMH. 3aTo 00H[ia He Ha )KU3HB, a Ha CMepTh, HaHeCeHHas HallluM
JaMaM 7-MH U 12-JIeTHUMH JOYEepPbMH XO35HKH 3aCTaBUJIa HaHATH
OTAEeNbHYI0 KOMHATY A1 KyXHH, U 3Ta ccopa OyAeT CTOUTh p<yOiei>
20-25 B nero. Ha ccopy 40-nm<eTHel> (Tak!) c 8-Ji<eTHe#l > [OeHLIH
HaxonsaTcsa. O6pa3s >KU3HU MECTHBIX <U> IIPHe3)KUX — BCe BpeMsd Ha
BO3yXe U B TOCTIX APYT ¥ Apyra. MBI ke JypHBIMH, HE BEIMBITBIMH, C
MSATBIMH py6axaM<u>, pa3sopBaHHOU OOYBbIO CTOMM BHeE 00IlecTBa U
IIPUKOBAaHBl TO K CEPHIM, TO pacKaJIeHHBIM, KaK Ileyb, KOMHaTaM.
Maman ccreliaeTcss Ha YpOKH, HO,0X, 3a0bIBaeT, YTO pa3 COCTaBUB O HAC
MHEHHe, KaK O [JOypHO BOCIMTAaHHEIX U He CJIejAllux 3a
YHUCTOIJIOTHOCTHIO JTIOASX MECTHBIE YOIIOPHBIE CEMEMCTBa, KaK 3apaskl,
OyyT 60ATHCS MYCTUTh K CBOUM JeTsIM. Mo# 6paT MPOCUT IIepefaTh,
uyto s, lllypa, BBEIIJISDKY ropasfo XyKe, yeM KakKUM IIpHexas Clofa.
[TpUYMHY 3TOMY OH BUAUT B MpayYHOM HaCTPOEHUH, OTOPBAHHOCTH OT
0011ecTBa, OT KOTOPO<IO> €ro OTpa’kaeT HEeONPSITHHIH <06>JHK,
YIPIOMBIH 60JIe3HEHHBIN BUJI. ETO <TOpOJi>CKOM KOCTIOM: CTyJIeHUecKast
dypaxkka, <cMsg>Tasi rps3Has pyballka, CTyAeHUY<eCc>Kue <OpPIKU?>,
Oerble HOCKH, HU3KHE TaTapCKHe Ty(QJIH, <BBITTIALUT?> <HENpP>HUSTHO
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Ha 06I1ell 6Gell3He HapsAoB. <ITU>M HCUEPIBIBAETCS TO, UTO IIPOCHII
<Me>Hs IlepefiaTh MOH cT<apiuuii> 6part. llI<ypa>.

In the following letter, which was probably written in June,
Aleksandr went on describing their life in Sudak:

<...> 5 COBepIeHHO He IIPe/CTaBJIsAI0, YTO MOKHO ITHMCAaTh O HalleM
XHUTbe — MeJIOYH IIHCaTh JOJIT0O U CKy4YHO, oOlllee ke BIedyaT/IeHHe
IepefaBaTh PUCKOBAHHO — IIPUJETCS IIPOPOYUTH, TAK KaK HUKAKUX
IIOJIOKUTENIPHBIX Pe3yJIbTaTOB OT HaIlled XU3HU B Cyfake ele HeT.
<...>BHUTS O4eHb 3aHAT KOMHUIBYOTHOCTBHIO M GAPBILIHAMH, HO ITO...
<OKOHYaHHe IHChbMa He coxpaHuiock>.% (Khlebnikov 1987: 142)

Unfortunately, even in the memoirs of one of the Gertsyk sisters,
Evgenia Kazimirovna, there is no trace of Khlebnikov’s visits to

5> RGALL F. 3145. Op. 1. Ed. khr. 883. L. 27-28. «<My (older) brother asks me to tell you that he
believes that, with such a system of distribution of funds, used until now, health will not be
restored, and the situation will not change for the better. All funds are spent on the apartment
and food and for this reason there is no money left for the laundry, and we walk about dirty, in
black crumpled city shirts among the resort society in their neat and very clean suits. Because
of the decision not to buy travel shoes, the shoes we brought from the city are unusable, and
since we have no means to buy the canvas shoes that cost four rubles, we have to walk in torn
ones, experiencing moral torment and keeping apart from society. He asks me to report that
attempts to give our life a more cultured appearance also bring him a lot of torment. If for some
reason Mother does not see the books from the library for several days, she begins to shower us
with reproaches, demands that we show her the receipts of the pledge and she does not hesitate
to call us cheating frauds, suspecting, perhaps, that we kept the pledge for ourselves. She does
not care at all if the neighbours can hear all of this. Vera and Mum lead an isolated life and are
completely unfamiliar with their neighbours, who are nice and respectable people. But the
deadly insult inflicted on our ladies by our hostess’s seven- and twelve-year-old daughters has
forced us to hire a separate room for the kitchen, and this quarrel will cost us 20-25 Rubles this
summer. There is money for the quarrel of a forty-year-old lady with an eight-year-old child!
The lifestyle of locals and visitors is always spending time outdoors and visiting each other. We,
however, stand outside society, ill-groomed, unwashed, with crumpled shirts and torn shoes,
and are sometimes chained into grey rooms that are hot as ovens. Maman talks about giving
private lessons, but she forgets that once they have formed an opinion about us as ill-mannered
and not keeping up with cleanliness, prim local families will be afraid to let their children
approach us, as if we were contagious. My brother asks me to tell you that I, Shura, look much
worse than when I came here. He sees the reason for this in our gloomy mood and isolation from
society, which is reflected on our untidy faces, gloomy and sickly appearances. His <city> suit: a
student’s cap, a dirty shirt, student’s <trousers?>, white socks, low Tatar shoes, <looks> <untidy>
in comparison with the overall whiteness of the outfits. This is the end of what my older brother
asked me to convey. Sh<ura>».

¢ «I have absolutely no idea what can be written about our life - it is long and boring to write
about small things, but it is risky to convey the general impression — we will have to resort to
prophecy, since there are no positive results from our life in Sudak yet. <...> Vitya is very busy
behaving comme il faut and with young ladies, but this...» <The end of the letter is missing>.
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Vyacheslav Ivanov. She describes the stay of the Symbolist poet at
their home in Sudak:

Jleto <1>908-ro roma BsuecnaB KMBaHOB mpoBen y Hac B Cyzmake.
ITocTeneHHO IIpHe3KaIu BCe YiIEeHBI er0o CEMbHU — JEeBOYKH, PAaJOCTHO
BBIPBABIIIMECS W3 HENPHUBBIYHOHM MM, 3aMYPOBAHHOM JKHU3HH
ITeTep6ypra, cOpoCcUB OGalIMaKy, 60CUKOM 06erajy 10 BUHOTPALHUKY,
KOITaJIUCh B oropoze. Bcerga xyonoTiauBas 3aMAT<H>UHA, IPeJaHHbIA
opyr cembu. M MwuHipioBa. IlocmegHuM npuexan OH. KomHaTa C
6aJIKOHOM — Me30HHH Halllero CTaporo JoMa — TaM IIOMEeCTH/IH MBI
ero. OnAThH acTpoJIOroM Ha OalllHe, Kyja Beja BUTas JieCeHKAa. Bsu.
BaHOB HUKOrfa He ObIBal B KprIMy, BCe BOJIHOBaJIO €ro 3/iecCh
OTT0JIOCKOM M Tanuu, TOMUIIO NleYaJIbHBIM HallOMUHaHHeM: KUIIaPHUCHI
110z, ero 6aJIKOHOM, JOHOCUMEIE BeTePKOM IOKHBIe 3anaxy. Ho uaru mno
9TOM HOBOM M He HOBOH eMy 3eMJle y Hero He OBIJIO OXOTHI. <...> C
TPYZOM y[aBajIOCh HaM U JIeBOUKaM 3a3BaTh €ro K MOPIO UJIU 3HOUHBIM
YTPOM B BUHOIPAJHUK, a KyAa-HUOYLb Ja/ibllie B TOPbl — YK HUKAK
He TMelIKOM, a TOJIbKO Ha CTapeHbKON TPSCKON Hallleld nuHelKe’
(Gertsyk 1973: 53-54).

At that time, on the beach at Sudak, Khlebnikov also met the young
artist Boris Grigoriev, a student at the Higher Art School at the
Academy of Arts, and his wife Elizaveta. They became close and
developed a friendship. Grigoriev soon became the poet’s first
portrayer: he drew five “graphic” portraits of him, as well as a
“verbal” one, in his 1912 novel Yunye luchi (Rays of Youth, Terekhina
1999: 23-31; see also Terekhina 2009: 18-27).

The artist and the poet were creatively closely related, and

undoubtedly influenced each other. They corresponded, and

7 «Vyacheslav Ivanov spent the summer of <1>908 with us in Sudak. Gradually, all the members
of his family arrived - the girls, who joyfully escaped from the unusual for them walled-up life
of St. Petersburg, threw off their shoes, ran barefoot through the vineyard, dug in the garden.
Jam<n>ina, a devoted family friend, always troublesome. And Mintslov. He [Vyacheslav Ivanov]
was the last one to arrive. A room with a balcony is the mezzanine of our old house — we put him
there. Again, an astrologer in the tower where a spiral staircase led. Vyacheslav Ivanov had
never been to Crimea, everything excited him here as an echo of Italy: the cypresses under his
balcony, the southern smells carried by the breeze created a sad sense of longing and
remembrance. But he had no desire to walk on this new and not new land. <...> It was difficult
for us and the girls to invite him to the sea or to the vineyard on a sultry morning, and
somewhere further into the mountains - certainly not on foot, but only on our old shaking
carriage».

116



Khlebnikov: The 1908 Sudak Encounters

recently one letter from Grigor’ev to Khlebnikov (1911) was
discovered and published, confirming that they were not only
friends, but in most cases they were like-minded. At a certain point
they even planned to go to Montenegro (1909), but the trip did not
take place. Later, Khlebnikov wrote the short story Zakalennoe
serdtse (Iz chernogorskoi zhizni) [A tempered heart. From
Montenegrin life, SS V: 102-104], even though he never visited this
small and proud country (Parnis 1978: 223-251).

Grigoriev’s memoirs of Khlebnikov and other futurists written
in the 1930s have been preserved. I managed to track them down. He
describes his meetings with the poet in 1908 in Sudak and an
unsuccessful trip on foot to Koktebel’ to visit Maximilian Voloshin
(the host of Dom poeta [House of Poets] was abroad at the time), but
this is a topic for a separate study.®

The artist recalled his first meeting with Khlebnikov:

K Becue mens1 notsHysno B KpeiM. [leHer He 6pUIO. <...> T'opsguuit
KPBIMCKUH 11ecOK. HeCKOJIBKO TYypelKUX 6apKacoB, TypeliKkas KopeiiHs,
TypoK lamillepd, JIOBUBUIMH OrPOMHBIX Kamb6ail. IlosgBUIICS BAPYT
Bemumumup (Tak!) Xie6HukoB. OH eXanm Ha mecke. Ha GenoM mucTe
Oymary, ero JeTCKHMM II0YepKOM y)Ke HauyuHajgach IosMa: “TypKH,
OKypKH”. IIOUTH HEMOH, I3TOT 4YeJIOBEeK MeHsd cpasy Iopasui’
(Parnis 2014: 72).

Khlebnikov was writing the draft of his famous early poem
Krymskoe.

The relationship between Khlebnikov and Boris Grigor’ev will
be discussed in more detail in another article, but now let us return
to Khlebnikov’s meetings with the Symbolist maestro, Vyacheslav

8 See B.D. Grigor’ev’s memoirs about Khlebnikov and the Futurists from the book “My Life” in
Parnis 2014.

® «By spring, I was drawn to Crimea. I had no money. <...> Hot Crimean sand. Several Turkish
longboats, a Turkish coffee shop, the Turk Gamsheri fishing huge flounders. Vellimir (sic!)
Khlebnikov suddenly appeared. He was lying on the sand. On a white sheet of paper, in his
childish handwriting a poem was already beginning: “Turks, cigarette butts.” Almost mute, this
man immediately struck me».
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Ivanov, who played a significant role in the poet’s life. Apparently,
Khlebnikov was one of the few who visited Ivanov in his Sudak
retreat, but almost no evidence of this encounter has survived,
except indirect references.

What did Khlebnikov and Ivanov talk about when they first
met?1 It is difficult to reconstruct the subjects and themes of their
conversations, but there were certainly three themes that “the
teacher and the student” could talk about during these meetings. The
first one was the idea of a ‘pan-Slavonic language’, the second was
logopoiesis, and the third was the poems the young poet had sent
Vyacheslav Ivanov from Kazan in a letter dated 315 March 1908. In
this letter, Khlebnikov sent him fourteen “Slavonic” poems in which
he tried to put these themes into practice:

UuTrasgs 3TH CTHUXH, S IOMHHJI O «BCECJIaBIHCKOM SI3BIKE», II00OEeru
KOTOPOTO [OJDKHBI IIPOPAcTH TOJIIIH COBPEMEHHOIO PYyCCKOro. BoT
[I0YeMy UMEHHO Ballle MHEHHe 0 3THUX CTHXaX MHe JJOPOro ¥ Ba’KHO U
MMEHHO K BaM $ peltaioch o6paTuthest.t! (NP: 354; SS VI.2: 112)

Ivanov’s reply letter to the young poet has not been preserved,
but we can assume that one way or another the review was positive.
Moreover, Vyacheslav Ivanov might also have mentioned in this
letter that he was planning a summer vacation in Sudak. We assume
that it is this message that must have prompted the young poet to go
on his “adventure” and persuade his mother to go to Sudak for
treatment.

10 The relationship between Khlebnikov and Ivanov was addressed more than once by the author
of these lines. See Parnis 1992. On the influence of Ivanov’s work on the poetics of the young
Khlebnikov N.N. Pertsova also wrote, see Pertsova 2007: 126-160. See also Pertsova 2012: 32-40
and her facsimile edition of Khlebnikov’s workbook, which contains the drafts of the poem
Krymskoe, Pertsova 2015a: X, 256 and Pertsova 2015b: 35-37.

11 «While reading these poems I kept remembering your “Pan-Slavic” language, whose shoots
are meant to grow through the thickets of contemporary Russian. Which is why it is your opinion
of my poems I value and consider important, and why it is you I have decided to turn to». English
translation from CW I: 38.
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In the above-mentioned letter that Khlebnikov sent to the
Symbolist maestro, which has been preserved in his archives, the
young poet mentioned the subject that Vyacheslav Ivanov wrote
about in his article O veselom remesle i umnom veselii (A Joyous Craft
and an Intellectual Joy), published a year earlier in “Zolotoe runo”
(The Golden Fleece). In this letter, Khlebnikov’s words recall the
following passage from Ivanov’s article:

Yepes TOJIIY COBPEMEHHOMN PeYH A3BIK [1033UU — HAIll SI3bIK — JI0JDKEH
IIPOPacTH U yKe IIpopacTaeT U3 MOAINOYBEHHBIX KOPHEH HapOAHOTO
CJI0Ba, YTOOHI 3aTry/IeTh TOJIOCUCTHIM JIECOM BCECTIaBSIHCKOTO CJIOBa. !

Khlebnikov also wrote about this idea in his first programmatic
article Kurgan Svyatogora (The Burial Mound of Sviatogor, 1908),
further developing the main points of Ivanov’s article:
«...CJIaBSTHCKUE SI3BIKY, U O CIUIIOLIEHHOM BO OLHO, eAUHBIN, OOLITUN
KPYT, Kpyre-BUXpe — 00IIecIaBIHCKOM CJIoBe...»!3 (SS VI.1: 26). It is
possible that the two poets addressed this subject during their first
meetings in Sudak.

This is confirmed by an undated letter that Khlebnikov sent from
Petersburg to his mother in Odessa, probably dating back to
November 1908, in which he formulated his “Slavic” program. In this
letter, the poet quotes the following program, which he himself
handed to the chairman of the Slavic Philanthropic Society,
A.A. Naryshkin:

12 «“7Zolotoe runo”, 1907, n. 5, p. 53. «Through the thickets of contemporary speech, the language
of poetry, our language, must grow — and grows already — from the underground roots of folk
speech in order to sound forth like the vocal forest of the Pan-Slavic word». English translation
from CW I: 38.

13 «And does it not behoove us to consider the tree trunk about which a seeming vortex moves
the Slavic languages, those beautiful, diversificating leaves, and also consider the common Slavic
word, the vortex circle that fuses them all into one single general circle?». English translation
from CW I: 235.
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JloJDKeH  ellle  paccka3aTbh CcofepXaHue Oymard, MOJaHHOH
B Ci1aB<SHCKUH> Briar<roTBOpUTEIbHBIN> [<emapramMeHT?>
(CnaBsiHCKOe Biar<orBopurenibHOe> OO6II<eCcTBO>). B HeM peub UJIET 0
Beuepe B [I0JIb3Y 00111eCTBA, IIOCTABUBIIIETO Ccebe TaKHe 3a/Iauu:

1. BoccTaHOBIEHHE I3BI9E€CKUX UCIIOBEJaHUH CIIaBSH.
Homrenue cnaBgsHCKUX OLEX,.
Cospanue 00611eCIaBIHCKOTO CIIOBA.
OumulleHye PyCCKOIo A3bIKa OT MHOCTPAHHBIX CJI0B.
ITocTpoenue eqyHOM AJISI CJIABSIH CUCTEMEI HePOTTIHQOB.
BBenieHMe 06IIeCIaBIHCKUX HAUMEHOBaHUHN MeCAIIEB.
BBeJieHHE «KHSIKbUX» HMeH. 4

Nk wN

In the same letter, Khlebnikov reports: «Kcraty, y Cygankux [Tak!]
3HAKOMBIX 51 He ObIJI HECMOTPS Ha Bce obelaHusi».'® Here, without a
doubt, he is talking about the family of Vyacheslav Ivanov, whom he
met in Sudak. It is noteworthy that in the same letter he mentions for
the first time his pseudonym “Velimir”, which became his
permanent pseudonym. The tasks Khlebnikov formulated and
submitted to the Society, he himself realized in a number of his
works written in the early period. However, this is a topic for a
separate study.

Although there is no direct evidence of the conversations
between Ivanov and Khlebnikov in Sudak, the atmosphere and tone
of the internal literary dialogue that began can be imagined and
reconstructed from the texts the teacher and the student exchanged
during these and subsequent years.

The dialogue between the poets began not with V. Ivanov’s
poem Podsteregatelyu (To a Lurker), dedicated to Khlebnikov (1909),
as some researchers (A.B. Shishkin, E.R. Arenzon) believe, but with

14 RGALL F. 3145. Op. 1. Ed. Khr. 883. L. 31-32. «I must also tell you the contents of the paper
submitted to the Slavic Philanthropic Department (Slavic Philanthropic Society). It is about an
evening for the benefit of the society, which has set itself the following tasks: 1) Restoring the
pagan confessions of the Slavs. 2) Wearing Slavic clothes. 3) Creating a common Slavic word. 4)
Cleansing the Russian language of foreign words. 5) Building a unified hieroglyphic system for
the Slavs. 6) Introducing common Slavic names of months. 7) Introducing “princely” names».

15 RGALL F. 3145. Op. 1. Ed. Khr. 883. L. 31-32. «By the way, in spite of all promises, I haven’t
visited my Sudak (sic!) acquaintances».
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Khlebnikov’s poem Krymskoe, which was written a year earlier, and
in which lines addressed to the Symbolist maestro are to be found.

Three editions of the poem Krymskoe have survived: the
original one, which the poet began writing in his notebook in Sudalk,
an intermediate one, which he finished in St. Petersburg or in Kiev,
where he went for the Christmas holidays, and the final one, a fair
copy he made when preparing for its publication in the second Sadok
sudey (A Trap for Judges, 1913). Here is an intermediate revision of
the poem Krymskoe he sent or handed to Vyacheslav Ivanov in St.
Petersburg at the end of May 1909:

Typru

Bripes 6J1eCTAIIEro U LIEerois Bcerjia — OKYPKU
BamngioTca Ha 6epery.

bepery

CBOHKX PBIOOK

B nagoHsx

COCJIOHEHHEIX.

CBOHX YJIBIO0K

He MoryT ceps>kaTh O€JI0KyphIe
TypKu.

Wnorpa 6amarypsr.

51 TO’Ke POHSAIO OKYPOK...

Mope B 9TOM 3aJIMBE COBCEM 3acChIIIaeT.
3aceInaiT

Pri6aku B MOpE HEBOJ,.

He6o0

Cnesa... B JKeHII[UHE

BrI HalijleTe TeHb CHHEMN?

Pribaky HE YMEIOT:

HakoHsch, ceTH ceroT.'6 (T: 45)

This text does not immediately lend itself to a correct reading. The
very title of Khlebnikov’s poem Krymskoe is a noun-adjective,
probably derived from the truncated quasi-toponym Krymskoe more

16 «Turks / of the shiny South and dapper always - cigarette butts / are lying on the shore. / I take
care / of my fish / in the palms of my hands. The blond Turks / can’t hold back / their smiles. /
Sometimes they make jokes. I drop my cigarette butt too... The sea in this bay is falling asleep. /
Fishermen are filling the sea with nets / The sky / on the left-hand side... Will you find a bluer
shadow /in a woman? / Fishermen do not know how: / they bend over and sow their nets».
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(Crimean Sea) or the phrase Krymskoe leto (Crimean summer) or
Krymskoe poslanie (Crimean letter) (consider the similar title of a
poem written at the same time, Skifskoe [Scythian, SSI: 193-196]). The
text is built on wordplay - on homonyms, oxymorons and
dialecticisms, and using words from Ukrainian, children’s and “bird”
languages — and is accompanied by a small self-commentary. In this
text, the author describes scenes on the shore of Sudak Bay,
involving (“blond!”) Turks, fishermen, a worker, a baroness, a
mother, a boy, and gods, with a switch to other times. The main
theme of Krymskoe is love, which also emerges in the last stanza of
Ivanov’s poem Podsteregatelyu, and an unexpected punchline with
the teacher motif appearing in the finale of Khlebnikov’s text: «H,
KpPOMe TOT'0, CTABUT JIU BaM YUYUTENb JBOUKU?» <...> « 100UTE TN
BbI BBICYHYTb SI3BIK?»!7 (T: 49). It is a romantic game of flirting and
rhetorical questions that do not require an answer.

It is not immediately possible to decipher the initials in the second
part of the text and understand to whom they are addressed.
Consider the following lines:

A yepuy B.u [.
Ypu? He Mmou.
Mou: B.u HU.,'8

They seem to exclude love for a woman and are addressed to a man.
These lines are probably inspired by the following quatrain by
Pushkin:

3a Netty ceppueM 4 erai
B TBepy, B MockBe —
U R.u O.1nos3abbIBalo

17 «And besides, does the teacher give you bad marks? <...> And do you like to stick out your
tongue?».
18 «'m drawing V. and D. Whose? Not mine. Mine: V. and I». T: 48. SS 1: 130.
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OnaN. u W.»°

The initials V. D. probably stand for Varvara Ivanovna Damperova
(1887-1942), an acquaintance of the poet from Kazan’, who was the
sister of his fellow student Dmitrii Damperov and with whom he was
in love. Khlebnikov’s poem Ironiya vstrech (The irony of encounters,
SS I: 284) is probably addressed to her. She left a few memoirs about
the poet:

«B yHHBepcuTeTe paboTaj [OBOJIBHO YCepJHO, HO Yy)Ke B TO BpeMms
yBJIEKaJICS JIUTePaTypPOH: XO4UJI C HOMepaMHU KypHaila «Bechbl»; 0OUeHb
mo6un Cosory6a u JII0GHII IUTUPOBATD €ro CTHXH. CaM IIHCaJl OH yKe B
3TO BpeMs, HO CKPHIBAJI 3TO — OT TOH 3Ke 3aCTeHUHBOCTU»% (quoted in

Stepanov 1936: 13).

The initials V.I. represent a more complicated matter. Khlebnikov’s
biographers have two versions of who is hidden behind these
initials. Some believe that it is about Vyacheslav Ivanov, and others
point to the maestro’s stepdaughter, Vera Konstantinovna
Shvarsalon-Ivanova (1889-1920), who was later to become his third
wife. However, it can now be said with all certainty that these initials
refer only to Vyacheslav Ivanov, while the entire context is the
members of his family. The Symbolist poet read these initials as a
reference to himself and as an invitation to a dialogue. Khlebnikov
probably sent Ivanov his poem from Kiev in the spring of 1909,
where he spent several months, or he gave it to him immediately
after his return to St. Petersburg during his first meetings at the end
of May or in early June of that year. Ivanov, of course, accepted the
invitation and “answered” the young poet with the poem

19 Pushkin 1974: 458. «For Netty in my heart I fly / In Tver’, in Moscow / I forget both R. and O. /
For N. and W.»

20 «He worked quite hard at the university, but already at that time he was interested in
literature: he used to walk with issues of the “Libra” magazine in his hands; he loved Sologub
very much and liked to quote his poems. He already wrote himself at this time but hid this -
because of his shyness».
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Podsteregatelyu, which he wrote a few days later (June 3¢, 1909). In
this poem, the author seemingly varies the themes, images, and
motifs of Khlebnikov’s Krymskoe, with which, it must be
emphasized, the dialogue between the two poets began.

Here is the full text of Ivanov’s Podsteregatelyu, which reflects in a
“reversed” light their relationship begun in Sudak:

Her, cKkpOMHBIH MO Ho[icTEperaTes,
JIazyTuyuK MUIBIH! g He 6ec,

He uckycuresnb, — UCIIBITATEND,
Ocenox, ITUPKYJIb, JIOT, OTBEC.

H3MepHUTb BEPHO, B3BECHTD IIPABO
Xouy cep/lia — U B BSI3KUH B30P
51 morpy>karo B30p, JIyKaBO

Ctestsi, Kak HEBOJI, Pa3roBop.

U, COBOIIPOCHHUK, corisifaTau,
Jlosel, IPOMBICIIUBIINH YIIOB,
Upes MUT — §1 LIEJIMHOHN 60TaToH,
Oparaii, IpoBOXY BOJIOB:

[1a6kbl B AylIIe Yy>KOH, KaK B HOBH,
JKuBy1o Bpe3aB 60po3ay,

W3 SICHBIX 3Be3/[] MOeH 11000BHU
ITocesTh ceMeHEM — 3Be3[y.!

In his “answer”, Ivanov developed the images and themes suggested
by the young poet and “disputer”. For example, the image of the train
of nets (nevoda-setej) and the motif of the hunter from Krymskoe
appear in the second and third stanzas of the poem Podstregatelyu.
The cross-cutting theme of the “sower” (sejatel’) from Krymskoe
turns into the Gospel Parable of the Sower in the final stanza of

2 Tvanov 1911: 156-157; see also Ivanov 1974: 340. «No, my humble lurker, / my dear spy! I am
not a demon, / not a tempter, but a tester, / a whetstone, a compass, a sea-gauge, a plumb line. //
I want to measure correctly, to rightly weigh the heart / and into the viscous gaze I immerse my
gaze, / slyly laying a conversation like a train of nets. / Fellow questioner and observer / trapper
who caught a catch: in a moment, like a ploughman, I'm leading the oxen through a fertile virgin
land so that in the soul of a stranger, as in virgin soil / I'll trace a new living furrow, / From the
bright stars of my love / I'll sow a star with my seed.
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Ivanov’s text. And the theme of heart attachment, declared by
Khlebnikov in the final version (see the subtitle Zapisi serdtsa (Notes
of the heart) in the intermediate version of the poem), is transformed
into the theme of the conqueror of hearts in the “response” poem.
As we can see, Vyacheslav Ivanov not only gladly accepted
Khlebnikov’s invitation to a dialogue, but also with his characteristic
irony, he very accurately set all the parameters of the nascent
relationship with the young poet that began in Sudak in 1908 and
was to be continued in his Tower in Petersburg (1909-1910). But this
is also a subject for another study...

Having received from Ivanov the poem Podsteregatelyu
dedicated to him, Khlebnikov continued the dialogue and a few days
later wrote as a “reply” the poem in prose Zverinets (Zoo), which he
dedicated to his teacher and sent to him in a letter dated June 10%,
1909.22 He published Zverinets with a dedication to Ivanov in the
militant Futurist collection Sadok sudei (A Trap for Judges, April
1910). It is noteworthy that Khlebnikov left this dedication after he
broke with his circle, while Ivanov published Podsteregatelyu in the
collection Cor Ardens (1911).% This poetic dialogue had the following
order:

Krymskoe - Podsteregatelyu - Zverinets

At this point it is also necessary to dwell on the schematic
drawing made by Khlebnikov in his “black” notebook, dedicated to
Sudak, because it has its own “history”. This drawing is mentioned
by A. Shishkin (1996). He points to the source, the diary of Yakov
Chernyak (1923), excerpts of which were published in 1994
(Chernyak 1994: 55-82).

22 §S VI.2: 120-122. See also Parnis 1992.
23 See Sadok sudei I: 96-102; Ivanov 1911: 156-157; see also Ivanov 1974: 340.
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The author of the diary described in detail the drawing by
Khlebnikov, which he saw in the hands of the artist Nina Kogan, who
at that time was close to the poet’s executor P.V. Miturich:
apparently, this notebook was temporarily in her hands. In an entry
dated November 16™, 1923, he noted:

...Imei3a’k, efBa MOXXHO pas3obpaTh, Tropa, YeJOBeYeK CHUASAIIUN
(?!' — AIlL) u psagoM C HHUM, HO OTZHE/IIBHO II0COX, HeCcOpasMepHO
6osplIol. BHU3Yy Hangmuch “BsdecinaB MBaHOB”. Topomenkuil cpasy
pasob6pai (s He Mor), B 4yeM feno?t (Chernyak 1994: 64).

We do not know how Sergei Gorodetskii, who met Khlebnikov in
1909 at the Tower, interpreted this drawing. Analysing Chernyak’s
entry, in his article Shishkin made several inaccuracies that require
comment. He erroneously states that «the drawing
represents (?! — A.P.) Ivanov» and that the drawing «at this moment
is lost» (Shishkin 1996: 157).

However, this is not the case. The drawing has been preserved.

It was not even necessary to look for it, as it was in the “black”
notebook kept in Khlebnikov’s fund in the RGALIL.? I published it
some time ago (Parnis 2014: 75). First of all, it should be noted that it
is not a drawing, but a sketch, but the main thing is something else:

the composition does not show Vyacheslav Ivanov himself, it shows
his attributes: his clothes (trousers) lying on the beach, a mountain
and a cane, which, as we found out, belonged to another “Sudakese”,
D.E. Zhukovskii (see the preserved photo by the wall of the Genoese
fortress, which depicts almost all the inhabitants of Sudak at that
time, in our publication in “Antikvarnyi mir”, Parnis 2014). These
artifacts specify the time when the drawing was made, July-August
1908. They are accompanied by the handwritten inscriptions

24 «The landscape can barely be made out, a mountain, a little man sitting (?! — AP) and next to
him, but separately a staff, disproportionately large. At the bottom there is an inscription
“Vyacheslav Ivanov”. Gorodetskii immediately figured out (I couldn’t) what the subject was».

23 RGALI F. 527. Op. 1. Ed. khr. 130.
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“Alchak”, “Sudak” and “Vyacheslav Ivanov”. There are two possible
ways of “reading” the drawing: the first, realistic one, according to
which the maestro really went swimming in the sea and for this
reason he is not in the picture. The second, according to which
Khlebnikov used a metaphor: the composition “contains” objects
referring to the “main character”, who is absent himself, and the
inscription “Vyacheslav Ivanov” indicates that they belong to him.
Yurii Lotman called this poetic device a “minus-device” (minus-
priém) when in texts there is the absence of the main “hero” or main
element. Many years later, in 1921, Khlebnikov, after leaving Baku,
arrived in Persia (Resht), where the head of the Futurians then
stayed, and gave a lecture. There he painted a profile portrait of his
teacher. This portrait of Ivanov is preserved in the poet’s papers.

Almost all the texts Khlebnikov wrote in Sudak, and several of
the texts he created in the first two years of study at St. Petersburg
University before meeting David Burlyuk in February 1910, to a
certain extent are connected to the maestro and were influenced by
his poetics. Researchers are faced with the task of gathering all the
evidence and documents, as well as analysing the texts written
during this time, starting in the summer of 1908, and drawing a
general picture of the relationship between the teacher and the
student.

In the story with the conventional title Ka’ (1916), Khlebnikov
drew a verbal portrait of his teacher, linking him to an ancient myth:

3a6aBHO BCTPETUTH JIUIIO0 CELOT0 HEMEIKOTO Y4YeHOro, KOTOPOTO BBI
IIOMHHUTE C 30JIOTUCTHIMH BOJIOCAMH, OKPYKE€HHBIMH II0JIYBEHKOM.
Mowu nbuikue ropasl. Kora oH He GBI yOejleH, OH MHe HallOMHHA
JIbBuHOe Cep/ilie, YBepeHHLIMHU IBH)KEHUSIMH OH BO3bMET Ballly PYKY U
IIPOYTeT HesCHOe IIPOPOYEeCTBO M IIOC/Ie B3IVITHET BHUMATEIbHO U
IIOIIPAaBUT [Ba CTEKJIBIIIKA. B Te MHM g TINETHO MCKaJl ApHagHy U
MuwuHoca, cobupasick TpourpaTth B XX CTOJIETUU OJUH PaccKa3 TPEKOB.
JTo OBLIM IIOCTIeJHHE OHU MOeH I0OHOCTH, TpelleTaBllell KpBUIAMH,
4TOOHI OTJIETETh M BCIOPXHYTh. HO UX He OBLIO; HaKOHEL], IPHIIIO
BpeMs, KOTIJia s II0UYBCTBOBAJI, YTO He CMOTY IIPOUIPATh UX. 3TO MEHS
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oropuwno. S IOHSI, YTO ApPYy>KO6a, 3HAKOMCTBO €CTb TOK MEXIY
Pa3IUYHBIM YHCJIOM CHJI, ypaBHUBAIOIUN ux?® (SS V: 156-157).

It was undoubtedly under the influence of the first meetings and
conversations with Vyacheslav Ivanov in Sudak in 1908, connected
with the search for the primordial myth, that Khlebnikov conceived
the idea of creating a utopian society in which ancient myths would
be played out. There is a noteworthy entry in his workbook of the
“Sudak” period: «3eseHoe Koji0. OOIeCTBO yKpalleHUs KpbiMma
Mupom».?’” This is one of the titles of Khlebnikov’s early poems,
Zelenoe kolo (The green circle, SS I: 153), a response to Vyacheslav
Ivanov’s poem Vechernoe kolo (The evening circle).

Khlebnikov repeatedly returned to the myth of Ariadne and Theseus.
In the poem Pechal’naya novost’. 8 aprelya 1916 (Bad news: April 8%,
1916), he wrote about his “gift” as a visionary:

C HUM 5 pacIlyTalo HUTh YeJI0BEUEeCTBa,
He npourpagiiero riaymno

Belyx 3JIMHOB rpes,

Xotst MBI JieTaem? (SS I: 371).

In his later programmatic poem, Odinokii litsedei (The solo actor,
1921), he again returns to this Greek myth:

S, MOTOK BOJIIIEGHUITBI Pa3MaThIBas,
Kax COHHBIH TPYII, BIAYUJICS 10 IYCTHIHE. ..

26 «It’s funny to meet the gray-haired German scientist, whom you remember surrounded by a
half-wreath of golden hair. My ardent years. When he had not yet turned white, he reminded
me of Lionheart. With confident movements he would take your hand and read an obscure
prophecy and then look carefully and adjust his two pieces of glass. In those days, I searched in
vain for Ariadne and Minos, as I was planning to enact a Greek story in the twentieth century.
These were the last days of my youth that fluttered its wings to fly away and fly up. But they
weren’t there; finally, the time came when I felt I couldn’t act them out. This made me sad. I
realized that friendship and acquaintanceship are a current between different numbers of
forces that equalize them».

27 «Green circle. Society for the decoration of Crimea with myth», see Pertsova 2015a: X; 210.

28 Published in Vremennik I, Moscow [Kharkov], Liren’, 1917, p. 3. «With it, I will unravel the
thread of humanity, / who stupidly did not act out / the prophetic Hellenic dreams. / Although
we have learned to fly».
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<>

U c y»xacom

S IOHSJL, YTO I HUKEM He BUIUM,

YTO HYKHO CeqaTh 0UH,

YTOo IOJDKEH cesTenrb ouer unru!? (SS II: 255)

Ariadne’s thread led Khlebnikov to St. Petersburg, where he soon
became close to the circle of Vyacheslav Ivanov, became a member
of the Akademiya sticha (Academy of Verse) and a member of the
circle of realists and a participant in the Pushkin seminar of
Professor S.A. Vengerov at St. Petersburg University, he also entered
the circle of poets and artists associated with the journal “Apollon”.
Khlebnikov dedicated several texts to his relations with Ivanov’s
Tower and with the staff of “Apollon”, but they were published only
after the poet’s death.

It is noteworthy that later, during the Futurist period,
Khlebnikov continued to interpret the myth of the Minotaur and
Theseus as the future of Futurism or, in his terminology,
budetlyanstvo. He wrote about this in one of his theses for his lecture
Chugunnye krylya (Cast-iron wings, Tsaritsyn, May 25%, 1916):
«Bypayiiee pyTypusma Kak Mud Tesesg u MuHoTaBpar.*

It is difficult to say with any certainty to what period
Khlebnikov’s above-quoted formula «Mou mnbUIKHE TOABI» (MY
ardent years) refers: either to his first meetings with Ivanov in Sudak
in the summer of 1908 (from 1st July to mid-September), or to his
meetings in St. Petersburg from May 1909, when he re-established
contacts with the maestro and began to attend the Tower at 25
Tavricheskaya Street and the meetings of the Academy of Verse,
which were held in the editorial office of the “Apollon” magazine
(from May 1909 to February 1910). In St. Petersburg he took his first

2 «I unwound the enchantress’ thread / and dragged myself like a drowsy corpse through a
desert / [...] And with horror I understood — no one could see me. / I would have to sow eyes. /
My task was to be a sower of eyes!». English translation from CW III: 114-115.

30 «The Future of Futurism as the Myth of Theseus and the Minotaur». See the reproduction of
the leaflet of the lecture in T: 102 and SS VI.2: 182.
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“literary steps” and for some time continued studying at the
university. Here he made his debut in the newspaper “Vecher” (The
Evening) (October 16th, 1908) with an unsigned appeal to the Slavs
(Vozzvanie k slavyanam, SS VI.1: 197-198). He simultaneously
published a prose poem, Iskushenie greshnika (A Sinner’s Seduction,
SSV: 35-38) in the journal “Vesna” (Spring, 1908, No. 9). Here he made
new literary acquaintances (Vasilii Kamensky, Nikolai Shebuev,
Nikolai Gumilev, Mikhail Kuzmin, Sergei Auslender, Aleksei Tolstoli,
Johannes von Gunther, etc.).

In a letter dated May 31%, 1909, Khlebnikov told his father:
«I Bupenca ¢ B. IBaHOBEIM. OH BeCbMa COYYBCTBEHHO OTHeCCS K
MOUM HauuHaHUIM»3! (SS VI.2: 119).

On September 20%, Mikhail Kuzmin wrote in his diary:
«[Ipuexan XyeOHUKOB KO MHe, HO Bsiu<eciaB> B34l ero K ceoe,
IpUIUIeIcA YU I Tyga. YuTal CBOM BelllM TeHHUAJILHO-
cyMacireniure»®:, Two months later, on November 13, Khlebnikov
wrote to his father again: «d wieH “AkajleMHUM CTHXA”, OYEHb
IIOTJIyIIesI, IBa pasa YMTaJl CBOM CTUXH Ha Beuepax»>? (SS VI.2: 129).
This self-irony of the poet indicated that he was satisfied with his
public appearances.

Although in the above-quoted fragment of Khlebnikov’s
memoir there is a phrase with a precise time reference, «mocieguue
IHU Moel 1oHocTU» (the last days of my youth), the formula «my
ardent years» should still be understood broadly. It probably covers
the short “Sudak” or “Crimean” period, as well as the St. Petersburg
“Tower” period (April-May 1909) until the time when Khlebnikov
met David Burlyuk in February 1910.

31 «I met with Ivanov. He was extremely sympathetic to my literary efforts». English translation
from CW I: 45.

32 «<Khlebnikov came to see me, but Vyacheslav took him to his place, and I dragged myself there.
He read his brilliantly crazy stuff». For details see Parnis 1990: 162.

3 «I am a member of the Academy of Verse, where I have made quite a fool of myself and read
my poems twice at meetings». English translation from CW I: 54.
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There is an intertextual reference in the formula "ardent
years", which indicates that even after the break with the circle of
Vyacheslav Ivanov and the "Academy of Verse", Khlebnikov, despite
his maximalism, did not renounce his teacher and left a dedication
to him in the prose poem Zverinets published in his first Futurist
collection, Sadok sudei (April 1910). In this formula there is a direct
reference to the epithet “Ardens” of Ivanov’s collection Cor Ardens
(1911, 1912, issues 1 and 2), which means “ardent” or “flaming” in
Latin, where Ivanov included the poem dedicated to Khlebnikov,
Podsteregatelyu.

Unfortunately, no other information about Khlebnikov’s
meetings with Vyacheslav Ivanov in Sudak can be found. During this
short period, the young poet created a small cycle of works that can
be referred to as the “Sudak” cycle. Among them we find the poem
Krymskoe, written in free verse, a small play, Tainstvo dal’nikh (The
Mystery of the Distant, SS IV: 120-127), written under the influence
of Ivanov’s poetics, the poem Skifskoe, the long poem Alchak (SS III:
15-17), and several other texts.

Despite the statement of the poet’s younger brother Aleksandr
(see above, in his second letter to his father) that «there are no
positive results from our life in Sudak yet», it was there, in the
summer of 1908, that the literary relationship between the Symbolist
maestro and the aspiring poet began, a relationship which lasted
throughout his short life.

In early September 1908 Khlebnikov left Sudak via Moscow for
St. Petersburg, and on 18" September, he was enrolled in the third
course of the Department of Natural Sciences of the Faculty of
Physics and Mathematics at St. Petersburg University. This was the
beginning of a new life.
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Bepa TepexuHa

BEJIMMHP XJIEBHUKOB
U IITYHIKUH-BYAET/ISIHUH

Abstract. This paper deals with the role of Khlebnikov in the recognition of
tradition and Pushkin’s literary canon for the development Russian Futurist
theories and practices. The Futurians, as Khlebnikov called the Cubo-Futurists,
were in constant dialogue with Pushkin with an outwardly negative attitude (“to
throw Pushkin, Tolstoy, Dostoevsky off the Ship of Modernity...”). The conflict
between the sharp rejection of tradition and its forced recognition was resolved
by reformatting traditional ideas about classical poetry. The Futurists saw in
Pushkin the traits of rebellion; denial of norms and rules, as well as social
otherness, likened him to the Futurians.

Keywords. Khlebnikov, Pushkin, Mayakovsky, tradition, Russian Futurism,
Futurians.

AHHOTanus. B craTbe paccMaTpuBaeTcsl pojib XJeOGHHKOBa B IIPHU3HAHUU
TpaguLuu U IIyIIKUHCKOTO JIMTEPATyPHOTO KaHOHA [IJIsI CTAHOBJIEHUSI TEOPUHU
U NPaKTUKU pycckoro ¢yrypusma. [Ipu BHelllHe HeraTUBHOM OTHOIIEHUU
(«6pocuTs IlymkuHa, Tosncroro, JlocToeBCKOTo ¢ [Iapoxofa COBPEMEHHOCTH...»)
OynmeTysiHe, KaK HasbiBaJl KyOOQYTYpUCTOB XJIEOHMKOB, HaXOOUWIUCh B
IIOCTOSSHHOM pAuasiore ¢ [IyInKUHBIM. KOHQIUKT MeXy pe3KUM OTpULlaHUEM
TPafZULUM U ee BBIHYKJAEHHBIM IIPU3HAaHUEM  pellajici IyTeM
nepepopMaTUPOBAHUS TPAAUIMOHHBIX IpPEACTABIIEHUH O KIacCHYeCKOH
I1033UU. OyTYPUCTHI BBISIBJISUIH U YTBEPXKAAIU B [IylIKMHEe YepThl OYHTAapPCTBA,
OTPULIAHUSI HOPM M MpPaBW, COLHAJBHYI0 HWHAKOBOCTh, YIIOHLOOISIIN
OymeT/IssHaM.
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Tema «Xne6HUKOB U IIyIIKMH» BecbMa OOIIUpPHA U He pas3
CTaHOBUWJIACh IIpeMeTOM HcciIefoBaHUA. Hac mHTepecyeT ocobas
ponb Xje6HMKOBA B (GpOPMUPOBAHUM NYIUIKUHCKON TpagjUuLUU U
JINTEPATYPHOTO KaHOHA B IpyIIie KyoopyTypUcTOB. Kak U3BEeCTHO,
X1e6HUKOB BMecTe C [I. BypitokoMm, A. KpydeHbixX, B. MasgsKOBCKUM
y4acTBOBaJI B CO3LAaHUU KOJUIEKTUBHOIO MaHUdecTa B aJibMaHaxe
IToweuuna obwecmgeeHHoMy 8kycy (1912), rme mpo3Bydaa IPU3LIB
«6pocuth IlymikuHa, Tosncroro, J[ocroeBckoro ¢ Ilapoxopa
COBPEMEHHOCTH...». OJHAKO CIIyCTI BCero TPU MecsAlla B
OLHOUMEHHOM JIMCTOBKe, BBIIIYIIeHHOU B ¢eBpase 1913 r,,
X/1eOHUKOB OBUI BBIABUHYT Ha POJIb «2€HUSl — B8€JIUK020 Nnodma
COBPEMEHHOCTH <...> TOTO, KTO HeC c000¥ Bo3podcdeHue Pycckoll
JIumepamypbl» (Pycckuit pyTypusm: 42).

