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Aleksandr E. Parnis

KHLEBNIKOV: THE 1908 SUDAK ENCOUNTERS
Meeting Vyacheslav Ivanov: The Beginning of a
Dialogue”

The meetings between the young poet Viktor Khlebnikov (not yet
Velimir) and the master of Symbolism Vyacheslav Ivanov that took
place in Sudak in July-August 1908 greatly affected the young poet’s
fate. It was here that he made his final decision to move to
Petersburg. However, no direct evidence of these meetings has
survived, except for one cryptic reference in the poem Krymskoe
(Crimean, 1908)! and a mysterious “Sudak” drawing by Khlebnikov
in his “black” notebook, stored in RGALI.?

At the end of April 1908, Khlebnikov arrived in Sudak from
Kazan, together with his mother, his brother Aleksandr, and his
younger sister Vera, to improve his health. They settled in a house on
the beach, not far from Alchak. The real reason for this trip to
Crimea, however, was something else: in Sudak, he planned to meet

* English translation by Luca Cortesi and Gabriella Elina Imposti of A.E. Parnis’ article
Khlebnikov: vstrechi v Sudake v 1908 godu published in “Novyi Mir” (2023, n. 1) with the kind
permission of the Journal and the Author. The Author supplemented this version of the article
with other material. The system of notes and quotations has been modified in accordance with
the editorial policy of this publication. We are grateful to Jeremy Barnard for his assistance in
translating the article.

1 We are talking about the encoded initials in his poem “Crimean” (SS I: 129-131); see more about
this below.

2RGALIF. 527. Op. 1. Ed. khr. 130.
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Khlebnikov: The 1908 Sudak Encounters

Symbolist poet Vyacheslav Ivanov, who was going to spend that
summer in Crimea.

In his 1914 autobiographical note, Khlebnikov wrote briefly
about this summer: «Ilepennsut 3anuB Cygaka (3 BepcThl)».® This
was one of his Herculean feats. The poet’s mother, Ekaterina
Nikolaevna Khlebnikova, recalled his stay in Crimea:

B <190>8-M r. 3M0pOBbe €ro He IOIPAaBHJIOCh, OH BCe IIOPHIBAJICS KyZa-
HUOy[b yexaTh, U MBI OTIIPABHJINCh BTPOeM B KprIM paHHEeH BeCHOH.
ITocenunuce Ha 6epery mops B Cyfmake. B<UTS> XOZUJI OCMaTpHUBaTh
I'eHyas<ckue> pas3sBaJIMHBI, OTBICKMBAJI CKOPIIMOHOB M COBepIIal
JaJIbHHe IIPOTYJIKH II0 OKPECTHOCTSM. <...> B KphIMy OH MHOTO IJ1aBaJl
H TaK [aJjIeKo YIUIBIBAJI B MOPE, YTO CO CIIacaTeIbHOM CTaHIIUH 334 HUM
IOCBIJIAJIH JIOJKY C MaTPOCaMH, €r0 IIPHBO3KJIN CHUJIOK, OKOYEHEBIIIETO,
MEI €ro OTOr'peBay, yoeXXaiu, HO IIPU I1ePBOX BOSMOXHOCTH OH OIISTh
ymbeiBan? (Khlebnikova 2013: 99-100).

However, for some reason the poet’s mother did not remember
anything about her son’s meetings with the poet Vyacheslav Ivanov,
Viktor’s idol. At home he undoubtedly talked about his first
conversations with the master of Symbolism, and this was almost the
main purpose of his trip to Sudak. It is difficult to understand what
caused such “silence”.

Aleksandr, the poet’s younger brother, in his letters to his
father in Kazan written in Sudak in 1908, told him about the difficult
situation their family had to face in Crimea. Vladimir Alekseevich

3 «I swam across Sudak Bay (3 versts)» (SS VI.2: 243). See the prose poem Eto bylo staroe ozero...
(It was an ancient lake, SS V: 49).

4 «In 1908, his health did not improve. He kept trying to go somewhere, and the three of us went
to the Crimea in early spring. We settled on the seashore in Sudak. V<itya> went to inspect the
Genoese ruins, found scorpions and took long walks around the neighborhood. <...> In Crimea,
he swam a lot and swam so far out to sea that a boat with sailors was sent for him from the
rescue station. They brought him by force, all cold and stiffened, we warmed him up, tried to
convince him, but at the first opportunity he swam away again» (Khlebnikova 2013: 99-100).
Here is an oversight of Ekaterina Khlebnikova’s memory: in fact, in Sudak with her there were
three of her children: besides Viktor, there were her two younger children, Aleksandr, and Vera.
Genuezskie razvaliny (Genoese ruins) refers to the Genoese fortress in Sudak, which is
mentioned in the poem Krymskoe.
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could not provide them with any material assistance since he had
recently retired and was looking for a new job. In an unpublished
letter from May of that year, Aleksandr, not without irony, informed
his father of Viktor’s “advice” on how to live in the “new” conditions:

Moii 6pat (CTapIInii) IPOCUT NTepPeaTh, YTO OH CUUTAET, UTO IIPHU TaAKOHU
CHCTeMe paclipefie/ieHHUsl CPefCTB, IIPU KOTOPOM IIPOTEKIIO BpeMs,
3[0pOBbe He OyJeT BOCCTAHOBJIEH<0>, a IIOJIOKeHHe He OyAer
H3MEHEeHO K JIyullleMy. Bce cpeficTBa TpaTATCSA Ha KBAaPTUPY U IIHUIY,
II0YeMy He OCTaeTCsl CPefCTB Ha CTUPKY, U MBI XOJHUM Tps3HEIE, B
YepHBIX CMATHIX U TOPOJCKUX pyba<xa>X CpelH OIPSITHO<IO> U OYeHb
Clefs1ero 3a YMCTOTOM KOCTIOMOB KypPOPTHOTIO 00IecTBa. HexxenaHue
KyIIUTh [OPOKHYI0 00YBb CHeJiaso, YTO IIpUBEe3eHHas U3 ropon<a>
IIpUBefeHa B HETOOHOCTh, a TaK KaK Ha CToIlyl 4 p<ybns>
IIapYCUHOBYI0 00YBb He HAXOUTCS CP<e/ICTB>, TO MBI JIO/DKHBI XOJUTh
B pa3sOpBaHHOM, UCIIBITHIBAsI HPABCTB<EHHBIE > MYYEeHHUS U Jep’Kach
0COGHSKOM OT ob1IecTBa. OH IIPOCUT IlepefaTh, YTO ITOIIBITKY IPUATh
HallleMy »J>KUTHI0 — O<BITHIO>, 060jlee KyJIbBTYPH<BIH> O0O6JIUK
TalroKe IPUHOCAT €My MHOro MydeHuH. Eciu Mamallla He BUIUT
IoYeMy-HUOYAb HECKOJIBKO AHEH KHUTH U3 OUOJIMOTEKH, OHA HAUUHAET
OCBIIIATH yIIpeKaMH, TpeOOBaHUSIMU IT0Ka3aTh KBUTAHIHUIO 3aJI0Ta, He
CTEeCHSICh BBIPAXKEHUSI<MU>, Ha3blBa<g> JKYJIBHUUYECTBOM,
MOIIIEHHUYEeCTBOM, II0[03peBasi, [NO/DKHO OBITh, YTO 3aJIOI B3SAT
H<aMu?>. OHa I7Ty60KO paBHOAYIIHA, YTO 3TO MOTYT CJIBIIIATh COCENH.
Bepa m MaMa BegyT H30JHUPOBAHHYI0 JXHU3Hb H COBEpPIIEHHO He
3HaKOMBI C CBOMMM COCeI<MH> MHJIBIMH H IIOYTEHHBIMU
JI0AbMH. 3aTo 00H[ia He Ha )KU3HB, a Ha CMepTh, HaHeCeHHas HallluM
JaMaM 7-MH U 12-JIeTHUMH JOYEepPbMH XO35HKH 3aCTaBUJIa HaHATH
OTAEeNbHYI0 KOMHATY A1 KyXHH, U 3Ta ccopa OyAeT CTOUTh p<yOiei>
20-25 B nero. Ha ccopy 40-nm<eTHel> (Tak!) c 8-Ji<eTHe#l > [OeHLIH
HaxonsaTcsa. O6pa3s >KU3HU MECTHBIX <U> IIPHe3)KUX — BCe BpeMsd Ha
BO3yXe U B TOCTIX APYT ¥ Apyra. MBI ke JypHBIMH, HE BEIMBITBIMH, C
MSATBIMH py6axaM<u>, pa3sopBaHHOU OOYBbIO CTOMM BHeE 00IlecTBa U
IIPUKOBAaHBl TO K CEPHIM, TO pacKaJIeHHBIM, KaK Ileyb, KOMHaTaM.
Maman ccreliaeTcss Ha YpOKH, HO,0X, 3a0bIBaeT, YTO pa3 COCTaBUB O HAC
MHEHHe, KaK O [JOypHO BOCIMTAaHHEIX U He CJIejAllux 3a
YHUCTOIJIOTHOCTHIO JTIOASX MECTHBIE YOIIOPHBIE CEMEMCTBa, KaK 3apaskl,
OyyT 60ATHCS MYCTUTh K CBOUM JeTsIM. Mo# 6paT MPOCUT IIepefaTh,
uyto s, lllypa, BBEIIJISDKY ropasfo XyKe, yeM KakKUM IIpHexas Clofa.
[TpUYMHY 3TOMY OH BUAUT B MpayYHOM HaCTPOEHUH, OTOPBAHHOCTH OT
0011ecTBa, OT KOTOPO<IO> €ro OTpa’kaeT HEeONPSITHHIH <06>JHK,
YIPIOMBIH 60JIe3HEHHBIN BUJI. ETO <TOpOJi>CKOM KOCTIOM: CTyJIeHUecKast
dypaxkka, <cMsg>Tasi rps3Has pyballka, CTyAeHUY<eCc>Kue <OpPIKU?>,
Oerble HOCKH, HU3KHE TaTapCKHe Ty(QJIH, <BBITTIALUT?> <HENpP>HUSTHO
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Ha 06I1ell 6Gell3He HapsAoB. <ITU>M HCUEPIBIBAETCS TO, UTO IIPOCHII
<Me>Hs IlepefiaTh MOH cT<apiuuii> 6part. llI<ypa>.

In the following letter, which was probably written in June,
Aleksandr went on describing their life in Sudak:

<...> 5 COBepIeHHO He IIPe/CTaBJIsAI0, YTO MOKHO ITHMCAaTh O HalleM
XHUTbe — MeJIOYH IIHCaTh JOJIT0O U CKy4YHO, oOlllee ke BIedyaT/IeHHe
IepefaBaTh PUCKOBAHHO — IIPUJETCS IIPOPOYUTH, TAK KaK HUKAKUX
IIOJIOKUTENIPHBIX Pe3yJIbTaTOB OT HaIlled XU3HU B Cyfake ele HeT.
<...>BHUTS O4eHb 3aHAT KOMHUIBYOTHOCTBHIO M GAPBILIHAMH, HO ITO...
<OKOHYaHHe IHChbMa He coxpaHuiock>.% (Khlebnikov 1987: 142)

Unfortunately, even in the memoirs of one of the Gertsyk sisters,
Evgenia Kazimirovna, there is no trace of Khlebnikov’s visits to

5> RGALL F. 3145. Op. 1. Ed. khr. 883. L. 27-28. «<My (older) brother asks me to tell you that he
believes that, with such a system of distribution of funds, used until now, health will not be
restored, and the situation will not change for the better. All funds are spent on the apartment
and food and for this reason there is no money left for the laundry, and we walk about dirty, in
black crumpled city shirts among the resort society in their neat and very clean suits. Because
of the decision not to buy travel shoes, the shoes we brought from the city are unusable, and
since we have no means to buy the canvas shoes that cost four rubles, we have to walk in torn
ones, experiencing moral torment and keeping apart from society. He asks me to report that
attempts to give our life a more cultured appearance also bring him a lot of torment. If for some
reason Mother does not see the books from the library for several days, she begins to shower us
with reproaches, demands that we show her the receipts of the pledge and she does not hesitate
to call us cheating frauds, suspecting, perhaps, that we kept the pledge for ourselves. She does
not care at all if the neighbours can hear all of this. Vera and Mum lead an isolated life and are
completely unfamiliar with their neighbours, who are nice and respectable people. But the
deadly insult inflicted on our ladies by our hostess’s seven- and twelve-year-old daughters has
forced us to hire a separate room for the kitchen, and this quarrel will cost us 20-25 Rubles this
summer. There is money for the quarrel of a forty-year-old lady with an eight-year-old child!
The lifestyle of locals and visitors is always spending time outdoors and visiting each other. We,
however, stand outside society, ill-groomed, unwashed, with crumpled shirts and torn shoes,
and are sometimes chained into grey rooms that are hot as ovens. Maman talks about giving
private lessons, but she forgets that once they have formed an opinion about us as ill-mannered
and not keeping up with cleanliness, prim local families will be afraid to let their children
approach us, as if we were contagious. My brother asks me to tell you that I, Shura, look much
worse than when I came here. He sees the reason for this in our gloomy mood and isolation from
society, which is reflected on our untidy faces, gloomy and sickly appearances. His <city> suit: a
student’s cap, a dirty shirt, student’s <trousers?>, white socks, low Tatar shoes, <looks> <untidy>
in comparison with the overall whiteness of the outfits. This is the end of what my older brother
asked me to convey. Sh<ura>».