Kputuku yoexxganu cedd U IyO0JIHUKYy B TOM, UTO HU O KaKOM
HOBATOPCTBE U T€HUAJIbHOCTU HE MOXKET OBITh U PEeYU, 4TO ITO
pexkiaMa, 6e3 KOTOPOX He 00XOQUTCSI HUKTO, CAMOYTBEPKIAsCh B
nutepartype. KybodpyrypucraM morpeb0Baoch NpPeabIBUTH CBOU
OOCTH)XEHUSI B MPEOUCIIOBUM KO BTOPOMY COOPHUKY Cadok cyoell
(1913), otHeca BeIXOZ IlepBoro Cadka cyodeil (1910) mpu y4yacTHUU
XnebHUKOBa K 1908 roxy.

[IpOTUBOCTOSA 3alUTHUKAM HEIPUKOCHOBEHHOM KJIACCUKH,
KyO0(QYTYPHUCTHI 3asIBIISIIU:

VM J11, BOCIUTAHHBIM CO IIIKOJIBHOM CKaMbH Ha o6pasiax
OnucaTesnbHOM 1033UU, IIOHATHL BelUKUe OTKPOBEHUS
CoBpeMeHHOCTHU. Bce 3TH 6GeCUHCIE€HHBIE CHOCIOKAIOIHe
H3marinoBel, Homunculus’sl, IUTamInuecs o00begKaMH,
IajallIuMU CO CTOJIOB peasiu3Ma — pasrysia AHpeeBhIX,
biiokoB, Cojory60B, BOJIOIMHBIX ¥ UM HOAOOHBIX
yTBEPXAAIOT (Kakoe Trps3HOe OOBUHEHHE), 4YTO MBI
«IeKaJIeHThI» — IIOCJIeITHHE U3 HUX — U YTO MBI He CKa3aJlx
HU4YEero HOBOTO — HHU B pasMepe, HU B pudpMe, HU B
OTHOIIIEHUH K CJIOBY (Pycckuii byrypusm: 43).
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VIMeHHO B 3TO BpeMs BCTaJl BOIIPOC O CAMOUIeHTUPUKAIIUU
CPYIILL SBJIAIOTCSA JIU OHU «IIOCJIEJHUMHU U3 [1eKaJeHTOB» WU
IIPOBO3BECTHUKAMHU «HOBOI'O HCKYCCTBa»? ITHM CIIOpaM OBUIA
IIOCBSAII[eHBl MHOTOUYHCJIEHHBIE JUCITYTHI, HO CHCTEMHOE U3JIOKeHHe
IO3UIUU KyOOPYTYpPUCTOB [OILJIO A0 HAC B Te3ucax adpuiiu
y6inyHOU jtekuuu . Bypioka «IIyInKUH U X71IeOHUKOB» (3 HOA0ps
1913, CII6.). Torga B COIIOCTaBIEHUE II09TOB MaJjlo KTO BEPHUJI, Fa3eThl
OTKJIUKHYJIUCh pelbeTOHaMU U KapUKaTypaMU. JIeKuus coCcTosiia
M3 [IBYX yYacTed. B mepBo#l yacTH, Ha3BaHHOU «II030pHBIN CTOJIO
POCCUMCKON KPUTUKHU», B CIIOPaAX C «rocrnogamMu YyKOBCKUMU» /.
BypJIioK yTBep>Kaasl IIpaBo PyTYPUCTOB Ha HACIEACTBO [IylmKkuHa —
«cuMBosia XIX Beka». C 3THM CBsI3aH «BOIIPOC O TpPagHUIUH,
IIpeeMCTBEeHHOCTU. PaspelieHue ero, — yreepxgan . Bypiok, —
eCThb pellleHWe BOIpoca O IIpaBe Ha CyulecTBoBaHue HoBoOro
HUCKyCCTBa». BO BTOPOM 4YaCTU JIEKIUM peyb Iyla O POIU
XJ1eOHUKOBA — PaspylIUTessi IPOLUIOTO U XJIeOHUKOBA —
co3upaTesisi HOBOrO OTHOILIEHUS K CJIOBY U HJiee, OCHOBAaHHOIO Ha
ITyIIKUHCKOHN TPagUIIHH.

Cpesu COBPeMEHHUKOB OYAET/IIH OBUIM Te, KTO 3a OPOCKOHU
¢pasoit MaHudecta U3 IIoweUuHbl 06ULECMBEHHOMY BKYCY CyMeJl
YBUIETh He 3a0aBy, a NOMJIUHHYIO MPO6JIeMy JIUTePaATyPHOH
TpagullMu U ee OOHOBIeHUsS. A. B/JIOK B 3allUCHOU KHMXKKe 10
mekabps 1913 r. pasMBIIUIAI, BEPOSITHO, 10 CIeflaM HallyMeBIlei
JekuuHy 1. bypiioka:

Korpa s roBOpIo CO CBOUM OpaTOM-XyZOKHUKOM, TO MBI 06a
OTJIMYHO 3HaeM, 4TOo IlymkuH u TosicToi — He OOrH.
@OyTypHUCTHI TOBOPAT 06 3TOM C TEMH, [JI1 KOTO BTalHe U 6e3
TOro ITyImKUH — XaM («apUCTOKpaT» UM «0ypsKya»). BOT B
yeM JIECTh U, CJIef0BaTENbHO, JIOXKb (510K 1965: 198).
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Yepe3 MmecaL, 9 saBapsa 1914 r. A. biioK Bo3BpalliaeTcs K TeMe
«ITyIIKUH U QYTYPUCTHI»:

A 4T0 ecnH Tak: IIyIIKMHA HAY4YMWIH JI06UMb OISATH NO-
HOB8OMY — BOBCe He bprocos, llleroses, Mopo3oB H T.A., a...
¢gymypucmol. OHU ero 6paHsAT, I0-HOBOMY, & OH CTAHOBUTCS
OJIMKe ITI0-HOBOMY.<...> BpaHb BO ©UMs HOBOTO COBCEM He TO,
yT0 OpaHb BO HMSA CTAporo, XOTA OBl HOBOe OBLIO
HEeUu3BeCTHHIM (a Beb OHO BCerja TaKOBO), a CTapoe —
BeJIMKUM U U3BECTHHIM. Y3Ke II0TOMY, UTO OpaHUTh BO UM
HOBOI'0O — mpyoHee u omgemcmeeHHee (biox 1965: 198).

Co cimoBaMU A. BjioKa mepeKJIruKaeTcsl 3aluch XJIeO6HUKOBA B
anbboMe JI. )KeBeprkeeBa 26 oKT0ps 1915 r.:

BymernsHuH — 9T0 IIyIIKWUH B OCBEIleHUU MHUPOBOU
BOMHBI, B IUIAllle HOBOIO CTOJIETHS, Yy4YalllUH IIpaBy
cTojeTuss cMesaTbcad Hap IIymikuHBIM 19 Beka. bpocan
ITymkyuHa «C Mapoxoja COBpeMeHHOCTU» IIyIIKUH Ke, HO
3a MaCKOM HOBOro crojieTus. M 3amuinags <mMepTBOro>
[TymkuHa B 1913 ropy MaHTec, youBmui IIymkuHa B 18XX
rogy <..>. Youuna >kuBoro IIymkuHa, 06arpUBIINN €ro
KPOBBIO SUMHHUU CHET, JINLIeMEePHO OZ[eJICI MaCKOU 3aIUTEI
ero <Tpyma> CJI0Ba, 4YTOOBl IIOBTOPHUTb OTBJI€YEHHBIN
BBICTpPeEJI 10 BCX0AYy TabyHa MOJIOABIX IIyIIKUHEIX HOBOTO
crosietus (Jlusiiuir 1989: 643).

31ech peub UIET yKe 00 ueHTUPUKALUU [IyIIKUHA U «MOJIOABIX
[IyIIKUHBIX HOBOI'O CTOJIETHUS» KaK oO0InHocTU. [IpoBemeM
HEXUTPYIO JIOTHUYECKYIO oIlepalluio: byaeTaaHUH — 3T0 IIyIIKHH,
cJIeJoBaTeIbHO, IIYIIKUH — byIeTIITHUH.

CrpemieHue yBUAeTh IIyIIKHHa CBOMM COBpPEMEHHHKOM
OBLJIO CBOMICTBEHHO HE TOJIBKO QYTYPUCTAM — 3TO OAUH M3 3HAKOB
IIPUHAJIEKHOCTY K HeoQUIHaJIBHOM KyiabType. P. fK06COH
BCIIOMHUHAJI, YTO Ha BEICTaBKe «Cow3a Moiofexu» B [lerepOypre
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OKasaJiCi PALOM C XYAOKHUKAMHU: TaM «ObUl IIIKOJIBHUK, ObLIa
Po3aHoBa, 6bU1a U Borycnasckas... KTo-To ckasai: «A UHTEpPeCHO, C
KeM ObUI 6b1 Terreps [IyIIKUH, ec/ih Obl OH OBUI )KUB?» BoryciiaBcKas
OTBeyYasla YBEPEHHBIM, 3aJOPHBIM rojiocoM: «C HaMU, KOHEUHO!»
(Aardenasar 2012: 30).

Hemapom  camo Ha3BaHHe  ajlbMaHaxa  IloweduHa

00WecCmeeHHOMY 8KyCY BOCXOOUT, 110 HabmwoaeHuo P. JlyraHoBa, K
IIOI[eYrHe, JaHHOU PyciaHoM 60raThIpCKOM 'ojioBe C TeM, YTOOBI
3aBjafieTh OBUIMHHBIM Me€YOM, CTaThb €ero HacJleIHHKOM H
IMOJJIMHHBIM 3allUTHUKOM (/lyraHoB 1990: 25).

X1eOHUKOB, KaK MBI BUJ|eJIY, IIpyU3HaBaJl [IyIKuHa IpegroM
QYTYpPUCTOB-OYIETI/ISIH, He pa3 obpamaiacad K IIYIIKUHCKOU
TpaguluU. PacCMOTpPUM ero «KaHOHWYEeCKUU CIIUCOK», JAHHBIN B
MUHUATIOPE:

O, [OCTOEeBCKUMMO Gery1eii TyuH!

O, NYIIKUHOTHI MJICIOLIIETr0 ITOJIHs!
Houb cMOTpHUTCA, KakK TioTUeB,
Be3MmepHoe 3aMupHBIM 1ToHA (CC I: 400)

3Lech SIBCTBEHHO COIIOCTaBJIeH BEYHBIUM MPUPOLHBIH CYTOUHBIU
IIUKJI M CTOJIb JKe 3aBepLIeHHBIH I[UKI JINTepPaTypPHBIU:
HOCTOEBCKUN — XMypoe yTpo; IIyIIKUH — «3JIaTONOJIEeHb»
pycckoit mo3szuu; TooTueB — Oinarag HOYb. O MOJIHOTE
XapaKTePUCTUK MOKHO CIHOPUTh, HO UX aPOPUCTUYHOCTH
3aBOpPaxuBaer!

[IyIIKU-HOTBL — KpPOME TOIO, COJepXaT U 06epPTOHBHI
M3BECTHOr'0 (ppaseonyiorusMa — «IHUCaATh KakK 110 HOTaM», 8 UMEeHHO
IIMcaTh KaK 10 HOoTaM IlyIlIKuHa, Ipogo/rKas TPagUuIlHIo, Co3gaBas
II0 er0 CTUXAaM — CBOHU «ITYIIKUHOTEI».

C mpyroil CTOPOHBI, XJIEOHUKOB IIPEBHIIIEe BCEro LIEHUJI CBOIO
CaMOCTh, 3BaHUA Koposig BpeMeHH, IIpeacenarenss 3eMHOIO II1apa.
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BCIIOMHUM OUH U3 MHOTUX apopu3MoB: «Poccus, 6yab MHOM, OyIb
X71e6GHUKOBBIM». IIpOpBIBasCh CKBO3b «IIyIIKUHCKUE IUIOTUHBI U
ceau Toscroro» (CC VI.1: 204), CKBO3b HUX aBTOPUTETHI, OH BEJI
HE3PUMYIO «y3JIb» B TEUEHUE BCel CBOEHN HeJ0/Ir0U JKU3HU (KaK U
[TymkuH, oH npoxkui 37 jiet). Hamucas 110aMy «I103T» — «JIyUIIIyIO»,
II0 ero IIPHU3HaHWIO, — OH, II0 CBHUJETEJILCTBY COBPEMEHHHKA,
CKasal: «37ech g IIOKasajsl, YTO yMelo IIHMcaTh KakK IIyIIKWH»

(Fopopenxuin 1922: 148). M nuinb 3a TPU MecsAlid 4O CMePTH, Ha
II0JIIX PYKOITUCH IT09MBEI « CHHHE OKOBBI» OH 3aItHcall: «A Belb apala
g nepenapamnawo» (Mamaes 2022: 32). BriugguMcs B 3TO CJIOBO: IIepe-

llapamn-apan-an. B HeM oTpaskeHUe NBOWCTBEHHOI'O OTHOIIEHUS K
[Tymkuny. «[Iepenaparalo apala» 03Ha4yasio IIpesKae BCero — CTaHy
CUJIbHEE ero, IIepebopIo, HO U «BHIIIapanain U3 ceds», He MOALaMCs
ero BIIUSTHUIO.

B ToM Xe acnekte A. MamaeB TpPaKTyeT [OeKIapaliyio

IlamamHuku: XjIeOHUKOB IIpefjiaraeT IIOCTaBUTh NaMITHUK
«PYCCKOMY fI3BIKY B BHUJE MHUPHO CHUIOAIIUX Opjia U COJIOBbS, U
jmebenss BHU3Y, Ha IIPeCcTOjie U3 MPAaMOPHBIX H3BassHUNM KHUT
[TymkuHa, JIba Toscroro» (CC VI.1: 210).
KTO 3Ke 31eCh OPEJI, KTO COJIOBEU U KTO Jiebeib? XJIIeOHUKOB 00 3TOM
yMaJlYyuBaeT, HO HaM H3BECTHO ero u3pedyeHUe: «HEKHOTOPJIBIH,
cosmoBbUHBIN IlymkuH». Open — Torncro#, Jlebenp («JIgims Ha
s1ebene») — XJ1eOHUKOB.

O IOCTOSIHHOM HHTepece K [IyIIKUHY TOBOPUT JIUCT U3 €ro
pykonucu 1921 ropa, rzie c1oBa U ¢ppasbl CKIIAALIBAIOTCA B PUCYHOK,
BOCIIPOU3BOIAIIUN 06/IUK [TyIIIKUHA-TIUI[EUCTA.

Beps IlymkuHa 3a o6pasel, collepHruYas ¢ HUM, XJIeOHUKOB UCKaJl
BO3MOXXHOCTh BBISIBUTH CBOM IIOTeHIHMa/J. TaThsiHa Beuopka
BCIIOMHUHAJIA:

OpHaXApl XJIe6HUKOB 3aCTajl MOET0 MyXa 3a UTEHHUEM
cTuxoB [lymkuHa. XJ1e6HUKOB O’KMBHUJICS U CTaJI TOBOPHUTH,
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UYTO B Hallle BpeMsA TaK yyKe HeJIb3s IMUCAaTh — SA3BIK CTall
MHOHM. OH cCTajJ IepeluchiBaTh, TYT K€ BapbUPYA
OT[eJIbHBIe C/I0Ba U BBIPaKeHHUs, 3aMeHssl OLHU CJI0Ba
OIPYrUMHU. OTUM OH 3aHHMMAJICA IOJIT0, IIOTOM CIIpalliuBal
— Kak ryuiie? C TeX [IOP OHU C MYKeM ITOJII00UIIU 3TY UTPY
(Toncrag-Beuopka 1996: 35-36).

JdTa «urpa» 6nUIa MIPOSIBJIEHHEM BCE TOM JKe HeTepPIIeJIMBOU JKaXKIbl
BOCIIOJIb30BATbCA HaciaegueM IIymIKUHA I CO3LAaHUS HOBOU
II033UH, IIPUCBOUTH €r0 ONBIT, CTABIIUYU XPeCTOMaTUUHON HOPMOH,
U CO3aTh CBOIO TPASHUIIHIO.

He Bce 1mpusHaBajiyd IUIOAOTBOPHOCTE IIyIIKUHCKOM
TPagUIMH, CKIIOHSSCh K IIOUCKY B 06J1aCTH aJIOTU3MOB U 3aYMHOU
n033uH. Kak nmucas K. MaseBsuy,

CI0BO «KaK TaKOBOe» JIOJDKHO OBITH II€PEBOIUIOLEHO «BO
YTO-TO», HO 3TO OCTAeTCd MeMHbWM, U OJarogapsi 3TOMY
MHOTHE U3 II03TOB, OOBSABUBIINX BOMHY MBICIIH, JIOTUKE,
IIPUHYXEHBl ObUIM 3aBSI3HYTh B MsCe CTapOH II033UU
(MasikoBckui, Bypmiok, CeBepsHUH, KaMeHCKUN).
KpyueHBIX [10Ka ellle BeJieT 60pb0y C 3ITUM MSICOM, He aBas
OCTaHAaB/IUBAThCA HOraM Ha OLHOM MeCTe, HO «BO YTO»
BUCUT Haj HUM. He Haljgd «BO UTO», BEIHYXKIEH OyZeT
BCOCAThCA B TO Xe MsAco (Masesuy 2004 I: 88)

3aBSI3HYTh B MsICe CTAapPOM II033UH 03HAUAJIO COTJIACUTHCS C ee
CYILIECTBOM, BOCIIOJIb30BAaThCS €10, IIPUCBOUTH cebe TpajHIIHIo,
OUMCTHB €ee 0T «XPeCTOMATHUWHOTO TJISHI[a». XJIEOHUKOB CTPEMHUJICS
He TOJIBKO He 3aBSI3HYTh B «MsCe CTapoOd II033UH», HO
«nepeuyapaname» — TPEB30UTH apana-IlymKuHAa B CBOEM
OGHOBJIEHHUH ITO3TUYECKOTO SI3BbIKa.

JpyruM Ccrnoco60M NPUOIHU3UTh TPAAUIIUIO, HAUTH B HeH
OIpaB/laHHEe CBOUX JIEHCTBUI CITYKHUJI0, KaK ObIIO TTIOKA3aHO BHIIIIE,
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npeobpaxeHnue IIymkuHa B QyTypUCTa-OyIAeT/ISIHUHA, BBELEeHUE
€ro B COBpeMeHHYVIO JINTePATyPHYIO XU3Hb.

bopbba 3a ob6iafjaHhe NYIIKUHCKUM CTaTyCOM C 0CO00M
OCTPOTOM pasBepHysach B 1920-e roxsl. CBOU IIpaBa Ha Hacjlenue
ITyiikyuHa 3asgB/IsA/IA  pPa3Hble I[I03TUYECKHe TPYIIbl — OT
HEOKJIaCCUKOB 10 HU4YeBOKOB. 06 sToM nuuiet O. Bpuk:

C/IMIIIKOM 4acTO B UCTOPHUH YeJIOBeYeCTBa BUJIe/IHU MBI, KaK
CyeT/IMBas MoOJa BBIIBUTajla HOBEHbKOE, CTPeMHUBIIIEeCs
KaK MOJKHO CKOpee IIpeBpaTUTh CTapoe B PYHUHY <...>
@dyTrypucTel 3aBelany Jlepy riybouaiiliiee Io4YTeHHE K
IIPOLIUIOMY KaK K IIPOLIJIOMYy U HEIPUMHUPUMYIO
HEHaBUCTH K 3TOMY JKe IPOIIJIOMY, KOTZIa OHO IIBITaeTCs
cTtaTh HacTosuMm (bpuk 1927: 51-52).

HecoMHEHHO, CJIOBa O «HEHABUCTH K IIPOILIOMY», BOCXOIAT K
MaHudpecty U3 IloweuuHbl 00WECm8eHHOMY  8KYCy, The
YTBEP)XKAAJIMCh MpaBa II0O3TOB Ha «HENPEOAOIMMYI0 HEHABUCTh K
CYILIeCTBOBABIIIEMY 10 HUX SI3BIKY». B )kypHasie «HoBHIH Jled» 3Ta
IpaKTHUKa HepegKo IPUBOJAWIA K AaKTUBHOMY CONPOTUBIIEHHUIO
«BOMHCTBYIOIIEMY ITaCCEU3MY»:

BOHMHCTBYIOIIIUH ITACCEUCT IO/, IIPe/jIOrOM y4eObl TSHET Ha
KJIaA0HIa K MOTHJIAaM KJIACCHUKOB, 3a0bIBasi, UTO CETrOgHS
[TymkuHy yKe 129 JIeT OT POAy U OH HeCTEpIIUMO 6e33y0, a
B TO JX€ BpeMs I[aCCEeUCT yMaJldUBaeT BCSIUYECKH, YTO
[IyliKUH B CBOM [HU OBUI OJHUM M3 CaMBIX SIPBIX
$YTYPUCTOB, eKAHOHU3AaTOPOM, OCKBEPHUTEIEM MOTHUII U
rpyoussHoM (TpeTbsakos 1928: 1).

@daKTUYeCKH 3TO IPOrpaMMHBIN Te3UC U3 JIeKUUU [laBUza
Bypmioka (1913) u 3amucu Benmumupa XjeGHUKOBA B ajnbboMe
KeBepskeeBa (1915). 3TO yTBepKAeHHEe BHOBb OKUBaeT B
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CTUXOTBOpPeHUU MaskoBckoro IOo6uwnetinoe (1924), rpe IIymIKWH
CTaHOBUTCS COBPEMEHHUKOM U KOJUIETOMH:

Brl1H 6 JKUBBI —

CTaIx OBl
1o JIedpy copemakrop.
S GBI
H aTHTKHU
BaM JOBEPHUTH MOT.
(IICII II: 41)
BHOBB IIOTYEepPKHUBaAETCS 6JIM30CTh ITymkuHa K

HeopUIMaJILHOU KYJIBTYpPeE, ero ocobas poib: «Toxe, MoJ1, y j1epOoB
nosgBuica IlymkuH:. BoT apan! a coctg3aeTca — C [lep>KaBUHBIM»
(IICIT II: 42). MasgkOBCKUU Beieq 3a XJIeOHUKOBBIM YIIOA00/I€T
ITymkuHa cebe, HapyIas IPUBLIYHYIO [IEPCIIEKTUBY:

S1 m06110 Bac,
HO JKHBOTO,
a He MYMUIO.
Hagenu
XpecTOMaTUWHBIN ITITHell.
Brl
10 MOeMy"
IIPU JKU3HU
— AyMaio —
TOKe OyllleBasIH.
Adpuxanern!

(IICII II: 42)

TakuMm o6pasoM, ynomo6ieHue  QYyTYPUCTOB-OYAETIISAH
JKUBOMY, He XpeCTOMaTUMHOMY IIyIIKUHY, a [TyIKuHa — MOJIO0H

! TlpaBuIbHOE HANMCAHHWe W MPOU3HOUIEHHE Qpasbl: «BbI 10 MOEMY ... TOKe GyLIeBalu», B
3HaUeHUH, TOA00HO MHe, KaK s 6ylieBaid. K coxkajeHHI0, pacIpoCcTpaHeHHasl 011N OKa ITeYaTH.
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Iopocnu byneTiagaH o0Ka3ajoCch 3HAYUTEIbHBIM [OCTH)XEeHUEM
X71eOHUKOBCKOM  MBICIIM. OHO  IIPeofojiesio  JIeCATHUIIeTHS
KaTaCTpoPUUYeCKUX COOBITUM, BOEHHBIX U PEBOJIIOIMOHHEIX
IIepeMeH M CO3[ajJI0 HOBYI0 HCTOPHYECKYIO IIepCIIeKTUBY. B Hen
YTBEpP)KIaeTcsl KaHOHUYHOCTH Tpamuluu IIyIIKUHA I HOBBIX
IIOKOJIEHUH, aKTyaJibHasA U B Hallu AHU. O6 aToM nuieTr Cepreit
BbUpPIOKOB:

[lopa mpHU3HaTh, YTO B PYCCKOM aBTOPCKOM MO33UHU, IIO
KpalHel Mepe Tpex IpeabIayIuX BEKOB, CYIIEeCTByeT
olpefneneHHas uepapxus. Tak, Benyiui moat XVIII Beka —
Muxaui JIomoHocoB, XIX BeKka — AyekcaHap ITymkuH 1 XX
BeKa — Bemumup Xne6HUKOB. Eciu Mbl 3aiiMeMcs
BBIYUCIIEHUSIMHU B fAyxe XjJeOHUKOBA, TO YBUAUM, UTO
I[TyitkuH poxuica uyepe3 88 jeT Iocjie JIOMOHOCOBa, a
Xe6HUKOB popauwicsa 4depe3d 86 et mnocie IlymkuHa!
[IoHATHO, UTO peyb HUIET O QYHAAMEHTaJIbHBIX II03TaX,
COBEpPILIMBIIUX TPHU pePopMBl 1033UM B Poccum.
PasymeeTcs, OHH cejlajJild 3TO He Ha IIyCTOM MecCTe, a B
II03TUYECKHU HaCHII[EeHHOM IIPOCTPAHCTBE, Kak
CUHXPOHHOM, TaK U JAUAaXpPOHHOM. XJIeOHUKOBY BBINIAJIO
BEPLIUTh TPeThI0 pepOopMy PYCCKOM II033UU B CaMOM
IIIUPOKOM CMBICJIE C/I0BA U MOHATHUA (Buplokos 2022: 1).
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JIEOHAPIO ¥ BEJTUMUP:
PEHECCAHCHBIH TBOPEI]
KAK «XYIOKHUK-IJIA-ITPOU3BOIUTEIS».
ITPEJIBAPUTEJIbHBIE HABJTIOEHUSA

Abstract. The article focuses on parallels between Leonardo da Vinci’s and
Velimir Khlebnikov’s oeuvres and biographies. Both artists/poets combined in
their creations the methods of scientific and artistic knowledge. Each of them
called himself an inventor. It is possible to define both as «an artist for
theoreticians», «a poet for producers». Both Leonardo and Velimir have long
since become a legend, a myth. Their idiostyles are extremely complex and have
a number of formal similarities. Both creators most certainly deserve to be
called homo universalis.

Keywords. Velimir Khlebnikov, Leonardo da Vinci, inventor, Avant-Garde,
Renaissance

AHHOTauMs. B craTbe [ejlaeTcsa aKleHT Ha Ilapajulelisix B TBOPYECTBE HU
6uorpadusx Jleonapno Aa Bunuu u Benumupa Xine6HuKoBa. 06a cOBMelIain
B CBOUX TBOPEHHUSIX METO/[bl HAYYHOTO U Xy[0’KECTBEHHOTO IT03HaHUA. KarKIbIit
13 HUX Ha3bIBaJ cebst uzobpemamesiem. MOKHO ONpeNesiTh U TOTO, U APYTOro
KaK «XyMOKHHKA [IJIS TEOPETHKOB», «II03Ta I IIPOHU3BOAHUTENei». U
JleoHappo, 1 BeTuMUp 1TaBHO MPEBPATUIIUCE B JIETEHAY, B MUP. IX HIUOCTUIIH
KpallHe CJIOKHBI U UMeIOT LiesIbId psf, GOpMasIbHBIX CXOACTB. O6a TBOpILA B
BBICIIIEH CTeIleHH 3aCiIyKUBAIOT aTTecTaliuu homo universalis.
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AHOdpell PoccomaxuH

YesloBeK C [AyLIoOH pe6GeHKa, yMOM Y4YeHOTO U
II03TUYECKHUM TreHHeM 3abpel B  KaTaKIH3M
peBomoniuu. Ero pasopBasio, KakK KHA3d MHrops,
JlepeBbsIMH — U TBOPYECKH, U 6GHorpadpuyeckH. <...>
Ot X1e6HUKOBA B IIOCIIESHUI pPa3 B PYCCKOH II033UHU
BeeT II09THYECKUM OeccTpallIueM...

(Mapxos 1954: 205)

1.

Buktop Brnagumuposuu (Bemumup) XneOGHUKOB (1885-1922) —
HasbIBaBIIUU cebs Kopoab BpemeHu, IIpedcedamens 3emHoz0 Illapa,
Boun Byodywezo, MapcuaHuH, Benuxkuii Yucasap, PasuH Haobopom,
BydemuisiHuH — ¢urypa maciiraba peHeCCaHCHBIX TUTaHOB. I103T,
MBICJIUTEIIb-YTOIIUCT, HYMEPOJIOT, OPHUTOJIOT, TEOPETUK UCKYCCTBA,
TEOPEeTHUK $3bIKa, OOUH U3 BOXIeW ¢yTypusMa, — XiIeOHHUKOB
IIOBJIHSIJI HEe TOJIBKO Ha PYCCKYIO M033UI0 XX BeKa, HO ¥ Ha TBOPIIOB
aBaHrapja B CAMOM IIUPOKOM CMEICIIE.

CpaBHeHUe XJIeOHUKOBA C JIeoHapao na Bunuu (1452-1519), Ha
IIEPBBIN B3IJISAM, CYI'yO0 PUTOPUUYECKOE, Ha [ielle, [IOKaJIyi, BIIOJIHE
IIPaBOMEPHO.

JleoHapno —  SKUBOIIHCeIl, aPXUTEKTOP, UHKeHep,
€CTeCTBOMCIIBITATE/Ib, aHATOM, CKYJIBIITOP, MaTeMAaTHUK, HO TaKKe U
MY3BIKAHT, U II03T.

HTak, HeCcMOTps Ha pashesdolue HX YeTbIpe CTOJIeTHd,
IonpodyeM B3IJISHYTh Ha Benmumupa U JleoHapZo Kak Ha QUIYP
POJCTBEHHEIX, IIPUYEM He TOJIbKO PeHEeCCaHCHOM INHUPOTOH CBOUX
HUHTepecoB. Ho momyTHO, B KauecTBe [OOIIOJIHUTEIBHOIO
000CHOBaHUSA Halllel IMPOEKIUH, 3aMeTUM, YTO B HayKe IIPUHATO
FOBOPUTH O MHOMXECTBEHHOCTH «peHeccaHCOoB». C(CpaBHUM,
HaIllpUMeEpP, KAPOJAUHSCKUU peHeCcCaHmc, UIIU YKPAUHCKUU peHecCaHc
1920-x, wny, CKakeM, aBaHTapPAUCTCKUU 8UmMebCKUll peHeCcCaHc —
IIpUXonAIuicad Ha mnepuoxn 1917-1922 ropmos, Korga HCTOpPUS
IIPOBUHIIMAJILHOIO BUTeOCKa OKa3asach CBI3aHHOM C UMeHaMu M.
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[Tarasna, K. Manesuua, JI. JIucunkoro, B. EpmosiaeBoir, M. baxTuHa
U [p., UMEHHO B BHUTeOCKe OBbLIa OCYIIeCTBJIeHA WHCIIUPAIlUI
CyIIpeMaTUu3MOM J1eCSAITKOB MOJIOABIX XYOOKHUKOB U
KOHCOJIMJAILUA 1ieJIOM IIKOJIbL. BooO6iIie, nepuoy ¢ KoHia XIX U o
1epBoil yeTBepTU XX BeKa B Poccuu HHOTrAA HA3bIBAIOT PYCCKUM
KyJIbTYPHBIM PeHeccaHCOM.

Hnn. 1 — Baadumup TamiuH. X1ne6HUKOB Hnn. 2 — JleoHapdo da BuHuu. ABTOIOPTPET
Ha ¢QoHe namsATHUKa I[lymkuHy, 1938. (Okono 1512-1515). Koponesckas
ITopTper HameyaTaH Ha QPOHTUCIIUCE 6ubnroreka B TypuHe. 3TOT 3HAMEHUTHIHN
ToMa «HeusaHHBIe IIpOU3BemeHUs» (M., PUCYHOK CaHTMHOH aTpHOyTUpOBAaJICI U
1940). JIuio T1mO3Ta IIEPEPUCOBAHO C KaK aBTOIIOPTpPeT XYOOXXHHUKA, H Kak
¢doTocHuMKa 1912 rofa. HaTYpPHBIN 3TIOM, TOJIOBHL aIloCTOJIa [JIs

«TaliHOU Beuepu».

2.

JleoHapAo W BelmuMHUp — CTpaHHBIE, TUITHOTUYECKHE (QUTYPHI,
COBMeEIIlaBIIMEe B CBOMX TBOPEHUSIX METOAbl HAy4YHOTO U
Xy/I0’)KeCTBEHHOT'O I03HAaHUS. BIIOJIHE YMECTHO OIIpefieiaiTh U TOTO,
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U [PYyroro KaK «XyAOXHUKA [JI1 TeOPEeTHUKOB», «II03Ta [JjId
IIPOU3BOSUTEIICH». KosoccanpHbIHT pasbpoc WHTEPeCoB,
BIIEUAT/IAIOIIHNE YTOIUYECKHe IIPOeKTHl, [ap IIpenBULEHUS,
CBOMCTBEHHEIe 0060MM. Ha mepBBIII TOBEPXHOCTHBIM B3IJIA[,
KaykKeTcsl, 4TO 06a OHU JKUJIH, JIUIIb e[1Ba COIIPUKAcasiCb C MUPOM
OOBIIEHHOCTU. B 4aCTHOCTH, HU TOT, HU IPYTOU He 3aBeJl CEMBIO, He
uMen pered. [IpH 3TOM KaXAbIM M3 HUX «IPOPBUI XOABI I
Oy[yllero Ha Liejble CTOJIeTHSI».!

HMimeHa JleoHapzo U Benumupa 3HaeT J1I060M 06pasoBaHHBIN
yenoBeK.”? Ob6a [aBHO IIPeBpaTWIMCh B JereHgy, B Mud. Ux
HeOOBIYHBIE UAUOCTHWIU KpalHe CJIOKHBI U UMEIOT LeJIBIN pAf,
$OpMaJIbHBIX CXOACTB. Ha ITOBEPXHOCTU — YEPHOBUKU, HAOPOCKH,
He3aBepllIeHHble ¢QparMeHTHl, BapUAHTHl, XaoC OOPBIBKOB,
CIIy4YallHO COeqUHEHHBIX UY;KUMU pyKaMU. BripoueMm, HepeaKo 3a
XaoC MOXKeT MPUHUMATBCA TO, UTO SABJSIETCSI HEKUM HWHEBIM,
HETPUBUAJIBHBIM IIOPAAKOM — CO CBOEH JIOTUKOHM U CO CBOUM
KOHTEKCTOM (HepegKO HaMepeHHO 3alluPpPOBaHHBEIM). CXeMEl,
OuarpaMMBbl, YepTeKHU, BBIIIUCKU U UJeH, OXBAaThIBAIOI[UE CIIEKTP
PasHOOOpPA3HBIX TI'YMaHUTAPHBIX U  eCTeCTBEHHBIX  HayK,
IIPUCYTCTBYIOT B PYKOIIUCSAX OOOUX T€HUEB.

! Bocmompsyemcst Tyr ¢opmyimoit Ocuma MaHenplITaMa 10 II0BOAY XJIEGHHKOBA

(Maupgensintam 1922: 6).

? XneGHUKOBA 3HAIOT OTHIO[b He TONBKO B Poccuu. COGCTBEHHO, €r0 aKTHBHOE H3yYeHHe
HauvaJioch 6ojiee 60 jeT Has3aJ MMeHHO Ha 3amaje. OH IlepeBefleH Ha BCe OCHOBHEIE SI3BIKH
(KOHEeUHO, KaK IpaBWIO B 00beMe OJHOTOMHHKOB C HW30paHHBIMH IIPOHU3BEAEeHUSIMH, HO
CYLIeCTBYIOT U JBYXTOMHBIE, U TPEXTOMHBIE, U UeTHIPeXTOMHELIE U3[JaHUA B psAfe CTpPaH —
HanpuMmep, B CHIA, I'epmanuu, lomnanguu, SnoHuu, Ilomeiie). OTMETHM, YTO IIepBEIe
nepeBobl XJIeOHUKOBA Ha UTAJIbSTHCKUN S3BIK MOSBWINCH Yoke B 1949 rogy — Korga B CCCP
Hu3faBaTh XJIeOHUKOBA OBIJI0 HEBO3MOJKHO. B 1968 rofy TypHHCKOe U3[1aTeNIbCTBO «JUHAyAU»
BBIITYCTHJIO IEPBEIN COOPHUK XJIEOHUKOBA Ha UTAIBIHCKOM s3bIKe — «Poesie di Chlébnikov» —
B HeTO BOIWIO ITOUYTH 200 IpoU3BeleHUH 103Ta, IlepeBefleHHbIX AH/KeNno PunemnunHo (Angelo
Maria Ripellino). Ilo3gHee mosgBuiock Iepeuspanue: Velimir Chlébnikov. Poesie / a cura di
A. M. Ripellino. Torino, 1989; 3a HUM IOCJIef0OBAJIU U APYrHUe KHUTH IlepeBOLOB. TBOPYECTBO
Xe6GHUKOBA U3y4daeTcs CTyJeHTaMHU U acliipaHTaMU Kadeap PyCcCKOro sS3bIKa U JINTepaTyphl
BO MHOTHMX YHUBEPCUTETAX MUPA.

150



JIeorapdo u Benumup
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Hnn. 3 — Asrorpad Xyie6HHUKOBA C HYMEPOJIOTHYECKUMHU BBIKJIAIKAMU U HaOGPOCKOM T'OJIOBBI
nepcuackoro 1maxa (?). [Oxkomo 1916-1920]. PTAJIN.
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Hmn. 4 — Astorpad JIeoHapZo C pacueTaMHU U THAPABIMYECKUMHU dyepTekaMHU. PasBopoT U3
pykomucHoro csofa «Kopmekca ApyHpena». [Okono 1478-1518]. British Library.

HeMHOro4ucjieHHble COPATHUKU XJjIeOHMKOBA MHOTOKPATHO
QUKCUPOBAJIM €ro KpauHIKI MapruHaJbHOCTh, PAaBHO KaK H
KOCHOCTb COBPEMEHHHUKOB, HECIIOCOOHBIX K  BOCIIPUATHIO
paguKaJIbHO HOBATOPCKOM IIO3TUKU. BOoT JUIIb oOgHA U3
KOHCTaTallUd — U3 3HAMEHUTOIO0 HeKpoJiora, HaIHUCAaHHOIO
BrnagumMupoM MasgKOBCKUM:

Bcero W3 COTHM YMTaBIIUX — IATBAECIT Ha3bIBAJIM €ro IIPOCTO
rpadoMaHOM, COPOK YHUTAJIH €ro JJISI yIOBOJIBCTBUS U YIUBIISIIIHCS,
II0YeMy M3 3TOTO HHUUYEro He IIOJIyYaeTcs, U TOJBKO JIeCATh (II03THI-
¢yTypuctsl, ¢prnonoru «OII0S3a») 3Hanu u Mw06MIN aroro Komymoa
HOBBIX II03TUYECKUX MaTEPHUKOB, HEIHE 3aCeJIEeHHBIX U BO3/Ie/IbIBAEMBIX
HaMU... (Magkosckui 1922: 303).
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ECTh BCe OCHOBAHMUS I10JIaraTh, YTO XJIEOHUKOB MOT IIPUMEPSTH
Ha ceb6s1 o6pa3s JleoHapao. COGCTBEHHO, OH JIETKO IIPOEIMPOBaJl Ha
cebs obpas u [Tudaropa, u EBriIMga, 1 IXHaTOHA, U JIo6ayeBCKOTO,
U Mapkca, U bygnbl, U XpHcTa.. B CBOMX HTOrOBBIX
MVJIBTMKAHPOBBIX  «Jlockax Cyabbbl», B IIOJIHOM 0OBeMe
HEeU3JaHHBIX O CUX II0P, BeTMMUP HEOJHOKPATHO YIIOMHUHAaET UM
JIeoHapIo, BOT JIUIIIG ITapa ITUTAT:

...JleoHappo fa BuHuu popwics B 1452 romy, TO ecTh yepe3 3'? +377

nocne Uucyca <...>. JleoHapzo ia BuHYY GBI OTLIOM BO3LyXOIIaBaHUS,
BECTHUKOM JIETy4ero yejoBeyecTsa... (CC VI.2: 71).

...Mexny poxpeHueM JleoHapmo pa BunHuu (1452) U poXpgeHUEM
Eppunupa (490) mpomnuia ob6mjast ribiba LHEH, OIycKasi MEJIO4YH, B
3124 311 (Xy1e6HHKOB 2000: 48).

B  [OHEBHUKOBBIX 3allUCIX BCTPEYaeTCcsd JII0OONBITHOE
KOHTaMUHHUPOBAaHUeE CTaAPO YU HOBOM JKUBOIIUCH: «S JII00JIIO ceryac
XyIOOKHUKa JleoHapZo, MPUMBIKaK TOBapuIlecku K ITukacco» (CC
VI.2: 237). IIpuMepsl MOXHO MHOXKHUTh; I06ABUM JIMIIb, YTO B 1918
roay X/j1eOHUKOB HaIllWcaJl HeOOJBINYI0O 3aMeTKy «ACTpaxaHCKas
JDKUOKOHIa» — O KapTuHe JleoHapao «MaJgoHHa C IIBETKOM»
(«MapgoHHa beHya»), B 1914 roay momnasIiyio B cCOOpaHue IpMHUTaXKa.

OZep)KUMBIM IIOUCKOM UYHCIJIOBBIX 3aKOHOMEPHOCTEM OBITHA,
X/1eOHUKOB ITOATIMCAJICA OB IO, Ka’KAbIM U3 HUKECTIeAYIOIUX CII0B
JIeonappmo: «IIpomopiusa npe6bIBaeT He TOJIBKO B UMC/IaX U Mepax,
HO B 3BYyKaX, BecaX, BpeMeHaxX H IIPOCTPAaHCTBaX, U BCIOAY OHa
IapuT...» (JleoHapno ga Bunuu 2021: 9). CaM ByneTassHUH OBLI

IIOCTOSTHHO 3aHSAT IIOMCKOM Mepbl, 60’KeCTBEHHOM IIPOIIOPLIUHU: B
HUCTYIUIEHHBIX IIOMCKaX 3aKOHa BpeMeHUM OH BHOBb U BHOBbBb
«BBIYUCIISAI» CaMOTro cebs, CBOIO CTpaHy, 3I0Xy, IUIAHETy, PUTM
Bcenennoii. HepmapoM OOWH U3 CBOMX HYMepPOJIOTrHMYeCKUX
TPaKTaTOB OH Ha3BaJ «BpeMmsa — Mepa mupa» (IIr., 1916).
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O6a TBOpIL|a B BBICIIEH CTEeIleHU 3aCIy’KUBAIOT aTTeCTaluu
homo universalis, HO Ipx 3TOM 06a GBI COCPEIOTOYEHEI CKOPee Ha
npouecce, 4eM Ha pe3yjibmame — B UTOre Mbl UMeeM He TaK YK
MHOI'0 3aKOHUEHHBIX TBOPEHUU U apTepaKTOB, a OO0bIIAA YacCThb
aBTorpad®oB  000MX  IpeacTaBisieT  COO0M  OYJIbKalOIILYyI0
MEXIUCIUIUITUHAPHYI0O MarMy 6€CKOHEeYHOI'0 IIPOEKTUPOBAHUS.

VMIMeHHO peHecCcaHCHasi HJEO0JIOTHUsl  [leJlaeT  YeJloBeKa
60ronomOOHBIM. «Bemb MBI — 60TH!l.» — IPSIMO BOCKJIHIIAET
XJ1eOHUKOB B CBOEM 3HaMEHUTOM aHTHUBOEHHOM MaHUdecTe
«Tpyba Mapcuan» (1916). Kpome papa npegBUAeHUS COOBITUU
(3aKOHa BpeMeHH), OH XO4UeT aTh CBePXUYeI0BeYeCTBY (TBOPUMOMY
eCJIY ellle He IIPAMO 3/]eCh-U-Ceruac, TO YK TOUHO 3aBTpa) ellje OAUH
Iap — VHUBEpPCaJIbHBIN («3Be3OHBIN») SA3BIK, HWHTYUTHUBHO
IIOHATHBIN JI000MY 3eMJITHUHY, YTOOBI MOKHO OBLIIO B IIOJIHOM
Mepe peasru30BaTh YTOIIUI BCEMUPHOI'0 OpaTCTBa.