¢ «I have absolutely no idea what can be written about our life - it is long and boring to write
about small things, but it is risky to convey the general impression — we will have to resort to
prophecy, since there are no positive results from our life in Sudak yet. <...> Vitya is very busy
behaving comme il faut and with young ladies, but this...» <The end of the letter is missing>.
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Vyacheslav Ivanov. She describes the stay of the Symbolist poet at
their home in Sudak:

Jleto <1>908-ro roma BsuecnaB KMBaHOB mpoBen y Hac B Cyzmake.
ITocTeneHHO IIpHe3KaIu BCe YiIEeHBI er0o CEMbHU — JEeBOYKH, PAaJOCTHO
BBIPBABIIIMECS W3 HENPHUBBIYHOHM MM, 3aMYPOBAHHOM JKHU3HH
ITeTep6ypra, cOpoCcUB OGalIMaKy, 60CUKOM 06erajy 10 BUHOTPALHUKY,
KOITaJIUCh B oropoze. Bcerga xyonoTiauBas 3aMAT<H>UHA, IPeJaHHbIA
opyr cembu. M MwuHipioBa. IlocmegHuM npuexan OH. KomHaTa C
6aJIKOHOM — Me30HHH Halllero CTaporo JoMa — TaM IIOMEeCTH/IH MBI
ero. OnAThH acTpoJIOroM Ha OalllHe, Kyja Beja BUTas JieCeHKAa. Bsu.
BaHOB HUKOrfa He ObIBal B KprIMy, BCe BOJIHOBaJIO €ro 3/iecCh
OTT0JIOCKOM M Tanuu, TOMUIIO NleYaJIbHBIM HallOMUHaHHeM: KUIIaPHUCHI
110z, ero 6aJIKOHOM, JOHOCUMEIE BeTePKOM IOKHBIe 3anaxy. Ho uaru mno
9TOM HOBOM M He HOBOH eMy 3eMJle y Hero He OBIJIO OXOTHI. <...> C
TPYZOM y[aBajIOCh HaM U JIeBOUKaM 3a3BaTh €ro K MOPIO UJIU 3HOUHBIM
YTPOM B BUHOIPAJHUK, a KyAa-HUOYLb Ja/ibllie B TOPbl — YK HUKAK
He TMelIKOM, a TOJIbKO Ha CTapeHbKON TPSCKON Hallleld nuHelKe’
(Gertsyk 1973: 53-54).

At that time, on the beach at Sudak, Khlebnikov also met the young
artist Boris Grigoriev, a student at the Higher Art School at the
Academy of Arts, and his wife Elizaveta. They became close and
developed a friendship. Grigoriev soon became the poet’s first
portrayer: he drew five “graphic” portraits of him, as well as a
“verbal” one, in his 1912 novel Yunye luchi (Rays of Youth, Terekhina
1999: 23-31; see also Terekhina 2009: 18-27).

The artist and the poet were creatively closely related, and

undoubtedly influenced each other. They corresponded, and

7 «Vyacheslav Ivanov spent the summer of <1>908 with us in Sudak. Gradually, all the members
of his family arrived - the girls, who joyfully escaped from the unusual for them walled-up life
of St. Petersburg, threw off their shoes, ran barefoot through the vineyard, dug in the garden.
Jam<n>ina, a devoted family friend, always troublesome. And Mintslov. He [Vyacheslav Ivanov]
was the last one to arrive. A room with a balcony is the mezzanine of our old house — we put him
there. Again, an astrologer in the tower where a spiral staircase led. Vyacheslav Ivanov had
never been to Crimea, everything excited him here as an echo of Italy: the cypresses under his
balcony, the southern smells carried by the breeze created a sad sense of longing and
remembrance. But he had no desire to walk on this new and not new land. <...> It was difficult
for us and the girls to invite him to the sea or to the vineyard on a sultry morning, and
somewhere further into the mountains - certainly not on foot, but only on our old shaking
carriage».
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recently one letter from Grigor’ev to Khlebnikov (1911) was
discovered and published, confirming that they were not only
friends, but in most cases they were like-minded. At a certain point
they even planned to go to Montenegro (1909), but the trip did not
take place. Later, Khlebnikov wrote the short story Zakalennoe
serdtse (Iz chernogorskoi zhizni) [A tempered heart. From
Montenegrin life, SS V: 102-104], even though he never visited this
small and proud country (Parnis 1978: 223-251).

Grigoriev’s memoirs of Khlebnikov and other futurists written
in the 1930s have been preserved. I managed to track them down. He
describes his meetings with the poet in 1908 in Sudak and an
unsuccessful trip on foot to Koktebel’ to visit Maximilian Voloshin
(the host of Dom poeta [House of Poets] was abroad at the time), but
this is a topic for a separate study.®

The artist recalled his first meeting with Khlebnikov:

K Becue mens1 notsHysno B KpeiM. [leHer He 6pUIO. <...> T'opsguuit
KPBIMCKUH 11ecOK. HeCKOJIBKO TYypelKUX 6apKacoB, TypeliKkas KopeiiHs,
TypoK lamillepd, JIOBUBUIMH OrPOMHBIX Kamb6ail. IlosgBUIICS BAPYT
Bemumumup (Tak!) Xie6HukoB. OH eXanm Ha mecke. Ha GenoM mucTe
Oymary, ero JeTCKHMM II0YepKOM y)Ke HauyuHajgach IosMa: “TypKH,
OKypKH”. IIOUTH HEMOH, I3TOT 4YeJIOBEeK MeHsd cpasy Iopasui’
(Parnis 2014: 72).

Khlebnikov was writing the draft of his famous early poem
Krymskoe.

The relationship between Khlebnikov and Boris Grigor’ev will
be discussed in more detail in another article, but now let us return
to Khlebnikov’s meetings with the Symbolist maestro, Vyacheslav

8 See B.D. Grigor’ev’s memoirs about Khlebnikov and the Futurists from the book “My Life” in
Parnis 2014.

® «By spring, I was drawn to Crimea. I had no money. <...> Hot Crimean sand. Several Turkish
longboats, a Turkish coffee shop, the Turk Gamsheri fishing huge flounders. Vellimir (sic!)
Khlebnikov suddenly appeared. He was lying on the sand. On a white sheet of paper, in his
childish handwriting a poem was already beginning: “Turks, cigarette butts.” Almost mute, this
man immediately struck me».
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Ivanov, who played a significant role in the poet’s life. Apparently,
Khlebnikov was one of the few who visited Ivanov in his Sudak
retreat, but almost no evidence of this encounter has survived,
except indirect references.

What did Khlebnikov and Ivanov talk about when they first
met?1 It is difficult to reconstruct the subjects and themes of their
conversations, but there were certainly three themes that “the
teacher and the student” could talk about during these meetings. The
first one was the idea of a ‘pan-Slavonic language’, the second was
logopoiesis, and the third was the poems the young poet had sent
Vyacheslav Ivanov from Kazan in a letter dated 315 March 1908. In
this letter, Khlebnikov sent him fourteen “Slavonic” poems in which
he tried to put these themes into practice:

UuTrasgs 3TH CTHUXH, S IOMHHJI O «BCECJIaBIHCKOM SI3BIKE», II00OEeru
KOTOPOTO [OJDKHBI IIPOPAcTH TOJIIIH COBPEMEHHOIO PYyCCKOro. BoT
[I0YeMy UMEHHO Ballle MHEHHe 0 3THUX CTHXaX MHe JJOPOro ¥ Ba’KHO U
MMEHHO K BaM $ peltaioch o6paTuthest.t! (NP: 354; SS VI.2: 112)

Ivanov’s reply letter to the young poet has not been preserved,
but we can assume that one way or another the review was positive.
Moreover, Vyacheslav Ivanov might also have mentioned in this
letter that he was planning a summer vacation in Sudak. We assume
that it is this message that must have prompted the young poet to go
on his “adventure” and persuade his mother to go to Sudak for
treatment.

10 The relationship between Khlebnikov and Ivanov was addressed more than once by the author
of these lines. See Parnis 1992. On the influence of Ivanov’s work on the poetics of the young
Khlebnikov N.N. Pertsova also wrote, see Pertsova 2007: 126-160. See also Pertsova 2012: 32-40
and her facsimile edition of Khlebnikov’s workbook, which contains the drafts of the poem
Krymskoe, Pertsova 2015a: X, 256 and Pertsova 2015b: 35-37.

11 «While reading these poems I kept remembering your “Pan-Slavic” language, whose shoots
are meant to grow through the thickets of contemporary Russian. Which is why it is your opinion
of my poems I value and consider important, and why it is you I have decided to turn to». English
translation from CW I: 38.
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In the above-mentioned letter that Khlebnikov sent to the
Symbolist maestro, which has been preserved in his archives, the
young poet mentioned the subject that Vyacheslav Ivanov wrote
about in his article O veselom remesle i umnom veselii (A Joyous Craft
and an Intellectual Joy), published a year earlier in “Zolotoe runo”
(The Golden Fleece). In this letter, Khlebnikov’s words recall the
following passage from Ivanov’s article:

Yepes TOJIIY COBPEMEHHOMN PeYH A3BIK [1033UU — HAIll SI3bIK — JI0JDKEH
IIPOPacTH U yKe IIpopacTaeT U3 MOAINOYBEHHBIX KOPHEH HapOAHOTO
CJI0Ba, YTOOHI 3aTry/IeTh TOJIOCUCTHIM JIECOM BCECTIaBSIHCKOTO CJIOBa. !

Khlebnikov also wrote about this idea in his first programmatic
article Kurgan Svyatogora (The Burial Mound of Sviatogor, 1908),
further developing the main points of Ivanov’s article:
«...CJIaBSTHCKUE SI3BIKY, U O CIUIIOLIEHHOM BO OLHO, eAUHBIN, OOLITUN
KPYT, Kpyre-BUXpe — 00IIecIaBIHCKOM CJIoBe...»!3 (SS VI.1: 26). It is
possible that the two poets addressed this subject during their first
meetings in Sudak.

This is confirmed by an undated letter that Khlebnikov sent from
Petersburg to his mother in Odessa, probably dating back to
November 1908, in which he formulated his “Slavic” program. In this
letter, the poet quotes the following program, which he himself
handed to the chairman of the Slavic Philanthropic Society,
A.A. Naryshkin:

12 «“7Zolotoe runo”, 1907, n. 5, p. 53. «Through the thickets of contemporary speech, the language
of poetry, our language, must grow — and grows already — from the underground roots of folk
speech in order to sound forth like the vocal forest of the Pan-Slavic word». English translation
from CW I: 38.

13 «And does it not behoove us to consider the tree trunk about which a seeming vortex moves
the Slavic languages, those beautiful, diversificating leaves, and also consider the common Slavic
word, the vortex circle that fuses them all into one single general circle?». English translation
from CW I: 235.
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JloJDKeH  ellle  paccka3aTbh CcofepXaHue Oymard, MOJaHHOH
B Ci1aB<SHCKUH> Briar<roTBOpUTEIbHBIN> [<emapramMeHT?>
(CnaBsiHCKOe Biar<orBopurenibHOe> OO6II<eCcTBO>). B HeM peub UJIET 0
Beuepe B [I0JIb3Y 00111eCTBA, IIOCTABUBIIIETO Ccebe TaKHe 3a/Iauu:

1. BoccTaHOBIEHHE I3BI9E€CKUX UCIIOBEJaHUH CIIaBSH.
Homrenue cnaBgsHCKUX OLEX,.
Cospanue 00611eCIaBIHCKOTO CIIOBA.
OumulleHye PyCCKOIo A3bIKa OT MHOCTPAHHBIX CJI0B.
ITocTpoenue eqyHOM AJISI CJIABSIH CUCTEMEI HePOTTIHQOB.
BBenieHMe 06IIeCIaBIHCKUX HAUMEHOBaHUHN MeCAIIEB.
BBeJieHHE «KHSIKbUX» HMeH. 4

Nk wN

In the same letter, Khlebnikov reports: «Kcraty, y Cygankux [Tak!]
3HAKOMBIX 51 He ObIJI HECMOTPS Ha Bce obelaHusi».'® Here, without a
doubt, he is talking about the family of Vyacheslav Ivanov, whom he
met in Sudak. It is noteworthy that in the same letter he mentions for
the first time his pseudonym “Velimir”, which became his
permanent pseudonym. The tasks Khlebnikov formulated and
submitted to the Society, he himself realized in a number of his
works written in the early period. However, this is a topic for a
separate study.