O603Hau¥MM ellle HEeCKOJIbKO Ilapajuleiei B TBOpPYECTBE
JIeoHapmo ¥ Xj1eOGHUKOBA. Y 000UX IIPOCIIEXUBAETCS IIOCTOSITHHOE
BHUMaHHE K BOJIHOBOMY JIBIDKEHHUIO U K MUPY IITUILI. B 9TOU CBSI3U
MHOTOYHUC/IEHHEBIE «BOJIHOBUKH», II03[[HEE IIOCTPOEHHBbIE (U Jake
3allaTEeHTOBAaHHBIE) YYEHUKOM XJIeOHUKOBA —  XYOKHUKOM
[leTpoM MutypuuyeM — CyTh IpsMble IIOTOMKHU 3axXBaThbIBaloIei
MalluHepuu JleoHapao (CM. YepTeXXU €ero BCEeBO3MOXKHBIX
nmuuyesiemog U TeJIMKOITEPOB, 3aJI0KUBIINUX OCHOBBLI COBPeMEHHOMN
OMOHUKHU).

Taxke  TpenCTaBiIsgeTC  IePCIEeKTUBHBIM  COIIOCTABUTH
aPXUTEKTYpPHBIE TMPOEKThl JleoHapZo (B YaCTHOCTH, IIPOEKT
«meanbHOro ropopar», matupyeMbln 1490 romgomM) U YTOIHIO
XnebHukoBa «Mbl U pgoma» (1915) — cHAOXeHHYIO BIIOJIHE
JICOHAPAOBCKUMM  3CKU3HBIMH  PHCYHKAMHU-YEPTEXXaMH U
BIIeYAT/IAIOIEe TUIIOJIOTHeN HHKEeHEePHEBIX COOPYKeHUH OyAyIIero:
0OM-MOCM, OOM-MONOJib, NOOBOOHBIL OOM, 0OOM-NAPOX00, OOM-
IIeHKa, 0OM-Waxmamsl, 0oM-Kauenu, 0oM-8010¢C, dom-uaua (0om-
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ugemok), domM-mpyoka, 0omM-KHuU2a, 0omM-noje, 00mM Ha KoJsecax... (CC
VI.1: 235). BeposiTHO, KaK U [iJ1s1 JIeoHapAo, 371eCh XJIEOHUKOBY OBLIIO
Ba’)KHee COOPMYJIHUPOBATHL H[EI0, HEXelIU IIpeTeHJ0BaTh Ha
00s13aTeJILHYIO ee peau3anuio. Booobie, 1306 peTaTeIbCTBO — IPKO
BBIpa’kKeHHasl yepTa 060UX TBOPIOB.

B [IHEBHUKOBBIX 3aIUCAX, O3arjaBleHHBIX «O cebGe U CBoeH
Hayke» (1508), JleoHapZoO He MPOCTO [ABa)KAbl Ha3bIBaeT cebs
uzobpemamesiemM, HO U BKJIA[bIBAeT B 3TO CaMOOIIpefelieHHe
IIPOrPAMMHBINA CMBICJI, IIPOTUBOIIOCTABIASA Ce0sl, HE HMEIOIero
YHUBEPCUTETCKOTO 00pa30BaHUSs, «HAUMTAHHBIM TOphernamM», He
CIIOCOOHBIM HU HA UTO, KpOMeE TPAHCIIALUU UYKUX ULIeH:

OHH pacxaXUBalT YBaHHBIE U HAIBILIEHHBIE, pa3psOKEHHbIE U
pasyKpallleHHBIe He CBOUMH, a UYKUMHU TPyLaMH, a B MOUX MHe Xe
CaMOMY OTKasbIBalOT, U €CIH MeHs, u3obpemamessi, Ipe3UpPaIoT,
HaCKOJIbKO 06osee Moriad OBl OBITH I[OpPHUI[@eMBl CaMHU — He
nsobperareny, a Tpybayu U MepecKasuUKU UYKUX I[IPOU3BEIEeHUN
(JIeoHapmo ga Buruwm 2000: 84).

XJ1Ie0HUKOB, TaKKe He UMEBIIHH 3aKOHUEHHOTO 06pa3oBaHUS
(XOTh U YUYUBIIHUUCA B JBYX YHUBEPCUTETAX), B YK€ YIIOMSIHYTOM
MaHudecte «Tpyba Mapcuan» (1916) BeIXOOUT Ha 6oiee
r7100ajibHble 00OOIIEeHUs], IIPOTHUBOIIOCTAB/ISAS Ha IUIAHETaPHOM
YyPOBHE «H300peTaTesieil» U «IpuoOpeTaTesieii» KaK TrpaxaaH
YaeMoro 2ocyoapcmea e6pemeHu — TpaXgaHaM apXauyHbIX
2o0cyoapcme npocmpaHcmea, BeAyIux KpoBaBylo 601HI0 MUPOBOi
BOUHEI.

B stoMm MaHubecTe XJIeOHUKOB IIE€PBBIE «CJIOBA CBSI[€HHOU
BPaXZBl» CIEIHaJIbHO BhIfeasgeT mpudrom: «IIVCTb MJIEUHBIN
IIVTh PACKOJIETCI HA MJIEYHBIM ITIVTh W30OBPETATEJIEM U

3 TIpuMepsl TPOPHIBHBIX [IJISI CBOETO BPEMEHH KOHIIENITOB MPH JKEJIAHHH MOKHO IPUBOIUTD
JleCITKaMHU, XOTS OTYaCTH 3TO OyZeT HHTePIPeTallHOHHO-CIIEKYIITHUBHEIM I10/{BEPCThIBAHHUEM
107, TO3AHeH e GpeHOMEeHBl — OT BEepPToJIeTa 10 CHUHTEeTHUY€eCKOH e/lbl U UHTEPHeTa.
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MJIEYHBIM IIVTh ITPUOBPETATEJIEM».* Bmocimencrsuu, B 1919
rofly, 9TOT JIO3YHI OBbUI HCIIOJIb30OBAH B KayecTBe [ieBH3a B
IIOC/IEHEM BBIIIYCKe OOJIBIIEBUCTCKONM TraseThl  «MCKyCCTBO
KommyHel» (Ne19 or 13 amnpens; H3manue  Otmena
M306pa3uTtesbHbIX MCKycCTB HapoaHOTO IIPOCBEIeHUs), IJIaBHBIM
pefakTopoM KoTopo#t 6bu1 Hukosait IIyHUH, B TOT MOMEHT IJilaBa
netporpagckoro M30 HapkoMmpoca.

3.

Hccnenysa oTaenbHbIe IIPHPOLHEBIE ABJIeHUS, JIeOHAPZO CTPEeMUIICI
CUHTEe3UpPOBaTh CBOM HAOIOEHUA U OTKPBITUA B JKUBOIIMCHOM
II0JIOTHE, KOTOpOe [IOJDKHO OBUIO CTaTh Hea/bHOM KapTHUHOHN
Mupa. Ha o6agyMbIBaHHe He3HAUUTEIbHON [eTalyd MOIJIU YUTU
T'OZIBI, IIOCKOJIBKY JIeOHaPp/I0 BCe MCCIIe0BaJl CAMOCTOSITEJIBHO H, KaK
IIPaBUJIO, JOCKOHAIBHO. JKUBOIIUCE [IJI HEr0 — «BBICIIIEEe UCKYCCTBO
M Hayka». I[lokasaTenbHO, 4YTO XJIEOHUKOB, [JII KOTOPOTO
MaTeMaTUKa (YUCI0) U I1033UA (A3BIK) OBUIM HHCTPYMEHTaMU
IIpeoOpa’keHusT MUpa, TOXKe IPU3HaBall IIEePBEHCTBO >KUBOIIUCH:
«MBI XOTHM, UYTOOBI CJIOBO CMeJIO IMOHIEeT 3a >KUBOIIHChIO» (CC VI.1:
200) — mpososriamtan OH B 1912 ropy, IpuU3bIBasg II03TOB H
IycaTesiei OCyIeCTBUTh TOT IIPOPHIB B OyAylliee, KOTOPHIH yKe ObUI
SIBJIEH XYIO)KHUKaMH.

IIpu BceM Ipu 3TOM HU JIeoOHapIo, HU Be1uMupa HEBO3SMOXHO
Ha3BaTh OTBJIEYEHHBLIMU  IIPOKeKTEépaMU. II03UTHUBUCTCKASA
TPe3BOCThb BIIOJIHE XapaKTepusyeT O00OOUX. B psge TeKCTOB
Xj1e6HMKOBA 3TO COOPMYIHMPOBAHO SICHO U CTPOIHO, 6e3 KaKOu-
71100 330TePUYHOCTH — HAIIPUMeD, B feKiapanuu «Harra ocHoBa»
(1919). O6a reHUsT — COBpPeMEeHHUKHU KPOBAaBBIX MeXK0YCOOHBIX
BOMH, YTO HaJIOKUJIO I1eyaTh HAa UX TBopeHUsa. Ho ecinu JleoHapao

4 [lompoGHBIi aHamu3 MaHudecTa CM. B Halrei KHure: (Crapkuna, Poccomaxus 2013).
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n3obpeTaeT [EeCATKU CMEPTOHOCHBIX OpyAUM, MaLIIUH U
TEeXHOJIOTUHM (BKII0OYasg TaHK U OTPABIIAIOIIME ras3bl), TO PYCCKUU
03T HnsobpeTaeT CIIOCOOEI HaBcerja IIOKOHUYHUTH C
KPOBOIIPOJIUTUEM.

Bo BpeMs I'pa’kgaHCKON BOWHEL, B IIOCJIEJHHUE TPU rofia CBOeU
KU3HU, XJIeOHUKOB KOUyeT II0 OXBAaYEHHOH OTHEM CTpPaHe,
BBICTYyIIasI JIETOIIMCIIEM O3SI0XH. COBpPeMEeHHHK IIo30pa Pyccko-
SITIOHCKOM BOMHBL,> a 3aTEM CBHUETEJIb IBYX UyJOBUIIHBIX BOHH —
[TepBoil MUPOBOHN U ['pa’kIaHCKOM, — OH MeUTaeT YHUUMOMI UMb
80UHY; 3TOM CBepXx3ajaue OH IIOAYUHSET BCIO CBOIO JKU3Hb, [1aB
caMoMy cebe KIATBY-00€T ele BecCHOU 1905 roza. Bce moaTuueckoe
TBOPYECTBO XJIeOHUKOBA — 3TO €/Ba JIU He IMOOOYHBIUA IPOOYKT
PSILOM C IIOCTaBJIEHHOU 3aZlayei.

B. XJI'BBHNKOBD. ‘ TPYBA MAP[}IAH,B-

Andu!

DITBBI198-1917 T

Hosoe YYEHIE o soitus.

1915 r.

Hmr. 5 — O610)XKa HYMepOJOTrHYecKOH HWnn. 6 — AHTHUBOEHHBIH IUIaKaT-MaHUQeCT
Opouropsl XinebHUKOBa «BuTBEI 1915-1917 Xne6HuKoBa «Tpyba Mapcuan» (XapbKoB,
rr.. HoBoe yuyeHue o Bo¥MHe» (IIr., 1915 HIOHb 1916). IMeHHO 37ecb OH BIIEPBBIE
[BrIIIITIA B CBeT B HOs1Ope 1914]). obHaposioBal CBOM «TUTyl1» — Koposb

Bpemenu Benumup I.

> CnoBo «llycuMa» CTayio MEMOM — MapKepOM HEKOMITETEHTHOCTH BJIaCTH; cp.: «Hair Ilaps —
MyxkpeH, Hat [laps — IycuMa...» (baaemouT 1907: 9).
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Mepenom Bo BpemeHn uepes 3° AHew

o

l‘peﬁeub/Genoﬁ BOJTHEI
Hacrynnenne Genmx

= 0t

T'peGéHL KpacHOH BONHE.

INo6ena KpacHEIX BOWCK.
-+ PasHocTs

WUmsa naciynaemero. . OHe#.

14/XI 1919 Bsstue Owmcka

15/111 1919 Kanuyak. croihi Kokt 243=3°
23/1 1920 Pasrpom nocnegHux

25/V 1919 Nenukun. Boiick Konwaka u [leHHKHHA. 3

3V 1919 BB:;:}:xe}:’g:n:’H;_}gl;:;_ 2/1 1920 IMapenue IO30BKH B3s- 38

6ypra’ To 156 opymmi.

8/1 1920 Bssitue Kpachosipcka

9/V 1919 Tpuropues. 9/1 1920 Bastue PoctoBa. -,

25/V  1918| YexocnoBaky. 23/1 1919 Bercrso KpacHosa. 3*

—+} Cobutne 3¢ | — CobuTue PasHocTb

Konyak npesoarna-
18/X1 1918| wen npaBuTENeM. 15/XI 1920 Pasrpom npeemHu-| 3°%—2

Hayano enactu Kon-| ka Konyaka agm. Bpanrens.

3 yaka. ‘
; YupenurensHoe co6-
19/1 1918| panme; Ilpotueoco- | 23/1 1920 Posrpom Konvaka u | 3%4-2?

BeTckass BonHa esi | [eHukuHa. ,Moruna Genmx“.

nofiLeM.

INepeMuunis nepen
16/111 1915| napenuem. Ycnex pyc-| 15/1I1 1917 TIlanenne BoeHHOM 3¢

cxoro opyxusi. Buicota| Poccun oTpeueHue uapei.

uapckorn Poccuu.

Hacrynneuue Kepen-
3/V111917| cxoroy IMosnusis i 3/l 1918 Tlonnucauue Bpect- 38

acnuiuxa Shlis NUTOBCKOro moroeopa. Mup.

Hactynnexue npotus
8/X111917| Kopuunosa xpacuux | 10/VIII 1918 Yexocnosaku B3s- 3°

BOMCK. : nu KazaHs.

Pocnyck Boiick. Bona| 11/VIII 1918 [lens Bceobyua. | .4
7jX11 1917 K MHpY. ! Bonsi k BoiiHe. Fefh
3 [Ipu3HaHHe THXEnsX
24/11 1918| ycnos. porosopa. [eHb 25/X 1918 Cosets B Bynanew- 35

. repMaHCKOA MOWH. te. 3akat [epMmaHuwu.

4-mit c'‘ean CoseToB
14/11 1917| yreepnun Bpectckuit 13/XI 1918 Orxas or Bpect- 38

MHp. Koro pmoroBopat

3anatue epmaHuei
3/11 1917| Vxpaius. [leHb BHC- 12/X1 1918 TITapenue MOHapXHH| 3%

wero ycnexa Fepmanuu| B I'epmanuu. [Tepemupue c nep-

Ha BoiiHe. Brnieck He- | xaBamu Cornacus.

MeUKoro mewa.

23

Hnn. 7 — CrpaHuiia u3 6poutopsl XnebHukoBa «Jocku Cynmws6bl: JIuct 2» (M., 1923. C. 23).
[TepeioM BO BpeMeHH 4Yepe3 3° gHel. II03T abCOMIOTHU3UPOBAl Psifi OOGHAPY)KEHHBIX UM
PaBHOBEJIMKUX HMHTEpPBAaJIOB, B TOM YHCJIe MeXIy HOBEHIIMMH COOBITUSAMH I'pa’kgaHCKOH
BOWHEI (3° = 243 nHs). Ha ocHOBe ITOA0OHBIX HaGIIOAeHUH OH GopMynIupyeT 3aKOH BpeMeHH:
«MO¥1 OCHOBHOH 3aKOH BpeMEHU: BO BpeMeHU IIPOUCXOAUT OTPULIATENIbHBIN CABUT Yyepes 3™
IHeN U II0JIOKUTEeIbHEIN yepes 2" Hel; COOBITHS, IyX BpeMeHH CTaHOBUTCS 0OpaTHBIM Uepes3
3" [HeM M yCHJIMBaeT CBOM YHCJIa yepes 2"..».
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Huiuit 6pozsra, 17 et UIyLIuid MaTeMaTUYeCcKue GOpPMYJIbl
IIOBTOPSIEMOCTH UCTOPUUYECKUX COOBITUH 51 BCepnes
IIPOEKTUPYIOILIUI «['0OCYyapCTBO IOHOIIEH» — M60 MHPepHaIbHbIE
cTaplsl foBenu CTpaHy U MUpP 0 KPOBaBOM GOMHU — XJI€OHUKOB
IIpeJicTaeT B CBOUX MOIIHBIX BelllaX IIOCJIEAHUX JIeT OTHIOAL He
IOPOJIMBBIM MeuTaTejIeM, a COBEpPIIEHHO TPe3BBIM HabI10iaTeieM
U XPOHUCTOM. B TOM uymcie aHTPOIIOJIOroM, (GUKCHUPYIOIIUM
pe3yJbTaThl YejIOBeUYeCKOro0 OUYaHUd U TOCYyLapCTBEHHOIO
Teppopa, Korza aexiapupyemMoe Ceetiioe byayiiee BOIUIOIIAETCS B
BUZle «Pag— C IyleMeTOM Y BXOJa, YTOOBI He pasbekaluch
payrickue sxkutenu» (CC V: 207, cM. ero yOUBUTEJILHBIH II0
6eCCTPaCTHOCTH U SMOIMOHAJIBHOM CUle O4YepK «MaJHuHOBas
mamka» 1921 roga).

Cpegu ero yOUBUTENIBHBIX MeTapop €eCTb UM TakKasd
caMoIipeseHTalys: «5 ObUI €IUHCTBEHHOM CKBa)XUHOM, /| uepe3
KOoTOpylo byayiiee mamano / B Poccuun Beppo...» (CC II: 390). Kak
ckaszaHo! Byzxyiee — Kak IOXKAb, IaJaloOUui B Beapo-Poccuio... A
caM 03T — MeJHUaTOoP, IIPOBOJHUK 3TOr'0 PACIUIECKUBAEMOTr0 Yyepes
Kpai, HeBOCTPeOGOBaHHOIO IIOTOKA...

[ImaHeTapHBIM pasMax TeX CBepx3aZay U YTOIIHUH, KOTOPHIE
CTaBUJIM Ilepeq Cco00i1 XJIeOHUKOB U IIOKOJIEHUE aBaHTapiHBIX
TBOPI[OB — BIIEYAT/JIdeT U OIIeJIOMJISeT [Oa’ke II0 IIPOIIeCTBUU
CTOJIETHUS.

4.

KaHoHu3anusa XjeOHUKOBA COCTOSJIACh, II0 CYTH, Cpasy IIOCJIe ero
yxoga — 100 et Hasajg, XOTAd IIOTOM B paMKaxX COBETCKOH
UE0JIOTHH OH H3JaBajiCl KpalHe Majl0 U [OJIT0 YIIOMHUHAJICSI
BCKOJIb3b WJIU CKBO3b 3yOBI, 0C00€HHO B ntepuof 1940-1950-x rogos.
B IIKOJIBHYIO IPOrpaMMy OH Boles jHIb 30 j1eT Ha3afl, Ha cJIoMe
COBETCKOM 3II0XH, HA BOJIHE TOTAJbHOIO IIEPEOTKPBITUA TakK
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Ha3blBaeMoOro CepeOpsiHOTO BeKa — KOT/ia HayaJiCcad HOBBIM 3Tall B
XJ1IeOHUKOBEZIEeHUU, IIPOPEIB B INyOJIMKAIUAX, KOMMEHTapUiIX U
peremniiyuy moaTa.

Ho, 1o cyTH, 03T JaBHBIM-[JaBHO B [TIaHTEOHe JIUTepPaTyPHBIX
KJIACCUKOB. JIereHzja 0 XJIeOHUKOBE Hauasla KyJIbTUBUPOBATHC ellle
IIPU ero JXU3HH, a I10C/Ie ero rubeid MIrHOBEHHO BBIIIIA HA HOBYIO
opbury. Vimenmuii B 1922-M, B HemoysiHble 37 JjieT, B POKOBOM
BO3pacTe I03TOB, yKe K 1928 rogy OH OBUI YAOCTOEH 5-TOMHOIO
«CobOpaHus IpoU3BeleHU» (IIOCIeJHUM TOM BHIIIen B 1933 rofy).
U1 mpu >KU3HU 103Ta OBUIO OIYyOJIIMKOBAHO He Tak YK Mano — 17
OTZeJIbHBIX U3JaHUM (12 KHUT U 5 JIUCTOBOK), a TaKKe IIyOINKalluu
B COTHe IPYruxX U3NaHUU (raserax, >KypHajaX, ajilbMaHaxax U
KOJIJIEKTUBHBIX COOPHUKAX), — peyb UZeT O 15-1eTHeM UHTepBaJjie
MIPWKU3HEHHBIX ITy6auKkamui ¢ 1908 mo 1922 rogn,

[TepBast MoHOrpadusa 0 XjIeOHUKOBE ITOSBUJIACH ellje IIPU ero
KU3HU, ITa [HOHepcKasg paboTa BIOCIELCTBUHM BCEMUPHO
M3BECTHOr0 JIUHIBUCTa PoMaHa fIKko6coHa HasbiBasiach «HoBeMIas
pycckas 1moasusa. HabGpocok mepBeii: IloacTynbsl K Xi1eOGHUKOBY»
(ITpara, 1921) u 3aj0XKujia OCHOBEI OYAYINEro XJIeOHUKOBEeHUs.
SIKOOGCOHY Ke IIPUHA/JIeXaT eMKHUe U IIPOCTHIE CJI0Ba 0 BetuMuUpe, C
KOTOPHIM OH IT03HaKOMmIca B 1912 romy, MTHOBEHHO IIOHfIB U
OLIeHUB ero reHuaJIbHOCTL: « BB OH, KOPOTKO rOBOPS, HAUOOJIBIINM
MHPOBEIM II03TOM HEBEIHEIIHEero Beka...» (dxobcon 2000: 86). 3TO

olpenesieHue SIKO6COH aaJll y>Xe Ha CKJIOHE JIeT, B MEMYdPHOM
TekcTe 1977 roma, uMes BO3MOXHOCTh COIIOCTaBJIATh H
PaH>XHPOBATH TBOPIIOB HECKOJIBKHUX IIOKOJIEHUH U KYJIBTYD.

Hamra monmbITKa COIIOCTaBUTh GQUIYpHl Benmumupa Xine6HUKOBA
¥ JleoHapAo0 a BUHYYU — JIUIIB IpeiBAPUTEIbHBINA HaOPOCOK, OBITh
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MOJKET 3TU aKLEeHTHI MOCIYKAT JajIbHellel pa3paboTKke JaHHOU
TEMBIL."

7 5‘;’) GLI STRUZZ| 358

ANGELO MARIA RIPELLINO

POESIE DI CHLEBNIKOV Velimir Chlébnikov
Poesie

Saggio, antologia e commento
a cura di Angelo Maria Ripellino

EINAUDI

EINAUDI

Hnn. 8 — OGJIOKKU IEPBBIX KHUT XJIeOHUKOBA Ha UTAJIbIHCKOM SI3BIKE, ITOTOTOBJIEHHBIX
Anmkeno PunennuHo: «Poesie di Chlébnikov» (Torino, 1968) u «Poesie» (Torino, 1989). Onguu
U3 CaMBIX IIPOAYKTUBHEIX IIePeBOAYHUKOB PYCCKOM U COBETCKOM I1033UM, PUIIEIIHHO,
BEPOSITHO, OTHecCs K IlepeBojiaM XjIeOGHUKOBA KaK K 3KCTpPaOpAMHApPHON 3amadye —
IIOCKOJIBKY Ha 00JIO’KKe KHUTH 1968 roia IOMeCTHII CBOe UMS KaK UM aBTopa.

6 HekOoTOpBIE ITOIOKEH U 3TOM CTaThH GBUTH BBICKA3aHbI B PAMKaxX MeK/yHaPOLHOTO KPYIIOTo
CTOJIa, Ybe Ha3BaHHUe OBIJI0 HHULIMUPOBAaHO HaMU: «Vélimir Khlebnikov — président du globe
terrestre et Leonard de Vinci de ’avant-garde russe» (3acemganue coctosyioch 9 ¢pespansg 2020
roma B Mepuu 5-ro okpyra Ilapuska — B paMKax mporpaMMHI 11-ro ¢pecTuBass pycCKON KHUTH
U PYCCKOSI3BIUHOM JINTEPATYPHI).
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Olga V. Sokolova

EXPERIMENTS WITH UNIVERSAL LANGUAGE
FROM THE 1910s TO THE 1930s:
Velimir Khlebnikov, the Gordin brothers, and the
“Kosmoglot” Society

Abstract. This paper deals with the concepts of “universal language” common in linguistics and
in the poetic Avant-garde in the period from the 1910s to the 1930s. During that period, socio-
political reforms gave rise to new realia and concepts, which required an updated vocabulary.
“Language construction” was important both for peoples with no written languages and for
future international communication in the context of faith in world revolution. These factors
underlie not only the renewal of language policies, but also the creation of universal languages
by linguists and poets. Interlinguistics was developing during these years; within which the
“Kosmoglot” society played an important role. Among the Avant-garde concepts, Khlebnikov’s
“star-language” and the Gordin brothers’ “cosmic language of AO” are of particular importance.
The Gordin brothers followed Khlebnikov but went further in their search for cognitive and
linguo-social changes. This paper compares these linguistic and poetic universal languages and
concludes that the orientation towards linguistic experiment in the period in question was
paramount for scholars and poets alike.

Keywords. universal language, interlinguistics, linguistic creativity, poetic Avant-garde.

AHHOTanMsg. B cTaTbe paccMaTPUBAOTCA  KOHLEINIMH  «YHHUBEPCAJIBLHOIO  SI3BIKA»,
pacipocTpaHeHHbIe B IMHIBUCTUKE U IIO3THYECKOM aBaHrapze B 1910-30-x rT. B 3TOT mepuof
COIIMAIbHO-IIOJIUTUYECKUE PePOpPMBl ITOPOAUIN HOBBIE peajluyd U IOHSTHUS, YTO TpebGoBayo
OOHOBJIEHHsI CJIOBAPHOI'O COCTaBa. «SI3BIKOBOE CTPOMTENILCTBO» HMEJI0 3HadyeHHe KaK Mg
6esasipaBUTHBIX HApOAOB, TaK MU g Oynylied HHTEePHALMOHAJIbHON KOMMYHHUKAIUU B
KOHTEKCTe Bepbl B MHPOBYIO PEBOMIOIHIO. ITH INPHUYMUHBEL JIETJIM B OCHOBY He TOJIbKO
0OHOBJIEHHUS SI3BIKOBOM IOJIMTUKYU, HO U MMPOEKTHPOBAHUS MUPOBHIX SI3BIKOB JIMHTBUCTaMH U
I03TaMU. B 3TH rofbl moydyaeT pa3BUTHE UHTEPJIUHIBUCTHKA, B paMKaX KOTOPOH OOJIBIIYIO
posb urpaet ob6iiectso «Kocmornor». Cpey aBaHrapAUCTCKUX KOHIIEIIIIUHM 0c060e 3HaUeHue
HMEIOT «3Be3HBIM» SI3BIK XJIEOHUKOBA M «KOCMHUYECKUH $3bIK AO» 6paTheB ['OpAUHBIX,
KOTOpBIE PasBUBAIM TpagUIUI0 XJIeOHUKOBA, HO IOIUIM [ajbllie B CBOeM HWHTEHIMHU Ha
KOTHUTHUBHEBEIE M JIMHTBOCOIlMAJIbHBIE U3MEHEeHHA. B cTaTbe COIOCTABIAIOTCA HayuyHBIE U
II03THYECKHe YHHUBepcajibHBIEe SI3bIKM, U [ejlaeTcs BBIBOJ 006 OOILIHOCTHM YCTaHOBKU Ha
JIMHTBUCTUYECKUU 3KCIlepUMeHT B 1910-30-e IT.

KiioyeBble CJIOBAa. YHUBEPCAJIbHBINA S3BIK, HHTEPIIMHIBUCTHUKA, $S3BIKOBOE TBOPYECTBO,
II09TUYECKUH aBaHTapx,.
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Olga V. Sokolova

1. Introduction. Trends towards linguistic “universalization”.!
The desire to overcome the Babylonian “confusion” of tongues and
revive the “lingua humana”, the first language of mankind, has
stimulated the development of projects for a “universal” language
throughout the ages. This concept underlies the theory of “language
construction”, which arose in the age of the Enlightenment, thanks
to the efforts of Marin Mersenne, René Descartes, Gottfried Wilhelm
von Leibniz and others.

At the end of the 19th century, economic globalization gave rise to
the need for international communication, marked by transition
from the theoretical construction of artificial languages to their
practical use. Starting with such artificial languages as Volapik
(1879) and Esperanto (1887), international languages acquired the
social character of interethnic communication. Interlinguistics arose
as a field of linguistics aimed at building an optimal artificial
international language.

2. The search for a universal language in the poetic Avant-garde:
Khlebnikov’s “star-language” and the Gordin brothers’ “cosmic”
language.

At the beginning of the 20th century, Modernist and Avant-garde
poets participated in the creation of universal languages. The Avant-
gardists sought, on the one hand, to carry out a “revolution of
language”, to “cleanse” it of the usual form and conventional
meaning? and on the other hand, to create a new “universal” artistic
language. The origins of these ideas can be traced to the poetic
concept of “apophatic” language by Hugo von Hofmannsthal (The

! This research is funded by grant Ne 19-18-00040 of the Russian Science Foundation and is
carried out at the Institute of Linguistics of the Russian Academy of Sciences.

2For details about “the revolution of language” and “the language of revolution”, see Feshchenko
(2023).
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Letter of Lord Chandos, 1902), Stefan George’s “lingua romana”,
August Stramm’s language experiments, Fernando Pessoa’s
“language of the future”, Khlebnikov’s “star-language”, the Gordin
brothers’ “cosmic” language, Alexander Svyatogor’s “volcano-
language,” Eugene Jolas’s “transatlantic language”, and others.
Khlebnikov’s “star-language” is one of the most developed
projects of a poetic universal language. Researchers have repeatedly
addressed various aspects of Khlebnikov’s project and emphasized
its significance (Solivetti 1988; Lennkvist 1999; Pertsova 2000; Ivanov
2000; Grigor'ev 2006; Moretti 2013). It should be noted that
Khlebnikov’s “star-language”® was part of a universal language

project and was only one of the languages he created, some others
being the “numerical” language, “zvukopis” [sound-painting], the
“language of birds”, the “language of gods”, and “zaum”
[transrational language].*

Khlebnikov’s project of a universal language developed
chronologically throughout the entire corpus of the poet: from the
early 1910s to the early 1920s. We find the first examples in the
manuscripts Znachkovyi yazyk [Sign Language] published by Natalia
N. Pertsova, which date back approximately to 1904-1908 (Pertsova
2000: 372-382). A burst in word creation occurred in 1907-09, when
the poet was working on the dictionary of a new language. In his
essay Vremia - mera mira [Time is the Measure of the World] (1916),
he wrote about the imperfection of natural languages and reflected
on Leibniz’s universal language. However, the name “star-language”,
as well as dictionaries and alphabets of universal language appeared
between the late 1910 and the early 1920s.

Pertsova proposed the following dual understanding of the
label “star-language”:

3 This translation of Khlebnikov’s term “zvezdnyi yazyk” was offered by Paul Schmidt in (CW I:
342, 343).
4 For more details see Imposti (1981, 1991); Janecek (1996); Gurianova (2015).
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1) as a language that is vaguely understood by a person; as the
opposition of the «pure essence» of the word, that hides «starlight
intelligence of nighttime», and the «everyday dross» of the word, that
hides «sunlight intelligence of day» (Nasha osnova [Our
Fundamentals], 1919)>;

2) as a language «common to the whole star inhabited by
humans»® (Tsarapina po nebu [A scratch across the sky], 1920)
(Pertsova 2000: 361-362). Viktor P. Grigor’ev emphasized the internal
diversity of Khlebnikov’s “star-language”: the language is «both

artificial, anticipating modern science-fiction literature, and poetic;
it has a whole range of functions, but has primarily a poetic, rather
than pragmatic, significance» (Grigor’ev 2006: 222).

The first main feature of Khlebnikov’s “star-language” is the
non-arbitrariness of the connection between signifier and signified,
where the sound of the word takes precedence. This approach
intersected with the theory of the “internal form” of the word by
Russian linguist Alexander A. Potebnya and philosopher Gustav G.
Shpet. The second feature is the possibility of “calculating” values,
combining them, since «each name is only an approximate
measurement, a comparison of several values, and some kind of
equal signs» (SS VIL.1: 108). The poet himself emphasized the
continuity with Leibniz’s theory, citing the philosopher’s
exclamation: «The time will come when people, instead of arguing,
will calculate (exclaim: calculemus)» (SS VI.1: 108). The third
characteristic of Khlebnikov’s conception is a revival of the Proto-
Slavic language layers: the poet selected common Slavic roots to
establish new connections with modern Slavic languages.

Projects of his alphabets and dictionaries were based on the
semantization of consonants and their selection as significant units
of language. Tsarapina po nebu and Zangezi provide “star-language”

5 Translated quotations from this passage are taken from CW I: 377.
6 The English translation hereafter is my own, unless otherwise stated.
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dictionaries (1920-22), verbal elements, mathematical symbols, and
geometric signs:

V means the revolution of one point around another
(circular motion).

L is the cessation of fall, or motion generally by a plane
lateral to a falling point.

R is a point that penetrates a transverse area (CW I: 344)

Following Khlebnikov’s experiments, Alexander Tufanov, who
called himself “Predzemshara Zaumi”, created his universal
“zaumnyi” [transrational] language in 1924. In his project of “phonic
music” as a new language he singled out the phoneme as the main
unit, or “sound gesture”. Tufanov paid attention to the processes of
archaization and neologization, as well as to the combination of
historical linguistic phenomena and language experiment. Tufanov’s
programmatic poem “Spring”, written in “a language
understandable to all peoples”, consists of “fragments” of English
words and is recorded in transcription:

siin’ soon s’ii selle soong s’e
siing s’eelf siik signal’ s’eel’ s’in’

(Tufanov 1924: 12).
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The poets of the “Group 41°” proposed other concepts of
universal languages. Ilia Zdanevich formulated the idea of the «pearl
disease of the language», which can be cured only through the return
of the language to its “pre-linguistic” state. Igor Terentyev put
forward the idea of combining the poetic Avant-garde and the
revolution on a global scale. This relied on the international
“transrational” language as a mode of expression of non-objectivity
and the new social order. His project of translating Marx into the
“transrational” language became an expression of these
revolutionary ideas (from Terentyev’s letter to Kruchenykh,
December 23, 1923, see Marzaduri 1988).

In what follows, I will scrutinize another, lesser-known project

of a universal poetic language: the Gordin brothers’ “cosmic”
language.’ Its origins are to be found in Khlebnikov’s linguistic and
poetic conception discussed above. The brothers called their project
“AO language”, “cosmic”, “logical”’, or “pan-methodological”
language.® The combination of letters “A0” meant “invention” in this
language (Gordiny 1924: 5). Using this name, they emphasized its
creative nature, close to the Humboldtian understanding of language

as “energeia”.’ The Gordin brothers created the first two versions of
this language in 1919 and 1924 and in 1927 they presented it at the
First International Exhibition of Interplanetary Machines and
Mechanisms (dedicated to the 10th anniversary of the Russian
Revolution and the 70th anniversary of the birth of Tsiolkovsky) in
Moscow, where they also gave it a new name - the “cosmic”
language.

7 “The Gordin Brothers” is the pseudonym of Abba (Abe) Leibovich Gordin (1887-1964) and Zev-
Volf Leibovich Gordin (1884 or 1885 — not earlier than 1931). They were born into the family of
a rabbi, received a religious education and mastered many languages (for a detailed biography,
see Geller 2019).

8 For more details about the history of “cosmic” language creation, see Kuznetsov (2014);
Kuchinov (2019).

° Cf. Humboldt’s understanding of language as both “ergon” and “energeia”.
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The Gordin brothers’ political program is significant in order to
understand the nature of their “cosmic” language. They were against
the politics of violence and the culture of patriarchy. They aimed to
create a new language as a means for interplanetary communication
and sought to unite humanity under the sign of “pan-anarchism”,'°
which «means the synthesis (combination) of all the main social
ideals, acts (actions) and aspirations for both a complete revolution

and the whole society restructuring» (Gordiny 2019: 241).

The Gordin brothers’ idea of language became a part of their
more general program to renew and transform humanity. At the
same time, socio-anthropological renewal involved innovations in
vocabulary and grammar. One of the most important concepts is
“invention”. In the imprint of the book Izobret-pitanie (Kak vykhod iz
vsekh sovrem. tupikov-razrukh i kak put’ k bessmertiyu): Opyt popul.
ocherka zhizneizobretatel'stva [Invent-Nutrition (As a Way out of all
modern Deadlocks-Devastation and as a Path to Immortality)] (Behobi
1921), they wrote the title of a self-invented city: «Aograd» and dated
the beginning of a new count of time: «Year 2 of the Invention of
Mankind» (1921). They also put forward the artistic and political
slogan «Inventors of the whole globe, invent!» on the title page of the
book. The Brothers created a whole paradigm of words with the root
“isobret” [invent] in the field of linguistic terminology, since
language is the tool through which it is possible to restructure reality.
During this period, they changed the name of their residence from
“Sociotechnicum” to “Vseizobretal’'nya” [All-invent-room]: this
housed the dining room and the club of AOists (Fig. 1):

10 For details about the Brothers’ philosophical path, from their passion for Max Stirner’s
philosophy to the creation of a whole conception within their anarchist theory — pan-anarchism,
see Gerasimov, Tkachenko (2021).
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Fig. 1. “Vseizobretal’nya” by the Gordin brothers (1920-1926)

They introduced the concept of the «Humanity of All-
Inventors» (Vseizobretately) and described their language in the
Grammar of the Pan-methodological Language of AO (1924). In this
book, the authors equated the grammatical system with the
classification of the world in the section «THE FIRST or
GRAMMATICAL CLASSIFICATION OF THE WORLD», where they gave
the following definitions of parts of speech:

1. X% X20 azatso — invention or a verb.

2. +% X20 esatso — naizobretenie [oninvention] or adverb.
3. 0%X20 ozatso - poizobretennoe [overinvented] (or
effected) or noun (Gordiny 1924: 6).
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Among all parts of speech, the Brothers identified the verb as
the main bearer of the invention function and they created the
largest number of linguistic terms related to the verb:
samoizobretatel’nyi izobret [self-inventive invent] or
samoizobretatel’nyi  glagol [self-inventive  verb] vi2H;
vzaimoizobretatel’noe izobretenie [mutually-inventive invention] or
vzaimoizobretatel’nyi glagol [mutually-inventive verb] v121X;
izobret-priizobretatel’noe [invent-inventive] or glagol-prilagatel’noe
[verb-adjective] Hv9%X20, and so on.

3. Interlinguistics in Soviet Russia in the 1920s-1930s.

To realize the specifics of the Avant-garde poetic experiment with
universal languages, it is necessary to turn to the broader context of
the 1920s in Russia. Revolutionary reforms and socio-cultural shifts
gave rise to new realities and required a renewal of language policy,
which also influenced the experiments of Russian Avant-gardists
discussed above. In the 1920s, there were issues preventing
international communication within the newly created USSR, such
as the inadequate development of many languages and the absence
of written forms of languages. To cope with these problems,
established linguists like Evgeny V. Polivanov, Nikolay F. Yakovlev,
and others, participated in the creating of the so-called “language
construction” program, which was a range of linguistic activities
grounded in the idea of social equality. The concept of equality
between different nations manifested itself in the fact that the first
alphabets for non-alphabetic languages of Soviet Russia were based
on the Latin alphabet. Moreover, part of the project for the transition
to the Latin alphabet was also a change in the graphics of the Russian
language (Alpatov 2017: 325). The prospect of such a change was
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associated with the idea of international communication, necessary
to prepare for “world revolution”.

Both linguists and Avant-garde poets realized the need to
update the language system. The linguist Polivanov, who was close
to Russian Futurists and was one of the founders of OPOYAZ,!"
declared: «The mass demand for a new word-creation not only
increased the production of new words according to the old word-
formation rules, but also created a new revolutionary method of
word-creation» (Polivanov 2003: 78).

In the study and creation of universal languages in post-
revolutionary Russia these are the main scientific trends: the
development of interlinguistics, which led to research and
regulation of international artificial languages such as Esperanto,
Ido, Interlingua, Novial (in works by Jan A. Baudouin de Courtenay,
Nikolay V. Yushmanov, Petro E. Stoyan, and Ernest K. Drezen)*?; the
orientation towards the prospect of creating the language of world
revolution, the first approaches to which were Latin-based alphabets
(Polivanov); and the recognition of the “international” status of the
English language (Boris Arvatov and others).

Representatives of interlinguistics in Russia were the Petrograd
organizations “Volapuk Speakers Circle” (founded in 1889), “Espero”
(founded in 1892), the “Petrograd branch of the Russian World
Linguistic Union” (founded in 1923), and “Kosmoglot” (1916-1921),
which was located in Tallinn from 1921-1928 under the name
“Kosmoglott™3, whose honorary president was Baudouin de
Courtenay and which included not only linguists, but also
representatives of other fields of science.

11 Obshchestvo izucheniya poeticheskogo yazyka [Society for the Study of Poetic Language] (St.
Petersburg, 1916—early 1930s).

12 The study of world languages was financed by the state. In 1919, the People's Commissariat of
Education created a commission on the problem of international language, which consisted of
professors from Moscow University.

13 For more information about the history and activities of Kosmoglot, see Kuznetsov (2016).
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Let us take a closer look at the project of Estonian linguist Jacob
Lintsbakh, who created a “philosophical language”. Criticizing
Esperanto and Volapik for imitating the phonetic system of natural
languages, Lintsbakh argued that universal language should focus
on the graphic system, namely, the principle of pasigraphy
(Lintsbakh 1916). Although Lintsbakh set out to create an “ideal”
language, he achieved significant results not so much in the field of
international communication, but in the field of semiotics. He
created a universal semiotic system based on the transfer of concepts
using different media channels. According to Lintsbakh, geometric

drawings, algebraic formulae, musical melodies, ornaments, and
decorations can take on the function of various information carriers
(Lintsbakh 1916: ix). He created a universal multimodal set of
semiotic resources, highlighting the geometric foundations of
language as a set of “short expressive schemes” (Lintshakh 1916: 67)
capable of constructing a communicative event, including the field

of artistic (primarily cinematic) discourse.

One of the ways to combine different semiotic resources was
«multi-finger writing», which could be used for shorthand on special
typewriters in which keys correspond not to letters, but to various
organs and sounds of speech, to the degree of elevation of the the
tongue and other principles of articulation (Fig. 2.1, 2.2):
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Fig. 2.1, 2.2. “Multi-fingered writing” (Lintsbhakh 1916: 28)

The scholar sought to reduce different forms of expression to
binary oppositions. Based on a limited number of mathematical
signs, colors on the palette and articulate sounds, Lintsbakh
concluded that «wholesome comprehension» consists of a limited
number of elements in art and science, mathematics and language,
space and time. At the same time, the basis of logical, automatic
thinking is the minimum number of elements, expressed as a binary
opposition (Lintsbakh 1916: 153-154). He designated them as «signs
of the 2" numeral», which can be perceived in different semiotic
ways and whose visual expression can occur with the help of zeros
and ones, white and black circles. He reduced the range of human
movements to two elementary gestures (raised and lowered hand)
and limited the system of articulate sounds to two elements: a and o,
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which correspond to signs “one” and “zero”, and the numbers of the
natural series (Fig. 3):

0 0 0
| | a
2 10 ao
3 I aa
4 100 400
5 101 aoa
b H10 aao
7 11 aaa
8 1000 a000
9 1001 aooa
10 1010 a0ao
1 101 aoaa
12 1100 2400
13 110l aaoa
14 1110 aaao
15 1111 aaaa

16 10000 a0000
17 1000] aoooa

Fig. 3. “The technique of sign representation. The system of articulate speech”
(Lintsbakh 1916: 155).

It should be emphasized that the Gordin brothers’ “cosmic
language of AO” also relied on the allocation of two basic sounds,
namely, a and o, which indicates the relationship between linguistic
and artistic experimental projects in that period.

Julia Kristeva stated that Lintsbakh not only foresaw the
formation of semiotics on the basis of linguistics, but also proposed
the idea of isomorphism of “semiotic practices with other ways of
organizing our world” (Kristeva 1971: 39). Yuri Tsivian interpreted
Lintsbakh’s general theory of the symbol as the first concept of
multimodality, since in his approach he developed not only the
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mechanism of information encoding, but also the mechanism of
transcoding (Tsivian 1998). Susanne Stratling highlighted the
interdiscursive nature of Lintsbakh’s universal language,
characterizing it more as a “language of art” than as a planned
language of international communication (Stratling 2021).