Although there is no direct evidence of the conversations
between Ivanov and Khlebnikov in Sudak, the atmosphere and tone
of the internal literary dialogue that began can be imagined and
reconstructed from the texts the teacher and the student exchanged
during these and subsequent years.

The dialogue between the poets began not with V. Ivanov’s
poem Podsteregatelyu (To a Lurker), dedicated to Khlebnikov (1909),
as some researchers (A.B. Shishkin, E.R. Arenzon) believe, but with

14 RGALL F. 3145. Op. 1. Ed. Khr. 883. L. 31-32. «I must also tell you the contents of the paper
submitted to the Slavic Philanthropic Department (Slavic Philanthropic Society). It is about an
evening for the benefit of the society, which has set itself the following tasks: 1) Restoring the
pagan confessions of the Slavs. 2) Wearing Slavic clothes. 3) Creating a common Slavic word. 4)
Cleansing the Russian language of foreign words. 5) Building a unified hieroglyphic system for
the Slavs. 6) Introducing common Slavic names of months. 7) Introducing “princely” names».

15 RGALL F. 3145. Op. 1. Ed. Khr. 883. L. 31-32. «By the way, in spite of all promises, I haven’t
visited my Sudak (sic!) acquaintances».
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Khlebnikov’s poem Krymskoe, which was written a year earlier, and
in which lines addressed to the Symbolist maestro are to be found.

Three editions of the poem Krymskoe have survived: the
original one, which the poet began writing in his notebook in Sudalk,
an intermediate one, which he finished in St. Petersburg or in Kiev,
where he went for the Christmas holidays, and the final one, a fair
copy he made when preparing for its publication in the second Sadok
sudey (A Trap for Judges, 1913). Here is an intermediate revision of
the poem Krymskoe he sent or handed to Vyacheslav Ivanov in St.
Petersburg at the end of May 1909:

Typru

Bripes 6J1eCTAIIEro U LIEerois Bcerjia — OKYPKU
BamngioTca Ha 6epery.

bepery

CBOHKX PBIOOK

B nagoHsx

COCJIOHEHHEIX.

CBOHX YJIBIO0K

He MoryT ceps>kaTh O€JI0KyphIe
TypKu.

Wnorpa 6amarypsr.

51 TO’Ke POHSAIO OKYPOK...

Mope B 9TOM 3aJIMBE COBCEM 3acChIIIaeT.
3aceInaiT

Pri6aku B MOpE HEBOJ,.

He6o0

Cnesa... B JKeHII[UHE

BrI HalijleTe TeHb CHHEMN?

Pribaky HE YMEIOT:

HakoHsch, ceTH ceroT.'6 (T: 45)

This text does not immediately lend itself to a correct reading. The
very title of Khlebnikov’s poem Krymskoe is a noun-adjective,
probably derived from the truncated quasi-toponym Krymskoe more

16 «Turks / of the shiny South and dapper always - cigarette butts / are lying on the shore. / I take
care / of my fish / in the palms of my hands. The blond Turks / can’t hold back / their smiles. /
Sometimes they make jokes. I drop my cigarette butt too... The sea in this bay is falling asleep. /
Fishermen are filling the sea with nets / The sky / on the left-hand side... Will you find a bluer
shadow /in a woman? / Fishermen do not know how: / they bend over and sow their nets».
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(Crimean Sea) or the phrase Krymskoe leto (Crimean summer) or
Krymskoe poslanie (Crimean letter) (consider the similar title of a
poem written at the same time, Skifskoe [Scythian, SSI: 193-196]). The
text is built on wordplay - on homonyms, oxymorons and
dialecticisms, and using words from Ukrainian, children’s and “bird”
languages — and is accompanied by a small self-commentary. In this
text, the author describes scenes on the shore of Sudak Bay,
involving (“blond!”) Turks, fishermen, a worker, a baroness, a
mother, a boy, and gods, with a switch to other times. The main
theme of Krymskoe is love, which also emerges in the last stanza of
Ivanov’s poem Podsteregatelyu, and an unexpected punchline with
the teacher motif appearing in the finale of Khlebnikov’s text: «H,
KpPOMe TOT'0, CTABUT JIU BaM YUYUTENb JBOUKU?» <...> « 100UTE TN
BbI BBICYHYTb SI3BIK?»!7 (T: 49). It is a romantic game of flirting and
rhetorical questions that do not require an answer.

It is not immediately possible to decipher the initials in the second
part of the text and understand to whom they are addressed.
Consider the following lines:

A yepuy B.u [.
Ypu? He Mmou.
Mou: B.u HU.,'8

They seem to exclude love for a woman and are addressed to a man.
These lines are probably inspired by the following quatrain by
Pushkin:

3a Netty ceppueM 4 erai
B TBepy, B MockBe —
U R.u O.1nos3abbIBalo

17 «And besides, does the teacher give you bad marks? <...> And do you like to stick out your
tongue?».
18 «'m drawing V. and D. Whose? Not mine. Mine: V. and I». T: 48. SS 1: 130.
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OnaN. u W.»°

The initials V. D. probably stand for Varvara Ivanovna Damperova
(1887-1942), an acquaintance of the poet from Kazan’, who was the
sister of his fellow student Dmitrii Damperov and with whom he was
in love. Khlebnikov’s poem Ironiya vstrech (The irony of encounters,
SS I: 284) is probably addressed to her. She left a few memoirs about
the poet:

«B yHHBepcuTeTe paboTaj [OBOJIBHO YCepJHO, HO Yy)Ke B TO BpeMms
yBJIEKaJICS JIUTePaTypPOH: XO4UJI C HOMepaMHU KypHaila «Bechbl»; 0OUeHb
mo6un Cosory6a u JII0GHII IUTUPOBATD €ro CTHXH. CaM IIHCaJl OH yKe B
3TO BpeMs, HO CKPHIBAJI 3TO — OT TOH 3Ke 3aCTeHUHBOCTU»% (quoted in

Stepanov 1936: 13).