Later, in his book Transcendental Algebra, Lintsbakh developed
a “mathematical ideography”: “i; — I, i> — you, iz — he”, an example of
which is shown in Fig. 4:

Fig. 4. “Mathematical ideography” (Lintsbakh 1921: 3).
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Lintsbakh’s conception caused a stimulating discussion among
his contemporaries. Ideas related to the wuniversal cinematic
language received a particularly lively response in connection with
the publication of a fragment of a book entitled “Cinematography as
Language” in the journal Mir ekrana [The World of the Screen]
(1918). As Tsivian argued, this interpretation was greatly appreciated
by Dziga Vertov and Sergei Eisenstein, each of whom tried in his own
way to use as a “visual Esperanto” (Tsivian 1998). In addition,

Lintsbakh’s ideas resonated with Khlebnikov’s “star-language”,
Miturich’s “star-alphabet” and Vsevolod Meyerhold’s biomechanics,
as well as the algebraic calculations underlying the Gordin brothers’
“numerical” “cosmic” language.

The projects of other linguists close to the “Kosmoglot” focused
on creating a simplified model of communication, among which
were Waldemar Rosenberger’s “Idiom-neutral,” Nikolay V.
Yushmanov’s “Etem,” V.K. Petrashevich’s “Nepo” and “Glot”, and V.F.
Shmurlo’s “language of Ariadne” (“Esperido” or “Ariadna lingvo”,
Ariing). Many of the listed languages aimed to improve existing
international languages, like Esperanto and Ido. They also focused
on the unification of European languages and cultures. Thus,
Yushmanov claimed that an ideal “mezhduyazyk” [interlanguage] or
“mezhduevropeysky dialect” [Inter-European dialect] was a
synthetic form of the Germanic, Romance and Slavic languages
(Yushmanov 1927: 3).

The creation of the “Inter-European language” intersected not

so much with the ideas of Russian and early Soviet Avant-garde
artists, as with the conceptions of the Anglo-American Avant-garde.
Eugene Jolas (1894-1952), a multilingual poet, editor, translator, and
friend of James Joyce, developed the concept of a Euro-American,
“crucible” language, trying to carry out the project of an
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international literary Avant-garde language on the pages of his
“transition” magazine.'*

The linguist Ernest Drezen (1892-1937) made a significant
contribution to the typology of international languages. In his
monograph Search for a universal language (Three centuries of
searching) (1928), the scholar reviewed almost all theories of
universal language that existed at that time (a total of 373 projects),
including the language experiments of Russian poets. Under the
heading “Futurism of Language” he considered the “Salvador”
language by the Salvadoran poet and playwright Francisco Gavidia
(1864-1955), the “Numeric Language of AO” by the Gordin brothers,
and the “star-language” by Khlebnikov. Drezen rejected the ideas of
the Gordin brothers because of their pan-anarchic principles, yet he
treated Khlebnikov’s “star-language” more sympathetically,
highlighting its phonetic foundations and the principle of non-
arbitrariness as advantages.

Characterizing a wider circle of scholars who were not
members of “Kosmoglot” society, it can be mentioned that Polivanov,
on the one hand, recognized the importance of Esperanto (Polivanov
2003: 55), and on the other hand, saw great perspectives in creating
a language of world communication: he considered the construction
of Latin-based alphabets as the first step to this objective. He called
such an alphabet an “international phonetic alphabet,” describing its
choice (for example, by the Yakuts) as “a bold step into the future,
towards the Latin, i.e. to the most international writing” (Polivanov
2003: 85-86).

14 For more details, see Sokolova, Feshchenko (2017).
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4. Conclusions.

In the 1920s and 1930s, Russia was fertile ground for language
experiments in linguistics and the poetic Avant-garde. This was due
to many reasons: socio-political changes, the recognition of equal
rights for all languages in terms of “language construction”, and the
expectation of a world revolution. The state realized the need for
international communication and supported associations for the
study of international languages; linguists, as well as avant-garde
poets, were constructing universal languages. Although these
projects were not fully implemented, they influenced the
development of such disciplines as semiotics, machine translation,
sociolinguistics, terminology, and cognitive linguistics.

The “Avant-garde” projects of a universal language deserve special
attention. As early as the 1910s, Khlebnikov created his “star-
language”, which influenced many poetic universal languages of the
1920s: those of Tufanov, Zdanevich, Miturich and the Gordin
brothers. The fundamental difference between “poetic” languages,
such as Khlebnikov’s or that of the Gordin brothers, and constructed
international languages, like Esperanto and Volapuk, is that the
native speaker does not receive a ready-made “petrified” product,
but a dynamic system that is in constant development. Poetic
universal languages are not just a tool for conveying information,
but they are “ars inveniendi”, that is “the art of invention”,
mechanisms for discovering new concepts and relationships
between units. Among the most interesting linguistic projects was
Lintsbakh’s “philosophical” language, which was not only a tool of
communication, but also a universal semiotic multimodal system for
information transcoding.
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I'vugo Kapnu

KAK CAEJIAHA 3AYMb XJIEBHUKOBA

Abstract. The present essay aims to assess the efficacy of hermeneutical
principles developed by Maksim Shapir and other scholars in describing the
nature and pragmatics of zaum’ (transrational language) elaborated by Velimir
Khlebnikov: zaum’ is a fluid, polymorphic language; the lexemes on which this
language is built are polygaplological composites: they are dissected to infinity
and, essentially, form a unified verbal sequence, continuous and indivisible.
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AHHOTamuss. B [aHHOM 3cce TpeAlIpUHUMAETCS IIONBITKA OL€HUTH
30 PeKTUBHOCTh repMeHeBTUYECKUX IIPUHIUIIOB, pa3paboTaHHBIX MaKCUMOM
IlanupoM U [OPYTMMU HCCIIENOBATENIsIMHU, [JI OIKMCAaHUA IPUPOABl U
IparMaTUKU 3ayMu  (3ayMHOTO  f3bIKa), CO34aHHOW Bemumupom
X71e6GHUKOBBIM: 3ayMb — 3TO TE€KY4HH, INOJIUMOPOHBIN A3BIK; JIEKCEMBI, Ha
KOTOPBIX  3TOT  SA3BIK  CTPOUTCS, ABISIOTCA  IOJIUTAIIOJIOTUYHBIMU
KOMIIO3UTaMHU: OHU PasfessdoTcs A0 6eCKOHeYHOCTH U, II0 CYTH, 00pasyioT
€JUHBIU CJIOBECHBIN PSL, HEIIPEPHIBHBIN U HeZleTUMBIH.
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TEeOpHUs SA3BIKA.
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1.

X71eOHUKOB SIBHO CMeIINBaeT MUCTUIIU3M U CIIUEHTU3M non Sine
mixtura dementiae («He 6e3 IpuMecH 6e3yMHUsI»), II0 BbIPAKEHHUIO
CeHekH, WM, MOJbB3yACh CcI0BaMHU beHemerto Kpoue, Kak
«OTpPULIAHUE YKe U3KUTHIX JIOTUYeCKUX (GOpM, KOTOpPOe HeceT B
cebe U MOATOTaBIUBaAET Oojiee TIIyOOKUE U I1eJIOCTHBIE JIOTUYeCKUe
yTBepkaeHuss» (Croce 1943: 338).! Cpemu 3THUX XJIEOHUKOBCKHUX

«JIOTUYECKUX YTBEPKAEHUK» caMoe 00Ilen3BeCTHOe — 3TO U eCThb
«3ayMHBIH SI3BIK» WJIU IIOIIPOCTY «3ayMb», 3a/1aya KOTOPOU B 0011[eM
IABHO YCTAaHOBJIEHA: PeYb UJIET O TOM, YTOOBI BO3POAUTH UCKOHHBIHN
MUQOIIOITUYECKUN IIOTEHI[HaJ fA3bIKa IIyTeM IiepepabOTKU ero
CTPYKTYPEI COIVIACHO JDKEHAYYHBIM IIPOLeypaM.

Kak OBl XpecTOMaTHIHO HU 3By4aJIo BRINIECKa3aHHOE, HeJlb3s
He 3aMEeTUTh, YTO Jia’Ke caMble OOCTOSITe/IbHEBIE IIOIIBLITKY OIUCATH
3ayMHBIA  S3BIK  Yallle BCero CJIefylT TeOpeTUYeCKUM
BBICKA3bIBAHUAM  caMoOro  XJjIeOHUKOBa, KOTOpble  OBUIU
chOpMyIUPOBaHLI B pasHOe BpPeMs U IIOPOH MPOTHUBOpedaT APYT
Opyry. S Ke [ONBITAalOCh IIPOAHAJIU3ZHUPOBATL HEKOTOPEBIE
MeXaHU3MEl  «pYHKIUOHUPOBAaHUS»  3ayMHOTO  g3bBIKa B
KOHKPETHOH II03THYECKOH ITPaKTHUKE.

Criemry OorOBOPUTHCS: MOM KpaTKUM pa3bop He IIpeTeHayeT Ha
OPUTHHAJIIBHOCTD. B cBOe BpeMs He3aOBeHHEIN yUuTenb U Apyr M. U.
[lanup ycren 3amnucaTh CBOU IleHHBIEe HAOMIOeHUS O S3bIKe
X/1eOHUKOBA: HEKOTOpble 0o0Jjiee pasBepHYTHIe, Opyrue OoJjiee
KOHCIIeKTUBHEIE. bostee Toro, HabmoaeHus [lanupa pasdbpocaHbl
II0 CTaThsIM U 3aMeTKaM, II0 CBOeMYy OCHOBHOMY COJlepP>KaHUI0 He
BCerja OTHOCAIIUMCS K JaHHOMY IIpeaMerty. 51 xoTen ObI co6paTh
BMeCTe BEIBOJEI MakcuMa Mibrya 0 «3ayMHOM A3bIKe» U 0QOPMHUTH
UX B eOUWHYI0, IIYCTb M He HCYepPILIBAIOIIYI0 BeCh CIOXKeT
KOHIIEIIITHIO.

! «<..> una negazione di forme logiche inadeguate, che prepara e porta seco piu profonde e
comprensive affermazioni logiche». [lepeBof cAemaH aBTOPOM CTaThH.
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Bce TNOMHAIT 3HAaMEHUTYI0 KOHIIOBKY CTHUXOTBOPHOM
MUHUATIOPBI paHHero XjieGHUKOBA b06306u nenucs 2yo6wl... (1908-
1909): «Tak Ha XO0JICTe KaKUX-TO COOTBETCTBUU / BHe npomsieHus
Xuino Jluno». PaszBuBasg KoHuenuuio I'. O. BUHOKypa, KOTOpPHIA
OIlpefle/II CeMAaHTHUUYeCKOoe IIPOCTPaHCTBO XJIeOHUKOBA Kak
«IaHAmapT 6e3 TOpU30HTa, IUI0 6e3 Tpoduiisi» (Bunokyp 1990: 32),

[Tamup B KOMMEHTApHH K COYHHEHHAM CaMOro BHHOKypa
yCMaTpHUBaeT «OCHOBHOE COZepyKaHUe NesATeIbHOCTU XJIEOHUKOBA
<..> B TOpPKeCTBe CMBIC/JIa 3a CYeT 3HaKa, CemMaHmuKku 3a CYeT
epavmamurku». THBIMH CJIOBaAMH, ITIO3TUYECKUU SI3BIK XJIeOHUKOBA
— 9TO «KOHTHHYYM 0e3 [iejleHHWs Ha [OUCKpeTHhIe eIUHUIIBI»
(Ilarmp 2000a: 196).

[Io3T CTpeMHUTCd OCBOOOAUTH A3BIK OT 0053aTEJIBHOTO

YJIeHeHHUs Ha pa3 U HaBCerJa yCTaHOBJIEHHEIE MOPQOIOTUYecKue
eqUHUIBI. OH CTaBUT 3ajJaudy «CIUIaBUTb» HX 3HaueHHe (WIH
OECKOHEUHOCTh IIOTEHIIMAJIbHBIX 3HAUeHUU) B HEKOe peueBoe
TeyeHHe, COCTOsIee U3 CBOOOLHO COYETaeMBIX YacCTHUIL:
«OTCyTCTBHE CTPOrOM (CEMHOTHYECKOH) TpaHULBl MEXAY
CTAaHOBSIIIIUMCS U CTABIIUM KaK HeJlb3d JIyYIlle COOTBETCTBYeT TOHU
CMBICJIOBOM IIOABMIXHOCTH (GOPMBI, KOTOpasg OTJINYaeT “HOBYIO

CeMaHTHUYeCKyIo cucteMy” Xie6HUKoBa» ([llanup 2000a: 196).
3HaKoBagd IIPUPOJA BpPeMEeHU U IIPOCTPaHCTBA SKOOBI He
IIoAJaeTcse HHKAKOMY COMHeHHIO. IIpenenbHO sCHasg ee
GOpMyIMpOBKa — HalpuMep — naHa MuxawioM BaXTUHBEIM B
HEe3aKOHYEeHHOM HccaemoBaHUU KoOHIIa 30-Xx romoB «®OpMEI
BpeMeHHU U XPOHOTOIIa B pOMaHe»: C OJHOU CTOPOHBI — «Hayka,
HCKYCCTBO H JIUTEpaTypa HMeEIOT [AeI0 <..> CO CMblCI08bIMU
MOMEHTaMH, KOTOPhIE KaK TaKOBbIe He ITOAAI0TCSI BPpeMEeHHBIM U
IIPOCTPAHCTBEHHBIM OIIpeaesIeHusIM»; HO, IIPOAODKaeT OH —
«KaKOBBI ObI HU OBIJIM 3TU CMBICJIBI, YTOOLI BOUTH B HAIIl OIIBIT <...>
OHU JIOJDKHBI IIPUHATH KaKoe-THO0 BPeMEeHHO-IIPOCTPAHCTBEHHOE
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BhIpa)KeHUe, TO eCTh NPUHATH 3HAKOBYI0O GOPMY, CIBILIUMYIO U
BUAUMYI0 HaMu» (baxTun 2012: 329).

Bompeku BceMy 3TOMY, y XJIeOHMKOBA CTUPAaHUE TI'PaHUILL
MeXy CEMaHTUYEeCKUMU eJUHUILIAMU OTpakaeT AeWCTBUTEIbHOE
yIpasgHeHVe YIeHeHUS S3blKa Ha IIPOCTPaHCTBEHHO-BpeMEHHEIEe
eIUHULIBI, TO eCTh IIpeooJjieHue HeUu30eXHO 3HAKOBOM (OPMBI
BBIPA’KEHUS JII000T0 IMIPOCTPAaHCTBEHHO-BPEMEHHOr0 KOHTHUHYYMa.
OTcrofia cieyeT, CKOJIb OIIMO0YHO OOILENPUHATOE MHEHUE, OYITO
X71eOHUKOB paboTall MCKIIOUYUTEIbHO Han GOpMoOH, cienys
IIPUHLUIIY, YTO IIPpU U3MEHEHUU ee COCTaBa aBTOMAaTUYECKU
BO3HUKaeT HOBOE CoZepykaHue. B IeMCTBUTEIBHOCTU BCEé OOCTOUT
POBHO  IIPOTHUBOIIOJIOKHBIM  00pasoM:  «peuyb  HUAeT 00
aCceMHOTHUYeCKOM (MIU —  aHTHUCEMHOTHUYECKOH) YTONUU
XJ1IeOHHUKOBA: ITO3T OTKA3bIBAJICSI OT 3HAaKa BO UMs CMBICJIa», TO €CTh
«IIpeoJiojiIeHHe BPEMEHH W IPOCTPaHCTBA OBUIO I XJIeOHUKOBA
IIpeosoieHueM GpOPMEI BO UMS COMePKaHUsI», ABISAIIOCh O0PHOOH
«IIPOTUB 3HAKOBOI'O MHOIr0o0o0pasusi», TO eCTb — «3a EeJUHCTBO
cMbIcia». HeciaydyaiiHO, B Hekposiore 1oata [. W. BBIrOACKUN
Hanucaa: «YToObl MOHATH XJIeOHHKOBA <..> HaJil0 BMeCTe C HHM
BBIMTH 3a IIpeJie/ibl He TOJIbKO I'PaMMAaTUKM U CHHTaKCHUCa, HO U

JIOTUKH, U BpeMeHH, U npocrpaHcTBa» (Illamup 2000a: 198). Yepes
rof, O. 3. MaHenplITaM Ha30BeT XJIEOHUKOBA «TPaXIaHUHOM BCcel
UCTOPUH, BCEH CUCTEMEI SI3bIKA U IM033UU. KaKOHU-TO UAUOTUUECKUM
JUHINTENH, He yMEBIIUW  PpasJIUudYUuTh, YTO OIMmKe —
JKeJIeSHOLOPOKHBIM MoCT wuiu  “CiioBo 0O TIIOJAKYy Hropese”»
(MangensirraMm 2010: 137).

CamM BHUHOKYp B II0O3LHEM HCCIefOBaHUU «MassKOBCKUH —

HOBaTOp fA3bIKa» (1943) Tak pe3loMUPOBaJI 3a7auy, IOCTABIEHHYIO
X/1eOHUKOBBIM: «3ayMHBIM $3BIK He €eCcTb Oopb6a (GOpPMBI CO
CMBICJIOM, a HAaoOopoT — 6opwrba cMeIcia ¢ GOPMOU <...> OYHT
“coeprKaHusA” IIPOTUB TOH MaTepPHAIIbHON CTPYKTYPHI, B KOTOPOH
OHO POKOBBIM 00pasoM OCYX[eHO BOIUIOLIaThCA». Llamup Ke, B
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CBOEM KOMMEHTapuu K BHWHOKypy, M3 3TOI0 3aK/JII0YaeT, UTO
«“C;10B0” 6€3 eHoTaTa U CUTHUPHUKATa — HE3HAKOBO», TO €CTh «OHO
HaIlpPSIMYI0 CBSI3aHO CO CMBICJIOM TEKCTa — XOTA Obl U TaKHUM,
KOTOPHIM “U3BECTEeH TOJIBKO CaMOMYy IT03Ty”» (BuHoxkyp 1990: 362-
363).

2.

KakvuM MMeHHO 06pa3oM QYHKIMOHUPYET MOZJeIb He3HaKOBOTO
a3bIKa? [Ipeske yeM OTBETUTH Ha JaHHBLIU BOIIPOC, HeOEeCII0JIe3HO
BOCIIPOM3BECTU XOTSI Obl KOHCIIEKTUBHEIN IIepedyeHb Pa3IMYHBIX
CTelleHel fepopMalvu sA3bIKa Y XJIeOHUKOBA, CIIeIys IIIKaJjie, B CBOe
BpeMs cocraBiieHHON P. BpooHoMm (CMm. Vroon 1983) coriacHO

IIPUHLUIY PacTyIled OTAaJIeHHOCTH OT HOPMBL. MTakK, B 3ayMH MBI
BCTpeYaeM:

a. TIpaMMaTHUYeCKHe HEOJOTH3MBbI, COOTBETCTBYIOIIE
3aKOHaM CJI0BOOOPA30BaHHs PYCCKOTO sI3bIKa, KaK NJIEHHOCMb,
cmexad, WUPOKAH,;

6. HerpaMMaTH4YeCKHe HeOJIOTHU3MBbl, Hapyllalollie 3aKOHBI
CJI0BOOOpPAa30BaHUS. ITU HEOJIOTU3MBI UCIIOJIB3YIOT CYIeCTBYIOIIHE
MopbeMbl, HO HapyllalT IIpaBWjia HX co4dyeTaHUs. Hampumep,
8/1a0UHS, JIIOOSAHUH, OY0enuisHUH COYeTaloT TIJIarOJIbHYI0 OCHOBY
(8nao-, mo6-, 6yoem-) ¢ cybpuKrcaMu, TPeOYIOIUMU CYyOCTAHTUBHBIX
OCHOB (KHSI2UHS, 3eMJISITHUH);

B. arpaMMaTHYeCKHe HeOJIOTU3MbI, 06pa3oBaHUe KOTOPHIX HE
IIPOUCXOAUT Ha QOHe [elCTBUTEIBHOI'O $13bIKa, HO OCHOBAaHO Ha
BBIMBIIIJIEHHBIX 3TUMOJIOTHSIX. WX MOXHO IOJYYHUTh, CIIeNys
«KBa3u-oOpa3oBaTelIbHBIM» IIpUeMaM, TO €eCTb OHHU MOTYT
VHKOPIOPUPOBATh [EHCTBUTEILHO CYILECTBYIOIHEe MOpPdEeMBI U
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HaMeKaTh Ha WUIIO30PHYI0 aHaJIOTUI0 C HAaCTOAIUMU CIIOBaAMU:
71063e6po (0T KOPHS IJI. J1063amb IUTIOC OCKOJIOK HeZIeJITUMOTrO CJI0Ba
cepebpo), OT peKU JIHecmp TONy4aeTca — MHecmp, O2Hecmp,
goJiecmp U T.[,.

HMeloTcs U «Heobpa3oBaTelbHbIE» IIPUEMBI /I COCTaBJIEHUS

arpaMMaTUUYeCKUX HEOJIOTU3MOB: 3aMeHa HayaJbHOU (QOHEMHEL,
BpO/Jie 080OPSAHUH — MBOPAHUH («apPUCTOKpPAT TBOPUYECTBa»), boey —
noey («CpaxarmIuncs IIeCHIMU», CP. n(0)ems), bpumsa — mpumaea
(«6puTBa, mawlias CMepThb», CP. KOPEeHb -Mpm), /ie6edb — Hebedb
(«HeGeCHBIH Jiebeib», Cp. HebO).
[ pyroi nMoaxonm — 3TO PeAKO YIIOTPebIsseMoe IICeBI0-4epelOBaHUe
IJIaCHBIX («BHYTpPEHHee CKJIOHeHHe» 10 XJIeOHUKOBY): HallpUMeD,
KHA3b — KHe3b («HaflIvil aHTejI», IIOCKOJIbKY II0 MHEHHIO I103Ta
¢oHeMma/rpadeMa /e/ 0603HAUAELT «HUCXOKIEHUEY).

K 3THUM KaTeropusM, OCTalOIUMCSI B TrpaHULlaX Mopdem
PYCCKOTO $I3bIKa, O0Jlee WM MeHee pe3Ko AepOPMHUPOBAHHBIX U
OTCTPaHEHHBIX, CJefyeT [00aBUThb J>KAaHPBHI 3ayMH, PYCCKUM
MopdeMaM He COOTBETCTBYIOLIIME U He IepecTyllalllye rpaHully
YUCTOHN abCTPaKLMU: OHU UCIIOJIb3YIOT rpadpeMbl KUPUIJUIUIILI HO He
00513aTeJIbHO TOAUYUHSAIOTCSI PYCCKOU (poHONOrMU. Takue >KaHPHI
abCTPaKTHOU 3ayMH — 3TO:

I'. pa3HbBIE (l)OpMBI OHOMaATOIIeH, CpeJn KOTOPLIX BbLIJEIISAETCA
«A3BIK IITHUI»,

I. «3BYKOIIMCH», e KaXXaon ¢poHeMe/rpadpeMe COOTBETCTBYET
HEeKUU oIlpeje/IEHHBIN 1[BET;

K. Jlanee, Helnb3sl He YIIOMSAHYTh «S3BIK OOTOB», JOCTOSTHUE
O0KeCTB WM OPYIUX CBEPXBECTECTBEHHBIX CYIIECTB (HalpuMep
pycanok u3 «Houu B l'amunuu»). Kak nmokasasn M. JI. ['acriapos, 3TOT
0COOEHHO TAWHCTBEHHBLIN BHJ, 3ayMH MOJEIUPYETCSI Ha OCHOBe
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OPa3sHWIOK U CUUTAJIOK TUIIA Tamwbl 6amul, WU condamal... (UIH, Ha
UTAJIbIHCKOM s3bIKe, «filastrocche di conta»: Ambaraba-cici-coco;
An-ghin-go, U T. 1.); OTTOTO «SI3BIK OGOrOB» IIPeACTaBJISIET COOOM
KpPaHUU IIpUMep TUNepOoIU3allUM MajblIX U MapTrUHAaJIbHBIX
JIUTEpPaTyPHLIX GOPM, Ha KOTOPOH OCHOBaHA 3HAYUTEIbHAsS YaCTh
I1033UHU KyOopyTypusMa (cM. [acriapos 2000: 291).

e. 1 HaKoOHell, caMOe II0YeTHOe MeCTO CpeJy abCTpaKTHHIX
BUJI0B 3aYMHU 3aHUMaeT TaK Ha3bIBaeMbIU «3BE3AHEIN A3bIK» (CC III:
276),> TO eCTh yTOIMMUECKOE CPEeICTBO BCeOOIIell KOMMYHHUKAIIUHU 110
IIPUHIIUITY, UYTO Kaxkaasa poHeMa/rpadema ob1azaeT CUI0M HEKOETO
apxeTUIla, IPUHUMAIOIIETO pa3Hble 3HaYEHUS Ha PA3HBIX YPOBHAX
peanbHOCTH. [IOMHMO YKe YIOMSHYTOro paHHero L5o6300u...,
MOJKHO yKa3aTb Ha CTHUXU U3 «3aHres3u», IOCBALleHHEBIE [lepBOoit
MHPOBOU BOMHE:

3p, Ka, 9nb u I's —

BouHbI A30yKH —

BbUIY IeUCTBYIOIIMMU JIUI[aMHU 3TUX JIeT,
BoraTeIpsAMHU JHEH.

BoJis mrofeit OKpy>Kaia UX CHILY,

Kaxk nmajaer c BeceJs Boga MOKpas.

<>

U TiiéTHO Ka Hec10 OKOBEL, BO BpeMs Apaku I3 u 3p.
I's maso, cpy6ieHHOe Ip,

U 3p B Horax y ! (CC V: 319).

Ha «KoCcMHUUYeCcKOM» YPOBHE, KaK YyTOUHsAET caM XJIeOHUKOB, Jp —
«3HAYUT pasesieHue Tela “IJIOCKOH ITelepoi” KaK Ciie[y, ABUKeHUS
yepes Hero APyroro tenar; I's — «3HaUUT HauOOJIbIIHe KoJIeOaHuUS,
BBHIIIIMHA KOTOPBIX HAIlIpaBjieHa IIOIlepeK ABUKEHUs, BHITAHYTEHIE

2 Cp.: «3BE3HBIH SI3BIK OTHOCUTCS K OGBIIEHHOMY, KaK JeHCTBUS HaJ| BETHYHHAMH aJIre6phl K
JIeMCTBHIO HaJi UMEHOBaHHBIMU YHCIIaMH. 3Be3QHBIH SI3BIK eCTh anrebpa peyd. CTpeMHUTCS
00BeIUHUTDH HaUOOJIbIIIee CIOBECHOE IIPOCTPAHCTBO HAPO 0B 3eMHOro0 1apa» (CC III: 473).
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BJIOJIb JIy4ya [BWKeHUsd; Ka — «3HAa4UT OTCYTCTBUE [IBWKEHUS,
IIOKOM CEeTHU U TOYEK, COXpaHEeHHe MMHU B3aUMHOTO II0JIOXKEHUS;
KOHeIl aBiKeHHs1» (CC VI.1: 155). HakoHel1l, 3/1b —

3HAQUUT pacIpoCTpaHeHHe Haubojiee HU3KUX BOJIH Ha
Hauboslee  IIUPOKYID  IIOBEPXHOCTh,  IIOIIEPEYHYIO
OBIDKYIEMCA TOYKe, UCUe3aHHe HU3MepeHUM BBICOTHEI BO
BpeMs poCTa U3SMEPEeHUH LU POTEL, IIPU JaHHOM 06beMe —
OEeCKOHEeUHO Majiasi BBICOTAa IIPU OGECKOHEYHO OO0JIBIIUX
IBYX IOPYTUX OCIX, CTAHOBJIEHUE Tejla [BYMEPHBIM U3
TpexMmepHoro (CC VI.1: 155).3

Ho B TO >Xe BpeM#, Ha KOHKPETHO-UCTOPHUUYECKOM IIJIaHe Ip — 3TO
Poccus, I's — ato 'epmaHus, Ka — 3TO CMepTh, KOTOpasi «B GopMme
rpakOgaHCKOM BOMHBI OCTaHOBWJIA JXU3Hb U B Poccuu, U B
F'epmaHuu», a 9/ib — 3TO «U3HYPEHUe, Liapsinee II0CJIe BOUHBI»
(Vroon 1983: 174). Ilo maHHOMY OTPBIBKY U BIPSIMb MOKHO

BOCCTAHOBUTH TOT XOJI «BHE IIPOTSIKEHUA», II0 KOTOPOMY «y4eHHUe O
BOMHE IlepellyI0 B YUYeHHEe O YCJIOBUAX ITOAOOUSA [ABYX TOUYEK BO
BpeMeHu» (CC VI.2: 176).

3.

Pe3lOMUPOBAaB 3Ty TAKCOHOMHUIO «3ayMHOTO S3bIKa», CJIEAyeT
BEPHYTHCS K IIAIIMPOBCKOM KOHIENIIUU TEKy4ero, NOAUMOPPHO20
XapaKTepa XJIeOHUKOBCKHUX SI3bIKOBBIX KOHCTPYKIIHH: TI0 MHEHHIO

3 Cp.: «JI HAUMHAET Te HUMEHa, T/ie CHJIA TSIKECTH, IIe/[IIasi II0 HEKOTOPO# OCH, PACXOIUTCS T10
IUIOCKOCTH, IIONIEPEeYHON 3TOM ocH <..> JI — mepexop ABWXeHUU TOUEK U3 [OBUKEHUH II0
HEKOTOPOH IPSIMOM B ABIKEHHE II0 IUIOLIALH, IIOIIEPEYHOM 3TOU NMpAMOH <..> CTpeMIileHUue
Teja <...> CTaTh TEJIOM [IBYX U3SMEPeHUH, YJINHEeHHe IBYX U3MEePEHUH Tejla 3a CUET TPEeThero U
ecTp JI <..> JI pOCT IIMPHUHBI U AJIMHBI 338 CUET BBIIIMHEI, CTAHOBJIEHHE TPEXMEpHOIo Tejla
JBYMEPHBIM — IUIOIIAZBIO <...> [I03TOMY He CIeflyeT JIM ONpe/eIuTh: JI eCTh Iepexo/ TOYeK U3
OJHOMEPHOTI'O Tejla B JBYMEPHOE TeJIO, 110, BIUSHHUEM OCTaHOBKHU JBWKEHUS, U eCTh TOUKA
Iepexofia, TOUKa BCTpeuYd OLHOMEPHOIO MHpa U AByMepHoro mupa (CC VL.1: 126-127. ¥
Xne6GHUKOBa, JIb ellle «yKasblBaeT Ha YMEHbBIIAEMOCTb PACCTOSIHUS MEXAY II03HAIIIUM
pa3syMoM U IT03HaBaeMBIM» U Ha «JIBIDKEHHE TOUKHU U3 CBOeH cOOCTBeHHOU cuibl» (CC VI.1: 47).
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[Mlanirpa, He TOJIBKO 3JIeMEHTHI 3ayMU PasHbIX KaTeTOPUHA MOTYT
COBMENIAThCd Ha OJHOM SI3bIKOBOM OTpe3Ke, HO IIOUTH BCerga
XJIEOHUKOBCKOE  CJIOBO  [JI€JIUTCA HAa  «3HAaYUMBbIe» 4YacCTH
HECKOJILKUMHU CIIoco6aMHu cpasy, 00pasysd CermMeHThl, KOTOpPbIe
MOYKHO OTHECTH K Pa3HBIM KaTerOpHsIM 3ayMHU.

Hampumep, 3aHre3u o0BIBILeT: S Mo202yp u baazogecm Im!
C10BO MO0202yp MOKHO PaCWIEHUTH KaK Mo2-0-2yp («MOryuyuu
pacCcKa3uyuK», U3 KOpPHA Mo2- + (bana)-2yp). UTak, MBI HaXOqUMCS
Iepej He0JI0TM3MOM arpaMMaTUYEeCKOTO THUIIA.

OIHAKO TO Xe caMOe CJI0BO MOYKHO PaC4IeHsSTh KaK MO-20-2yp,
T.e. KaK HEOJIOTU3M, OTHOCAIIUHCSI KO «3BE3JHOMY SI3BIKY».
BCIIOMHHUM, UTO Ha «3BE3JHOM S3BIKe», HallpUMeEp, 20 — 3TO
«BBICIIIASI TOYKA IIOMEPEYHOTO ITyTH JBHKEHHUS, KOjebaHUsI», MO
O3HayaeT  «pacnajeHde OJHOro obbeMa Ha  MeJIKHe
MHOTrOYHCJIeHHOCTH» U T. A. (CC VI.1: 116).

Jlasnbiie, CJIOBO  MO0202yp MO>KHO Pa36UTh I10
¢oHeMaMm/rpadpeMaM, T. €. KaK M-0-2-0-2yp (0 00pasly TaKux
06pasoBaHU, TUIIA: 6-02amblii — M-02amblil; MO-/1-8d, — MO-2-8Q),
HO U KaK M02-0-2-yp, ¥ T.]I.

Isiss  TOro, 4YTOObl TIPaBWIBHO OIIPeIeIUTh IIOLO0OHBIE
SI3BIKOBbIe KOHCTPYKTBI, CJIeIyeT YIOMSHYTh 06 OJHOM XOPOIIIO
H3BECTHOM BHJle KOMOWHATOPHBIX H3MEHEHUH 3BYKOB — O
2amionoeuu, TO €eCTb O BBIIAJIEHUM OJHOTO U3 JBYX
HEINOCPEICTBEHHO CIeAYIOIIUX APYT 3a APYTOM OJUHAKOBBIX (MU
CXOOHBIX) CJIOTOB BCJIEACTBHE OUCCUMWIAIMU. Hampuwmep,
mpazuko+komeoust — mpacukomedus; do(mani) mattina —
domattina; Engla + land — England.

WTakK, JeKceMbl, Ha KOTOPBIX CTPOUTCS XJI€OHUKOBCKUM S3BIK,
SIBJISTIOTCS IIOJIUTAIIOJIOTUYHBIMH KOMIIO3UTaMHU. OHHU
PacwIEHSII0TCS 10 6ECKOHEYHOCTH U, 110 CyTH, 06pas3yloT eIUHBIN

4 Orcofia, KCTaTH, U 3HaMeHUToe O, docmoescKkuil-mo 6bezywieil myuu!, He cOBCeM yAA4dHO
IepeBeieHHOe HallluM AHJKe10 Mapus PunesinHo, Kak Dostoievschiume.
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I'yudo Kapnu

CJIOBECHBIM  pPsAM, CKBO3HOM U HedeauMbld. «Ilo cBoel
CJI0BOOOPA30BaTEIbHON CTPYKType — 3akinwvaer Ilamup — 3TH
C/I0Ba KOHTUHYaJIbHBI <..> HU O0OSATCI IPEBPATUTBCI B
HepasjIo)KUMble 3HaKu» (Ilanup 20006: 28). OTCI0Oa BOSHUKAeT U

X CXOJICTBO C aHarpaMMaMmH, pebycaMy, mapagaMu 1 T.I.

Harmocnemok S OO/DKeH IIPU3HAThCS, YTO IIAIIHPOBCKHE
OTKPBITUSL MeEHSI O00eCKypa)KMBalOT HECMOTpPsS Ha BCIO UX
IIPUBJIEKATEIBHOCTh U IEPCIIEKTUBHOCTh, WJIH BepHee — II0 HUX
IIPUYUHE: «OTPUI[@HUE y)Ke HU3KUTBIX JIOTUYECKUX GOpM» HUMEJIO
MECTO, HO «J0 0Ooyiee TIJIyOOKUX U I[eJIOCTHBIX JIOTHYECKUX
YTBEPKOEHUN» MBI TaK U He NOKOIaJIUCh. BO3MOXHOCTH HayKU He
6e3rpaHUYHBI, U Halll FepMEHEBTUYECKUN HHCTPYMEHTAPUH IIOKa
He TII03BOJIS€T  PacIloO3HAaTh  «CBEPXCMBIC/I», CKPBITBIA B
II0JIMAIUIOJIOTUSAX XJIeOHHUKOBa IIOJOOHO TOMYy, KaK Haller
reOMeTPUU He [aHO H300pa3uTh IIPOEKIMI0 TeccepaKTra Ha
TpeXMepHOoe MPOCTPAHCTBO. M pa3 KPYIHEUIIIUN PyCCKUMA GUIIOJIOT
COBPEMEHHOCTH YCIIeJI JIUIIb HAMETUTh CaMble IIpe/iBApUTEJIbHbIE
IIO[ICTYIHI K JAHHOU TeMe, TO BCEM HaM ellle ZI0JITO OPeCcTH I10 cme3e
HenoCmuMicumolu...
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Enena M. IleTpyniaHCKast

OT UJJEH MUPOBOTI'O PAJTHO
Y XJIEBHUKOBA — B BYAYIIEE

Abstract. One of Velimir Khlebnikov’s summative concepts was the utopia he created in his
manifesto Radio of the Future (autumn 1921). Here were fused Nietzschean ideas and metaphors;
anticipations of technological Futurism coming from Italy; Russian messianic expectations, and
premonitions, later embodied in the ideas of Vernadsky’s “noosphere”; tendencies to deify the
Machine and the Mechanical. Reflecting on the artistic artefact: the giant, divine image of the
“samoglas”, the poet expressed his thoughts about the world associations of people’s spirits. In
the essay, we will consider the utopian concept framework: from premonitions of the world web
of information, grasping the cognitive, organizational and creative functions of the new media,
dreams of the spiritual unity of mankind - to Khlebnikov's loose imaginations, the text language
born in a difficult period of his life — with the knowledge of the further development of the “radio
theme” in the work of Russian writers, up to the present time...

Keywords. Radio, utopia, premonitions, new media functions, future, writers.

AnnoTtanus. OLHOM U3 UTOTOBHIX KOHLENIUHI BenmumMupa Xjie6HHKOBA CTajla POXAeHHAs UM
yTomus, B ero MaHudecTe «Paauo 6yayiero» (oceHb 1921 r.). 31eCh CIUIaBHINCh HULIIIEAHCKHE
Haen H MeTadophl; MpPeABUAEHUS TeXHOJIOTMYecKoro ¢yrypusma, HUAyinue u3 HTanuuy;
poCCUiiCKMe MeCcCHaHCKHe OKHUAAaHHUs, IIPefuyyBCTBUS, IIO3Ke BOIUIOTUBIIMECS B HIedIX
Hoocdepsl BepHa[ICKOTO; TeHAEHIIUU 000KeCTBIeHUs MamuHbel U MamuHHOro. OCMBICIAS
Xy[OKeCTBEHHBIM apTedaKT: BeIMKAaHCKUM, OOKeCTBEHHBIM 06pa3 «caMorjaca», II03T
BBIPA3HJI U MBICJIM O BCEMHPHBIX OOBeJUHEHUAX AyXa JIofed. PAaCCMOTPHUM B 3cce CHUCTEMY
YTOIMMYECKONH KOHILEMI[UU: OT NPeAYYBCTBUU BCEMUPHON HHPOPMAIMOHHOW TayTHHHI,
yJ1aBJIMBaHUS II03HABATEJIbHBIX, OPTaHU3aLMOHHEIX U TBOPYECKUX QYHKIMI HOBOI'O MeAua,
MeUTaHHH 0 [yXOBHOM €/JHHCTBe YeJI0Be4yeCTBa, — [0 BOJIbHBIX paHTasui X1eOHUKOBA, SI3bIKa
TEKCTa, POXKAEHHOIO B TPYAHBIN IIEPHOJ, €T0 JKU3HH, — 3Hasd O JajIbHeHIlleM PasBUTHH «TeMBI
paayo» B TBOPYECTBE POCCUUCKUX JIUTEPATOPOB, BILJIOTh [0 HBIHEIIIHUX BPEMEH...
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Om udeti Mupogo2o paduo...

W3 ncTopuH pagHo.

Tpakrat, Mmanudect Benmumupa XnebHuroBa 1921 roma «Paguo
OyZylero» HelHe BOCIIPUHUMAETCS KaK YTOIIUUECKU-IIPOPOUYECKUH.
B 310Xy >Ke CBOero Co3jaHus, OH [OJDKeH ObUI Ka3aThbCH JIUIIb
GaHTaCTUYECKUM, CXOXHUM C MHUQPOJIOTHYECKUM TEeKCTOM, He
MMEIOIIUM CBSI3H C PeaIbHOCTHIO.

K ToMy BpeMeHU B MHUpe yKe MHOI'O CHeJaHO [Jjii OCHOB
GYHKIMOHUPOBaHUA panuo. CaM TepMUH elle B 1873 r. usobpen
Yuneam Kpykce (William Crooks, 1832-1919), oT JaTHHCKOTO
radiare — «MCIIyCKaTh, U3/Iy4YaTh BO BCE€ CTOPOHBI», — II0YTH 3a 20
JIeT Jifo) OIIBITOB TeserpapHoOn CBSI3U II0CPEeLCTBOM
JIEKTPOMarHUTHBIX BOJH, 3a 30 JeT [0 MeXAYHapOLHBIX
PeKOMeHJallui UCIIOJIb30BAHUA TEpPMHHA B HayKe U TexHUKe. K
HOBOMY TeXHHYEeCKOMY MaccMezua Bej0 MHOro myrei. IlepBas
yColeliHasl Iepefaya OeCHPOBOAHBIX CUTHAJIOB 3apUKCHUpPOBaHA
I'ynpeibMo MaproHu (Guglielmo Marconi, 1874-1937) B ero
PO0BOM IToOMecThe 6113 BoloHbU Hepaneko oT Cacco, B 1896 ronay.
Y3ke 2 HUIOHA TOTO JXe roga MapKOHU ITOJasl 3asIBKYy Ha IOJIy4YeHHe
IlaTeHTa BeJIUKOOpPUTaHUU «YCOBEPIIEHCTBOBAHUSA B Ileperaue
9JIEKTPUYECKUX UMITYJILCOB ¥ CUTHAJIOB U B allllapaType IS 3STOTO».

OTnyarpoIascsa oT aToro cucremMa Asekcauzapa Ifomosa (1859-
1906) peanusoBaHa B 1901 r. uMmena psj npeumyinects. Hemasio
n3obpeTaTesiel TOrja MOAXBAaTHIBAIU HU/i€10, BUTABIIYIO B BO3yXeE.
BrUIO ITOJAHO Macca IIaTeHTOB: CTOMATOJIOroM MasioHOM JIyMHUC
(Mahlon Loomis, 1826-1886) B 1866 r. — 06 u306peTeHHUHU CI10CcOOa
6ecripoBOHOM CBA3Y; B CIIIA ee uzobpeTaTesieM CYUTAIOT IAUCOHA
(Thomas Alva Edison, 1847-1931) (1876), IaBuma Xspioo3a (David
Edward Hughes, 1830-1900) (1878), Hukony Teciny (Nikola Tesla,
1856-1943) (1891 r., ero maTeHT Ha Iiepefalolee YCTPOMCTBO C
pe3oHaHC-TpaHchopMaTopoM); B 'epmanuu, — leHpuxa Ilepia
(Heinrich Rudolf Hertz, 1857-1894); B Poccuu, noMmumMo IlomoBa, —

197



Enena M. IlempywaHckas

TI0JIbCKO-6eJI0PYCCKOr0  McciemoBarens SkoBa Hopkesuu-Hopko
(1848-1905) (1890), ¥ MHOTUX APYIHUX.

Ho  Heocmopumo: B 1898 1. IpemnpuUMUUBBEIA
MapKOHU OTKPBUI B AHIJIMU nepeblil 3aBOJ, 06ecnpo8oioHHO20
menezpaga c¢ 50-10 paboTHUKaMu. M3 Poccuu B 1900 r. mpuiuia
BECTh O CIlacaTeJIbHOM MOPCKOM oOIlepaliid C IIOMOIIbIO
pazuonpubopa Ilomosa. PerynsipHele nepeiauy, CHayasa o Iorofe,
HavaJluch B Koge Mopse ¢ 1916 r. B BuckoHcuHe. 1919 ropom
OTMeUeHbI IepBble paguonepenayu pasdboOpPUYUBOIl Yel0BeUYeCKOU
peuun. 1920 rog — HavaJ0 KOMMepPUYeCKOH PaASUOTPaAHCIISAIUU B
Mupe; ¢ 1924 ropa paguo 3apadorano B CCCP.