The initials V.I. represent a more complicated matter. Khlebnikov’s
biographers have two versions of who is hidden behind these
initials. Some believe that it is about Vyacheslav Ivanov, and others
point to the maestro’s stepdaughter, Vera Konstantinovna
Shvarsalon-Ivanova (1889-1920), who was later to become his third
wife. However, it can now be said with all certainty that these initials
refer only to Vyacheslav Ivanov, while the entire context is the
members of his family. The Symbolist poet read these initials as a
reference to himself and as an invitation to a dialogue. Khlebnikov
probably sent Ivanov his poem from Kiev in the spring of 1909,
where he spent several months, or he gave it to him immediately
after his return to St. Petersburg during his first meetings at the end
of May or in early June of that year. Ivanov, of course, accepted the
invitation and “answered” the young poet with the poem

19 Pushkin 1974: 458. «For Netty in my heart I fly / In Tver’, in Moscow / I forget both R. and O. /
For N. and W.»

20 «He worked quite hard at the university, but already at that time he was interested in
literature: he used to walk with issues of the “Libra” magazine in his hands; he loved Sologub
very much and liked to quote his poems. He already wrote himself at this time but hid this -
because of his shyness».
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Podsteregatelyu, which he wrote a few days later (June 3¢, 1909). In
this poem, the author seemingly varies the themes, images, and
motifs of Khlebnikov’s Krymskoe, with which, it must be
emphasized, the dialogue between the two poets began.

Here is the full text of Ivanov’s Podsteregatelyu, which reflects in a
“reversed” light their relationship begun in Sudak:

Her, cKkpOMHBIH MO Ho[icTEperaTes,
JIazyTuyuK MUIBIH! g He 6ec,

He uckycuresnb, — UCIIBITATEND,
Ocenox, ITUPKYJIb, JIOT, OTBEC.

H3MepHUTb BEPHO, B3BECHTD IIPABO
Xouy cep/lia — U B BSI3KUH B30P
51 morpy>karo B30p, JIyKaBO

Ctestsi, Kak HEBOJI, Pa3roBop.

U, COBOIIPOCHHUK, corisifaTau,
Jlosel, IPOMBICIIUBIINH YIIOB,
Upes MUT — §1 LIEJIMHOHN 60TaToH,
Oparaii, IpoBOXY BOJIOB:

[1a6kbl B AylIIe Yy>KOH, KaK B HOBH,
JKuBy1o Bpe3aB 60po3ay,

W3 SICHBIX 3Be3/[] MOeH 11000BHU
ITocesTh ceMeHEM — 3Be3[y.!

In his “answer”, Ivanov developed the images and themes suggested
by the young poet and “disputer”. For example, the image of the train
of nets (nevoda-setej) and the motif of the hunter from Krymskoe
appear in the second and third stanzas of the poem Podstregatelyu.
The cross-cutting theme of the “sower” (sejatel’) from Krymskoe
turns into the Gospel Parable of the Sower in the final stanza of

2 Tvanov 1911: 156-157; see also Ivanov 1974: 340. «No, my humble lurker, / my dear spy! I am
not a demon, / not a tempter, but a tester, / a whetstone, a compass, a sea-gauge, a plumb line. //
I want to measure correctly, to rightly weigh the heart / and into the viscous gaze I immerse my
gaze, / slyly laying a conversation like a train of nets. / Fellow questioner and observer / trapper
who caught a catch: in a moment, like a ploughman, I'm leading the oxen through a fertile virgin
land so that in the soul of a stranger, as in virgin soil / I'll trace a new living furrow, / From the
bright stars of my love / I'll sow a star with my seed.
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Ivanov’s text. And the theme of heart attachment, declared by
Khlebnikov in the final version (see the subtitle Zapisi serdtsa (Notes
of the heart) in the intermediate version of the poem), is transformed
into the theme of the conqueror of hearts in the “response” poem.
As we can see, Vyacheslav Ivanov not only gladly accepted
Khlebnikov’s invitation to a dialogue, but also with his characteristic
irony, he very accurately set all the parameters of the nascent
relationship with the young poet that began in Sudak in 1908 and
was to be continued in his Tower in Petersburg (1909-1910). But this
is also a subject for another study...

Having received from Ivanov the poem Podsteregatelyu
dedicated to him, Khlebnikov continued the dialogue and a few days
later wrote as a “reply” the poem in prose Zverinets (Zoo), which he
dedicated to his teacher and sent to him in a letter dated June 10%,
1909.22 He published Zverinets with a dedication to Ivanov in the
militant Futurist collection Sadok sudei (A Trap for Judges, April
1910). It is noteworthy that Khlebnikov left this dedication after he
broke with his circle, while Ivanov published Podsteregatelyu in the
collection Cor Ardens (1911).% This poetic dialogue had the following
order:

Krymskoe - Podsteregatelyu - Zverinets

At this point it is also necessary to dwell on the schematic
drawing made by Khlebnikov in his “black” notebook, dedicated to
Sudak, because it has its own “history”. This drawing is mentioned
by A. Shishkin (1996). He points to the source, the diary of Yakov
Chernyak (1923), excerpts of which were published in 1994
(Chernyak 1994: 55-82).

22 §S VI.2: 120-122. See also Parnis 1992.
23 See Sadok sudei I: 96-102; Ivanov 1911: 156-157; see also Ivanov 1974: 340.
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The author of the diary described in detail the drawing by
Khlebnikov, which he saw in the hands of the artist Nina Kogan, who
at that time was close to the poet’s executor P.V. Miturich:
apparently, this notebook was temporarily in her hands. In an entry
dated November 16™, 1923, he noted:

...Imei3a’k, efBa MOXXHO pas3obpaTh, Tropa, YeJOBeYeK CHUASAIIUN
(?!' — AIlL) u psagoM C HHUM, HO OTZHE/IIBHO II0COX, HeCcOpasMepHO
6osplIol. BHU3Yy Hangmuch “BsdecinaB MBaHOB”. Topomenkuil cpasy
pasob6pai (s He Mor), B 4yeM feno?t (Chernyak 1994: 64).

We do not know how Sergei Gorodetskii, who met Khlebnikov in
1909 at the Tower, interpreted this drawing. Analysing Chernyak’s
entry, in his article Shishkin made several inaccuracies that require
comment. He erroneously states that «the drawing
represents (?! — A.P.) Ivanov» and that the drawing «at this moment
is lost» (Shishkin 1996: 157).

However, this is not the case. The drawing has been preserved.

It was not even necessary to look for it, as it was in the “black”
notebook kept in Khlebnikov’s fund in the RGALIL.? I published it
some time ago (Parnis 2014: 75). First of all, it should be noted that it
is not a drawing, but a sketch, but the main thing is something else:

the composition does not show Vyacheslav Ivanov himself, it shows
his attributes: his clothes (trousers) lying on the beach, a mountain
and a cane, which, as we found out, belonged to another “Sudakese”,
D.E. Zhukovskii (see the preserved photo by the wall of the Genoese
fortress, which depicts almost all the inhabitants of Sudak at that
time, in our publication in “Antikvarnyi mir”, Parnis 2014). These
artifacts specify the time when the drawing was made, July-August
1908. They are accompanied by the handwritten inscriptions

24 «The landscape can barely be made out, a mountain, a little man sitting (?! — AP) and next to
him, but separately a staff, disproportionately large. At the bottom there is an inscription
“Vyacheslav Ivanov”. Gorodetskii immediately figured out (I couldn’t) what the subject was».

23 RGALI F. 527. Op. 1. Ed. khr. 130.
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“Alchak”, “Sudak” and “Vyacheslav Ivanov”. There are two possible
ways of “reading” the drawing: the first, realistic one, according to
which the maestro really went swimming in the sea and for this
reason he is not in the picture. The second, according to which
Khlebnikov used a metaphor: the composition “contains” objects
referring to the “main character”, who is absent himself, and the
inscription “Vyacheslav Ivanov” indicates that they belong to him.
Yurii Lotman called this poetic device a “minus-device” (minus-
priém) when in texts there is the absence of the main “hero” or main
element. Many years later, in 1921, Khlebnikov, after leaving Baku,
arrived in Persia (Resht), where the head of the Futurians then
stayed, and gave a lecture. There he painted a profile portrait of his
teacher. This portrait of Ivanov is preserved in the poet’s papers.

Almost all the texts Khlebnikov wrote in Sudak, and several of
the texts he created in the first two years of study at St. Petersburg
University before meeting David Burlyuk in February 1910, to a
certain extent are connected to the maestro and were influenced by
his poetics. Researchers are faced with the task of gathering all the
evidence and documents, as well as analysing the texts written
during this time, starting in the summer of 1908, and drawing a
general picture of the relationship between the teacher and the
student.

In the story with the conventional title Ka’ (1916), Khlebnikov
drew a verbal portrait of his teacher, linking him to an ancient myth:

3a6aBHO BCTPETUTH JIUIIO0 CELOT0 HEMEIKOTO Y4YeHOro, KOTOPOTO BBI
IIOMHHUTE C 30JIOTUCTHIMH BOJIOCAMH, OKPYKE€HHBIMH II0JIYBEHKOM.
Mowu nbuikue ropasl. Kora oH He GBI yOejleH, OH MHe HallOMHHA
JIbBuHOe Cep/ilie, YBepeHHLIMHU IBH)KEHUSIMH OH BO3bMET Ballly PYKY U
IIPOYTeT HesCHOe IIPOPOYEeCTBO M IIOC/Ie B3IVITHET BHUMATEIbHO U
IIOIIPAaBUT [Ba CTEKJIBIIIKA. B Te MHM g TINETHO MCKaJl ApHagHy U
MuwuHoca, cobupasick TpourpaTth B XX CTOJIETUU OJUH PaccKa3 TPEKOB.
JTo OBLIM IIOCTIeJHHE OHU MOeH I0OHOCTH, TpelleTaBllell KpBUIAMH,
4TOOHI OTJIETETh M BCIOPXHYTh. HO UX He OBLIO; HaKOHEL], IPHIIIO
BpeMs, KOTIJia s II0UYBCTBOBAJI, YTO He CMOTY IIPOUIPATh UX. 3TO MEHS
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oropuwno. S IOHSI, YTO ApPYy>KO6a, 3HAKOMCTBO €CTb TOK MEXIY
Pa3IUYHBIM YHCJIOM CHJI, ypaBHUBAIOIUN ux?® (SS V: 156-157).

It was undoubtedly under the influence of the first meetings and
conversations with Vyacheslav Ivanov in Sudak in 1908, connected
with the search for the primordial myth, that Khlebnikov conceived
the idea of creating a utopian society in which ancient myths would
be played out. There is a noteworthy entry in his workbook of the
“Sudak” period: «3eseHoe Koji0. OOIeCTBO yKpalleHUs KpbiMma
Mupom».?’” This is one of the titles of Khlebnikov’s early poems,
Zelenoe kolo (The green circle, SS I: 153), a response to Vyacheslav
Ivanov’s poem Vechernoe kolo (The evening circle).

Khlebnikov repeatedly returned to the myth of Ariadne and Theseus.
In the poem Pechal’naya novost’. 8 aprelya 1916 (Bad news: April 8%,
1916), he wrote about his “gift” as a visionary:

C HUM 5 pacIlyTalo HUTh YeJI0BEUEeCTBa,
He npourpagiiero riaymno

Belyx 3JIMHOB rpes,

Xotst MBI JieTaem? (SS I: 371).

In his later programmatic poem, Odinokii litsedei (The solo actor,
1921), he again returns to this Greek myth:

S, MOTOK BOJIIIEGHUITBI Pa3MaThIBas,
Kax COHHBIH TPYII, BIAYUJICS 10 IYCTHIHE. ..

26 «It’s funny to meet the gray-haired German scientist, whom you remember surrounded by a
half-wreath of golden hair. My ardent years. When he had not yet turned white, he reminded
me of Lionheart. With confident movements he would take your hand and read an obscure
prophecy and then look carefully and adjust his two pieces of glass. In those days, I searched in
vain for Ariadne and Minos, as I was planning to enact a Greek story in the twentieth century.
These were the last days of my youth that fluttered its wings to fly away and fly up. But they
weren’t there; finally, the time came when I felt I couldn’t act them out. This made me sad. I
realized that friendship and acquaintanceship are a current between different numbers of
forces that equalize them».

27 «Green circle. Society for the decoration of Crimea with myth», see Pertsova 2015a: X; 210.