Hutupyem pokiag MapkoHu (1902), y:ke KaBajsiepa OpZeHa
«3a TPYZLOBEBIE 3aCIIyTU» «ITporpecc 0eCIIpoBOSHOM
IIPOCTPAHCTBEHHOM 3/IeKTpOoTeIerpapumn»:

Papuotrernerpadus unu Tenerpadus yepes KocMoc, 6e3 CoefUHEeHUs C
IOMOII[bI0 MeTAJUIMYeCKHX IIPOBOJOB, — TeMa, BO BCEeM MHpe
IpUBIeKaoinass HblHe Oo0bllle BHUMAaHUSA, YeM Jil0boe HHOe
IIpakTUYeckoe IIPpUMeHeHUe COBPeMEeHHOHM 3JIeKTPOTeXHUKH. OHa
IopakaeT YMBbI OOJIBIIMHCTBA JIIOZleH, KaK gBjIeHHe OJHOBPEMEHHO
IIOpasuTellbHOE MW 3arafloyHoe, MO0 II03BOJIIET  YIIPABIATH
YCTPOMCTBOM Ha PAaCCTOSSHUU COTEH, THICAY MMUIb, 3aCTaBIIsad
BOCIIPOM3BOAUTL AaKyCTHYECKHMe M OITHYeCKHe CHTHa/lbl 3a cYeT
JJIeKTpUYECKUX KoJlebaHUM, IlepefaHHble 6e3 IIOMOIIH JII060T0
HMCKYCCTBEHHOI'O IPOBOAHHKA. [...] 3aMedaTeIbHOe IBJIeHHE, KaK U BCe
ecTeCTBeHHBIe U QU3HUYeCKHe SIBJIeHHS, OHa He 6oJlee IIOPa3UTeJIbHA,
4yeM Ilepefiaya TejerpaMM II0 IIPOBOJHOMY Tejlerpady. Benns cBeTOBEIE
M TeIUIOBBIE BOJIHBI COJIHI[A M 3Be3[, [OCTHraloT Hac Yepes
IIPOCTPAaHCTBO B MWIUIMOHBI MWIWIb UM 00JaJaloT CBOHCTBOM
BO3[eHCTBOBATh Ha HAIIIK OPTaHbl YyBCTB, He TPeOys IOMOIY KaKoro-
JIM60  HUCKYCCTBEHHOrO  IpOBOAHUKA. IloToMy HeT  HHUYero
CBEePXbECTECTBEHHOI'O0 B TOM, YTO YeJI0BEK CMOT M306peCcTH CpefiCTBa,
TI03BOJIAIONTHE eMy IlepelaBaTh 110 IIPOBOY 3JIeKTPHUYECTBO, HecylIlee
COOOIIEeHHS WM MOIIHOCT, U TapaHTHUPOBaTh, 4YTO SBJIEHUE,
HasbpIBaeMoe 3JIEKTPUYECKHUM TOKOM, CIefyeT BCeM KPHUBBIM, BUTKaM,
MOTYIIUM CYILIeCTBOBATh BAO0JIb IIPOBOJA. [...] MaTeMaTHyecKas TeOpUs
u onelT Kinepka MakcBemia U leHpuxa T'epia 06 HOeHTHYHOM
IIOBElEHUU CBeTa U 3JIeKTpHUYecTBa, U (akKT, UTO OHHU 3HaIH, KakK
IIPOU3BOJAUTL U IIPUHHUMATL OIpefeleHHble, paHee HeH3BECTHhHIE
BOJHBl 3Qupa, [enaloT BO3SMOXXHBIM HOBBIM METOJ, CBSISH 4Yepes
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Om udeti Mupogo2o paduo...

MIPOCTPAHCTBO, 6€3 MeTa/UIMUYECKUX IIPOBOMOB. IMO HOBbLL Memod
KOMMYHUKayuu.!

MupoBasg IIpakKTHKa OBICTPO HapalllMBajla TeXHUYeCKHe
NOCTWKEHUS PASUOUHIAYCTPUU: IIEPBBIe PagUOCTAHLIUU Hadalu
OIBITEI € 1909 1. B CIIIA; ¢ 1919-r0, B EBpoI1€e; ¢ 1924 1. — B COBETCKOH
Poccun). HO pocCCHUHCKHE 3SKCIIEPUMEHTHl [ajIeKO oOllepeskaau
peasIbHYIO IPAKTUKY pagUuoBelaHUus (TEpMUH BBeleH HH)KEHEPOM
HNmantoM O@peiimMaHoM). Henb3s cKasaTb, 4YTOOBI OBICTPOMY
IIPOrpeccy  TEeXHOJIOTUM  Ccpa3y  COIIyTCTBOBaJIO  TIJIyOOKOe
KYJIBTYPOJIOTUYECKOE OCMBICIIEHHE. ..

JIy4 B Oyayiiee M BeTBH «PaZHo OyZyInero».

OZHAKO CWJIBHO AaKTHUBU3UPOBAJIO OTEUYECTBEHHYI0  MBEICIIb
IIOSABJIEHHWE IiepeBoZa, B 1912 roxmy, TpakTaTa KOMIIOSUTOPa H
nuaHucra @eppyuyuro By30HHM «3CKU3 HOBOM  3CTETUKU
MY3BIKaJIbBHOIO MCKyccTBa» (Entwurf einer neuen Asthetik der

! “La radiotelegrafia, ovvero la telegrafia attraverso lo spazio, senza fili metallici di
congiunzione, & un argomento che attualmente desta in tutto il mondo una maggiore attenzione
di qualsiasi altra pratica applicazione della moderna ingegneria elettrotecnica. Essa colpisce la
mente della maggior parte delle genti come se fosse un fenomeno allo stesso tempo prodigioso
e misterioso, poiche permette di azionare un apparecchio a distanza di centinaia o migliaia di
miglia e gli fa riprodurre segnali acustici ed ottici per effetto di oscillazioni elettriche
trasmessegli senza l’aiuto di qualsiasi conduttore continuo artificiale. [...] Esaminando questo
argomento da vicino si deve ammettere che la radiotelegrafia, sebbene certamente
meravigliosa, come lo sono anche tutti i fenomeni naturali e fisici, tuttavia non e affatto piu
prodigiosa della trasmissione dei telegrammi attraverso un telegrafo con fili. Le onde luminose
e termiche del sole e delle stelle arrivano sino a noi attraversando uno spazio di milioni di miglia,
ed hanno anche la proprieta di colpire i nostri sensi senza richiedere l'aiuto di nessun
conduttore artificiale. Non & quindi soprannaturale che 'uomo possa aver escogitato i mezzi che
gli rendono possibile di convogliare su un filo I’elettricita trasportante messaggi o potenza e far
si che quel fenomeno che noi chiamiamo corrente elettrica segua tutte le curvature e le spire
che possono esistere lungo il filo. [...] La teoria matematica e le esperienze di Clerk Maxwell e di
Heinrich Hertz sull’identico comportamento della luce e della elettricita, ed il fatto di sapere
come produrre e ricevere certe onde dell’etere prima sconosciute, resero possibile questo nuovo
metodo di comunicazione” (Beimie gaH nepeBof E.IL), Conferenza settimanale della sera di
venerdi 13 giugno 1902, presieduta da Sua Grazia il Duca di Northumberland, K. G. C. L. F. R. S.
Dai Resoconti delle sedute dei membri del Reale Istituto d’Inghilterra, vol. XVII, 1902-1904 // Scritti
di Guglielmo Marconi, Roma, Reale Accademia d’Italia, 1941-XIX, pp. 1-11.
https://www.fgm.it/ MG/scritti%20di%20marconi/progressotelegrafiaelettrical902.pdf [[aTa
ob6pamenus 04.06.2024].
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Tonkunst, 1907). BnusiHue ero uzgei — OCBOOOKOeHUEe MY3BIKU OT
IIPOTPaMMHOCTH, BoO3pacTamliasg pojib HMIIPOBH3ALIMOHHOCTH,
OTKPBITHE  TOPU30OHTOB  3BYKOU3BJIEUEHHUH, CBSI3aHHBIX C
HUCIIOJIb30BAHUEM OJJIEKTPUUYECTBA U HOBBIX KOMMYHUKAlIlUM, —
OLYTUMO B IPOrpaMMHBIX paboTax ApceHUs1 ABpaaMoBa:
«psapymiass My3bIKaJIbHasA HayKa M HOBasg 3pa HCTOPHHU
MY3BIKHU» (1916), «ICKyCCTBO B CBETe PEBOJIIOIIUH, MallIHHE IOPOry»
(1917) 1 1p.; KaK ¥ B ©300peTeHuH, B 1920 rofy, IepBOro COBETCKOr0
9JIEKTPOHHOT'O HHCTPYMEHTa TEPMEHBOKC.”

A fpyrod wedrarteinb, — O0O0e3[OJIEHHBIH, I101yOe3yMHBIN
PYCCKHH II03T, 3a TPU rofa 40 BBeleHUsI MaCCOBOr0 paJUuoOBeIaHUs
B 3aMyyeHHOM KaTtacrpopamMu PoccuH, BBEICTPOUII CUCTEMY
oIlepeskalolUX pPeajibHOCTh BO33PEHUH Ha IIePCIIeKTHUBBEI HOBOTL'O
TEeXHUYECKOI'0 Cpe/CTBa CBA3U. [II1 TOTO HAaZ0 CUJIBHO OTOPBATHCSI
OT NeNCTBUTEIbHOCTH, CTaTh IIPOPOUYECKUM JIyUOM B OyAyILee.

EcTb 1 CBA3b TepMUHA U TOHATHUA «PA/IMO» c HallpaBIeHUEM
ayyusma B >xuBonucu? M fa, u HeT. [lepBble «JIYYUCTBIE» PAOOTEHI
Muxawna JlapuoHOBa OTHOcATCT K 1912 romy. Jlyuyusm —
IIPOSIBJIEHUE abCTpaKIMOHU3MA, KOTOpoOe Ziesaer
BUAUMBIMU BUOpallUy, CoO3JaBaeMble JHepruei-mMarepueil u
PaSUOaKTHUBHOCTBIO (II0  TpaKTaTy  XyAOKHUKA  «JIydu3M»,
u3gaHHoMy B MockBe B 1913 ropy). «3TO IIOYTHU TO K€ caMoe, —
IIMCcaJI B TpakraTe JIapHOHOB, — YTO MHPaXX, BO3HUKAIOIUU
B PacKaJIeHHOM BO3[1yXe IIYCTLIHU, PUCYIOLIIUM B HeOe OTaleHHbIe
ropoja, o3epa, 0a3uChbl — JIYUYU3M CTUpPAET Te I'PaHULIbI, KOTOphIe
CYLLECTBYIOT MEXKAY KApPTUHHOH IUIOCKOCTBIO U HATYpPOM».
IIpequcioBue K IIapMKCKOH BBICTaBKe CYyIpyroB I'oHUapoBOM H
JlapuoHoBa (1914) Hanucan I'. AntoyuinHep; OyAy4YH OBICTPOTEUHBIM,

2 [Iogpo6Hee cM. B Ha1el paboTe «My3biKa Poccuu epBoil TpeTH XX BeKa: MeKIY «TeXHUKOH»
U roCcyZapcTBOM. CTOPUKO-TeOpeTUUeCKUH acmeKT //c6.: CMK B Xy/10)KeCTBEHHOM KynbType XX
Beka. Tom.1. Uctopus. — 'MW uckyccTBo3HaHusg, M., 2001, c. 194-214; 215-254.
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Om udeti Mupogo2o paduo...

JIYYU3M MOBJIUSII Ha CYIIPeMaTU3M U KOHCTPYKTUBU3M, BIUIOTH [0
KOMIIBIOTEPHOM IPaQUKHU...

XJ1IeOHUKOB K€ PaHO y3pes B Pajuo 8ONJIOUeHUe Medmbl O
8CEMUPHOM  0eMOKpAmMu4ecKomM pacnpocmpaHeHuu  OYXO8HOU
9Hepeuu. IloBTopum: B Poccuu paguo ele He HA4YUHAIO
OYHKIMOHUPOBATE. O PasBUTUU PASUOTPAHCIAIIMHA OH MOT,
BEpPOSATHO, YUTAaTh B rasetaxXx. Beap oceHblo 1921 r. Beaumup
pabotasi B IIATUrOpCKeE HOYHBIM JOeXypPHBIM Tepryopocra,
OTHeIeHuU PoccuiicKkoro TeserpagpHoro areHcTsa. Torza oH ¥ Imycasl
acce-TpakTaT «Pamuo 6yayiero».® Comepskalieecss B 3TOM TEKCTe
KakeTcsl (aHTasved, HO Ha [ejle, — HAacCBIIEHO Ba)KHEHIIIMMHU
IIPOTHO3aMHU.

Hai a”Hanus acce XjieOHUKOBA I10C/Ie0BaTEeJIbHO 6a3upyeTcs Ha
nuTaTax U3 aroro Manudecra (1: 637-640).
Ero HaunHaeT cpaBHeHHe Paguo ¢ MUYOM O MUPOBOM JIPEBE:

Pajiro 6yAyliero — ryiaBHoOe JiepeBO CO3HaHHUS

— OTKPOET BeJleHHe 6eCKOHEUHBIX 3aa4

U 00beJUHUT YeJIOBeUYecTBo. [...]

Hay4yHas HOBOCTbB, 3eMJIETPSICEHHe, I1I0Kap, KpyILIeHHe

B TeYeHHe CYyTOK OYAyT HalledaTaHbl Ha KHUTrax Paauo. [...]
M3 ycT Kejle3HOH TPyOBI TPOMKO HECYTCsI HOBOCTH [IHS,
Jier1a BJIaCTH, BECTH O IIOTOfie,

BeCTH U3 6ypHOM XU3HHU cToiuI] (T: 637-638).

XJ1IeOHUKOB Cpa3y OCTaHaBJIUBaeT BHUMaHUEe YHUTATeIsd Ha
coZepsKaTeIbHOM (YKasbIBas Ha ellle He IIpecTaBIsgeMble Oyaylyue
«OeCKOHEUHBIEe 33JjauyM») U KOMMYHHUKATUBHO-00BEeUHSAIOIEN

% «KpacHast HOBb», 1927, Ne 8, c. 185. Ileuataetcs 1o CC (IV: 290), B mepBoHavYaIbHON pe/laKIuU
nop 3arnaBueM «Pocta 6yaymero» (III'AJIU; orpeiBok — CC IV: 340); cp. I'puropses (1983: 195).
B oxT. 1921 r. X;1e6HHUKOB IIOCTYIIHJII Ha CIIY>XKO0Y B TeprybpocTta B I[IITUTOpCKe, TeyaTaa CTUXU B
MeCTHOU IleyaTd. COXpaHUIINCh, ciiefys B.IL. I'puropeeBy, ABa AOKYMEHTa 3TOTO BpeMeHHU. B
CIIMCKe COTPYAHUKOB Pocra mop Ne 56 3HauuTcs: «XiIe6HUKOB BUKTOpP BraguMuUpoBUY —
HOYHOM [eXypHBIH; B 11 apMuu — TIIpefcefaTe]b JIUTEPATYPHOIO KOM<HUTETa>;
6ecnapTuiinbili; yi. K. Mapkca 4» u B npukase Ne 31: «C IIepBOro cero HOSOPS C JOJIKHOCTH
HOYHOTO [IeXXYPHOTO YBOJIBHSETCS TOB. XJIEOHUKOB».

4 CuutTaeM BO3MOXXHBIM GOPMAaTHUPOBAThH CTPOKU XJIeOGHUKOBA TaKUM 00Pa3oM, KakK eciiu OBl
OHH OBIJIM CTUXAMH, 60 CIIBIIIUM B UX METPOPUTMeE U QOHETHKe TaKOBBIE TEHIEHITHH.
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poiax pazuo. OH faet ero o6pas B BUe 0epesa CO3HAHUSL: JYXOBHO
MUPOOOPA3YIOIUN CME0Jl UHPOopMayuu, KOTOPBIA KOHIIEHTPUPYET
Y pacIpoCcTpaHseT CBeJeHUsA 00 aKTyaJIbHOM COCTOSIHUH JIIOJICKOTO
coo0111ecTBa. ATO II0BCEMECTHOE PaCIIPOCTPaHeHHe HOBOCTEN — U3
CTOJIUL-3MIUIIEHTPOB OOIIECTBEHHOTO VJIbg; 00 OIpefelsIolinux
OBITHE NPUPOAHEIX SBJIEHUSX; O HEeAHUSIX IPaBUTEILCTBEHHBIX
CTPYKTYP; BECTAX, Ba’KHBIX JIJII TOPOZOB U PUTMaX JKU3HU [IePeBeHb.
C camoro Havajga MaHudecTa II03Ta, PagHO IIpefcTaer
aHTPOIIOMOPPUUECKUM IIPOPOKOM, — CJIOBHO HOBBEIM apPXaHTeIoM,
61arofgapss CBOEM MeTa/UIMUYeCKOH «IUIOTH» YCTPEMJIEHHBIM K
BEUHOCTH U POKAAIOIIUM 3BYyYAHUS «U3 YCT )KeJIe3HOU TPYOBI».
XJ1IeOHUKOB IIPeABUOUT OOpeTeHHue ITUM HaJMHUPHBIM
MHCTPYMEHTOM He TOJIBKO CIIOCOOHOCTH CJIBIIIATh U TOBOPUTH, HO U
3peTh, — T.e. mesniegudeHue, pa3paboTKu KOoToporo B Poccuu Torza
enBa Havanuch B MHcTUuTyTe ®dUusuku Nodpde. B HUX yyacTBOBaI
JleB TepMmeH (1896-1993), nsobperaTenb TepMeHBOKCA. HavanbHbIE
OIIBITHI TeJIEIIOKA30B ellle OBUIM eJie-ejle BUAHBI B COCeIHEH
KOMHaTe — fAa MU 3HaJd Ju XJeOHHMKOB O TaKOBbIX? Ho i
II03Ta YK€ HeOCIIOPHUMO OCYIIeCTBIIeHHEe «JaJIbHOBULEHUS»,
pacIpocTpaHeHus 3pUMOro Ha OrpOMHEIe IIPOCTPAHCTBA:

Ecu paHbIe Paguo 6bUI0 MEPOBBIM CITYXOM,
TeIlepb OHO IJ1a3a, U1 KOTOPBIX HeT paccTossHuUs (T: 638).

B pagno, HOBOM CpeJicTBE KOMMYHHKAIIMH, XJIeOHUKOBY
BUJISITCS TaKKe U IIPeuMYyIecTBa JUCMAHMHO20 0O6WeHUS B Pa3HBIX
ero TMpPOSBJIIEHUSX, «KaHpax». IJTO CJIOBHO IIPEABKYIIEHUS
MHOTI000pa3HbIX HAallpaBJIeHUM, KAHAJIOB TPSIAYIIUX MacC Meaua:
HHPOPMAIMOHHOI'0, CIIOPTHUBHOrO (B TOM YHCJIE, C OT[AJIEHHBIM
y4yaCTUeM COIIEPHUKOB!), a TarkkKe, TPaHCISILUNA 3PUTEIBHOTO
BOCIIPUSITUS  BBICTABOK  JKMBOIIUCH U PaJHOTPAHCIISIIUHA
MY3BbIKQJIbHBIX KOHIIEPTOB U CTYJUMHBIX BEICTYIIJIEHUM.
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T'oppabie He60CKpPeOHI, TOHYIIME B 00/1aKaX,

HIpa B IIaXMaThl ABYX JIOfieH, HaXOAIIUXCs Ha
IIPOTHBOIIOJIOXKHBIX TOYKAX 3€MHOTO 1l1apa,

O’KHMBJIEHHas Gecefia yejl0BeKa B AMepHKe

c yesioBeKoM B EBpore. [...]

Panyio pasociao 1o CBOMM IIpH60OpaM LiBeTHEHIE TeHH,

4TOOHI CLle/1aTh BCIO CTPaHy M KaXXAYI0 [lePeBHIO IPUYaCTHUIeH
BBICTaBKH Xy0’KeCTBEHHBIX XOJICTOB JIaJI€KOH CTOIULEL |...]
Mycoprckuii 6ygyIero faeT BCeHapOLHEIN Beuep

CBOEro TBOPYECTBA, OIIUpasich Ha Ipu60oprl Pamuo (T: 638).

[T03T MeuTaeT U O He JOCTUTHYTOH IOHBIHE Iepefiaye 3alaXx0B U
BKYCOB:

OT BraguBoCcTOKa 40 BalTHKY,
IOJ ro1yOBIMU CTEHaMHU Heba.
Hake 3anaxu 6yayT B OyAyIeM
IIOKOPHEI Bojte Pazuo (T: 638-639).

[lopasutenbHo  npefBUzeHyve  XJIEOHUKOBBIM  OyAYyIIUX

3HAYHTEIbHBIX OYHKIIH I Paguo KaK MaccMmeaua:
06pasoBaTeIbHOM, BOCIIUTATEJIbHOM, obyyarole, Jaxe
TepaleBTUYECKOH.

Bpauu jreyaT BHyIIeHHEM Ha PacCTOSAHUH (110 ITpoBosioKel); [...]
B pyKU Painio nmepexomut
TIOCTaHOBKA HapoodHo20 obpasosarus (T: 639).5

HblHe MOXeT YIUBHUTb, UTO He 00603HaUeHbl XJ1eOHHUKOBBIM
JINIIIb TaKWe HbIHEe HeoTheMJieMble OyAyIlre poau Paivio U MHBIX
MacC Me[xa, KaK pa3MellleHHe KOMMEpUeCKOlU peKlambl U Bce
pacTylasi, HoCJIeJHUE JIBe TPETH BeKa, paseyiekame/bHast QyHKIHS.
OmHAKO AyXy NMpPeaBUIEHUHN II03Ta-IPOPOKA 3TH ACIEKThI UYKIbI,
IlaJIeKH OT BBICOTHI €ro MbIC/el. [J1TaBHOe B ero KOHIIENIUM —
g8CeMupHocms, OJyXO08HASL B8bICOMA U  OMBEMmMCMEEeHHOCMb npu
pacnpocmpaHeHuu Jilobotl UHPGopmayuu cpeocmasamu Meouda.

5 TyT 3aMeTHO, UTO XJIEGHUKOB He IOHsUI 6eCITpoBOIOUHOM cyTH PasinoBenianus. Ho manee moat
TOBOPUT O 6€CIPOBOJIOYHOM Iepefiadye HHGOPMAIIUH.
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CHUMIITOMaTHUYHO, UTO B JINTEPATypHOM (GaHTACTUKE TOTO U
OJIMDKHUX IIOCIIeAYIOIIUX BPeMEéH HeT U peuu 06 MHTepHeTe; ero
OTHa/leHHble MeTadOphl BCTpeyaeM TOJIbKO B CKa3KaX. A Bea1umup,
KaK y’Ke 0TMeuaJioCh, B BOJIHOBOM METO/ie CBSI3U IIPeBOCXUIAET
aeneHue HHmepHema. 3TO CHIBHO IIOpa’kaeT, KaK [axe
IIPpeJUYyBCTBOBAHHOE UM IIOHATHe-00pa3 BelllaTeJIbHOU CeTH:
«I1ayTuHa». TarxKe mpenyrajaHa II03TOM U 3puMas Meradopa —
o6pas IMPOTEeUCTUYHOIO KIIyOKa JIMHUM, MHOXeCTBa HallpaBJIeHUH
MHPOPMAIMOHHOTIO IIOTOKA:

[Becy Mmup 6yzeT IOKpHIT] cTaHaMu Pazuo.

Boo6pa3yuM IVIaBHBIHA CTaH: B BO3[yXe IIayTHHA IIyTeH,

Ty4a MOJIHHH, TO [IOTacallluX, TO 3a)KUTAIOITUXCS BHOBG... [...]
CHHUH ap KPYTJI0¥ MOJHUH, BUCAIIUN B BO3yXe

TOYHO IIyIJIMBas ITHUIA,

KOCO IpOTAHYTHIE cHACTHU (T: 637).

ITyTh K HHQOPMAITHOHHOH PEBOIIOIHH.
[TpopoyeckHy, XJIeGHUKOB 0OpasHO OMUCHIBAJI BAXKHEHUIIIUU cO8Ue 8
UHPOPMAYUOHHOM MUpe, — UHPHOPMAUUOHHYIO Pe8OIOUUI0:

[Bce cobwITUA OYAYT]

HalleyaTaHbI B KHUTax Paniuo.

W3 [ero] yct [...] HecyTca HOBOCTH [HS,
Jleia BIacTel, BeCTH O IIOTOZe,

JJI1 KOTOPBIX HeT paccTosgHud (T: 637-638).

YTonus, paHTacTUUECKasi MeuTa, CKaXyT uuTatenan? Ho 3zech
He TOJIBKO yTolnuyeckKas Jalgopus. I103T TarxkKe 30pPKO BUIUT
OOJIBIIYI0 TPAAYINYI0 OINACHOCTh HEOCTOPO’KHOTO OOpallleHUs C
II0TOKAMU HHPOpPMaALUU. Cmero, MeTadopHUUeCcKH, C
HEOXKUJAHHBIMH OOpPa3HbIMH CpPaBHEHUSMH, IIPHUCYIIUMH €TI0
«CaMOBUTOMY SI3BIKY», OH IIPeayIIPesKIaeT:
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Om udeti Mupogo2o paduo...

OKoJI0 I71aBHOTO CcTaHa Paguo,

3TOrO KeJIe3HOTr'0 3aMKa, I7ie TY4YU IIPOBOZOB
pacchInaauch TOYHO BOJIOCHI,

HaBepHoe, OyieT HauepTaHa

Iapa KoCTel, yepeln U 3HaKoMasi HaJ[IIUCh:
«OctoposxkHO» (T: 637).

Beqlb OIIaCHOCTh TAUTCS B OTPOMHOM CHJIE U OTBETCTBEHHOCTH
Iepen, ayguTOpHer CTOJIb MOIIHOTO CpeAcTBa  OOIeHUS.
[IpenyralaHa TO3TOM €ro CYITECTHBHO-OUKMAMOpPCKast POJb.
OmHaKo Torga ObUIN He IpeACTaBUMBI IIOCIIEACTBUS 3TOTO, IOTOMY
VOUBUTEJILHO 3TO 30pPKOe MNOpedylpexaeHWe, TIMpPH  BCeH
BOCTOP)K€HHOM BO3BBIIIIEHHOCTH IIOTOKA MPeAyraiaHHOTO.

HecMoTpsi Ha COOGCTBEHHOe IIpefocTepekeHHe O paduo-
uaposamesie, XJIeOHUKOB II0JIOH HAaWBHOH Bephl B TIpsAyllee
pacIpocTpaHeHHe JIUIb «BeCTeH U3 KU3HU JyXa»:

Pafiyio CTaHOBUTCS IYXOBHBIM COJTHIIEM CTPaHHI,
BEJIMKHUM 4YapojieeM U 4yapoBaTeJieM [...]

B 2TOM II0TOKE MOJTHUHHBIX IITHIT

Iyx 6ymeT npeobiagaTh Hal CUIOH,

JOGpBII coBeT Haf yrpo3oit (T: 637).

[10JT06HO CTUJIUCTUKE U MeTapopHKe MOCTaHUN U3 TpaKTaTa
«Tak roBopui 3apaTycTpa» Hwuire, B «Paguo OyIyIIero»
OouepueHbl  BeJIMUECTBEHHBbIE  TOPHU30HTHI  BOOOGPa’KaeMOTo
MIOIY/ITPU3aTOPCKOTO U 06Pa30BaTEILHOTO BO3[AEUCTBUS TAHHOTO
cpeacTBa HHOopMaluu. TeXHHUYECKOTO CpPeJICTBa, elre He
pacnpocTpaHeHHOTO B Poccuu B Ty nopy! XapakKTepHO ¥ BaXKHO TYT
HCII0JIb30BaHHE HHIIIIEAHCKOTO XPOHOTOIIA «CHEroBasl BepIIHHA
YyeJIOBEYECKOTO IyXan:

Hena XymoKHUKA Ilepa U KUCTH,

OTKPBITUS XYAOXHUKOB MBICIH (MeUHUKOB, JUHIITENH),
BPYT IIEPEHOCAIIMEe UeTI0BeYeCTBO K HOBBIM Oeperam...
CoBeTHI 13 IIPOCTOTO 06UX0/1a

OyZyT 4epeloBaThCS CO CTAThSIMU IpakAaH

CHETOBHIX BEPIIUH YeJI0BEYECKOTO JIyXa.
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BepIuIvHEI BOJIH HAYYHOT'O MOPSI

pasHoCATCS 10 Bcel CTpaHe K MECTHBIM cTaHaM Pajiuo,
4YTOOGHI B TOT JKe IeHb

cTaThb 6YKBAMHU Ha TEMHBIX ITOJIOTHAX

OTPOMHBIX KHUT, POCTOM BHIIIE IOMOB,

BBIPOCIIUX Ha IUIOIIAZSX JlepPeBEHb,

MeJIJIEeHHO IlepeBOpauyMnBaloIuX CBOU cTpaHUIHI (T: 637).

B 9THUX CTUXaX — Be[b MAKOBbl II0 PUTMY BO3BLIIIEHHEBIE
II039TUYECKUE CTPOKU XJIeOHUKOBA, — B paspeiie «PaouynuTaIbHU»
II09T IIPO30OPJIMBO BHUAUT OYAYINYI0 CBSI3h pPaguo (Kak U
II0CJIeAYIOINUX HOBEIX MacCMe[ua) C MUPOM KHUT, JIUTEPaTypou,
«HaY4YHBIM MOpPEeM», IOBCEMECTHLIM IIPOCBellleHHeM, U IJIaBHOe —
C HOBOU CAKPAILHOCMBIO.

Beqp, 110 er0 MHEHHUIO, HPABCTBEHHO-BOCIIUTATEILHOE, MOPAJIbHOE
BIIUAHUe Pazyo CcTaHeT MOTIYIeCTBEHHee BO3[eHCTBUA LIepPKBU
(0co6eHHO 151 OTHAJIEHHBIX IIPOCTOPOB):

IJTH KHUTH yJIUL — YUTalnbHU Panuo! [...]

[OHO] pemniio 3afa4y, KOTOPYIO He PellniI XpaM KaK TaKoBOH,
U CJIeJ1aJI0Ch TaK Xe HE0O6XOMUMBIM KaXXOMY Celly,

KaKx [...] yuunuiie Ui YuTaabHs.

3ajiaya IpHUOOIIeHHUS K eJUHOM IyIlle YeJIOBEeYeCTBa,

K e[IUHOH eXXeCyTOYHOM AYXOBHOH BOJIHE,

IIPOHOCAIIENCS HaJ, CTPAHOU KasKObIH [JeHb,

BIIOJIHE OPOIIAIOIIElN CTPaHY JOKIEM

Hay4YHBIX U XY0XKeCTBEHHBIX HOBOCTEH,

— 9Ta 3afjava pelreHa Paiyo ¢ TIOMOIbI0 MOJTHUH.

Ha rpoMaiHBIX TeHeBBIX KHUTAX I€pPEBEHD

Pamuo oTmedaTasio CeTOMHSI IIOBECTh JIIOOMMOTO MHcATesIs, CTaThi0 O
JIPOOHEIX CTEMEeHSIX MTPOCTPAHCTBa,

OITMCaHMe MOJIETOB U HOBOCTH COCETHUX CTPaH. [...]

JTa KHUTra, O[JHA U Ta JKe [IJIs1 BCEH CTpaHHI,

CTOUT B KaXK,01 JIEpEBHE,

BEYHO B KOJIbIle UMTaTeIeH, CTPOTo HabpaHHas,

MOJI4aJInBasi YUTaJIbHA B cejax [...] (T: 637).

C10BOH300peTeHHE H CAKpa/JIbHbIE 3BYKH B cepe pagHo.
Creqyss UMITYJIbCY «JlaBaTh Ha3BaHUS», XJI€GHHUKOB IIPHAyMal
PYCCKOSI3BIUHBIH CHHOHHM Pajivo, B IyXe 06pa3HOCTH «CAMOBUTOTO
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Om udeti Mupogo2o paduo...

A3bIKa» (CII0BOM300peTeHMe, 00pa3soBaHHOE 110 TOMY JKe IIPUHITUILY,
KaK B 0TeYeCTBEHHEIX CJIOKHBIX CII0BaX camosap, camosiem). TakoBo
ero HoBoobpasoBaHue camoanac (T: 638) 1y1g yyke paHee YKa3saHHOTO
aHTpPOIIOMOPPHOro obpasa «MeTa/UIMYECKOro» BOJIIIEOHUKA-
apxaHrersna.

C a/UIerOpUYHOCTBI0 CKa30YHON OBUIMHHOCTH, II09T YKas3bIBaeT
IIPU3HAKU CIelUPUKU Me[Ha, ero OOBbeLUHSIONIYI0 POJIb [JIf
IpAfyIlel paguoaygUTOPHUH, OCOOEHHO [epeBeHCKOM, 3aJ0JIro
IIpezBellas TakKe YU MaK/II3HCKYIO UJiel0 «I7100a/IbHON JlepeBHU»,
HO II0 OTHOIIIEHHUIO K Pa{UOBOCIIPHUATHIO;

JKenesHbIl pOT caMorJiaca

IIOMMAaHHYIO U lepefaHHYIO eMY 3b10b MOJIHUU
IIpeBpPaTUI B TPOMKYI0 pa3rOBOPHYIO peub,
B IIEHHE U YeJIOBeYeCKOe CJI0BO.

Bce cei1o cobpasioch ciymars. |...]
KaskeTcs, YTO KaKOM-TO BeJIMKaH

YUTaeT BEJIMKAHCKYI0 KHUTY JTHS.

Ho 3T0 >kefne3HbIN YTell, 3TO

JKeJIe3sHbIM POT CaMOoIJ1aca;

CYpPOBO ¥ YETKO COOOIIaeT OH

HOBOCTH yTPa, IOCJIaHHEIE B 3TO CEJI0
MasiKOM ItaBHOTO cTaHa Paguo (T: 638).

CospaBasi BO3BBILIEHHYI0O MHQOJIOTHIO ellle HeoCYyIeCTBIeHHOrO,
X1eOHUKOB HEBOJIBHO yrajaJ Ha3BaHHe Oyaylieidl POCCUUCKOH
paguoCcTaHIMU — MasK — U [jajl I0O3TUYECKOoe OITUCaHue IIPUPOLEL
Y IIO3TUKHU OYAYIIUX 3BYYaHHUM.

EMy ObLIO, OYEBUIHO, IIPUCYIe HEKoe «IIpefC/bIllaHue»
aKyCTUYeCKUX He[O0CTAaTKOB MOJIOLOT0 pajuo. ITU TeXHUYeCKUe
IedeKTHl II03T Ja’ke CaKpaM30Basl. 3HaKaMHU 3alpefe/IbHOI0 eMy
IIpe/icCTaeT COHOPHUCTHKA 3dupa (Kasajocb Obl, MOT OH ee IIO-
HaCTOSAILEMY CJIBIIIATD, He Oyay4YUu paguontoouTtenemMm?). Eme ogHo
npeaBuzieHue XJIeOHUKOBA CBJ3aHO CO CpaBHEHHEM CIlelIUPUKU
PaHHUX PagUOTEMOpPOB CO 3BYKOBOM aypoM II09THUYECKUX
OTKpOBeHUH. HrlHEe OHO MOKeT II0Kas3aThCid CTPaHHBIM; OJHAKO
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XYZOKHUK BOJIEH OYXOTBOPATH MeTapU3NUeCKUMHU CMBICIIaMHU TO,
YTO MparMaTUKy BUOUTCSA IPO3auYHLIM. B uyeM CyTh ero
OAYXOTBOPAWINUX BUAeHUU? Torga, H3-3a TEXHOJIOTUYECKUX
YCIIOBUU, TeMOpoBasi KapTUHA pajgU0 OrpaHUYUBaAIaCh Y3KOHU
I10JI0COM BBICOKUX YaCTOT, HEPEAKO 3ByUalllUX C «[IPUCBUCTAMU». A
09T [aXKe TeXHUUYEeCKUe OTpaHUYeHUs PaJUOBellaHUs CII0COOeH
TpPaKTOBaTh MeTapopuyecKd. OTTOr0 HELOCTAaTKU TOIL[ALIIHUX
CPeCTB CBSI3U — KaK cj1abast pasjinyuMOCTh PeYH, 3allIyMJIEHHOCTh
ee poHa, CIUIHUE IIPOU3HECEHHBIX CJIOTOB, ITpeobialaHue BBICOKUX
YacTOT, Maruvyeckass oOOIllasg COHOPHasA HeSHAMHocmb (II0 €ero
c/I0BaM, «0OKeCTBEHHBIE CBUCTHI M BCA CJIafiKas Hera 3BYKOB») —
MHUJIMCh  II03TyY TAUHCTBEHHBIM  TYJIOM, BIOXHOBEHHBIM
O0pPMOTaHbeM, KOe IIPeABOCXUIIIAeT POKAEeHHEe CTHUXA...

Mycoprckuii 6yyiiero faeT BCeHapOSHBIH Beuep

CBOEro TBOPYECTRa,

OnUpasich Ha TpUOOPHI Paiyio B IPOCTPaHHOM IIOMeEIleHUH
0T BnapuBocToKa 0 banTuky, 1oz romyosIMHU CTEHaMHU Heba...
B 3TOT Beuep BOPO’Ka JIOAbMU, IIpHUalas UX CBOeH ylile,
a 3aBTpPa OOBIKHOBEHHBIN CMEepPTHHIH!

OH, Xy/10’KHUK, OKOJIJIOBAJI CBOIO CTPaHY;

Jlajl e IIeHre MOpPS ¥ CBUCT BeTpa!

Kaxzyio IepeBHIO U KaXKAYIO JIauyry

TOCeTSIT 60’KeCTBEeHHBIE CBHUCThI

U BCS CcafKasi Hera 3BYKOB (T: 638).

OTKyZla >Ke POXKOAITCd BCe 3TU mpopodecTBa? Ha rpaHu
TBICSIUEJIETUH, JKOA/IU BEeJIUKUX pedOpM B CO3HAHUHU, COI[UAILHOM
JKU3HU, HUCKYCCTBe. TeXHOJIOTUYECKYI0 PEBOJIIOIHI0 IIPeABapsiio
n300peTeHHe MeXaHUUYeCKOH, 3aTeM  3JIeKTPOaKyCTHUYeCKOHU
¢oHocpaguu, CTPeMACh K OCYIIECTBJIIEHUIO YTOIIMYECKOM MEUTHI
YejI0BeyeCTBa 0 mexHuKe gukcayuu nomoxa epemeHu («OCTaHOBUCH,
MTHOBeHbe!»), CHUMYJIbTaHHOTO 3ByKa U U300pa’keHUH, U
npeodosieHue NpocCmpaHcmaa.
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XapakTepHO, UYTO [Ja’ke MHOTHe [eCATHJIeTHUSI CIIYCTSI
HCCIIeqoBaTeIM HayWHAJIM CBOM aHa/IU3Bl pajguo JIHUIIb, CaMoe
paHHee, ¢ 1924 roma; 0 TOM TOBOPAT OOKyMeHTHI (Radio 1984).

X71eOHUKOB Ke — B Cyry00 ITI03TUYECKOM IIPOPOYECKOM II0TOKE, HO
C IIOpa3suUTe]IbHON CYILIHOCTHOM TOYHOCTBIO, -— OTMETHUII
(moBTOpPUMCH, yOUBIAACH!) emte B 1921-M roay, caMmoe rjiaBHOE B
HOBATOPCKOM SIBJIEHHUH TeXHHYECKOro Maccmeznua. UM He Ha3BaHEL,
HO BCECTOPOHHE OIIMCaHEI B ero MaHUudecTe «Paguo 6yayiiero» te
KapAWHAJIbHBIE HW3MEHEHHs, KOTOphle IIpefBellayio pajguo U
KOTOpPBIE OHO BCé 06oJiee BOIUIOILAJIO II0 Mepe CBOEro pPasBUTUA U
COBEPIIEHCTBOBAHUS 3BYyUYaHUS.

IJTO — He TOJILKO MHPOPMAaLlMOHHAs, @ ¥ aypaibHast, COHOpHas
PEBOJIIOIUS, IIPeXe BCero IIPOUCXOAUBIIAs Ojarogaps rojiocam
pazuo. PeBosronus, aKTUBHO, rogyac He3aMeTHO
TPaHCOOPMHUPOBABILIAS BOCIPUATHE: B CO3SHAHUU PEIUIIUEHTOB,
TBOPLIOB MY3BIKM U [OPYTUX XYAOXHUKOB. O0 3TOM IIOCIefHUe
YyeTBepPTh BeKa IHINYT KaK O KapAHWHAJIBHO HOBOM KYJIBTYPHOM
SIBJIEHUH U IIPOAYKTE KYJIbTYPHI, BOSHUKIIIEM B CBA3U C POKIEHUEM
paZyuo ¥ 3BYKOBOI'O KHWHO, KaK B aHaJIUTHU4YeCKOod pabote II.
BajleHTHUHHU:

La prospettiva sostanzialmente cambiata: non si tratta piu di difendere
specifici, di indagare di peculiaritd di differenti linguaggi, ma di
prendere atto del fatto che il contesto in cui radiofonia e cinema sonoro
si collocano é innanzitutto quello di una grande rivoluzione sonora
intervenuta con lingresso della riproduzione sonora, che impegna
lintero panorama mediale e che soprattutto investe uno spettatore che,
nel giro di pochi anni, & costretto a farsi accorto ascoltatore (Valentini
2001: 215).

Ho pacmpocTpaHeHHe pPajlo Ha TOAbI OIEPeXKayio POKIEHHE
BTOPOTO M3 Ha3BaHHBIX MaccMenua. M 3To pasHble KyJIbTypHBIE
MeTadpopsl. XOTS B Pajiio, KaK U B 3BYKOBOM KHHO, ITPOUCXOHUT
«OTPBIB» 3BYYaHHH OT BHUJIHUMOIO, HEIIOCPEJCTBEHHOTO WX
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IIPOU3BOAUTENISI, — IIOAUYEPKHEM, YTO HUX CYTh IIpe/CTaBIIseTCs
PasIuUYHOM.

T'onoca pazuo IIPUYYAIOT BOCIIPUHUMAIOIIUX K
HEe3aBUCUMOCTH 3BYKOBOTO COJEPKaHUsS OT 3PUMOU UX IPUUYUHEI;
aKIeHTUPYIOT BHHUMAaHHWe 3a BepOaJlbHOM CYyTH MBICIH U
CTUMYJIUPYIOT PaboTy ¢paHTa3UuU. A 3BYKOBOe KUHO JIOIIOJIHSET, B
6oJbIIIeH 150)051 MeHbIlIen CTeIIeHHY, IIPSIMOJIMHENHO
HATypoIIOJOOHYI0 HWHGOpPMAIMI0 Ha KHUHOIUJIEHKE COHOPHOM
IIPUPOLON 3BYYAaHUU peuyd U IIYMOB, IIPUCYILEH peaslbHOCTH, —
OJHAKO HUX CyThb U COYeTaHHe C HU300pakeHUEM MOTYT OBITh
IIOJIUPOHUYHEI.

W3HayvabHO, M3-3a TeXHUUYECKUX HECOBEPIIEHCTBE,
OTOOpa’keHue «KUBOTO» U «eCTeCTBEHHOIO» OBIJIO B MaccMenua
Ype3BBIYAWHO IPUOJIU3UTENIBHBIM UM IUIOCKOCTHBIM: U [JId
CIIBILIUMOTrO (TpaHCIAALUA 3BYYaHUs, 3BYKO3aIllUCh), U JId
BUUMOTrO0 (KuHOU300paykeHUe). Ho Bce paBHO TOra CTPEMUIIUCH
1o6eIUTh IPOCTPAHCTBEHHBIE U BpPEMEHHbIe OTrpPaHUYEHUS:
MaTepuaau30BaTh BOJIHOBOM IIEPEHOC Ha PacCTOSIHUS 3BYKOB
roJIoca, MIPUPOLBL, MY3bIKaJIbHBIX HHCTPYMEHTOB, IIIYMOB; II03Ke —
B IpaKTHUKe PajUu0 U TeleTPaHCIALUU, OUCKOrpapuu, KUHO, B

HNuTepHeTte (Ilerpyinanckas 2012: 167-198). Ho moMuMO TOro, B
M300peTeHUsIX TeXHOJIOTUH [JIS IITUPOKOT0 BO3AEHCTBUS OIIYTHUMO
MU  MaTepHaJbHO  BOIUIOIEHHOE IIPOELMPOBAaHHE  YasgHUU
ynpasieHyeg 06 agmomamuvHOCmu peaxkyuil yIIpaBIsgeMOd UMU
MacCCHI.

CI0BHO IIpefBKylllasg OyAyllye COLiMaJIbHble M3MeHeHUS B
Poccuy, Xj1eGHUKOB IyMaJl 00 YTOIIMYECKOM «OBJIaJleHUU» 3€ MHBIM
IIapoM, — B [JyXe OTeYeCTBEHHONM MOAU(PUKAIUKM HOer o
cBepxyesoBeke. OtToro, mnocie @eBpaJbCKOHU peBoaOLUH, 21
arpess, «B XapbKoBe B cepenuHe amnpesnsa 1917 roga, Benumup (ipu
y4acTUHU I'. [IleTHUKOBA), obpaiancs C «B033BaHUEM
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Om udeti Mupogo2o paduo...

[Ipencepateneir 3emHoro Ilapa» (bapcosa 2013: 337).° OT cepsr

MY3bIKM TaKUM OH cyuTaj ApTypa JIypbe, ’ KOTOPOTO BHUAEN
eJUHCTBEHHBIM KOMIIO3UTOPOM B I'PYIIIIE PYCCKUX QYTYPUCTOB (a
MOJI040¥ MasiKOBCKUH Ha3bIBaJI «IIpejicegaTesieM 3eMHOrO I1apa OT
CEeKLMU MY3BIKHU» KoMITIo3uTOpa Cepres [IporkodpbeBa).

Omyiias, gyMaeTcs, B paguo IPOAOJDKeHWe JIUHUU YCTHOU
GOpMBL OBITOBAHUSI ITIHUCbMEHHOIO CJI0OBa, II03T IIPOTHO3UPYET
becegbl Ha PpPacCTOSHUU — paduomocmsl, — KOHTAKTHI
«IIPOTUBOIIOJIOKHBIX TOYEK 3eMHOr0o Iapa», HWHTepPaKTUBHOE
00IlleHHe, TPaHCISAIUU 3BYKOBOTO TBOPYECTBA, YTO CO34ACT, OH
CUMTAJI, «PaJUOKIIYOBI» N0 UHMepecam». Tak MpeaBULEHO Pa3BUTHE
KOMMYHUKAaTUBHBIX BO3MOKHOCTEN paguo, OYAYIIUX CBOMUCTB
HHTepHeTa, 40 OOILeHUs B COI[UAJILHBIX CeTAX. MHOrO JIET CIIYCTSI
OyZeT LIMPOKO KIUIIUPOBAH €ro TPOII «IIOI0IIlee Kejle30», CIenys
CTpOKaM I103Ta B ero «Paguo bynyiero» (T: 637-638).

Kaszanuce 6eCiouBeHHBIMU paHTa3UIMU, — XOTS HbIHE B HUX
yCMaTpUBaeM IIpefocTeperawile HOTKA O TUIIHO3e U OOMaHe
«T'0JIOCOB CBepXy», — CJIOBA I103TA O Ilepegaue 110 paguo «BKYCOBBIX
OLIYILIIeHWU» U 3amaxoB. byaro 1o Bosie Bcemoryigero PAZIVO, B
IIOPy IIOBCEMECTHOrO0 Trojiofa, CTaHYT CIyLiaTelId  CBITH
CaKpaJIbHBIMU 3BYKaMH U3 TPOMKOroBopuresieil. XjIeOHUKOB
IPE3UT O TOM, YTO PajHo, KOIIYHCTBEHHO YIOHO6/AACh XPHUCTY,
HAIIOUT CBOI AayOUTOPUI0O BUHOM, KaKOBBIM IIOKakKeTCsd
OYapOBaHHO-OAYPEHHBIM CIIyIIIAaTeIIM BOJa. «BKYCOBEIM CHOM» —
3aMEHUT, BePOSATHO, COOTBETCTBYIOIIlee IIepHOAY HallMCaHUSA 3THUX
CTPOK OIIYIIEHUE TOJIOAA U KaKAy XOTH OBl «Ipyboro obemar». A

6 «Bo33BaHUe» BIIEpPBBIE HalleyaTaHO B XapbKoBe BO 2-M «BpeMeHHUKe», 1917 (Crenanos 1975:
171). Llut. gaHa o cratbe U.A. BapcoBoil «XapbKOBCKHUE NaBUACOI0OHIIephI» (bapcoBa 2013).

7 «ToT gypbe, KTO He 3HaeT JIlypbe!» — cunutan MaskoBCKUU. PoxkAeHHBIN B 1892 B ropofe
[TpomolicKke, TaJIaHTAUBBEIM KOMIIO3UTOP Ha3Bajacsi APTypoM B 4ecTb PeMOO M BHHCEHTOM B
yecTs BaH T'ora, mmcam poMaHCHl Ha CTUXM JIIOOMMON AxmaToBOH, yauBisa IleTporpap
3eJIEHBIM ITH/)KaKOM M 3KCI[eHTPHYECKHUMH BBIXOJKAMH; IIOTOM JKUJI U COUHMHSI B IlapuKe;
yMep B 1966 roxy B IIpuHCTOHE.
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«HaJIO)KEHHEM CBOUX 3BYKOB» MOXXHO OYZeT JIEUUTh JII0fie, 110 BojIe
pazuoronoca — «BeIMKOro 4apoges»:

U BOT Hay4YHWIUCH ITepe/iaBaTh BKYCOBHIE OIYIEHUS —

K IPOCTOMY, Tpy60MY, XOTS U 3J0POBOMY, 06€y

Papyo 6poCcUT IydyaMU BKYCOBOM COH,

IIpHU3paK COBEPIIEHHO APYTUX BKYCOBBIX OLIYIIEHUI.

JIromy 6yoyT IUTH BOAY,

HO UM IIOKaXXeTCs, UTO Iepe; HUMU BUHO.

CBITBIN U IPOCTOM 06G€e[ OZleHeT JINUMHY POCKOLIHOTO ITHUPA...
1o mact Papguo ele 601bI1YIO BJIaCTh HaJl CO3HAHUEM CTPaHBbL...
Jaxke 3anmaxu 6yayT B 6yaylleM IOKOPHEI BoJjie Payo:
ITy60KOM 3MMOM MeOBBIH 3allax JINIIBL,

CMeIIaHHBIH C 3alIaX0OM CHera,

OyZleT HaCTOAIUM ITofapKoM Paguo cTpaHe.

CoBpeMeHHBIE BpauyW JiedyaT BHYIIEHHEM HAa pacCTOSHUHU II0
IIPOBOJIOKE.

Papuo 6yayinero cymeeT BBICTYIIUTh U B KAUeCTBE Bpaya,
ucuesnswoiero 6es sexkapcrsa (T: 637-638).

daHTa3Ms 0 3BYKOBOH Ilepeaye SHEPTrHH.

Ctpoku o Paguo bypayinero XjgeOGHUKOB ITHMcall oceHblo 1921 r.,
paboTasd HOYHBIM [eXYPHBIM, a 1 HOSAOpPSI ero cokpaTuiu. Ero
Tpeliajia JUX0paaKa... [[pyu 3HaHUM TSKEJIOT0 COCTOSSHUS 60JIBHOTO
I103Ta, ero pagy’KHbIe IIPO3PEeHUsI CPaBHUMEI C MeUTaMU I'OJIOHBIX
ZleTeil 0 pae, C 0OMJIMEM CBITHOM efIbl, KaK B pUHaIe 4-U CUMOHUU
I'. Masnepa. 3ToT «Paguo-pan» IIpefcTaeT JOKYCOM YTOIIHYECKOro
paciBeTa «MUPOBOM AYIIN» U YKPEIJIEHUA Tejia. A JIjIs1 TOTO aBTOP
IIPUBJIEKaeT OOBOABI, U3HAYAJIBHO KaXyIUecsd XUMepPUUYEeCKUMHU,
GaHTa3UMHBIMU:

VI3BeCTHO, YTO HEKOTOPLIE 3BYKH, KaK «JIsI» U «CH»,
IO BIMAIOT MBIIIEUHYIO CIIOCOOHOCTE,

HMHOITIA B IIIeCTHIECIT YeThIpe pasa,

CrylIasl ee HA HEKOTOPHIM TPOMEXYTOK BpEMEHH.
B nHU 060CTpeHUs TPYyAa, IETHEH CTpaabl,
TIOCTPOMKY OOJIBIIUX 3TaHUHM 3TU 3BYKHU

6yIyT pacceuiaThcsl Paiyio 110 Bcel CTpaHe,

Ha MHOT0 pa3s noasiMas ee cuiy (T: 639).
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Om udeti Mupogo2o paduo...

MoskeT 37ech IIOKA3aThbCsa, UTO $aHTa3Usa 3aBeja I103Ta CIUIIKOM
IlaJIeKo, ¥ 3TU CJI0Ba — HEKUU BOCTOP)KEeHHEIN 6pen. OLHAKO eciiu
IIOCTapaTbCs  BOCIPUHATL CTPaHHBIE CTPOKU  Xj1eOHUKOBA
MeTaQpOpPUUYECKU U BCIYIIATHCA B HUX, OTKPOEM, Ha HAIll B3IJIAL,
HEUTO UHTepeCHOe U UMelolllee I10]] COO0M OCHOBY.

JTOT IMaccak OTKPLIBAeTCAd YIIOMUHaHUeM BeITMMHUPOM 3BYKOB
«JIsI» U «CU», @ 3aBepllaeTcs OH CJIOBAMU O MOSHATUU «CHUJIBI» BO
MHOT0 pas IIpU IIPOU3HEeCEeHUH TaKUX GoHeM. MOKHO IIpe/iCTaBUTh,
HY)XHO MHOTOKpPaTHOe IIOBTOpPeHHEe — He CaMHUX MY3BIKaJIbHBIX
3BYKOB, & UX «Ha3BaHUMN».

IIpentionaraeM cienyooliee. Kak I103)ke B CTUXOTBOPEHUU
AHpipess Bo3sHeCEeHCKOro, COCTOSIIEM BCEro U3 maphl CI0B («MaThb-
ThbMa-MaTbMa TbMaMaTbMa...»), TaK U Ha3BaHHbIe XJIEOHUKOBBLIM
cIord, o0003HayalIlue 3BYKH, I[IOBTOPSASACH, CKPEIUISIOTCI B
KpPyroBopore. B TakoM GOHETHUYECKOM XOPOBO/E, C pelleTUTUBHBIM
3¢ PerTOM, OHU 00pa3yIoT IIOCTOTHHOE COUeTaHUe «CU-JII-CU-JIa-CU-
Jla», TAITHOTU3UPYSA CIyLIAOINUX. BlipoueM, BHYIIIEHUIO, CYITECTUH,
HEKOM Imepefaye 3Hepruu (Kaxk U, Mo XJIeOHUKOBY, «CTrYIIEHUIO
MBIIIIEYHON CIIOCOOHOCTH»), MOJKEeT CIIOCOOCTBOBATb U [PYroe.
YIIOMUHaHUe «B IIECThIECAT YeThIpe pasa» IJIg 3HAIOIero OCHOBEI
TEOPHUHU MY3BIKU HaIIOMHUT pUTMHYECKUeE GUrypEI
«IIeCThAECATUETBEPTHIX» [JIUTEJIBHOCTEM HOT. OOBIYHO, TaKHe
pPUTMHUYECKHe OQUIYPHl COOTBETCTBYIOT UYepenoBaHUI0 3BYKOB B
OYeHb OBICTPOM TeMIle. A TPU HCIOJIHEHUU OBICTPHIX
IIOBTOPSAIOIIUXCS 3BYKOB HMJIU CJIOIOB (KaK «Isg» U «CH», B TaHHOM
cIy4yae) BO3HUKaeT 3QpPeKT Tpeiu UiIu BUOPaTo.

Tak poxpmaercs Bemukasg BuOpauus, IyJabcallusd — OCHOBA
MUPO3JAaHUS; OHA OXUBJISAET, BO3OYKOAeT, POXKIAeT, YCUIMBAET
9Hepruio. MoXeT, IOZCO3HATEIbHO XJIEOHUKOB IIOTOMY UYBCTBOBAJI
9TO, TIPU3BIBAsS MarvuyeckKd TIOBTOPATH CJIOTH, (QOHEME,
ob6pasyliue 06pa3 Cwibl, pPaCKA4aAHHOU MHO20KPAMHbLIM NO8MOPOM-
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gubpamo. H3BecTHO: B 1919 roxmy XieGHUKOB OOBsCHsI A. H.
AHJIPpHEBCKOMY:

51 yTBepKHmaw BCIO yOeKIEeHHOCTh B IIYJIbCALlUH BCEX OTAEIBbHOCTEH
MHUPO3TAaHUSA U HX C000mecTB. IIyIBCHPYIOT CONHIA, IYJIBCUPYIOT
coobIecTBa 3Be3f, INYJIbCHPYIOT aTOMBI, HUX sfpa M 3JIeKTPOHHas
000/104Ka, a TakKe KaXXABIH BXOAAIIUN B Hee 3IeKTPOH. HO TakT
IIyJIbCallUY Hallled rajakKTHUKU TaK BeJIMK, UTO HeT BO3MOXKHOCTH ee
HU3MepUTh. HUKTO He MOKeT OGHAPY)KUTh HAYaJIO 3TOT0 TaKTa U OBITH
CBHJIeTeJIeM ero KoHua (AHapueBcKUM 1985).

[ToToMy, BepOSITHO, XJIEOHHKOB U BEPHJI B CO3UIATEILHOCTh
MaruyecKkoro IIOBTOPA-3aKJIMHAHUS — KaK «JISI-CH, CH-JIa», —
co3JaoIiero BHOpaIUIO, pacCKayMBAIOIIEr0o B TPYAHbIE «IHHU
000CTpPEHHSI TpPyAda» MBIIIEUHYI0 JBUTATEJIbHYI0 CIIOCOGHOCTD,
YBEJIMUUBAIOIIETO IPUIUB CHUJIbI, 9HEPTHH. ..

B cTOpOHY CaKpa/IbHOCTH.

Ha3BaB MHoOrue QyHKIIUU HOBOTO Meaua, KOTOpoe XIeOHUKOB
CUMTAaEeT CllaCcUTeIeM IYXOBHOU U OOII[eCTBEHHOU KU3HU JII0iei, OH
3aBeplIaeT CBOe BO3BHIIIIEHHOE II0CJIaHHEe MeUTaHHEeM O PaJJOCTHOM
EnuHeHUU 4yeloBeyecTBa.

K Tomy ke mpuiien B 1913-14 rogax CTOPOHHUK KOCMH3Ma
KOMIO3UTOp CKpssOMH, CYuTasg, YTO TIJIO0AJIBHOE CIUSHUE
CBEPIINUTCA C IIOMOIIIBIO ero CJIOBECHO-MY3BIKAJILHOTO
«[IpepBapuTenbHoro Jleicrsa». A XJIeOHUKOB MUMEHHO B Pajuo,
IIOXOXe, VyBUMeN Ccyanly, cyacTtbe Oyaylnero M — HeKUH
HeJocTallui (emy?) Itac ympaueHHo20 bojcecmea.

OH CJI0BHO CJIBIIIUT, IIpeCcTaBIsseT Meccuto B BOOOpaykaeMBbIX
CpefcTBaX Y MOIIHBIX  OyAyIIUX  BO3MOXHOCTSIX  HOBOTO
TeXHHYECKOTI'0 CpepcTBa MaccoBoH KoMMyHHKaIUH,
IIOABITOKUBAET BCe paHee UM CKasaHHOE B JKeJIAaHHBIX SIBJIEHUSAX
«pafyo OyayIero». 3To «HeIpepLIBHEIE 3BEHbs», TO €CTh €JUHCTBO
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Om udeti Mupogo2o paduo...

KyJIbTYP B BEYHOCTH; [IYXOBHOe «OpaTCTBO» («3BE€HbSI MHUPOBOM
OyIIN») U yCTPaHeHHUe Pas3Iuyui Jofiei («COIbeT YeJIOBEUECTBOY):

Tak Paguo ckyer
HeIlpephIBHBIE 3B€HbSI MUPOBOU IYIIIN
U cosibeT uestoBedecTBO (T: 639).

3Han U XJIeOHUKOB O pasBUBaeMoil ¢ 1920-X romoB ujee
Hoocdeprl? Ilo3ke, BepHaJACKUU IIOHMMAJI ee  TPOSKO:
IpeoOpa3oBaHHas JIIOABMU  Treo-cpepa; TJIAaBHBIM  GaKToOp
IpeobpasoBaHus OUO-Cheprl, 00JIaCTh AaKTUBHOIO IIPUMEHEHUS
Hay4yHOU MBICIU (Beprazckuii 1975-1977: 21). 3ag0aro oo Hero U

M3K/II09Ha, BaJKHBIE CMBICJIBI 3TOTO COIHO-€CTECTBEHHOI'O ITOHSTHS
OILIYTUMBI B KOHLENIUU «MHUPOBOTO PAafUO»: CXOXe IIOHUMaHUe
00Iller0 IIyTH IUIAHETAapPHOTO PAa3BUTHS, OYAYyIIUX ero 3ajgady U
HallpaB/JIeHUM.

HTaK, O4HOH H3 UTOTOBBIX KOHIENIIMH XJIeOHHUKOBA CTajia
yToIus B MaHUpecTe «Paguo Oyayiero», IOHUMaeMOro UM KaK TOT
MeUTaeMbId COYUOMEXHUKYM, TO €eCTb OOIleOCTYIIHOE MECTO
IIIUPOKOI'0 PacIpoCTPaHeHUs UCKYCCTBa, O KOTOPOM yIIOMHUHasIa B
CBOEM JI0KJ1a/ie Ha Halllel KoHpepeHUU Osbra COKoJI0BaA.

TyT cIulaBWIOCH MHOTOE: HHUIIIIeaHCKUE HAed U MeTadOopHl;
IIPOOJIECKU TEXHOJIOTUYeCcKoro ¢yrypusMa u3 HTaauu; TeMBbl
000KeCcTBIeHUS MaluHbl, MalllHUHHOTO; POCCUHCKHE MEeCCHaHCKHe
IIPegYyBCTBUS, KOCMHU3M, I103Ke BOIUIOII[EHHEIE B U1eU HOOCPEPHI;
BeJINKAHCKU M, 60’)KeCTBEHHBIN 00pa3 «caMmoryjaca». I — OrpoMHBIHI
OKOEM MeUTaHUHN XYOOKHUKOB U OQMIOCOPOB O BCEMUPHBIX
OYXOB8HbIX 068E0UHEHUSX.
ECTh ellle HECKOJIbBKO HAOJIOZeHUM U pasMBIIUIEHUU [0 IIOBOLY
Halllell TeEMBI, CBI3aHHOU C HAIIIUM IIPOPOKOM U C BOSMOKHOCTAMH,
IepcrieKTUBaMu, o6pasom Pasvo.

X71e0HUKOB — Mar U amnojorer GOHETHUKHU, — CUYUTAJ, UTO
«CJIOBA, Ha4yaThIe OTHOM 1 TOM JKe COTrJIaCHOM, 00beJUHSIIOTCS OJJHUM

215



Enena M. IlempywaHckas

U TEM JKe IIOHATHUEM U KakK OBl JIETAT C Pa3HBIX CTOPOH B OJJHY U Ty
K€ TOUKY pacCyKa», U «KakKOBbIM COIVIACHBIM 3BYK CKpBIBaeT 3a
C000M HEKOTOPHIM 06pa3 U ecTb UMsi» (T: 628-629). OH yTBepRAaI
9TO HEe3aJ0JIT0 0 CO3JaHUA CBOEro TpakraTa O MUPOBOM paguo,
emle B 1919 rony, B cTaThe «Haira oCHOBa», OIIyGJIMKOBAaHHOM B 1920
rofy, KoTopas 3akaH4HhBaJla ero UcciaeoBaHue «a30yKU OHATHUI»,
«a30yKHU yMa», UJIH IIPOCTO «a30yKU» (0 «XJIeOHUKOBCKOM a30yKe»

cM. pa6oTty KukreBa, Kukres 1991).

B TO BpeMs OH COeQUHSI CeMaHTHUYeCKHe acColihaliuy
HA4YaJIbHOM CJIOBECHOM OYKBBEI «P» CO CMBICJIOBBIMHU «KyCTaMH»
PomaHos, PoouHa, puvwae. IIpu TakoM B3IJIAe, CIBIIIIaHUU
Bepb6aJIbHOU CeMaHTUKH, C HUMU MOTYT OBITh CBS3aHBLI U CJIOBA-
IIOHATHUSA pom, pod, padocmbs U Paduo. [1J1s1 pyCCKUX UHTEJIJIUTEHTOB,
3HAKOMBIX XOTS OBl C HavajJlaMU HWTaJIbIHCKOIO $3BbIKa, C
MY3BbIKaJILHOM TEPMUHOJIOTUEH II0-UTAJIbsIHCKU, B CIIOBE «PagUO0»
CBeTHUT TaKKe M BXOIOSNIMM B Hero cior Dio (bor). A Te, KTO
HU3/Iy4YyaeT, pacIpoCTpaHseT H3[ajeKka, C He3pUMBIX Hebec
00J#eCMeeHHy0 8eCmb, CTAHOBATCA CaKpaJbHBIMU. Winu —
3aMeHSI0T IIPeXXHUX O60TOB.

bor, yrBepkgan Huine, K TOMy BpeMeHH yKe yMmep. A caMa
HebOecHast cdepa, C KOTOPOHM CBA3BIBAJIM €ro CyleCTBOBaHHE,
COXpaHUIa YepPThI CAKPAJILHOCTHU U CyAs II0 BCeEMY, CTajla 0COOEHHO
MHTEPEeCHON I 4YejlOBeUeCTBa, OCBAUBAaWOIIEro HebO: «TpPeThe
M3MepeHue» CBOero JKU3HeHHOro oburanuia. IMeHHO sTa coepa
CTajla U3JMI00JIEHHBIM IIyTeM KOMMYHUKAIUM, KaK U POKAEeHUS
HOBBIX peasuil. biarogaps el pacupocTpaHuiack a3dbyka Mopase,
paboran Tenerpad, HanmucaHbl «Bo3gyliHble nmyTu» [lacTepHakxa,
«Jletaromuii Manpuyuk» M. KysemMuHa, «OOpMEBEI B BO3gyxe» A.
JIypbe. Ee ocBavBajIy IOABIaCTHBIE JIIOASIM JUPHKAOIU, CAMOJIETHI,
BepPTOJIETH], PAKeThl, CTAP-IMHKH, JPOHEI U IID.

«BepxHee, BBICIIee IIPOCTPAHCTBO» U3  MeTapOpH
IIPeBPaTUIOCh B pPeaJbHBIM JIOKYC OCBOeHUA. UM omHUM U3
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Om udeti Mupogo2o paduo...

BAJKHEUIIIUX HOBBIX OOUTaTesiell Heba, BelllaloliuX YeJI0BEeYeCTRY,
crasio PAJIO. MupoBoe paguo CBS3BIBAJIO HE TOJIBKO TOpoka U
ceja, HO CTPAaHbl ¥ KOHTHUHEHTHI, IUIAHETHI U UX CHOYTHUKH,
IIpeJICTaBUTEJIE pPasHbIX HaUM, KOH(pEeCCUil, COLUAJILHBIX
OOII[ECTBEHHBIX CUCTEM U UHAMBUIYAJIbHBIX B3TJISIOB.

O6pa3 paauo B 1uTepaTrype Poccum.

OOpassl paguo, ero IPOTUBOPEUYUBBIX U  3HAUUTEIbHBIX
IIPOSBJIEHUAX, B TOM YHC/Ie KaK IJIaC BBICLIIEeH BJIACTH, C Hayasia
1920-Xx rof0OB HACHIIaeT MHUPOBYI0 M POCCUUCKYIO JIUTEPATYPY.
BCIIOMHHUM 3[1eCh JIMIIb €r0 I'PAaHU B HEKOTOPBIX PYCCKOSA3BIYHBIX
TEKCTax.

PoMmaH «Mbl» EBrenusa 3amsatuHa (1920) maeT IpencTaBiIeHUS
aBTOpPa O COOTBETCTBYIOIUX «OO0IeCTBY OYAYIIero» JUPeKTUBHEIX
3BYyUYaHUSX, HUCXOOAIIUX U3 PASUOIPUO0PA, I'POMKOTOBOPUTEIA.
[IporpaMMHBIM IIPEACTABIISIETCS TaKKe M MaclITaOHBIM 06pa3
MeUTaHUH 0 PASUOTPAHCIIALUAX — BOOOpa)kaeMoil COHOPUCTUKE
«Oppepa 6» moamel Asntekces l'acteBa «[lauka oppepoB» (1921),° roe
MeTaQOpUUECKU [aHa KapTUHA (HE)BOSMOXHBEIX MHUPOBEIX
COOTHOIIIEHUH U CO3BYUYHH, & JUPHUKEPOM BEICTYIIAeT CaMO HOBOE
CPeZCTBO MaCCOBOH KOMMYHHUKAIIHUH:

A3ug — BCS Ha HOTe pe.
AMepuKa — aKKOPJOM BEIIIIE.
Adpuka — cH-6eMOJIb.
PaguokanenbMmencrep.
[IUKIIOBHUOJIOHYEIb — COJIO.

ITo copoka 6aIIHAIM — CMBIYKOM.
OpKecTp 10 IKBATOPY.

8 Anekceit KamutoHoBuu TacreB (1882-1939) — peBONMIOIHMOHEP, TEOPETHK HAy4YHOU
OpraHu3aliiy TpPyZha, COLMaIbHON MHKeHepHUH, IIPUTOM II03T U IIHcaTeslb. B ero nmocienHen
CTUXOTBOPHOM KHHUTe «[lauka op/iepoB» «opfep 6», Ha Halll CIyX, KOHCTPYUPYeT CKATYIO
MeTadopy 3BYKOBBIX GpaHTa3UN 0 pafUOTPaAHCIALUAX «MUPOBelaHus» (110 T'acTeBy).
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CuMbOHUH IO TTapasIeny 7.

XOpHI 110 MepuauaHy 6.

JIeKTPOCTPYHEI K 36 MHOMY LIEHTPY.
[TpopmepsKaTh 1Map 3eMJIH B My3bIKE

4JeThIpe BpeMEHU rofa.

3By4aTh I10 Op6UTe 4 Mecs1|a THaHHUCCUMO.
CrenaTh 4eTblpe MUHYTHI BYJIKAHO-QOPTHCCHMO.
O60opBaTh Ha Hefe.

I'psAHYTH B BYJIKaHO-QOPTUCCUMO-KPECUEHIO.
Jlep>KaTh Ha BYJIKaHO IIOJITOfA.

CrryckaThb J10 HyJIS.

CBepHYTb OpKecTpaay» [Factes 1964: 193]

CBs3b C pagHo II03THYECKOI0 aJIbTep-3ro MassKoBCKOTO — 3TO,
oyMaeTcs, aBToOMorpadpuyeckass TemMa BOIIUIOLIEH, OSUHOKOH
PaduobawHu, HCITyCKalollei JIy4HU B 6e30TBETHOCTb.
CtuxoTBopeHue «Pamuo-arutatop» (1925) coemuHsieT ero
YTOIIMYEeCKHe IIPeICTABIEHUSA O CBepXUeloBeKe — C II0JBIaCTHOM
JIIOSIM B COBETCKOM Poccuy, ¢ U306peTeHHUeM pauo, IIPeoJo/IeHU N
IIPOCTPAHCTBEHHOH [aJd ¥ BpPEMEHHBIX 3aKOHOB, C IIeJIbI0
aKTHUBHOM aruTauuu. A ¢ 1926 roza, Korga HoOBOoe MaccMegua CTajio
OQUIIMAJILHBIM HIE0JIOTUYECKUM OPYKHUEM, II03TOM HalHCaHa 110
3aKa3y Ibeca-KUHOCI[eHAaPUH, «PEeBOJIOIIMOHHBINA TPOTECK B Tpex
KapTHUHaX» 0[] TUTYJIOM «PaZino-oKTA0pb» (MasskoBCKUM 1958: 34),
I'le TpeTUU aKT OTKpBIBaeTcsa onucaHueM: «Ilocpenu momanyu —
pazuobamHa». OHa OpaTOPCTBYeT, IIogyac obpalinas IPU3LIBEL B
HUKyAa. [loske IO3T CO34acT aMOUBAJIEHTHBIM MeuTaTeIbHBIN
o6pas paguo ¢ appekToM on demand...

Paguo crajlo0 yYacThl0 pPeKIaMHOM  KaMIlaHUM 00
JIEKTPUPUKALIUU [epeBHU. B COOTBETCTBYIOIEM, II0 HA3BaHUIO,
coopHuke M. Hcakosckoro «IIpoBoma B  coioMe»  eCThb
3HaMeHaTeJIbHOe CTUXOTBOpeHUe «Pamuomoct» (1925), ¢ ero
JIYKaBEIMHU CTPOYKaMH 00 UAeaIU3SUPOBAHHOM BOCIPUATHUU
KpeCTbITHAMU MeXaHUUYeCKOTI'0 rojIoca HOBOHM PeaIbHOCTH.

Korma XimeOHUKOB B IIPO3peHUAX OyAyILed peanusaliuiu
PafuoOyTOIIUU YTBEPXKIAJ, UTO «...MaJjledIas OCTaAHOBKA PabOTEHI
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Om udeti Mupogo2o paduo...

Pazyio BeI3Bajia OBl JYXOBHBIM 0OMOPOK BCEM CTPaHEI, BDEMEHHYIO
yTpaTy e co3HaHUs» (1: 637), — oH He omubasca. OH npo3pei U
9Ty, «HAPKOTHUYECKYI0» QYHKIUIO PagU0 KaK AUKTATOPa, CBOEro
pofa 2anveanHuzamopa (cM. 06 3TOM B Halllel CTaThbe O 3BYKOBOM
«TaJIbBAHU3AI[UH COIIMAJIBHOIO OIITUMHU3Ma», [leTpyinanckas 2006).

Momuas Metadopa CYyTH paguo [aHa  COCIaHHBIM
MaHzenbmraMoM, 0 Itobefe MaccMenua HaJl PacCTOSTHUAMU U O
«HeOeCHOM IJ1ace»: «SI3BIK IIPOCTPAHCTBA, C’KATOTO 40 TOUKU».

Y AHppesa IlnmatoHOoBa c KOHIA 1920-Xx rogoB eCcTb MOTHUB
TrOCYLAapCTBEHHOIO [IJjlaca-pajyo, HacakgaeMoro B OBITY cela
IIapaJuleJIbHO C TUOeJIbI0 KPeCThsIHCKOM PycH U cIOCO6CTBYS €. ITO
MeTadopa COIIPOTUBIEHUS KOJIXO3HOMY 0000I1eCTBIIEHUIO: «3 pa3a
joManu wMaury paguo [...] Koaxo3bl JKUBYT, BO30YKOAsACh
PagUOMYy3EIKOM:  CJIOMajicd TPOMKOTOBOPUTENIbL —  KOHeI»
(IImaTonos 2000: 35). OmyTUM capkKasM IIHcaTels II0 IIOBOLY

3aPOXOAIOIINUXCA IITaMIIOB paguopedyd B HeEOCYIeCTBIEHHOM
KUHOCIleHapuu  «BoopgymiesneHue»:  «A  ced4yac  OpPKecCTp
IlepeBIHHBIX UHCTPYMEHTOB UCIIOJIHUT COBXO3HYI0 CUM(OHUIO Ha
npoBax» ([LiaTtoHoB 2007: 67).° B ero Mupe paguo — OJHO H3

BOIUIOII[EHUN AaHTUYTOIIMYU, CUTHa/JI yyKaca IIPpU «BOLlApeHUU
MaIluHEI».

HanpoTus, yTemuTesnieH 6bIBaeT ero oopas y CoDKeHHUIIbIHA
(cmacuTenbHass My3bIKa I10 PASUO0 B YCIOBUAX KOHIyIareps). Ho B
Paxkogom Kopnyce,

IlepBBIll Bpar, KOTOPOTO OH XAaj cebe B ManaTe, — OBUIO pajuo,
TPOMKOTOBOPUTEND... 006s3aTebHOE TPOMKOBEIIaHHEe, II0YEMY-TO
3auTeHHOe y Hac TMOBCIOIY KaK MPU3HAK IIUPOTHI, KYJIbTYPHI, €CTh,
HaAlpOTHUB, MNPHU3HAK  KYJIbTYPHOM  OTCTAJIOCTH, IOOIIPeHHE
YMCTBEHHOH JIeHHU... IJTO IIOCTOSIHHOe OyOHeHHe, 4yepeloBaHHE He
3ampoIleHHON T06010 UHPOPMAaLMU U He BEIOPaHHOI TO6010 MY3HBIKH,
OBLIO BOPOBCTBO BpEMEHU U HTPONHUS yXa, OUeHb YA0OHO JJIs BSIJIBIX
Joflell, HellepeHOCHMO IS HWHUITMATUBHBIX. [JIyIel], 3aIloJIy4yuB

® Pajino CcTajI0 BasKHEUIITMM 37IeMEeHTOM 3BYKOBOTO psfia B pribMax «OgHa» (1931) Ko3uHIeBa
u Tpay6epra, «1BaH» (1932) HoBxeHko U ¢unbpMa IletpoBa «bernen» (1932).
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BEUHOCTh, BEPOSTHO, He MOI OBl IIPOTSIHYTb €€ HHauye, KaK TOJIBKO
cnymas paguo (ComreHuIisiy 2012: 231).10

AMOUBAJIEHTHBIH MOTHUB He YXOAUT U3 PYCCKOA3BIYHBIX
TEKCTOB, OTPa)kasd «MU3BPAIeHHBIM aBTOPUTET» BJIACTH BEIaHU C
ero «MHUCTUKO-MUPUUECKON CEMaHTHUKOM, KOTOpas HaXOOUT CBOe
OTpakeHHe B JIUTepaType TOTAJIUTAPHOIO rocymapcrBar (Xasan
2007:175), — BIUIOTB 10 6€3’KaJI0OCTHOTO paduo2010Ca cevlule B IIbece
EBrenus BozosaskvHa 0 HE3PUMO IIPUCYTCTBYIOEd CMepTH, IIO[,
Ha3BaHHeM «CecTpa YeThIpex».

BMecToO 3aKII0UeHHSs.

HeiHe o0 wMaHupecTe  XyieOHUKOBA  «Paguo  Oyaylero»,
OIlepesKalllleM BpeMs U IPOCTPAHCTBO, HAIIOMUHAET TEPMUH
«MHUpPOBOE paguo»: 3TO IPUIOKEHHE K MOOMJIIBHOMY Pajiio, YTOOBI
CIyLIaTh IMHUPOKUM [UAIa30H PaJUOCTAHIIUUA I1I0 MUpPY. XOTAd K
IIPWIOXKEHUI0 eCTh 3HAUMUTEJIbHble IPETEeH3WH I0JIb30BaTeseH, 1!
CYUMTAIOT OTJIMYHBIM CaMO 3By4YaHUe 3¢Upa, TPAHCIALUU MY3bIKU
«MHUPOBBIM pagHO».

Ellle MHTepecHBIN NOBOA OOpalleHuss K TpakraTty «Pamuo
Oyaylero», — 0COGeHHOCTH IIOCTPOEHUS ero Tekcra. HecoMHeHHO,
A3BIK  37IeCb ~ UCTUHHO  XJIEOHUKOBCKUM, Cco CBOMMHU
JIMHTBUCTUYECKUMHU OCOOEHHOCTSIMU. UM Henb3sgd He OTMETUTH
OOJIBIIIYI0, 4YeM OOBIYHO IpucCylle X/IeOHUKOBY, IIPOCTOTY,
IIPO3PAYHOCTh CTPOeHUsA ¢ppas, UX aPOPUCTHUYECKYI0 KPATKOCTh.
Biaromaps UM, IIO3T CJIOBHO IIpefBelllaeT, Ha HaIl CIyX, Te
CBOEOOpa3Hble YepThl CTPOEHUSA, KOTOPHIE IPENBABIAIOT K A3BIKY

10 TTomumo aTux ppa3 1968 royia, HEHABUCTD K PaJIH0, PEIIPOJIYKTOPY OTMeUeHa B IJlaBe KHUTH
(Batinp, T'enmc 2018: 297-298), http://www.library.ru/help/docs/n17693/poisk.htm [[aTa
ob6parrenus 04.06.2024].
11 CMm. https://play.google.com/store/apps/details?id=com.kakiradios.world&hl=ru&gl=US [[daTa
ob6pamenus 04.06.2024].
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Om udeti Mupogo2o paduo...

PaguoCco001IeHs II0CIIeAYIOIIHe UCCIe0BaTeIH, KaK @paKkacTopo
MapTuHH B pabore «La lingua e la radio» (Martini 1951) u Kapo

Imuino Tagnma B pabote 1953 roma «Norme per la redazione di un
testo radiofonico» (Gadda 1995: 105-117).
3mecb He MeCTO aHajiu3y OTMeUYeHHBIX [affiofl «HOPM»,

OTPaHUYEHUH I PajUuOCOO0OIIeHU; OTMeUy JIUIIb, YTO OHU B
CyMMe  OIpenendT  cluelquduKy  He  CIIOHTAHHOHU, a
IIOATOTOBJIEHHOM Y UMEHHO YCmHOU peuu. Peuu, XOpoIIo
pasninyaeMor, yZOOHO 3Bydalllell I CayllaTeleil U BHATHO
LOHOCAILEHN CYyTh MPOU3HOCUMOTrO. Tak, B pa3zeie Le regole generali
assolute per la radio, «costruire il testo con periodi brevi», non piu di
«quattro righi dattiloscritti», e meglio, «dei periodi di un rigo, mezzo
rigo»; «procedere per figurazioni soggiuntive.. anziché
ipotattiche». A TarxKe, — u3b6eraTb MHOCKa3aHUMW, BEIPa)KEHUU «B
CKOOKax», OTPULIAHUM (IBOMHBIX) OTPUIIAHUMI, HEBOJIBHBIX PUOM U
aJUTUTepaLui, TPYAHO IIOHUMaeMOH, yCTapeBIllei, MaJIO3HaKOMOH,
TEeXHUYECKOM, MHOSI3bIYHOU, U3TUIIIHE a0CTPAKTHOM JIEKCUKH, U TIP.
[lopasuTenbHO: 00pa3bl, MeTapophsl, HUX BepbaJbHOE
BOIUIOIIleHMEe B TeKcTe «Paguo  OyAyIIero»  BBICTPOEHEI
COOTBETCTBEHHO IIpaBWIaM paJgUOpPeuH, IM03Ke OCO3HAHHBIM: C
APKUMU U BHATHBIMH, B OCHOBHOM, OBICTPO HPOYUTHIBAEMBIMU
MeTadpopami, 6e3 YCIIOKHEHUH, C HEKOTOPOU IPSAMOJIUHENHOCTHIO
OOBIYHO Oo0Jiee CJIO)KHOM II0O3THYECKOM MBICIU XJ1eOHUKOBA:
TPaKTaT BIIOJIHE TOJIeH TaKKe U /I YCTHOTO 3aYUThIBAaHUS UMEHHO
II0 KaHajJly TOr0 CpeAcTBa MaccMenua, O OyAYIIHOCTH
BO3MOJKHOCTEN KOTOPOTO (M 0 JIEKCUKe KOTOPOTr0) OH IPOPOYHUT.
Ho BUIUT JIU KTO-TO CTOJIb CBETJIBIE IIePCIeKTUBLI OTKPBITHIX B
XX BeKe TeXHUYEeCKHUX MacCMe[ra, KaKUMHU OHH TI'PEe3UINUCHh
X/1e6HUKOBY?...
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JIyka Kopte3u

AHTHUYHOCTDb B ABAHT'AP/IE:
O AHUAJIOT'AX B. XJIEBHUKOBA

Abstract. This article examines the works that Khlebnikov composed in a
dialogical form. Except for a single case, which has been the subject of a
thorough critical study, no other text belonging to this group has been examined
with the same attention. The scarcity of scholarly sources can be justified by the
small number of Khlebnikov’s dialogues. The purpose of this paper is therefore
to shed light on his dialogic works: these texts remain in the background of our
comprehension of Khlebnikov, despite their extraordinary richness.

Keywords. Dialogue, Khlebnikov, Plato, Prose.

AHHOTamuss. B [aHHOM CTaThbe pacCMaTpPUBAITCSI Te IIPOU3BELEHUS
X1e6HHUKOBA, KOTOPBIE OH HallKCall B JUAJIOTHYECKOH popMe. 3a UCKITI0OUeHUEeM
eJUHCTBEHHOI'0 CJly4das, CTaBILIEro IIpefMeTOM TIJIyOOKOIr0 KPHUTHUYECKOIO
HCCIIe[JOBAaHUS, HU OAUH U3 APYIUX TEKCTOB, IIPUHAa/JIeKalluX K 9TOH I'PyIIIIe,
He OBUI pacCMOTpPeH C TeM J>Xe BHHMaHUeM. OTrpaHUYeHHOCTb Hay4HBIX
MCTOYHUKOB MOKeT OBIThb OIlpaBgaHa HeOOJbIIUM KOJIUYECTBOM €ro
IUaJIOTUYECKUX NPOU3BeeHUN. 1leb TaHHOIO [0K/Ia/la — IIPOJIUTh CBET Ha
IHaJIOTHYeCKyUe IIPOU3BejeHHs, KOTOPHIe OCTAIOTCA Ha 3a{HeM IIJIaHe Halllero
BOCIIpUATHS XJIeOHUKOBA, HECMOTPS Ha UX HEOObIUailHOe 60raTCTBO.
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[...] MOXXeT cO6CTBEeHHBIX IIaTOHOB
U 6pIcTpBIX pasyMoM HeBTOHOB
Poccuiickas 3eMJIst po>XaaTh.!

HaHHOe HeOOoJIbIlI0e UCCIeJOBAHUE IIOCBAIIIEHO PACCMOTPEHUIO TEX
IIPOM3BENEeHUM, KOTOphle XJIeOHUKOB HAIKCal B JUaJIOTHYeCKOH
¢opme. > Kak U B cCilydae «HEXyAO0KEeCTBEHHBIX» ITPOHU3BEJIEHUU
Apyroro >kaHpa (T.e. [ekjapaTUBHBIE TEeKCTHI U  3cCce),
TeOpeTUYeCKHue U CTUIUCTUYECKHEe OCOOeHHOCTH [UAJIOTUYECKUX
COUYMHeHUN XJIeOHMKOBA HUKOrJa He OBUIM IIpeaMeTOM
CUCTEMATHUYECKOTO HCCIef0oBaHUs. 51 XOTesl OBl BBECTHU 3Ty TEMY
IIUTAaTOM, B3ATOU U3 KOMMeHTapus K COOpaHUI0 COUMHEHU:

HIHTepeCHO, UTO, €JWHCTBEHHBIH U3 «THJIEHIEB,
X1e6HUKOB He 06J1ajiajl JapoM Iy6JIUYHOrO opaTopa. To
BaXHO UMETh B BUAY, MO0 GYyTypH3M B 3HAYUTEJIbHOU
CTeIleHH peay30BajiCd CpefCcTBAMHU  Pa3rOBOPHOTO
oOIleHHsI IO3TOB C ayAUTOpHed. B peaxux ciaydasx
IIPUCYTCTBYSI Ha OSCTPAaAHBIX Beuyepax «PedyeTBOPILIEB»,
X1e6HUKOB, CHOSI B IpPe3uguyMe, TOJIbBKO CMEIIHO
KJIaHSJICSI NPU Ha3blBAHUHU €ro HUMeHU. H3mo6ieHHas
dopMa ero TEKCTOB — pas32oeop. [l OOBIYHOTO
IUAJIOTUYEeCKOro 00IeHUs (He Ha Oymare) oH ObUI MaJjio
npucroco6seH (CC VI.2: 259).

ITHU «aHEeKJOTUYeCKHe» HaBI0/IEeHUS SIBJISIIOTCSI UCXOTHON TOUKOH,
YTOOBI IMOAONWTH K NOHHMAaHHUI0 QYHKIMH, KOTOPYI0 XJIe6GHHUKOB
XOTeJI MPUIATh CBOUM JUAJIOTHUECKHUM COUHHEHUSIM. [103TOMY, KaK

1 M. B. JlomoHOCOB, «O/la Ha JieHb BoOCIllecTBUS Ha Bcepoccutickuit mpecron Est BenmuyecTBa
Tocymapeiau MMiiepatpunsl EnncaseTs! [leTpoBHEL 1747 rofma» (JIomoHocoB 1959: 206).

2 Ba)KHO OTMETHUTh, YTO PacCMOTpPeHHBIE 37jeCh AUAJIOTH UMEIT OOIyI0 0COOeHHOCTh OBITh
HU30JIMPOBAHHBIMHA M CAMOJOCTAaTOYHBIMHU IIPOM3BEAEeHUSIMH, COOTBETCTBYIOI[UMHU TPagULIUH
dunocopckoro auanora; MmoaToMy He OyAy obpaljaTbCd K TOMY, UYTO IOHUMAETCSd IIO[
TEePMUHOM «JHaJIOI» B €ro 00jiee TEXHUYECKOM CMBICIIE, T.e. K TeM 4acTSIM TeKCTa, KOTOPHIE,
Oyoy4Yu IpefCTaBIIeHHl B BHJIe YePeAYIOLINXCS IIOBTOPOB MEXAY PasHBIMHU coOeceJTHUKaMHU,
CTPYKTYPHO U GYHKITMOHAIBHO JO/DKHBL PACCMAaTPHUBATHCA KaK 4YacTH 60Jiee KPYITHBIX TEKCTOB,
IIbEC, UJIU CBEPXIIOBECTEH.
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HUKOIZJA BaXHO IIBITATHCA IIPOJIUTH CBEeT HA HEKOTOphbIe
IIPOU3BEEHUS], KOTOpble, HECMOTPS Ha HUX HeOObYaNHYIO
Ba)XHOCTH, OCTAIOTCA HA 33aJHeM IUJIaHe Halllero IIOHUMaHUA
X1e6HUKOBA.