28 Published in Vremennik I, Moscow [Kharkov], Liren’, 1917, p. 3. «With it, I will unravel the
thread of humanity, / who stupidly did not act out / the prophetic Hellenic dreams. / Although
we have learned to fly».
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<>

U c y»xacom

S IOHSJL, YTO I HUKEM He BUIUM,

YTO HYKHO CeqaTh 0UH,

YTOo IOJDKEH cesTenrb ouer unru!? (SS II: 255)

Ariadne’s thread led Khlebnikov to St. Petersburg, where he soon
became close to the circle of Vyacheslav Ivanov, became a member
of the Akademiya sticha (Academy of Verse) and a member of the
circle of realists and a participant in the Pushkin seminar of
Professor S.A. Vengerov at St. Petersburg University, he also entered
the circle of poets and artists associated with the journal “Apollon”.
Khlebnikov dedicated several texts to his relations with Ivanov’s
Tower and with the staff of “Apollon”, but they were published only
after the poet’s death.

It is noteworthy that later, during the Futurist period,
Khlebnikov continued to interpret the myth of the Minotaur and
Theseus as the future of Futurism or, in his terminology,
budetlyanstvo. He wrote about this in one of his theses for his lecture
Chugunnye krylya (Cast-iron wings, Tsaritsyn, May 25%, 1916):
«Bypayiiee pyTypusma Kak Mud Tesesg u MuHoTaBpar.*

It is difficult to say with any certainty to what period
Khlebnikov’s above-quoted formula «Mou mnbUIKHE TOABI» (MY
ardent years) refers: either to his first meetings with Ivanov in Sudak
in the summer of 1908 (from 1st July to mid-September), or to his
meetings in St. Petersburg from May 1909, when he re-established
contacts with the maestro and began to attend the Tower at 25
Tavricheskaya Street and the meetings of the Academy of Verse,
which were held in the editorial office of the “Apollon” magazine
(from May 1909 to February 1910). In St. Petersburg he took his first

2 «I unwound the enchantress’ thread / and dragged myself like a drowsy corpse through a
desert / [...] And with horror I understood — no one could see me. / I would have to sow eyes. /
My task was to be a sower of eyes!». English translation from CW III: 114-115.

30 «The Future of Futurism as the Myth of Theseus and the Minotaur». See the reproduction of
the leaflet of the lecture in T: 102 and SS VI.2: 182.
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“literary steps” and for some time continued studying at the
university. Here he made his debut in the newspaper “Vecher” (The
Evening) (October 16th, 1908) with an unsigned appeal to the Slavs
(Vozzvanie k slavyanam, SS VI.1: 197-198). He simultaneously
published a prose poem, Iskushenie greshnika (A Sinner’s Seduction,
SSV: 35-38) in the journal “Vesna” (Spring, 1908, No. 9). Here he made
new literary acquaintances (Vasilii Kamensky, Nikolai Shebuev,
Nikolai Gumilev, Mikhail Kuzmin, Sergei Auslender, Aleksei Tolstoli,
Johannes von Gunther, etc.).

In a letter dated May 31%, 1909, Khlebnikov told his father:
«I Bupenca ¢ B. IBaHOBEIM. OH BeCbMa COYYBCTBEHHO OTHeCCS K
MOUM HauuHaHUIM»3! (SS VI.2: 119).

On September 20%, Mikhail Kuzmin wrote in his diary:
«[Ipuexan XyeOHUKOB KO MHe, HO Bsiu<eciaB> B34l ero K ceoe,
IpUIUIeIcA YU I Tyga. YuTal CBOM BelllM TeHHUAJILHO-
cyMacireniure»®:, Two months later, on November 13, Khlebnikov
wrote to his father again: «d wieH “AkajleMHUM CTHXA”, OYEHb
IIOTJIyIIesI, IBa pasa YMTaJl CBOM CTUXH Ha Beuepax»>? (SS VI.2: 129).
This self-irony of the poet indicated that he was satisfied with his
public appearances.

Although in the above-quoted fragment of Khlebnikov’s
memoir there is a phrase with a precise time reference, «mocieguue
IHU Moel 1oHocTU» (the last days of my youth), the formula «my
ardent years» should still be understood broadly. It probably covers
the short “Sudak” or “Crimean” period, as well as the St. Petersburg
“Tower” period (April-May 1909) until the time when Khlebnikov
met David Burlyuk in February 1910.

31 «I met with Ivanov. He was extremely sympathetic to my literary efforts». English translation
from CW I: 45.

32 «<Khlebnikov came to see me, but Vyacheslav took him to his place, and I dragged myself there.
He read his brilliantly crazy stuff». For details see Parnis 1990: 162.

3 «I am a member of the Academy of Verse, where I have made quite a fool of myself and read
my poems twice at meetings». English translation from CW I: 54.
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There is an intertextual reference in the formula "ardent
years", which indicates that even after the break with the circle of
Vyacheslav Ivanov and the "Academy of Verse", Khlebnikov, despite
his maximalism, did not renounce his teacher and left a dedication
to him in the prose poem Zverinets published in his first Futurist
collection, Sadok sudei (April 1910). In this formula there is a direct
reference to the epithet “Ardens” of Ivanov’s collection Cor Ardens
(1911, 1912, issues 1 and 2), which means “ardent” or “flaming” in
Latin, where Ivanov included the poem dedicated to Khlebnikov,
Podsteregatelyu.

Unfortunately, no other information about Khlebnikov’s
meetings with Vyacheslav Ivanov in Sudak can be found. During this
short period, the young poet created a small cycle of works that can
be referred to as the “Sudak” cycle. Among them we find the poem
Krymskoe, written in free verse, a small play, Tainstvo dal’nikh (The
Mystery of the Distant, SS IV: 120-127), written under the influence
of Ivanov’s poetics, the poem Skifskoe, the long poem Alchak (SS III:
15-17), and several other texts.

Despite the statement of the poet’s younger brother Aleksandr
(see above, in his second letter to his father) that «there are no
positive results from our life in Sudak yet», it was there, in the
summer of 1908, that the literary relationship between the Symbolist
maestro and the aspiring poet began, a relationship which lasted
throughout his short life.

In early September 1908 Khlebnikov left Sudak via Moscow for
St. Petersburg, and on 18" September, he was enrolled in the third
course of the Department of Natural Sciences of the Faculty of
Physics and Mathematics at St. Petersburg University. This was the
beginning of a new life.
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