3a uUCKIUYeHUeM «VY4UuTejass U y4yeHUKa» (1912), KOTOpBIA
SBJISETCS eQUHCTBEHHBIM [OUaJIoroM, CTaBIIUM IIpegMeTOM
[JTyOOKOTO KPUTHUUYECKOTO HUCCIEefOBaHUS, HU OOUH U3 [PYTUX
TEKCTOB, IIPUHAJJIeXalllUX K 3TOU TpyIIe, He OB paCCMOTPEH C
TaKUM JXKe BHUMAaHHeM. MaJlOUMCIIeHHOCTh HAY4YHBIX B3I/IAZLOB
MOJKeT OBITH oIlpaBJaHa HeOOJIBIINM KOJIN4YECTBOM
OUAJIOTUUECKUX IPOou3BefeHUN XJ1eOHUKOBa — HUX BCETO IIeCTh:?

1. Vyutens U ydyeHHK. O cioBaX, ropojgax M Hapojax.
Pasrosop I (1912);

Pasrosop gByx 0c06 (1913);

Pasrosop Osera u Kasumupa (1913);

Peryar yainu [PasnoskeHue cioBa] (1916);

Pasrosop. U3 kuuru yzau (1917);

o Uk W

Koieco poxagenuii. Pasrosop (1919).

3B T (704) yioMHHaeTCsI HEOKOHUEHHOE U HeOITyOJIMKOBaHHOE JUAIOTHUYeCKOe IPOU3Be/leHHe
«3ayMeIl 4 IoyMell» (KOTOpoe 3[1eCh He pacCMaTpUBAEeTCs), TAKKe YIIOMSHYTOe [ pUTOpPBEBEIM,
KOTOPBIN Ha3BIBAE€T €r0 «HEOKOHUEHHBIN IOCIeHUH <pa3roBop> Xne6GHUKOBa» ([pUropnes
1991: 10). TpuropreB yTOYHSET, UTO TEKCT «HEJIOCTATOYHO Pa300pUYUBO HAllMCaH, HEOKOHUEH U
He coBceM ITOHATeH» (I'puropnes 2000: 165, 15), ¥ LUTHUPYeT €ro B HECKOJBKUX CTaThsAX
(T'puropses 2000: 369; 473-474; 558; 671; 678). OTMeTHUM, 4YTO B yeTBepTOM ToMe CC (IV: 49)
HaXOOUTCA JpaMaTH4yeckoe IIpou3BeleHHe (KOTOpOe 3/eCh TaKKe He paccMaTpHUBaeTcs),
KOTOPOMY pefaKTOPHI IPUIIUCHIBAIOT Ha3BaHUe <Pa3roBop AyII>, BIIepBbIe ONIyOINKOBAaHHOE B
HIT (21) mop, Ha3sBaHUeM «Cepplia Ipo3payHe, 4eM COCYA...» U HallUCAHHOe 0KoJIo 1911 ropa.
B cBsa3u c atuM, pemakTopbl CC yKasbIBajJIM HAa BO3MOJKHYIO IIPEEMCTBEHHOCTb C IJUKJIOM
pasToBOPOB B IIpo3e, OOOCHOBBIBASI 3Ty THIIOTE3y OJHUM JIUIIb IIOBTOPEHHEM TepMHHAa
«PasroBop» B HazBaHHUMU (cp. CC IV: 351-352). I cuuTalo 11ejiecoo6pa3HbIM TUCTaHIIMPOBATHCS OT
3TOM THIIOTe3Bl, IIOCKOJIBKY CTPOKM <PasroBopa [yII> HallMCaHBl CTHXOM U pHUPMOH, a
X1eOGHUKOB HMHOTa B CKOOKAax JaeT W yKas3aHUs Ha NPABUWIBHBIM CIIOCO6 MPOU3HECEHUS
O0TBeTOB (Hanpumep: «TeHb B capy (noem) [..]», CC IV: 49, KypCUB MOM). ITU 3JIEMEHTHI
IIO3BOJISIIOT IIPENIIONIOKUTE, YTO [JAHHBIM TEKCT CJlleflyeT paccMaTpUBaTh KaK ClieHapui
HaCTOAIIEH IIbeChl, COBCEM He IIOXOKEU Ha TYT pacCMaTpUBaeMBIN >KaHP IPOU3BENEHUI B
M aJI0OTUYeCKON popMe.
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HMHTepeCHO OTMETUTD, UTO CTHUJIb ITUX PabOT UMeeT HEKOTOPbIEe
o61111e YepThHl C APYTUMHU «HEIO3TUYEeCKUMU» IIPOU3BENEHUSIMU:
HEeCMOTPSI Ha 3HAaUYUTeJIbHOe IIPUCYTCTBHE (QUIYP 3aMelleHud,
SI3BIK, HA KOTOPOM HAIIHUCAaHBI JUAJIOTH, IPEUMYIIeCTBEHHO IIPOCT U
HeyKpalleH. 13 3TOro UCXOAUT U MOH ITOAXO[ K IIO3THUKE IUAJIOTOB
Xj1eOHUKOBA, T.e. IIONBITKA  YCTYOUTH  MECTO  IIOMCKY
«TeJIe0JIOTUYECKOr0» OOBSACHEHUS, UYTOOBI IPOSICHUTH IPUYUHHI,
noOyauBIIve XjeOHUKOBA BBIOPATh OUAJIOTUUECKYI0 GOpPMY I
CO3[jaHUSI COYMHEHUM, OTHOCAIIUXCI K YHCIy OoraTedIiux
TEOPEeTUUYECKUX BOIIPOCOB.

OZVH U3  [epBHIX  CHEUaJIUCTOB, IIOAYEePKHYBIIUX
OVaJIOTUYECKUM XapaKTep 3TUX COUMHeHUNl — XeHpUK bapaH
(1993; 2002). AMepUKAaHCKUW YYeHBI 3agBUJI, UTO OTHU

IIPOM3BeeHUS IPUHAJIEXaT K JIMTEPaTyPHOMY XKaHPy Auasora:*
OHM OJIM3KM U K COKPaATOBCKOMY AHaIOry (B ero IiaTOHOBCKOM
BEpCUM), U caTUpHUUYeCKUM nuanoraM JlykuaHa u3 CaMocaThl,
aBTOpa «Pa3sroBOpOB MEPTBBIX».

XJ1Ie0HUKOB K€ Has3bIBaJl 3TH paboThl TEPMHUHOM «PasroBOp», a
He «JUAJIOT». Jto OYEeBUIHO 11§0)5% paccCMOTpeHUU
IIapaTeKCTyaJIbHBIX 3JIEMEHTOB XJIEOHMKOBCKUX PasTOBOPOB UJIU
OWAJIOTOB, a UMEHHO  3arjlaBhe, KOTOpoe  IIPUHUMAET
«HOMUHaJIU3UPOBAHHYIO» («YuUTenb U y4YeHUK»; «Kojeco
POKIEHUN») UIIU «TEHUTUBHYIO» («Pa3roBop AByX 0c06»; «Pasrosop
Onera u Kasumupa») ¢opmy. HCKIIOUEeHHUEM H3 3TOHM HOPMEI
AByIsAeTcsa «PhIUar yalu», Ha3BaHue KOTOPOIr'o MOKHO IIPOCIIEAUTD B
HOMUHa/JIU3UPOBAHHOM ¢GOpMe, HO B KOTOPOM OTCYTCTBYET
crieniupUyecKoe yKa3aHHe Ha CJI0BO «pasroBop», OOBIYHO
HCII0/Ib3yeMoe XJIEOHUKOBBIM, XOTSI 3TO OOBSACHSIETCS TEM, UTO
GOopMaJIbHO IIOCIIeHUM TEeKCT BOOOIe He COOTBETCTBYET KaHOHY

* «HeCcKOJIBKO OTPBIBKOB TEOPETHYECKOT0 XapaKTepa, IOCTPOEHHHIX B popMe fuanora» (bapax
1993: 106).
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IUaJIOTUYECKOTO JKaHpa.®> TepMHUH «auajior» BCTPeYyaeTcsl ykKe B
pycckoM s3bIKe XVIII Beka, ¥ B COBpeMeHHOH (QHUI0COPCKOHN
TEPMUHOJIOTUH, KaykeTcsl, HeT YeTKOr0 PasjIuuyus MexXay
«IUAJIOTOM» U «pasroBopom». TeM He MeHee, YUYUTHIBAg
KyJIbTYPHBIH U COOGCTBEHHBIM KOHTEKCT XJIEOHUKOBA, BHIOOP
TEePMHUHA «Pa3roBOP» MOXXHO OBLIO OB CYUTATH CUMIITOMOM 00111ei1
HAIlUOHAJIUCTUYECKONM U IIPOTHUBO3AIaJHOM OpHUEeHTaIluu, B
COOTBETCTBUU C KOTOPOH IpefIoYTeHUe OTZaBajIOCh
HCII0JIb30BAHUIO CJIOB SBHO CJIABAHCKOIO ITPOUCXOKIEHUS, KaK U
HUCII0JIb30BaHUE TEPMHHA «BO33BaHUE» BMECTO «MaHUQECT» IIPU
paborte c JexapaTUBHBIMU TeKcTaMU. OJHaKOo, Ha MO B3IJIA[, 3TO
MOJKHO IIPOaHaJIM3UPOBATE U C JPYTON CTOPOHHEI.

Onupasce Ha Teopuu I'. JIykaua, II0JIe3HO pPacIpoOCTPaHUTh Ha
Halll IIpUMep HeKOTOphle HaOIIO[eHUs, CBI3aHHLIEe C HEeMeI[KOU
TPagullued, 0O «peMaTU4YeCKOM» Pa3JIU4YUU MEXAY TepMUHAMU
Dialog («guainor») U Gesprdach («becema»): o MHeHUIO puiocoda,
ci10BO Dialog o603HavaeT IUIaTOHOBCKUIM TEKCT KaK TaKOBOM, a B
Gesprdch BelfjenigeTcss KOMMYHUKATHUBHAass U I[paKTHUYecKasd
IIEHHOCTh COKpAaTHUUYeCcKoro obureHusa (cp. Comparini 2018: 23-24).

XoTd  OpeflouTeHHe, OTAaBaeMOe TEePMHHY  «pa3roBOp»,
COOTBETCTBYeT PYCCKOH JUTepaTypHOH HOpPMe, MHe II0Ka3ajloCh
MHTEPECHBIM IPeJIOKUTh aHaJIOTHI0, OCHOBBIBAsCh HA I3THUX

> IIoMHMO HaJW4Usl YKa3aHUSI Ha KOHTEKCT, B KOTOPOM IIPOHMCXOJUT [JHAJIOr, BaXHO
paccMOTpeTh [Ba CTPYKTYPHBIX 3JjeMeHTa: B OTJIHYHEe OT ¢MIOCOPCKOro [Auanora
KJIaCCHUYeCKOU TpaJUuIMU U APYTUX 60jee BHATHHIX XJIEOHUKOBCKUX JUAJIOTOB, 3TOT TEKCT He
TOJIBKO COCTOHUT BCEro U3 IBYX PEIUINK, HO U 06e OHU IIPOHU3HOCSATCS OMHUM U TEM JKe JIULOM
(yuuTesns). Bosee TOro, B OTJIMYHE OT APYIHUX SUAJIOTOB, Ile K&XK0M pPeIlsIMKe COOTBETCTBYeT
4YeTKOe YKa3aHHe Ha UMs [IepCOHa)Ka, KOTOPOMY OHa IIPUHAJIEKUT, B JAHHOM CJIy4yae IIOHATE,
KTO SBJISIETCS aBTOPOM TOTO WJIM WHOTI'O BBICKAa3bIBAHUS WM MBICJIM, MOXHO TOJIBKO Ha
OCHOBAaHHUH OIpeNeeHHBIX CCHIJIOK. XJIeOHUKOB, KOTOPBI BO BCTYIUIEHHH, KayKeTcs,
BBLICTYIIaeT B POJIM YUEHHUKA, YKAa3bIBAET, UTO IIepBas, AJINHHAsA CTPOKA IPUHAJIEKUT YUUTEIIO:
X1e6HUKOB BBOJUT TPAKTaT ci10BaMu «I oH ckasas» (CC VI.1: 126); BTopoe yKa3aHHe COBIIafjaeT
CO BTOPOM CTPOKOH, C KOTOPOH yYHUTEbh 00paIaeTcs K I03Ty-YIYeHUKY: «Thl CIylIaenb MeHs,
0 Yy4YeHUK? — TroBopwia yuuTenb» (CC VI.1: 130). Boyee Toro, mgaxe B IHUCbMax U
aBTOOMOrpaduUeCcKUX 3aMeTKax II09T HUCIIOJIb3yeT TEPMHUH «pPasroBOp» IIPUMEHUTENIBHO K
3TUM IIpousBefeHUusaM: cp. CC (VI.2: 143, 144, 265).
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coobpakeHUsaX. IIOCKOIBKY XJIeOHUKOB BCerja HasblBaJl CBOU
OUaJIOTUYeCKUe COYUHEHUS TEePMHUHOM «pPasroBOpP», MOJKHO
YTBEPXKIATh, UTO B «JUAJIOTUYECKUX» TEKCTaxX I103Ta Mbl BUJUM He
CTOJIBKO $BHOe oOpaljeHue K I1aTOHY, CKOJIBKO CTpeMJIeHue
BOCIIPOM3BECTH II03HABAaTe/JIbHBII U AarOHUCTUYECKUU IIPOLiecc,
IIPOUCXOOAIIIUN B [QUaJorax rpeveckoro ¢uiocopa. YUUTHIBAA
xXopoliee 3HaHUe Il1aToHa, KOTOPBIM 00J1a[gajl MO3T,® CTAaHOBUTCS
IIOHATHBIM, II0YeMY OH CTPEMMJICH IlepefaTh MHOTUE IPUHIIUIILI
COOCTBEHHOM 3CTETHYECKOH CHCTEMBI C IIOMOIIBI0 ITHChbMEHHOM
GOpPMBI, BOCIIPOU3BOAIIEN UUCTO YCTHBIU IIPOLECC: YCTHOE CIJIOBO,
KOTOPOe CTAaHOBUTCH 3Q(PEeKTUBHBIM HHCTPYMEHTOM IIO03HAHUA
TOJIbKO B IIUCBMEHHOU ¢GOopMe, He BBIXOAUT U3 B3aUMOCBI3U CO
CBOUM pedepeHTOM, a 3HAUUT, IBJISIETCA HEOTAEeIUMBIM OT HETO.
MeXay IUIaTOHUYEeCKUM U XJIeOHUKOBCKMM BapHaHTaAMU
[UaJIoTa MOXKHO OOHapPYKUTh PAJ CXOXUX 4YepT. OCOOEHHOCTHIO
IUIATOHOBCKUX IIPOU3BENEHUH AB/ISIETCS TO, YTO OHU He OTCHUIAIOT
OPYT K OPYTY B SBHOM Mepe: KaKAbIU AUaJior IIPeACTaBiIseT co60i
aBTOHOMHYIO €IJUHUILY U CYILeCTBYET TOJILKO B CBOEM COOCTBEHHOM
JIUTEepaTypHOM IIpocTpaHcTBe (cp. Kahn 2008: 44). To ke camoe

MOXHO CKa3aTb MU O TBOPYECTBE XJ1e6HUKOBA: BCTpeYdarlineecd

6 Pycckoit my61uKe TBOpUecTBO IIaToOHA CTaIo IOCTYITHO ¢ KoHIa XVIII Beka, Korjia B 1780 rogy
BBIIIIJIO TIEPBOE PYCCKOE IIepeBOAHOe M3aHue AUAIOroB (cp. MBanos 2007; MUPOIIHUYEHKO
2013). B cnyyae XJIeOHHKOBA, IOMHUMO YIIOMHHAaHUH B HEKOTOPHIX TEKCTaX, OTMETHM, UTO
IInaToH Ha3BaH «reHuemM» B «EHe BoeiikoBe» (CC V: 72) u uTo X/Ie6HUKOB IIpejJiaraer
IIOCTaBUTH ITaMATHUK II1aTOHY U APYTUM rpeyeckuM ¢punocopaM B «[lamgTHUKaAX...» (CC VI.1:
208). B «Konece poxpeHuii» (CC VI.1: 165) ecTp TakkKe onucaHue Mudpa 0 Ieniepe
(«Peciy61MKa»), 1 HAIIOMHHUM, 4TO BO ¢parMeHTe <Koe 0 yeM> u3 «JJ0COK cyAb6bl» (CC VI.2: 52)
II03T COO0OIllaeT HEKOTOpHIe IIJIATOHOBCKHE pacCyK[eHUs O Opake (BEpPOSITHO, B3SThle H3
«CHUMII0O3MyMa»), KOTOpPBIe OH MHCIIOJb3yeT /I IIpe/CTaBlIeHHs HEKOTOPHIX YHCIOBHIX
COOTBETCTBUMY; B «Pa3roBope. I3 KHUTH ypmau» XJIeOGHUKOB OIpefiesisieT HHTepBal 365 JIeT, C
TIOMOII[bI0 KOTOPOTO OH BBISIB/ISIET COOTBETCTBHUS MEXAY SATaMHU POXKAEHUS «II0JJOOHUKOB» KaK
«mw1aToHOBCKUU rofa» (CC VI.1: 137). Bonee toro, Xne6HUKOB B 1920 rogy oTMedas B CBOEM
JHeBHUKe: «Jl0o cux mop IImaTOH GBI BEJIMKOU CBSIIIEHHOM BEPIIWHON, 03apeHHOH JTy4yaMU
O60TOMOJIBHEIX I'J1a3. A THI 00palliaelrbesl C HUM, Kak C KPy)KKaMHU CUETOB, IT[eIKaellb, CAUTAaelllb.
He OCKOpPOGUTENBHO M 3TO [JJI €ro maMsaTH? $I OTKpBIBal0 CTPAaHUIBI TBOEH KHUIH,
ITnaToHOMepHs...» (CC VI.2: 90). K 3TUM coobpa’keHUSIM CIIeAyeT T06aBUTh U IIPEAIIOJIOKEHUE
pezakTopoB T (693): «XKaHp <pa3roBopa> CBA3aH C yBjIeueHUeM XJI. fuajnoramMu [linaToHar.
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sABJIeHHUEe CaMOLIUTUPOBAHUA HEOOXOAUMO COOTHOCUThH C OoJiee
IIIMPOKUM KOHTEKCTOM, BBIXOASAIIMM 3a IIpeJiesibl JHUaIOTHUYECKOT0
TekcTa. Tak, HallpuMmep, B «Pa3roBope ABYX 0co6» U B «Pa3roBope
Onera u Kasumupa» X/JIeOHHUKOB $BHO CCbUIAae€TCSI Ha CBOe
COOCTBEHHOE II03TUYECKOe TBOPYECTBO, CBOMMH TIepOsSIMU
IIpeCTaBIIsIsI OTPBIBKU 5 MaHudpecrTa «[TomeyrHa
06111ecTBEeHHOMY BKyCy» (CC VIL.1: 64).

BTOpO# 3JIeMEHT, COJMKAIUN TBOPYECTBO XJIEOHHUKOBaA C
TBOPYECTBOM IllaToOHa, — aHOHMMHAasg popma Auaiora: UHBIMU
C/I0BaMH, B OOJIBIIMHCTBE CJIydaeB Yy TepPOeB pasroBOPOB HeT
COOCTBEHHOT0 MMEHH, a CKOpee «Ha3HauyeHHas» pojb. OTCloma
BO3HUKaeT IpobjieMa paclo3HaBaHUS aBTOPCKOrO IIPUCYTCTBUS B
CaMOM KOHTEKCTe OT/JeJIbHOTO IIPpOMU3BeleHUsl. KCIIoIb30BaHUE
[IlraToOHOM 3TO¥ GOPMBI, TO €CTh TO, YTO OH CaM HHUKOT/ia B HEH He
GUrypUpYyeT, Co3aeT 60JIbIINE TPYSHOCTH IS UHTEPIIPETAL[UU €TO
MBIC/IM; 110 CYTH, AaHOHUMHas ¢opMa auajiora IIpecTaBisgeT
«HMHTepIIpeTaTopa» 0C060M MpobIeMbl, He UMEIIlell aHaJIOrOB HU
y Kakoro papyroro ¢uiaocodpa. Kak ormeuaer Kahn (2008: 43),
IIOCKOJIBKY Mbl He CJIBIIIIMM HEIOCPEeJICTBEHHO ero rosjioca, Kak
Y3HATh, I'/le ¥ B KAKOU CTEIIeHU TO, YTO TOBOPUT COKpaT, OTpa’kaeT
TO, YTO JiyMaeT [ly1aToH?

9TH pacCyXIeHHs1 O0COOEHHO UHTEpPeCHbl I JAaHHOTO
HCCIIeloBaHUs: XJIeOHUKOB, IOJOOHBIM 006pasoM, He JaeT SIBHBIX
yKa3zaHUM Ha COOCTBEHHOe IIPUCYTCTBHEe B [AuasoraXx. Kpome
«KoJteca poxxzieHU», IepCOHAXH BCEX IUAJIOTOB XapPaKTEPHU3YIOTCS
000011IeHHO, 0003HadasCh OOIIMM HMEHeM HWJIH 4YucjiaoM. He
SABJIIETCSI UCKIII0UeHueM U «Pa3roBop Onera u Kasumupa»: 3Iech,
XOTS TEPCOHAXXU AEeNCTBUTEJIBHO IPENCTaBIe€HbBl COOCTBEHHBIMU
HMEHAaMH, OTCYTCTBYIOT 3JIEMEHTBI, C IIOMOIIBI0 KOTOPBIX MOKHO
IIPOBEPUTH, CKPBIBAET JIU XJIEOHUKOB CBOE IIPUCYTCTBUE B TEKCTE, U
KakKuM 00pa3oM. EMUHCTBEHHO BO3MOJKHBIM CIIOCOO0OM IIPOBEPKU
SIBJISIETCS IIOCTOSTHHOE CPaBHEHME C OCTaJIbHBIMU IIPOU3BEIeHUSIMU
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Xy1eOHHUKOBA. JIMaJIOTH OEMCTBHUTEIBHO ABTOHOMHBI H OTJIHYHBI
IPYyr OT Apyra, HO B HUX MOXXHO OOHApPY>XUTh IIOBTOPEHHE TEM,
KOTOpPble IPUCYTCTBYIOT U B COUYMHEHUSIX APYTrUX >KaHPOB, OT
KOTOPBIX OHH B KAKOH-TO Mepe «TeMaTHYEeCKU» 3aBUCHUMBIL.
Mi3HauvajIbHO S UCKIIIOUUI «Kojieco poKaeHui», ITOCKOJIBbKY B 3TOM
IUAJIOTe OVH U3 IepPCOHa)kKell UMEHYeTCd «sI», U TaKas peMapkKa
MoOrJia ObI HABECTH Ha MBICJIb, YTO XJI€EOHHUKOB XOT€eJI OCTaBHUTbD CJIe[,
CBOEro aBTOPCKOI'0 IPUCYTCTBUA B TeKCTe. OTHAKO IIEPCOHAXK «5» He
IIPUHUMAET aKTUBHOI'O y4acTUd B [Ouajyiore U He [enaeT cebs
HOCUTEJIEM TeX TeOpPeTUUYEeCKUX IIpe[CTaB/IeHUH, KOTOpble
HAaoO0OpOT OTHEeCeHbl K JPYroMy COOeCceqHUKY, U KOTOPHLIE MBI
CYHTaeM CBOMCTBEHHBIMH 3CTETHUYECKOM cHucTeMe XJIeOHHUKOBA:

Cmapeu. KissHycb He60M, Ha KOTOpPOEe CMOTPIO, KJISHYCh
ry6aMu, KOTOPEIMHY I'OBOPIO: HUKOIiAa He OYZET JIOXKBIO TO,
4TO s1 TOBOPIO.

4. He X0o4ellb JIM ThI CKa3aTh, UTO POJ JIIOZEN Bcerga ObLI
MOJIHMEH Ha OOJIBIIION MOJIHMM 3€MHOrO Ilapa, 3BOHOM
MHUPOBOI'0 pacKaTa, OTTOro 6e33By4YHOTO [JIs HAC, YTO MBI U
posuMcs, U YMHUpaeM BHYTPU rpoma? Mbl, MOJIHUH JTII0ZieH
Ha MOJIHUHU 3eMHOro0 mapa? (CC VL.1: 161).

VXe C I[epBOM CTPOKU CTAHOBUTCA SICHO, YTO S3BIKOBas
XapaKTepUCTUKA IIPUaeT [IepCOHaXy CTaplia IIOYTH CaKpaJIbHBIN
OTTEHOK: MeTpPUYeCKU HeperyjsipHas CTPYKTypa HoOpuobpeTraeT
GOPMYIIBLHEIN XapaKTep, 61arogapsi pUTMHUYECKOMY BIIeYaT/IEHUIO,
co3gaBaeMoOMy aHaGOpOM U BHYTPeHHUMU puPpMaMu. OZHAKO ITO
MaJio CIIOCOOCTBYET IIPOSICHEHUIO CMBIC/IA BbICKa3blBaHUs. BTOpOi
IIEPCOHaX, «fA», 3aHUMAaeTCd VYCTPaHEHUEeM [BYCMBLICJIEHHOCTU
IpeyiokeHUM crapra («Xouemrb JIA THL CKa3aTh, 4TO...»), He
0o0pallasiCh K HUM HaNpPSIMYl0, a BbIBUTAss HOBblE COOOpPaKeHUs,
KOTOPBIE OH 3aUMCTBYET HeIlloCpeACTBEHHO U3 « MeJHBIX IOCOK» (Cp.
Vroon 1986: 286-287).
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CTapell OTBeUaeT Ha BOIIPOCHI cobeceTHUKA YTBEPIUTEILHO H
JJAKOHUYHO, a TaKke [o006aBjisieT HeCKOJIbKO 3araj0YHbIX
BOIIPOCUTENIBHBIX POPMYJIHPOBOK:

Cmapeuy. Ja. He xonu 110 fopore. Passe BUHOBAT IIpa3fHUK

KPaCHBBHIX, BCTPETHUBIIHUX CJIeIoro? BUHOBATHI
IIPUJIOKUBIIHE K YCTaM TPYOHI, BCTPeTUB rinyxoro? (CC VI.1:
161).

3a 9THUMHU PUTOPUYECKHUMH BOIIPOCAMH, CTPYKTypa KOTOPBIX,
BO3MO’KHO, OTChUIAeT K BOCIIPHSITUIO aBTOPOM €ro COOGCTBEHHBIX
MaTEeMaTUKO-HYyMEePOJIOTUYECKUX TEOPHUH, cileflyeT 60yiee JjINHHAs
HHTEPBEHIUS, KOTOpas CTWIHCTUYECKH IIOBTOPSIET JIMHUIO,
IIPOYEPUEHHYI0 HavyaJbHBIMH BBICKAa3bIBAHUSIMU. B 3TOM OTpPBIBKE
IaeTcs HaBOjsIlee OOOCHOBaHHE XJIEOHUKOBCKOH TeOPHH
MeTeMIICX03a (TeopHus «IOMOOHBIX JIIOAeH»), a IOCIeqyIoIIUn
OTBET IIePCOHa)Kka «S5I» BBIMOJIHSIET JIUIIh QYHKIIUIO COTJIACHS C TEM,
UYTO BBICKa3aJI IIOKUJION YeJI0BEK, U II03BOJISIET eMY 6oJiee ITOAPOOHO
Pa3BUTh 3Ty TEOPHIO B 3aKIIIOUUTEIbHOM, IJINHHOHN PEIUIHKE:

A. Xopot1to.
Cmapey. Tenieps caM 3aKoH [...] (CC VI.1: 161).

MOKHO YIIOMAHYTH U «Pa3jokeHHue CJIOBa», IIe IMPOUCXOOUT
aHaJIOTUYHasA aTPUOYIUS BbICKasblBaHUI. OHAKO B 3TOM Cjlydae
XJIEOHUKOBCKOE «sI» IIPOSIBIISIETCS He KaK IIepCOHaK JUaora, a Kak
paccKa3yuK, KOTOPBIH, 3a/faBasi U KOHTEKCTYaJIU3UPYs YHUKAJILHYIO
OUAJIOTUYECKYIO0 CUTYaIluIo, BBOOUT B JUCKYPC BTOPOTO IIepCOHAaXKa,
Oecefyolllero C CaMHUM YHTaTeleM, TeM CaMBIM BBIXOASA 3a
T'PaHUIIBI TUAJIOTUYECKOTI0 JKaHpa:

MBI JOJITO XOOWJIH C HUM (YYHUTEJeM) IO IYCTHIHHBIM
IIOKOSIM, TaM, I/ie, O3apeHHble 6Gejiol 3aper BpPeMeHH,
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MeJIOBBIE Tejla 60rOB OIyCKaJIk XMYpHIe BeJIMYaBhle JIOHI,
YBUTBIE NOJITUMU KYJAPSIMHU.

U oH ckasair:

— BoT g yepuy Ha MeJIOBOHM [OCKe J1acCmbl IUIBIBYIIETO
TIOJIEHS, /1any rycsi, 60JIbIIYIO U IIUPOKYIO 1A0bI0 UITU JIOOKY
yejoBeKa [...] (CC VI.1: 126).

[171aTOHOBCKHE [HAJIOTH U PasroBOpPHI XJIEOHUKOBA HEe MOTIYT
OBITH COOTHECEHE!I IPYT C APYTOM HEIIOCPeACTBEHHO, TaK KaK Psf
TEeKCTyaJIbHBIX H IapaTeKCTyaJbHBIX JJIEMEHTOB 3aTPYyAHSIET
COIIOCTaBJIeHUe 3TUX [IBYX aBTOPOB. Eciiu He o6palliaTh BHUMaHUS
Ha MeHee 3HaUYUMBIe acCIIeKThI, TaAKHe KaK BBHIOOP Ha3BaHUA WIIU
06BeM IIPOH3BeJeHUS, TO Hauboee CYyIlleCTBEHHOH
OTJINYUTEIbHOM YepTOW SBJISIeTCA TO, 4YTO XJIeOHUKOB, IIO-
BUIUMOMY, 3aUHTEPECOBAH B UAJIOTOBON QOpMe He CTOJIBKO I
TOT'0, YTOOBI IIOKAa3aTh AUCKYPCUBHO-alTOHUCTHUYECKUH IIPOIecC, B
X0/le KOTOPOTO IMEepPCOHaXHU IIPUXOMAAT K COIVIACHIO, 7 CKOJIBKO B
KayecTBe IPeHMYIIeCTBEHHOTO HWHCTPYMEHTa TeOPEeTHYEeCKOro
pacIpocTpaHeHHus.

B ycimoBHocTAX puasiora IlnaToHa M JIyKHaHa MBI HMeeM
TOYHBIE YKas3aHHd Ha IIPOCTPAHCTBO, B KOTOPOM IIPOHCXOJHUT
merictBye. Y Xy1eOHUKOBA JaHHBIM ITOKa3aTelb OTCYTCTBYeT. [epou
OKa3bIBalOTCI BHE BpeMEHH H IIPOCTPAHCTBA, IIOTOMY YTO IeJIb
XjeOHUKOBA —  BBIPAa3UThL OIlpefieJIeHHble TeopeTHYeCKHue
ITOJIOJKEHHS]. O6cTaHOBKa CTaHOBHUTCS COBEPILIEHHO
HepejieBAaHTHOM, YW  BHHMaHHWE  UYHTaTe/Jsd  3aXBaTbIBAETCS
NUAJIOTUYECKUM UepeJoBaHHEM [HUCKypca, KOTOPBIH, OJHAKO,
Ha3BaTh IIOJIHOCTHIO [UAJIEKTHYECKUM Henb3sgd. K ToMy ke, B
X71eOHUKOBCKOM  [Uajiore IIOCTOSHHO  IIPUCYTCTBYIOT [iBa
IEeMCTBYIOIUX JIULA: U B 9TOM IJIaHe XJIEOHUKOB AUCTaHIIUPYEeTCs
OT IUIATOHOBCKOH MOJIe/IH, B KOTOPOH COKpaT OIIpoBepraeT pasHble

7 ITo moBosiy GopMasbHOM XapaKTepUCTUKHU [71aTOHOBCKOTO AXanora, cM. baxtun CC (IV: 124-
126).
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B3IJISIALI, O3BYYEHHBIE pasHbBIMU coOeceJHUKaMU, a 3aTeM
IIpejjlaraeT COOCTBEHHOe pellleHMe, [0 CYIIEeCTBY OTIMYaloleecs
OT TOYKU 3pEeHHs OIIIOHEeHTOB. VMMeHHO B 3TOH [JeTalud U
3aK/II0YaeTCs CYyTh MaMeBTHYECKOr0 MEeTO[a: OTIIPABHOM TOYKOU
IUIATOHOBCKOTO [JUajyiora fBISAeTCd, [0 CYTH, aHalu3 [BYX
IIPOTUBOIIOJIOKHBIX TeOpUH, mpudyeM CoKpaT JAeMOHCTPUPYeT UX
O0IIlyI0 OLIMOOYHOCTh, BEIBOAS CBO€ OIIPOBEPKEHUE U3

IIPeIIOCHIJIOK, KOTOPhIe cobeceHUK IpUHUMaeT (cp. Kahn 2008:
XV). XJIeOHUKOB He IIPUEeP’)KUBAETCA II0400HOM aHTUYHOU MOJIeIy
WU, BepHee, OpPUEHTUPYeTCd Ha «MeHee U3BLICKAHHBIM» I3Tall
[UaJIeKTUYeCKOro CTPYKTypUpoBaHUA. B pasroBopax I103Ta
IIpe/iCTaB/IeHa AHaJIOTHYeCKass CHUTyalys, B KOTOPOH XapaKTephl
OKasbIBalOTCS «HeQUaJIOTUYHBIMU», (QUKCUPOBAHHBEIMU B CBOUX
II0O3ULIUAX, U B HUTOTe MBICJIIb OJHOI'O TIepos IIpeBaJIUpyeT Ha[
MBIC/IBIO Apyroro. HecMOTps Ha BHELIHIOO JHUAJIOTHYECKYI0 opMy,
PasroBOPHI X1eOGHUKOBA OCHOBAHBI Ha GaKTUYeCKOM
«MOHOJIOTU3ME» COePrKaHUs.

lepou, y4yacTBylollie B XJIeOHUKOBCKUX «becefiax», IO
CYILLIeCTBY, ABIAIOTCSI CTAaTUYHLIMU TUIIAMH, B KAKOM-TO CMBICIIE
CMOJIeJIMPOBAaHHBEIMH Ha ¢urype IutaToHOBCKoro Cokpara, B
COOTBETCTBUHU C U/IeaIOM

paguKajgbHO HeQUaJIOTUYECKOTO YejIOBeKa, KOTOPBIM He
MOXXeT OBITb BHYTPEHHE OKJIHUKHYT, 3aZleT U COBUHYT C
MeCTa CJI0BOM CcoOeCeHUKA, KOTOPBIM B IIBUIY CIIOpa
OCTaeTCsl  BCeLeJI0 HENPOHHUI[aeMBIM, HEeYSI3BUMBIM,
HEJJOCTWKUMEBIM [UI1 BCAKOI'O HHOIO «I», a IIOTOMY B
COCTOSIHUM MAaHHUIYJIUPOBaTh IIapTHepaMU B Oecefe,
IBUTaTh HMH, KaK BelllaMH, cCAaM HHKEM He IBM>KUMBIH
(ABepuHIIEB 1996: 22).

9TO TPOSIBISETCSI C TEepPBBIX JKe CTPOK JIo6oro U3
XJIeOHUKOBCKUX  pPasroBOpPOB, Ja MW CaMH COGeCceqHUKH,
y4acTByWOIIIMe B pa3BOpauyMUBaloOIeMCsl [AUajiore, OKa3bIBAIOTCS
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IOBOJIBHO «IJIOCKUMU» U «CTATUYHBEIMU» QUTYPaMHU, JIUIIb BHEIITHE
HaXOOAIIIUMUCI B aTOHUCTUYECKOM IIPOCTPAHCTBE.

Ha MoO# B3IJ/IA[, JOCTATOYHO IIOKA3aTeJIbHBIA IIPUMeEP MOKHO
HaWTH B TOHe, XapaKTepu3ymllleM B3aUMOJEUCTBHUE IBYX
YYaCTHUKOB Uajiora «YUUTeJIb U YUEHUK».

Eciiy paccMOTpeTh CTPYKTYPY BBICKAa3bIBaHU, U 0COOEHHO TeX,
B KOTOPHIX XJIEOHUKOB peaiu3yeT HACTOAIIYIO «TUHAMUKY OeceIbl»
MEXIOy ABYMs IIepCOHa’kaMU, TO MOKHO YBHUIETh, KaK YUYHUTEIb
IIPUHUMAET Ha ce0s POJIb «[IaCCUBHOTO» IIePCOHaXKa, IIOCKOJILKY He
SIBJISIETCSI HOCUTEJIEM KaKOW-TMOO TeOpeTHUYeCKOM IO3UIMHU. Ero
eJUHCTBEeHHasA QYHKIUSI — I00yKOaTh YYeHUKa H3jaraTb CBOU
TE3UCHL. el CTBUTEIbHO, YUUTEIIb BCerja o0paljaeTcs K Y4eHUKY B
IPSIMOU GOpMe: YacCTo C UCIIOJIb30BAaHUEM UMIlepaTUBa («Yuumerns.
Yo xe ThoI caenan? Pacckaxku! [...] Yuumens. HeT, HET, HHUCKOJIBKO.
[Mpomokan», CC VIL1: 34) W C YacTbIMU [PAMBIMU
BOIIPOCUTENIbHEIMU IIpeyIo)KeHUsAMHU («Yuyumens. Elle 4TO TEHI
X0uellb CKa3aTh?», «HO gasipIille 4TO HaIllles ThI?», «EIlle 4TO 3TO
3HauyuT?», CC VI.1: 34-39).

[Ipy BHHUMATEJIbHOM aHaJIu3e [OUaJIOTUYecKOoro IIpoliecca,
peann3yeMoro XJjIeOHUKOBBIM, MOHO 3aMeTUTh IIOJIHOE
OTCYTCTBHE MaeBTUUYECKOI0 3JIeMeHTa. B «YuuTesie U yueHHUKe» HeT
OUAJIOTUYECKOr0 IIOMCKa UCTUHHI: UCTHHA Y)Ke aHa B TEeKCTe U
COBIIaZlaeT C TEeMH TEOPEeTHUYECKUMHU IIOJI0OKEHUSIMHU, KOTOphIe
YUYEeHUK U3jlaraeT y4yuTejarn. 1 UMEHHO 3TOT IIOCIeLHUN acleKT
COCTaB/IAeT OOHY K3 CAaMBIX XapaKTepHBIX YepT 3TOro
XJIEOHUKOBCKOTO pPasroBopa, €cjIu CpaBHUBATh €ro C Tpaguliuei
¢wiocopckoro auasiora: CoAepskaHue IiepenaeTca B (GopMe,
KOTOPYI0  MOXHO  OIIpenenuTbh KaK  «IIepeBOopayuBaHUe»
IUIATOHOBCKOM MO/ e/, IIOCKOJIbKY UMEHHO YYEHUK CTaHOBUTCH
HOCUTeJIEM TeOPETUUYECKUX IT0JIOKEHUH.

OZHAKO B TEKCTe€ MOXXHO OOHapy>KUThb PSL 3JI€EMEHTOB,
II03BOJISIOIIHUX IIPeaIIOIOKUTE, 4To «IIepeBOpavYuBaHUE»
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peanusyeTcss TOJIBKO Ha CTPYKTYPHOM YPOBHE. JIeMCTBUTEIILHO,
paccMaTpuBasgs HEKOTOpble PeIUIMKU MOKHO 3aMeTUTh, YTO
XJIeOHUKOB BCe K€  OCTaBjasieT Cjlefdbl  TPagUIMOHHOM
HepapXUuudecKo CTPYKTYPEI MeXAy cobeceTHUKAMU.

Tak, y4yuTenb UHOTAA BEIPA’kaeT CBOe OTHOIIEHHe K
BMeIllaTe/IbCTBY YUYEHUKA B SIBHO CKEIITUYECKOUM U KPUTHUYECKOU
MaHepe («Yuumens. He Xouellsb JIM Tl HAMEKHYTH Ha MOIO IIJIEIIb?
JTO cTapo», «I'poMmko! Ho He HCKyCcHO», «KaxkeTcs, TBOA IrjIaBHAas
HaXO0/[Ka — 3TO CII0CO0 IIPOU3HOCUTH Ce6e MbIIIHEIE IT0XBAJIbI», «THI
TOBOPHIIEL KakK IuTsA», CC VI.1: 34-39): 0TBETHI yUeHUKA Ha IO 00HbIE
3aMeuyaHHs He BCerja OT/JIHMYalTCS OJUHAKOBLIM TOHOM, HO B HHUX
MOKHO pacCIlO3HAaTh IONBITKY «IIPEOAO0JIET» COOCTBEHHYIO
HepapXuyecKyIo PoJib, IpeogojieHHue, KOTOPOe, O4HAKO, HUKOra He
OCYIIeCTBJISAETCH.

B maHHOM cCjydae [OOCTAaTOYHO OOpaTUTh BHUMAaHHUE Ha
CIeAyIOlle OTBETHI: CHayasla YUYeHUK, KayKeTcsd, 00UTCI HACKYUYUTh
yuuTeio («YueHuxk. BUgUIUG iy, [...]. HO He CKy4Hast JIK 3TO Bellb?»,
CC VIL.1: 34), ROTOpBII HAaoOOpPOT MOOYKOAaeT ero MPOAOJIKUTH
pasroBop. Ha mocienymoliiee JOBOJILHO HACMEILIMBOE 3aMedyaHue
yuutens («He xouelb 1M Thl HAMEKHYTE...»), YUEHUK OTBeYaer,
YKasblBasgd Ha YYBCTBUTEJILHOCTh MacTepa, YTO TYT JKe CMAr4aeTcs
(«Yuenuxk. Her. [...] Tel 00UAYUB, yUUTeb. 5 Ke 3aHOCUUB», CC VL.1:
35). A npu fanbHeWIllen pe3sKOU OLleHKe, KOTOPYIO JaeT MacrTep,
YUYEeHUK PUTOPUYECKU [IpeyMeHbllIaeT CBOU BHICKA3bIBAHUS:

Yuumens. I'poMKo! HO He HCKYCHO.
Yuenuk. 3To o6MoiBKa. [...] (CC VI.1: 36).

YuuTespb MPOAOJDKAaeT BhIpa)kaTh CBOM CKEIITHUI[M3M KOCBEHHO
(«Yuumens. KakeTcs, TBOS IjlaBHasi HaXO[Ka...»), HA UTO YYEHUK
OTBeYaeT IOIBITKOM CMATYUTHL KPUTHUKY, YACTUYHO IIPU3HAaBas ee
CIpaBe/IUBOCTb, HO B TO JXe BpeMsa  I[OAgUYepPKUBaAg

237



JIyka Kopmesu

OUWIaHTPOIIUUECKHE HaMepeHHUs, CTOsSIlMe 3a €ero BBIBOLAMMU,
IIBITasICh B HEKOTOPOM CMBIC/Ie MPUAATh JIESTUTUMHOCTE CBOEU
COOCTBEHHOM MO3UIHH («YueHUK. IToO MUMOXOZOM. 1 oTuero ke He
CAenaTh 3a APYrUX TO, YTO OHU He [1ey1aloT 110 HEOPEeKHOCTHU HUIU
JIEHUBOMY HaCTpPoeHUu1?», CC VI.1: 36).

KynbMuHanusa 3TOM IIOIIBITKH HepapxUdecKoro
IIepeBOpPaYMBAHUSA OTHOLIEHUU MEXAY YUYUTeJIeM U YUYEeHUKOM
3aQUKCHUPOBaHA B PeIUIUKEe YUEHUKA, KOTOPBIKU OTBeYaeT JIUTOTOU
Ha 6Jy1aroykejiaTe/IbHbIM KOMMEHTapHUH Macrepa:

Yuumens. Kpacuso.
Yuenuk. He orpunaro. [...] (CC VI.1: 43).

C MOMOIIBIO JTUTOTH XJI€6HUKOB ITO3BOJISIET YUEHUKY OCTOPOXKHO
BBIPAa3UTh OCO3HAHHE II03TOM-YYEHUKOM CBOUX COOCTBEHHBIX
TeOPHUH, 0CO3HAHUE, KOTOPOe, OAHAKO, He BEIPA)XKEHO PELINTENIBHO:
HeT HU QaKTHUUECKOro y6eXkIeHUs] MacTepa, HU TOTO, UYTO YUEeHHUK
KaK-TO «HaBSI3bIBaeT» MacTepPy CBOU MOo3UIHU. 06a mepcoHaka He
IPUXOIIT K KOHCEHCYCY U OCTAIOTCS CTATUYHBIMH B paMKaX CBOUX
MepapxXuuecKux poje.

s momaraio, YTO pellleHHWe HCIO0JIb30BaTh COBEPIIEHHO
HeIIpOpaOOTaHHBIX, HHUKEM He PAaCKPBITBIX TEepOeB, Ybd
XapaKTepPHUCTHKA JAaeTCsI TOJIBKO 10 CTU/II0 UX BEIpakeHHS, a He T10
KOHKPETHOM IO3ULIMH, KOTOPYI0 OHHM OTCTauBalOT, OOBSICHSETCS
TeM, 4TO XJIeOHHKOB CTPEMMJICS CO3[aTh He Xy[0)XXKeCTBEHHOe
IIPOU3BeJIeHHE, a IIOJIHOLIEHHOEe TeOpeTUYeCKoe cournHeHue. C aTou
TOUKU 3pPEeHUs],  «XyIO0KeCTBEHHBIH» yCIIeX THaJI0THYEeCKOTO
IIPOU3BEJIEHUS OKa3bIBaeTCs BTOPOCTEIIEHHBIM: B
CTPYKTYPUPOBaHUM I9THUX TEKCTOB, TIJIaBHOE He TO, KakK
HCIIOJIB3YIOTCS T€ WIH UHBIE TPOIIBI, He TO, KaK THOPUNU3UPYIOTCS
pasiuyHble JUTepaTypHble (QOPMBI, a TO, KakK XJIEOHUKOB
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IIOKA3bIBAET PdA3BUTHE «KBA3HU-IHAJIOTHYECKOI'O» IIpomecca BO
B3aHMO/IeHCTBHU ABYX I'epPOoeEB.

Ha ocHOBe KOHTPACTHBHOI'O AdHAJIN3d, MOXHO HpI/IfITPI K
BBIBO/IY, UTO ITPHU PAaCCMOTPEHHH IIECTH XJIEOHUKOBCKHX AHaJIOTOB
B I1€JIOM BBIAECIAIOTCA TPHU PA3/IMYHBIX THUIIA CTPYKTYPHUPOBAHUA:

a) «YuuTtenb U y4eHUK» (1912) u «Pa3roBop. M3 KHUTHU ygay»
(1917), KoTOphle MBI CUHUTaeM IIPEeMCTBEHHBIMHU: IIOMHMO
M3BECTHOTO pacCyKgeHuss o6 oOpaTHOM Xo[e MaMeBTHUUYeCKOIO
MeTO/la, KOTJja HMEHHO YYeHHUK «yOexXgaeT» Y4IUTeJsl, MOXXHO
3aMeTUTh, YTO B OOOMX ITHX TeKCTaxX [JHaJIor HayuHaeT
«IIACCUBHBIM» IIEPCOHAX, TOT, KTO [aeT OAPYroMy, «aKTUBHOMY»
IIEPCOHAaXY ITOBOJ, [JIs1 apIyMEHTalluH CBOEH IO3UIUHU (B IIEPBOM
clIy4yae — «y4UTesIb», BO BTOPOM — «T0JI0C I»);

6) «PasroBop ABYX 0co6» (1913), «Pasrosop Ostera u Kasumupa»
(1913) u «Komeco poxaeHusi» (1919), B KOTOPBIX «aKTUBHBIN»
IIEPCOHAXX, BEOYIIWI pas3sBUTHE OCHOBHOIO apryMeHTa, BCerpja
IIEPBBIM BMEIIUBAeTCd B AUaIOr (COOTBETCTBEHHO: «1-94 ocobar,
«OJter» M «cTaper);

B) «Pplyar yamwu» (1916), maHHOoe IIpOU3BeJeHUE SIBJISIETCA
IajoromM ocoboro popa. Jis 3TOro TeKCTa XapaKTEepPHO HEsIBHOE
IIPUCYTCTBUE «IIACCUBHOI'O» IePCOHAaKa, KOTOPOr0 MOKHO Y3HATh
TOJIBKO 110 HEKOTOPBIM HMHTEPTEKCTYyaJIbHBIM 3JIEMEHTaM TaK Kak
X/1eOHUKOB He BBIJIEJISET [JIs1 HeTO HUKAaKUX PeIlUIUK.

MOXHO 3aKJIIIOUUTH, UTO pPa3roBOPBI CiieAyeT IIOHHUMATh KdkK

AHUAJIOTHYeCKHEe He B CMBbICIIE KOHIEIIIIHMKM HCTHHBI, 4 TOJBKO B
TEXHHNYECKOM CMbICJIE CJIOBa «AHXaJIOI'», T.€. 0OMEH OTBeTaMH MEXOy
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IBYMS WJIN HECKOJIBKUMHU cobecefHUKaMU (cp. Marcialis 1989: 31).8

[IosTOMy B [OHAJIOTUYECKUX IIPOU3BEJEHUAX  XJIeOHHKOBA
PUTOPUYECKOE «IIOJUUHEeHHe» OLHOTO IIEPCOHAXKa APYroMy — 3TO
cien HaBsI3bIBaHHUSI «MOHOJIOTHYECKOT'0O» coJiepsKaHusA
IHaJIOTUYEeCKOMY ITIOMCKY HMCTHHBL ° B TOM 06CTaHOBKE, KOTOPYIO
II03T CO3J4aeT B CBOMUX pPasroBopax, «IaCCUBHOe» IIOBe[leHHe
cobeceJHHKA OKa3bIBAETCS YHCTO PUTOPUUYECKHUM IIPHUEMOM, IIPU
KOTOPOM  XJIEOHMKOB  COCPEeNOTOYMBAETC Ha  YOeKIeHUU
YUTaTeId — «TPeThbero» ydyacTHUKA [Hajiora, HaXO[dIerocsi BHe
caMoro guajsora. «YYuTejb ¥ YUYeHUK», JHUaJI0OTH4YecKast CTPyKTypa
KOTOPOro ropasgo 6ojiee U3BICKAHHA, YeM B APYrUX AUaIorax, He
TOJIbKO He COCTaBJIsgeT HUCK/IIUYEHHS, HO U IIOAKPeIUIsIeT 3Ty
TUIIOTE3Y: TIapaTeKCTyaIbHBIN 3JIEMEHT IIPOU3BEeIeHUS, COCTOSIIUMN
U3  TaOJHI[, KOTOpble YYEHUK IIPe/CTaB/IsgeT YYUTeIIo,
IpeJHasHaueH [JIg YATaTesI .

[ToabsITOKUBASA, MOKHO CKa3aTh, YTO B pa3roBopax XjIeOHUKOBA
OTCYTCTBYeT MaMNeBTUYECKUU OJJIEMEHT, II03T He HUCIO0JIb3yeT
IIPUEeMEl, CBOMCTBEHHbIE IVIATOHOBCKOM MOJIeJIH. J[1ajior KaK XaHp
IIpeAyCcMaTpUBaeT, YTO OTHOIIEHUS MeXay cobeceqHUKaMU
CTPEeMATCA K JOCTUKEeHHUIO KOHCEHCYCa U ITofgpa3yMeBaeT Hajluuue
MeToJa YyOeXaeHus. ABTOP HEeOOJITO0 OCTaeTCd HEUTpPAaJIbHBIM U
IIPAKTUYECKU IIPUPABHUBAETCA K IIPUBUIETHPOBAHHOMY JIHILY,
IIPOTOTUIIOM KOTOPOTO B INIATOHOBCKOM auajiore sijigercd Cokpar.
B ciyuae XyieGHHMKOBA MOJKHO Ce/IaTh BBIBO/, YTO 3TO COBIIaJieHUE
aBTOpa U reposl 3aTparuBaeT TOJILKO TOr0 cobeceJHUKA, KOTOPOTro
MBI ONTPee/IMIN KaK «aKTUBHOTO», T.€. TOTO, KTO B TEKCTE SIBJISIETCS
HOCUTEJIEM TeOpeTUYeCKUX IIOJIOKEHUM, KOTOphle OH IepenaeT
APYroMY YYaCTHUKY, & OHOBPEMEHHO U YUTATEJIIO.

8 CM. Taroke baxTun CC (VI: 125).
® «MOHOJIOTU3M CO/iep’)KaHUsI HauWMHaeT pas3pyliaTh GOpPMY <COKPATHUECKOTO Jauajiora>»,
Baxtun CC (VI: 125).
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Ronald Vroon

KHLEBNIKOV AND WHITMAN
A REAPPRAISAL

Abstract. Walt Whitman’s influence on Velimir Khlebnikov has been
universally acknowledged but frequently poorly understood and too
superficially characterized because of the impact of Kornei Chukovskii’s claim
that Khlebnikov was explicitly parodying Whitman in his early poem Zverinets
and because Khlebnikov’s clearly positive assessment of Whitman in the last
years of his life could easily be projected on his whole life’s work, though
Khlebnikov himself categorically denied that Whitman had influenced his pre-
revolutionary poetry. In the present study we pay particular attention to certain
key paratexts in collections of Whitman’s verse in translations of Kornei
Chukovskii, focusing in particular on the collection which Khlebnikov
(according to one eyewitness) kept in his possession in 1921-1922, to determine
how the paratexts of that edition might have influenced his reception of the
American bard.

Keywords. Khlebnikov, Chukovskii, Bucke, Whitman, paratexts.

AnHoTamuss. BinusHue VYonara VurMeHa Ha Bemumupa Xie6HUKOBa
0011eIIPU3HAaHO, HO IIOXO0 U3YYEHO U OGBIYHO II0OBEPXHOCTHO XapaKTePU3yeTCs
Ha OCHOBe 3aMedyaHui KopHess YyKOBCKOTO O TOM, YTO XJIEOHUKOB OTKPOBEHHO
[IApPOAUPOBaJl YUTMEHAa B CBOEM paHHeH II03Me «3BepHHell», U YTO SIBHO
IIOJIOKUTEJIbHAs OlleHKa YHUTMeHa XJIEOHUKOBBIM B IIOC/Ie€HUE TOAbI €ro
JKU3HHU MOJKHO 3aKOHOMEPHO IIPOeliMpoBaTh Ha ero «KU3Hb U TBOPUYECTBO» B
1[eJIOM, XOTA caM XJIeOHUKOB KaTerOpUYeCKU OTPULA/I BIMsSHUEe YUTMEHa Ha
€r0 JIOPeBOJIIOIIMOHHBIE CTUXU. B  HacTOAIlEM  HCCIeLOBAHUM MBI
paccMaTpuBaeM HEKOTOPble K/IIOYEeBBIE ITapaTeKCThl B COOPHUKAX CTUXOB
YUTMeHa, IepeBefleHHbIX UyKOBCKUM, obOpallas oco6oe BHUMAaHHUE Ha TOT
COOPHUK, KOTOPHIH (II0 CBUIETEILCTBY OJJHOI'0 O4YeBH/1a) XJIEOHUKOB BO3UII C
co6oit B 1921-1922 rr., YTOOHI OIIPEEIUTD, KaK IapaTeKCThl 3TOTO HU3JaHUSI
MOIJIY IIOBJIUSITh HAa XJIEOHUKOBCKYIO PellelMI0 aMepHUKaHCKOTo 6apaa.
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Ronald Vroon

The history of Walt Whitman’s reception in Russia has been
reviewed and documented in a number of studies, leaving the clear
picture of a poet who, though familiar to readers through the last
four decades of the nineteenth century, became a major influence on
Russian poetry and poetics only in the first two decades of the
twentieth (see, inter alia, Allen 1975, Abieva 1986, Chukovskii 1966:
241-262, Evich 2007, Leighton 1982, Orlitskii 2018). Two writers
served as the major transmitters of his legacy: the Russian Symbolist

Konstantin Bal’mont and Kornei Chukovskii, a poet, journalist and
literary critic best known today for the children’s verse he wrote
between 1915 and 1930 (see Leighton 1982; Podol’skaia 1992).
Bal’mont’s early contributions to the popularization of Whitman

were limited to a few essays and translations published in
periodicals between 1904 and 1910, followed by a very substantial
collection of translations — more than 200 pages from Leaves of Grass
— published in 1911 under the title Pobegi travy, with a brief preface
(Uitman 1911). Chukovskii also began translating Whitman in the

early 1900s, at about the same time as Bal’mont, but his first
translated collection of Whitman’s verse appeared earlier, in 1907,
under a title that profiled the translator as much as the translatee:
Poet anarchist Uot Uitman. Perevod v stikhakh i kharakteristika

(Chukovskii 1907). It contained a relatively modest thirty-seven
pages of translated poetry (21-57) sandwiched between a twelve-
page biographical introduction (9-20) and a twenty-one-page essay
on his poetry and philosophy (59-79), followed by a three-page
postscript on the Russian reception of Whitman, “Russkoe o
Uitmane” (81-83).

As the content of this edition testifies, Chukovskii was not only
a translator, but also an astute self-promoter. The biographical
introduction and the kharakteristika, both borrowing heavily from
two previously published articles on Whitman (Chukovskii 1906a

and 1906b) maintain a polemical stance toward other interpreters
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and translators of Whitman as Chukovskii stakes his claim as
Whitman’s chief Russian exponent. Indeed, the three-page post-
script, “Russkoe o Uitmane” (Chukovskii 1907) highlights errors
made by previous translators and commentators, concluding with a
brief critique of Bal’'mont, Chukovskii’s chief rival.

Many of Khlebnikov’s editors and critics have commented on
Whitman and how the latter’s writing might have influenced

Khlebnikov. Regrettably, many of these remarks are based on an
inadequate study either of Khlebnikov’s works or of the materials on
and by Whitman that were accessible to him. Typical is the following
remark made by Khlebnikov’s editor Nikolai Stepanov in 1936:

Jlajleko He cy4YallHO, YTO yXe B TO BpeMsd [mOociie
peBomonud 1905 1. — RV] 0COGEHHO BBICOKO LI€HUII
X71e6HUKOB BEJIMKOrO I103Ta aMEePUKaHCKON JeMOKpPaTHH
YoTta YUTMaHa, C KOTOPBIM ObLI 3HAKOM KaK I10 IIepeBoiaM,
TaK U B OpUTHHAaJIe. YOT YUTMaH, KOTOPOro OH Ha3bIBaJl
«KOCMHUYECKUM  IICUXOIPUEMHUKOM»,  OJIM30K  OBLI
X71e6HUKOBY CBOMM IIaHTEUCTUYECKUM CIIUSIHUEM C
IIPUPOZOHN, CBOMM OYHTapCKUM YTONMU3MOM (Stepanov
1936: 37).

In a somewhat more reserved fashion Vladimir Markov, while
recognizing that Whitman’s prosody probably influenced
Khlebnikov’s adoption of free verse in his last long poems in 1921-
22, also opines that:

Khlebnikov’s free verse may go back to Kuzmin, his
admitted master.... Another influence must have been Walt
Whitman, who is often mentioned in connection with
Khlebnikov’s early work, “Zverinets.” At the time
Khlebnikov must have been familiar with Kornei
Chukovsky’s translation of Whitman, which appeared in
1907, and it is understandable that he would have been
attracted by the American poet’s pantheism. In 1921, when
he was writing his late poems, Khlebnikov “enjoyed
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listening to readings from Whitman in English, though he
had difficulty in understanding the language,” and he used
to say that Whitman “has no equal among poets” (Markov
1962: 156).

These assessments are troublesome for several reasons. First, while
Khlebnikov was indeed in a position to read Whitman’s poetry in
Russian in Chukovskii’s translations of 1907 and earlier, he was
insufficiently familiar with English to appreciate the contents, let
alone the prosodic novelty, of Whitman’s verse (see in this
connection, the commentary to Zverinets in SS V: 394), and in fact
wrote far less poetry in free verse before the Revolution than after.
Second, we need a broader context to understand Stepanov’s and
Markov’s citing of Dmitrii Kozlov’s memoirs here. Speaking of
Whitman to Kozlov, Khlebnikov did indeed say, “Drugogo
podobnogo emu — net”, but goes on to explain:

ITymikuH, CepBaHTec, J[laHTe, PycTaBesln CIHIIKOM
YeJIOBEYHEI, IOXAaJlyHd MOJibKO 4YejloBeyHBl. HO U OHU -
IBOPYCH, CPaBHUTENBHO C APYTUMHU... [103THI ponOsATCA
ONWH Ha TeIcAYY JieT. Kak U Hpi0TOHEI, ['anmuinen, MapKcChH U
JIEHUHHI...

OfgHU IPOHU3BIBAIOT B30POM 3BE3OHYIO TBEPAb, APYrue
IIPUNAZLAI0T YXOM K CEIPOH 3eMIIe...

OOHU TOJIBKO HOIOM B COBPEMEHHOCTH, a Ha 99% B
oyay1eM, Ipyryue TOJIbKO B COBPEMEeHHOCTH. ..

KoMy Hazo 6BUI0 POAUTHCS TPU THICIUYM JIET TOMY Hasag,
HaIp., P03aHOBY, a KOMY JXUTb BECTH JieT ciycTd (Kozlov
1927:179).

Thus, Khlebnikov is comparing Whitman with other poets, but
less in terms of their poetics than the chronotopes they privilege.

Third, in the prerevolutionary period Khlebnikov almost
always mentions Whitman in tandem with Chukovskii and has
virtually nothing to say about the American poet’s verse or his
poetics. His mention of the American poet in this period generally

246



Khlebnikov and Whitman

appears in his critiques of Kornei Chukovskii, who wanted to present
Whitman as the world’s first Futurist (Chukovskii 1913). In doing so
Khlebnikov and other Futurists saw him as undercutting their own

claim to originality and importance as social and cultural innovators.
To the extent that any commentary on Whitman is discernable in
Khlebnikov’s responses to Chukovskii’s claim, he appears to be
disdainful of Chukovskii’s public pronouncements — in lectures or in
print — about Whitman’s political and social views, in particular his
defense of democracy. Khlebnikov writes in October 1913:

I
Bbl, BOJIHBI I'PSA3H U IIOPOKa U 6ypsi MEP30CTH AYyIIIeBHOM!
Brl, UyKOBCK<He>, SI6I0HOB<CKHe>! 3HaliTe, y HaC eCTb
3Be3bl, eCTb U pyKa KOpMUero, M Hallled JjaJbe He
CTpAalllHBI Ballla 0caja ¥ IPUCTYII.
CmoBecHBI mHUpaT YYyKOBCKHH C TOIIOPOM VYHTMaHa
BCKOUMJI Ha HCHBITABIIYI0 OypIo JaAblo, YTOO 3aBJIaZleTh
MeCTOM KOpMYero 4 COKpOBHIIIaMHU bera.
Ho pasBe He BHOWUTE y)Ke ero TpyIla, IIaBaloIllero B
BOJIHaXx?
II
[TpucTaB UyKOBCKUH BUepa IPeJIOKUI HaM OTLOXHYTh,
COCHYTh B y4yacTKe YHWTMaHa U KaKOH-TO Kpamuu. Ho
ropzble KOHU [IpsKeBasIbCKOro, IIPEe3pPUTEIbHO (QBIPKHYBE,
OTKasaJIuCh. Y3a CKuda, KOO BBl MOXKeTe BHUJETh Ha
UepTOMIJIBILIKOM Base, OCTaJach BUCETH B Bo3gyxe (NP: 343,
SS VIL.1: 219).1

As T. Grits notes in his commentary on this polemical outburst (NP:
462-464), Khlebnikov is here responding to an essay Chukovskii
published in the newspaper “Russkoe slovo” on June 4, 1913
(Chukovskii 1913) in which he praises Whitman, not for his radical

poetics, but for his radical politics, which for him means his defense
of democracy. That is what Khlebnikov apparently has in mind when

1 See also Khlebnikov’s disparaging remarks about Chukovskii in the rough draft of the
“Rykaiushchii Parnas” draft, SS VI.1: 343.
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he accuses Chukovskii of inviting Russia’s new, homegrown
Futurists to “sosnut’ v uchastke Uitmana i kakoi-to kratii” (i.e. “demo-
kratii” — RV), an invitation Khlebnikov roundly rejects.

Fourth, both Stepanov and Markov project Khlebnikov’s
unambiguously articulated admiration for Whitman in the
postrevolutionary years to his entire poetic career.? This projection
proves to be problematic in assessing Khlebnikov’s evolving attitude
toward the American poet and the various contexts in which he
encountered Whitman’s oeuvre over his own lifetime. How, in other
words, are we to account for the apparent contradiction between
Khlebnikov’s negative reaction to Chukovskii’s “Whitmanophilia” in
1913 and his expressions of admiration for Whitman in the post-
revolutionary period? One possible answer is that Khlebnikov
deeply resented surrendering the honors of Futurist primacy to one
outside of Russia (he reacted with similar antipathy to what he
perceived as Marinetti’s condescending attitude toward Russian
Futurism). Another answer, which we pursue here, is to demonstrate
that Khlebnikov’s admiration for Whitman was a post-revolutionary
phenomenon awakened by considerations having more to do with
Whitman’s status as a prophetic figure than a Futurist avant la lettre.

In building a case for this hypothesis we must consider both 1)
Khlebnikov’s own assessment of Whitman’s influence, and 2) the
texts available to him in familiarizing (and/or refamiliarizing)
himself with Whitman’s life and works. The two factors are
occasionally intertwined. Khlebnikov’s assessment of Whitman’s
influence is most clearly and unequivocally expressed in a source

2 So does Chukovskii. As late as the 1960s he writes: “Benemup [Tak!] Xj1e6HHKOB B Hauaje
CBOETO JIMTEPATYPHOTO MOMIPHUIIA HAXOAWICS IO/ CUJIBHBIM BIIUSTHUEM aMepUKaHCKOro 6apza.
ITo ciioBam ero apyra . Ko3moBa, 03T ‘O4eHb JIIOOUII CIIyIIaTh YUTMEHA M0-aHTJIUICKY, XOTS
OH He BIIOJIHE TTOHUMaJ aHTJIMHCKUH s3bIK’™” (Chukovskii 1966: 251). What Chukovskii fails to
mention is that Kozlov made Khlebnikov’s acquaintance only in late 1921, and therefore we can
safely conclude only that toward the end of his life Khlebnikov liked to hear Whitman read aloud
in English.
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first cited by A. Parnis, a literary sketch on the occasion of
Khlebnikov’s death composed by A. Borodin, a Baku colleague of
Khlebnikov who was also a specialist on Whitman (see T: 679,
Khlebnikov 2001: 663 and SS V: 394; see also Korovin 2019;

Khlebnikov and Whitman

regrettably Korovin’s lecture and the book about which he is
speaking (Borodin 1922b) were not accessible to the author of this
essay at the time of writing) and for a time head of the Red Star Naval
University (Morskoi universitet “Krasnaia zvezda”) in Baku, where
Khlebnikov publicly announced his final discovery of the Laws of

Time. Borodin writes:

A. E. Parnis, in his commentary on Khlebnikov’s Zverinets, cites an
unpublished essay by Khlebnikov, tentatively dated 1920, where we

read:

K. UyKOBCKUI B CBOeH KHUTe 00 YUTM3He ITHCaJI, MEXIY
IIPOYUM, YTO X. “OTKPOBEHHO IapOSUPOBaJI B CBOEH II03Me
‘3BepuHel’ YUTMIHOBCKYIO ‘TlecHp 0 caMoM cebe’” (33
oTpriBKa). Korpma s 3arosopus 06 3atoM ¢ B. B. OH
PeLINTeIbHO 3asiBHJI, UYTO IIO3HAKOMHMIICA C V. yKe II0oCie
TOr'0, KaK ObUIM HAIIMCAHEI Bellly, I1I03BOJISIOIIHE JyMaTh O
BJIMSIHUH WJIM 3aUMCTBOBaHUH (Borodin 1922a: 4).2

['oBoOp<AT>, 4 moppa<)karw> YHUTMEHY, [a, eCIH UMeT<b>
Tak<oe> JjKe YHC<JIO> TIJla<3>, KaK U y Bac, 3HAYUT
IO pak<aTh> BaM, €CJIM CMOTPETH Ha TO JKe COJIHIIe, KaK U
BB, 3HAUUT IIOApPa)k<aTb> BaM, TO A [OApa<)Kaiw>
Yutm<eny> (Khlebnikov 2001: 663).

Chukovskii’s own more qualified assessment of Khlebnikov’s
reception of Whitman is well documented by Parnis (T: 679; see also

Khlebnikov 2001: 663).

3T would like to express my gratitude to Iurii Borisovich Orlitskii for making a copy of Borodin’s

article available to me.
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Despite the evidence Parnis cites, a well-known Western
scholar dismissed Khlebnikov’s repudiation, claiming that
Khlebnikov’s denial of any familiarity with Whitman prior to the
composition of Whitmanesque verse early in his career, is “a not
uncommon way of repudiating allegations of ‘influence’ or
‘plagiarism’. The whole question of a possible influence...is,
however, as it seems to me, of minor interest” (Nilsson 1991: 50). But

the author of the words I have just cited also notes that “Whitman’s
influence on Russian poetry in those years was not insignificant.
Chlebnikov has himself testified to his enthusiasm. In the last years
of his life, he is said to have carried Chukovskii’s book in his pocket”
(Nilsson 1991: 48).

Such is indeed the case. But how are we to explain such

contradictory evidence? One important key to this conundrum may
be found in the very book Khlebnikov was carrying around with him.
Of this book memoirist Olga Samorodova wrote in 1928:

EnuHCTBeHHasA KHUTIa, KOTOPYIO OH BCIOAY BO3MUJI C CO6OIO,
6bU1 YUTMeH B nepeBoe YyKoBCKOT0. OT3bIB YHYKOBCKOTO O
HeM, KaK 0 pyCCKOM YHUTMeHe, OH, BUTUMO, BBICOKO I[€HHII,
M, KOI'Zja aBajl MHe IIpOYeCTh CTPOKH, YKasbIBaloI[He Ha
3TO CXOJICTBO, S BIIEPBBIE YBH/ajla B €ro JIKIe OTpa’keHHe
BHYTPEeHHeH ropaoctu (Samorodova 1972: 191).

These words are not entirely accurate. It is not clear exactly
when or where Chukovskii calls Khlebnikov “the Russian Whitman”,
and Khlebnikov’s own remarks made to A. Borodin suggest that the
similarities between his verse and Whitman’s were to be attributed
to something other than poetic “influence”, which he categorically
denied.

That “something other” is readily identified once we ascertain
what book Khlebnikov was carrying about with him. Before turning
to that book and examining its contents, let us briefly review the
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publication history of Chukovskii’s Whitman collections, the main
channels through which Khlebnikov familiarized himself with the
American poet’s life and works. The first edition, as we have already
noted, came out in 1907 in St. Petersburg bearing the title Poet-
anarkhist Uot Uitman. Perevod v stikhakh i kharakteristika
(Chukovskii 1907). The main critical essay in the book, “Uot Uitman:
poet” (59-79) focuses on two major aspects of the poetry: Whitman’s

“democratism” and his individualism.

The second edition of Chukovskii’s Whitman came out in
Moscow in 1914 under the title Poeziia griadushchei demokratii. Uot
Uitmen (Chukovskii 1914). It differs in many respects from the first

edition: a preface by Ilia Efimovich Repin (5-6) opens the book,
followed by an apologetic note (“Ot sostavitelia”, 7-8) wherein
Chukovskii expresses his displeasure with the previous edition and
informs us that he has revised all his translations. He reintroduces
Whitman as a poet of collective love and peace in opposition to the
extravagant individualism of the Symbolist followers of Nietzsche (7-
8). There follows a much longer biographical introduction (9-65) and
a much larger selection of poems in verse translation (66-103). The
volume concludes with a lengthier essay, “Russkoe o Uitmene” (104-
124), on Russian-language news reports and essays (often themselves
translated from non-Russian sources, e.g., the writing of William
James and Knut Hamsun); the essay concludes with a brief excursus
on “Uitman i futuristy” (122-124). This 1914 edition is particularly
germane vis-a-vis Khlebnikov in that 1) it contains a translation of
the section of Whitman’s Song of Myself (section 33) that, according
to Chukovskii, Khlebnikov’s Zverinets resembles (Zverinets was
composed in 1909); 2) in his excursus on Whitman and Russia’s
Futurists Chukovskii for the first time asserts in print that
Khlebnikov’s Zverinets “otkrovenno parodiroval Uitmena”
(Chukovskii 1914: 122), which Khlebnikov, as we have seen,
explicitly denied.
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The third edition (Chukovskii 1918), Poeziia griadushchei
demokrattii. Uot Uitmen appeared in Petrograd. The prefatory
remarks by Repin have been removed, and the note “Ot sostavitelia”
has been retitled “Ot avtora” (5-8) revised and enlarged to include a
brief bibliography of books in English on Whitman, and here
Chukovskii mentions in passing Canadian psychiatrist and
theosophist Richard Maurice Bucke, who befriended and wrote
about Whitman and is now best known for a theosophical classic
titled Cosmic Consciousness: A Study in the Evolution of the Human
Mind (Bucke 1901), which appeared soon thereafter in Russian

translation (Békk 1915).# There follows a lengthy essay. “Uot Uitmen.
1819-1892” (9-76), subtitled in the table of contents “kritiko-
bibliograficheskaia stat’ia”, which repeats much of what is given in
the 1914 edition, often reordered. The essay diverges in many
respects from that biographical essay in the 1914 edition; for our
purposes one of the most important differences is the insertion of a
footnote to a passage describing Whitman’s “epiphany”, the moment
in 1853 or 1854 when he experienced that oneness with God and the
universe described by Bucke as “cosmic consciousness”; Chukovskii
here references the pages in the 1915 Petrograd translation of
Bucke’s book that are dedicated to Whitman. After citing the pages,
he summarizes some of Bucke’s views as follows: “Richard Moris
Békk stavit Uitmena riadom s takimi Bogovidtsami, kak Iisus
Khristos 1 Budda” (Chukovskii 1918: 22). After the biographic essay
we find the translations of Whitman’s verse (77-129), a selection as

substantial as that which one finds in the 1914 edition, but with a

4 Chukovskii dates the Russian translation “1914” (see citation that follows, Chukovskii 1918:
149); the Russian State Library catalogue dates the book “1915”. Bucke is already mentioned in
the first edition of Chukovskii’s Whitman translations, but only among a list of friends of the
poet (Chukovskii 1907: 82). Here, in the 1918 edition, he is simply identified as one of several
“idolopoklonniki” of Whitman whom G. W. Allen later includes among those “mythmakers”
whose legends about Whitman were exposed and debunked by later biographers of the poet
(Allen 1975: 312).
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different selection and with some works retranslated. One of the
pieces carried over from the 1914 edition is the 33" section of Song
of Myself that Chukovskii claimed Khlebnikov had parodied in his
verse, a claim which, as in the second edition, is set forth in the essay
“Russkoe o Uitmene” (130-149) with a similar review of essays and
news about Whitman in Russian in the writings of Knut Hamsun,
William James and others. Among the major differences between
this essay and the one with the same title in the second edition are 1)
the addition of a brief note on Ilya Repin’s view of Whitman with an
extensive citation from the preface by Repin in the second edition; 2)
a new sub-chapter on “Uitmen v istorii amerikanskoi slovesnosti”
and, perhaps most significantly, 3) a brief discourse on Whitman’s
“Cosmic Consciousness” (149). This paratext may be our most
important key to understanding Khlebnikov’s reception of Whitman
toward the end of his life. It reads, in part:

KocMuyeckoe co3HaHie YHTM3Ha
HaMb yKe ClIy4yasioCchb YIIOMHUHATh JIIOOOIBITHBINA TPYAb
KaHaJicCKaro  [Jokropa Puuapma  Mopuca  Béxkka
«Kocmuueckoe CosHaHie», rib YUTM3HB COIIOCTABISETCS
¢b byanon, Incycoms Xpuctoms, MaroMeToMs U JPYTUMHU
OCHOBATeJISIMU MipOBBIXD PEeUriu. Takuxsb
HeyMbpPEeHHEIXb TOUUTaTeJIed YUTM9HA OOUHD aHTJIIUCKIN
II03TDH SI3BUTEJIBHO Ha3Ba/Ib YUTMaHbsIKaMHU. Bb 1914 rofgy
[Tak!] aTa «<yUTMaHiaKaJbHasI» KHUTA BBIIIJIA Bh PYCCKOMb
nepesonb BB usmartenbCTBb «HOBBINM UenoBbKBL». ABTOPD
3aTthstiip  cobGpaTh W U3CAbAOBaTH  BCEBO3MOXXHBIE
YyesioBbuecKie JOKYMEHTEH], OTHOCALIieCsS Kb «03apeHIIMb»
U «IIPOCBbT/IIEeHIAMB» U30PAHHBIXb 3KCTaTUYECKUX'D VI,
BBIIIE/IINXD 3a TpPaHU OOBIYHArO CO3HaHifl, BHE3aIHO
yBbpoBaBIIVMXb Bb O0KECTBEHHOCTh Mipa, Bb 6e3cMepTie
Oy, TJITHYBIIUXD U3b BpeMeHU Bb BbUuHOCTE. Kojutekiyis
y Hero Iojy4yuiach 6oraTasi, ¥ BEIBOJbI, Kb KOTOPBIMB OHB
IIPHUILETD, TI000NBITHBI (Chukovskii 1918: 149).
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The book ends with a postface, “Uitmen i demokratiia” (150-153) by
Anatolii Lunacharskii.

The fourth edition of Chukovskii’s book (Chukovskii 1919) is of
the greatest importance for us because we know it is the one

Khlebnikov would not part with in the last two years of his life — the
copy has been preserved in the Khlebnikov museum in Astrakhan.’
The fourth edition was published in Moscow, under the same title as
the second and third editions, in the new orthography, by the
Petrograd Soviet of Workers and Red Army Deputies. This is
essentially a reprint of the 1918 edition, without Lunacharskii’s
essay® “Uitmen i demokratiia”, but including the subsection on
“Kosmicheskoe soznanie Uitmena” (Chukovskii 1919: 119-120).
Khlebnikov probably acquired a copy of the book in the winter or

spring of 1919, when he was in Petersburg or Moscow, or after he
arrived in Khar’kov.

It is curious that Khlebnikov’s mentions of Whitman are
clustered at the beginning and end of his creative lifespan. The
remarks made prior to the First World War, as we have seen, are
intended to defend the originality of the Cubo-Futurists and his own
as well. The mentions of Whitman (or memoirists’ evidence of his
interest in Whitman) that start up again in 1918 after four years of
silence are mostly focused, not on his verse, but on his persona, on
his status as a prophetic figure. The first such reference is in the
tabular essay Poedinok s Khammurabi (1918) where Whitman and
Jesus Christ are seen as comparable champions of the poor and
defenders of the God of the poor: “liubotesy i bogotesy boga
bednykh” (SS VI.1: 296-97).

> I'would like to express my gratitude to Aleksandr Aleksandrovich Mamaev, former director of
the museum, for informing me that the museum housed this book, and for granting me access
to it. The inventory number of Khlebnikov’s copy of this book, is MXK - 355.

6 Chukovskii later mistakenly claimed that the 1919 edition is accompanied by Lunacharskii’s
postscript (Chukovskii 1966: 6).
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This pairing of Jesus Christ and Whitman, one of several “pary
podobnykh liudei” (SS VI.1: 296-97), born at intervals of 365 years,
finds its fullest extrapolation in the 1919 essay Koleso rozhdenii
where Khlebnikov notes that 365-5 years after the birth of Christ
Whitman was born, based on dates drawn from Bucke’s Cosmic
Consciousness. Khlebnikov in all likelihood looked up Bucke’s book
after reading Chukovskii’s annotation about it and about Whitman’s
“cosmic consciousness”. He writes in Koleso rozhdenii:

[[To Beky («KocMuueckoe cosHaHUe»), Mucyc popuiics 3a 6
JIeT 10 XPUCTUAHCKOHU 3pPHBI, B 6-O0M roay, depes 365 mocie
MbaH1us. Yepes 365-4 rmociie Mucyca, B 1454 <ropy> npHUIen
CaBoHapoJa. «Apyr 6eaHbIX, 64 60TaThIX», a yepe3 365-5
rocie Nucyca, B 1819 <roxpy> poskgaercsa YutMmas, a B 1818
<rompy> — Kapn Mapkc. Minu Kapin Mapkc IpuIlen yepes
365-8 mocie 6paxmMaHcKoro byaasl, o bxarasarte-ITypaHe.
Benb VuTMaH — Mucyc, HO OCBIITAaHHBIM UCKpaMU paboyero
CTaHKa, a He OpBI3TaMU MOpPS U IIBUIBIO opor. Pabouyue B
OBIMHBIX O[eX[aX IIPHUIIJIM Ha CMEHY CTapbhIX CeabIX
prI6aKOB. BcmoMHY, 4yTO MaHIIUH, BeJIMKUH cTapel] KuTas,
YUYUIL: «<HAPOZ, 60JIblile, YeM 60TH, 60TU OO0JIbIIIE, YeM I]aPb»,
Y CTaBWJI Llapey Ha IIOCIejHee MEeCTO B CBOEU ouepenu, a
TBOPYECTBO GOTOB IIPUIIUCHIBAJI HAPOAY], a OTpeyeHHe OT
KeJlaHUM Oy[ay3Ma UMeJIo LieIbl0 CMSATYUTH COCJIOBHOE
HepaBeHCTBO BOJIBHOM HUIIETOM BepyrooIlnux (SS VI.1: 162).7

Khlebnikov continues to place Whitman in the ranks of
prophetic thinkers and leaders, those whom he terms “svetochi
chelovechestva” (Khlebnikov 2000: 95) in his reflection on historical
cycles in his Doski sud’by. These include: the Buddha of Mongolian
tradition, the Chinese neo-Confucianist Mencius (Meng-zi), who

7 The essay did not appear in print in Khlebnikov’s lifetime. He prepared it for a collection of
articles, Internatsional iskusstva, which was never published (see Parnis 2009) and the full text
was reproduced in Khlebnikov 1935 and later reprinted in the Sobranie sochinenii (SS VI.1: 161-
165). An abridged version of the essay in the form of several theses (see commentary in SS VI.1:
404) was first published in Vroon 1986: 286-287 and subsequently in Khlebnikov 1988: 214-215.
Prominent among the theses are the remarks about Whitman: they are set in square brackets
by the editor of the Sobranie sochinenii in the passage we have cited above.
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defended the right of revolution, Jesus Christ, Girolamo Savonarola,
Karl Marx, and Walt Whitman.

As Khlebnikov sums up in his Doski sud’by, his magisterial final
reflections on the Laws of Time:

ITO JIIOAU OFSHOM CyAbOBL.

Bynma cmenan To, 4eMy Y4YMII feiaTh Mucyc, pasgan cBoe
I[aPCTBO U yIlIeJl HUIIUM B MUD, IIJIaya O «TIIeTe 3eMHOTO».
M>3HII3BI TOBOPUWJII: «OOTH OOJIbIlle Iiapeid, Hapox 6oJiblie
60r0B»; HAPOL > 60T > napu. OH I'PYCTUII, BUAS Pasgoiibe
OJIeHe¥ KPYIITHBIX IIOMEIUYbUX UMEHUH CBOEro BpeMeHH:
«ylIa 06JIMBaeTCs KPOBBIO».

CaBoHapojsia OrHEHHBIM IIPOPOK OeOHBIX, PHUMCKOU
rOJIBITHOBI, HeBeHUaHHBIN KOPOoJIb PUMa.

YutmMaH u Mapkc ciaoBapp 1npomnosenu  HMucyca,
IIPOIIIENITAHHBIN U ITO4CKa3aHHBIN BOJTHAMU ['aInIefiCKoro
MOpSI Cpefu pPHIOAKOB, IlepeBeIM Ha CI0Bapb JBIMHBIX
CTAHKOB M 3aBOJIOB, U IIOJ KOIT4eHoe Heb0o 19-ro cTojeTHs
BO3BesHu cTeHbl Mucyca (Khlebnikov 2000: 96).

Highly suggestive is the fact that in Doski sud’by Khlebnikov
once again mentions Richard Bucke as his authority for dating the
birth of Jesus Christ 6 BCE (Khlebnikov 2000: 94). It is more than
likely that Khlebnikov learned of Bucke’s assessment of Whitman
from Chukovskii’s remarks in the third and fourth editions of his

Whitman translations, and that this assessment played a role in his
renewed appreciation for Whitman, as is apparent in his remarks to
Olga Samorodova and Dmitrii Kozlov. Particularly salient is the
following report by Kozlov of a conversation he had with Khlebnikov
toward the end of 1921:

— Jla, — TOBOPUT OH [Xy1e6HUKOB — RV], — YUTMaH ObLI
KOCMHUYECKHUM IICHXOIIPUEMHHUKOM!

X1e6HUMKOB Has3BaJl I103Ta MeAUYMOM 3II0XH, KOTOPBIH
KaK pafUOIIpHEMHUK, IIpUHUMaeT U OToOpa’kaeT HJeH,
YyBCTBA, BOJIEBbIE BOJIHEI YesioBedyecTBa (Kozlov 1927: 179).
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Not coincidentally, Khlebnikov himself developed an image of
himself as a prophet/philosopher in the closing years of his life,
somewhat akin to Whitman, as depicted both by Bucke and by
Chukovskii in his discussion of Whitman’s “cosmic consciousness”
(see Vroon 1996). This similarity is captured in Borodin’s note on

Khlebnikov on the occasion of the poet’s passing:

X71e6HUKOB He OBbUI, KOHEUYHO, IIPOJIETAPCKUM II03TOM, HO
yeM OH MHe BCerja HHTepeceH U J[JOpPOr, 3TO CBOeH
61130CThI0 K YOTy VYHUTM3HY, CBOeld 6e30peKHOCTHIO,
IIOCTOSSHHOW O0OpaljeHHOCThI0 JAyXa K O6e3rpaHUYHBIM
nansiMm Kocmoca. IlpaBma, yallle BCero ero KOCMHU3M He
II0JIy4asl KOJUIEKTUBUCTCKOM pas3BepCTKH, OHa HOCHUJIA
CKOpee CBepXYyejIOBeYEeCKHH YeM BceueI0BeYeCKHH

XapakTep, HO OJHO HECOMHEHHO — B HHX [Tak!]
YyBCTBOBaJIaCh MOI[Hasg WHAUBUAYAJIBHOCTE (Borodin
1922b: 4).8

Postscript:

A short time after this paper was submitted for editing and digital publication in mid-
2023, a new book on Walt Whitman’s global reception, Delphine Rumeau’s Comrade
Whitman: From Russian to Internationalist Icon (Boston: Academic Studies Press, 2024)
was published in mid-2024. It includes a brief section on Velimir Khlebnikov’s reception
of Whitman (“From Circumspection to Kinship”).

The author is to be acknowledged and commended for discerning Khlebnikov’s early
ambiguous attitude toward the American poet, and his later admiration for Whitman
as a prophetic figure, and for noting the role that the Canadian theosophist Richard
Bucke may have played in influencing Khlebnikov’s attitude toward Whitman.

The Khlebnikov—Whitman-Bucke nexus is also mentioned by Andrei Rossomakhin in
an editorial footnote in Vroon (2008: 21).

& Curiously enough Whitman’s name occurs in two highly ambiguous entries in the Grossbuch
album of 1920-1922. The first is in a short poem that suggests the appeal of Whitman’s pantheism
(see Vnimatel’no chitaiu vesennie mysli boga na uzore zhaby... (SS II: 185). The second is in a
marginal notation recorded by N. Stepanov (SP V: 270) as follows: “IlToamsl BepxapHa, 1apu
YuTtMaHa, dnoc (Hepas6). <IIpo3a Yansca>”. An alternate reading would be:

IToombl BepxapH<a>

JIupu<ka> YutMm<aHa> u M<a>pieHroda

dnoc biioka

ITpo3a Yanbc<a> (RGALI 1920-1922: 1. 104).
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On October 28", 2022 the international conference Velimir
Khlebnikov 1922-2022: One Hundred Years of a Myth was held at
the Alma Mater University of Bologna, Italy. The aim of this event,
involving some of the most eminent specialists in the field, was
to commemorate the centenary of the death of Velimir
Khlebnikov (1885-1922). It was not only a reflection on the life

-and work of this great Russian author, but also an exploration of

the enduring myth that has grown up around the poet since his
lifetime, a myth that has continued to shape and influence
literary and cultural discourse well beyond the time of his
passing. This volume contains a selection of papers delivered
during the conference, as well as new contributions. They
provide a comprehensive and multifaceted representation of
Velimir Khlebnikov's work and legacy. They illustrate the
richness of his oeuvre, the complexity of the myth around the

poet, and the ongoing relevance of Khlebnikov's work in -

contemporary literature and literary studies. Through their
diverse methodologies and perspectives, these contributions
offer new insights into the ways in which Khlebnikov has been
received, interpreted, and reimagined over the past century.
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